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PREFACE. 



The five plays contained in this volume are here 
printed in the order in which they occur in the Folios. 

1. Much Ado About Nothing. The first edition 
of this play is a Quarto, of which the title is as follows: 

Much adoe about | Nothing. | As it hath been sundrie times 
publikeiy \ adled by the right honourable, the Lord | Chamber- 
laine his seruants. | Written by William Shakespeare, \ London | 
Printed by V. S. for Andrew Wise, and | William Aspley. | 1600. 

The First Folio edition of this play was obviously 
printed from a copy of the Quarto belonging to the 
library of the theatre, and corre6lcd for the purposes of 
the stage. Some stage dire6lions of interest occur first in 
the Folio, but as regards the text, where the Folio differs 
from the Quarto it differs almost always for the worse. 
The alterations are. due however to accident not design. 

' Davenant's version,' to which reference is made in the 
notes, is his play * The Law against Lovers.' 

2. LovE*s Labour 's Lost was published for the first 
time in Quarto, with the following title: 

A I Pleasant | Conceited Comedie | called, | Loues labors lost | 
As it was presented before her Highnes | this last Christmas. | 
Newly corredled and augmented | By W, Shakespere, \ Im- 
printed at London by W, W \ for Cutbert Burby. \ 1598. 

The Folio edition is a reprint of this Quarto, differing 
only in its being divided into A£ls, and, as usual, inferior 
in accuracy. The second Quarto (Q,) is reprinted from 
the First Folio. 

It bears the following title: 
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Loues Labours lost | A wittie and | pleasant | comedie, | As 
it was A<Sled by his Maiesties Seruants at | />5^ Blacke-Friers and the 
Globe. I Writtm \ By William Shakespeare. | London, | Printed 
by W. S. for John Smethwickey and are to be | sold at his Shop 
in Saint Dunstones Church-yard vnder the Diall. | 1631. 

3. A MlDSUMMER-NlGHT^S Dream. Of this play also . 
the first edition is a Quarto, bearing the following title: ^ 

A I Midsommer nights | dreame. | As it hath beene sundry^ 
times ^xik>\lickely (Uled^ by the Right honoura^lty the Lord Cham- 
berlaine his | seruants, \ Written by William Shakespeare. \ Im- 
printed at London, for Thomas Fisher, and are to | be soulde at 
his shoppe, at the Signe of the White Hart, | in Fieetestreete, 1600. 

The copy of this Quarto in the Capell colleftion was 
formerly in the possession of Theobald, and bears this 
note in his handwriting : " Collated with the other Old 
Quarto with the same Title, printed by James Roberts iiF^ 
1600, L. T." The results of the collation are recorded in . 
the margin. We have called this Q,. 

In the same year another edition appeared, also in 
Quarto, with this title: 

A I Midsommer nights | dreame. | As it hath beene sundry 
times T^Mh\likeIy ailed, by the Right Ifonoura\h\Q, the Lord 
Chamberlaine his | seruants. \ Written by William Shakespeare, \ 
Printed by lames Roberts, 1600. , 

On comparing these two Quartos we find that they 
correspond page for page, though not line for line, except 
in the first five pages of sheet G. The printer's errors in 
Fisher's edition are corre6led in that issued by Roberts, 
and from this circumstance, coupled with the fafts that 
in the Roberts Quarto the 'Exits* are more frequently 
marked, and that it was not entered at Stationers' Hall, 
as Fisher's edition was, we infer that the Roberts Quarto 
was a pirated reprint of Fisher's, probably for the use of 
the players. This may account for its having been followed 
by the First Folio. Fisher's edition, though carelessly 
printed, contains on the whole the best readings, and may 
have been taken from the author's manuscript 
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The First Folio edition was printed from Roberts's 
Quarto, which we have quoted as Q^ 

4. The Merchant of Venice. Two Quarto edi- 
tions of this play were published in the same year; (i) that 
generally known as the 'Roberts Quarto,' our Q,, bear- 
ing the following title-page : 

The I excellent | History of the M^tx\chant of Venice, \ With 
the extreme cruelty of Shylocke \ the lew towards the saide Mer- 
chant, in QM\\tinga iust pound of his flesh. And the obtaining \ of 
Portia^ by the choyse of | three Caskets, \ Written by W. Shake- 
speare. I Printed by/. Roberts^ 1600. 

and (2) that known as the * Heyes Quarto,* which we have 
called Q,, whose title-page is as follows: 

The most excellent | Historic of the Merchant \ of Venice. \ 
With the extreame crueltie of Shylocke the lewe | towards the 
sayd Merchant, in cutting a iust pound | of his flesh : and the 
obtayning of Portia \ by the choyse of three | chests. | As it hath 
beene diuers times aBed by the Lord \ Chamberiaine his Servants. \ 
Written by William Shakespeare. At London, | Printed by I. R. 
for Thomas Heyes, | and are to be sold in Paules Church-yard, 
at the I signe of the Greene Dragon. | 1600. | 

Different opinions have been entertained as to the 
respeflive priority of these two editions. Johnson and 
Capell both speak of the Heyes Quarto as the first. 
On the other hand, in the title-page of the Roberts 
Quarto, now at Devonshire House, J. P. Kemble, to whom 
the whole colleftion of Dramas belonged, has written 
' First edition.' ' Collated and perfeft, J. P. K. 1798.* And 
on the opposite page he has copied the following ' entry 
on the Stationers' Registers.' 'July 22, 1598. James 
"Roberts) A booke of the Merchaunt of Venyse, otherwise 
called the J ewe of Venyse. Provided that it be not 
printed by the said James Roberts or any other whatso- 
ever without leave first had from the ryght honourable, the 
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Lord Chamberlen — 39. b.' This shows that he had exa- 
mined the question. He possessed moreover a copy of the 
Heyes Quarto, also collated by him and found perfedL 

Mr Bolton Corney in Notes and Queries (2nd sen 
Vol. X. p. 21), has shown that there is at least a strong 
probability in favour of the precedence of the Roberts 
Quarto. We have therefore decided to call the Roberts 
Quarto Q,, and the Heyes Q,. 

In a critical point of view the question is of little or no 
consequence. After a minute comparison of the two, we 
have come to the conclusion that neither was printed 
from the other. We are indebted sometimes to one and 
sometimes to the other for the true reading, where it is 
very improbable that the printer should have hit upon the 
corre6lion. For example, A£l II. Sc. 8, line 39, the Roberts 
Quarto, sig. E. i. re6lo, has * Slubber not business../ while 
the Heyes Quarto, sig. D. 4. re6lo, has 'Slumber....' On 
the other hand, A61 III. Sc. i, line 6, the Heyes Quarto, 
sig. F. 2. re6lo, has 'gossip report,' the true reading, while 
the Roberts Quarto, sig. F. 2. verso, has * gossips report' 
Other instances might be brought to prove that neither 
edition is printed from the other. But there is reason to 
think that they were printed from the same MS. Their 
agreement in spelling and pun6luation and in manifest 
errors is too close to admit of any other hypothesis. We 
incline to believe that this common MS. was a transcript 
made from the author's. It is certain, for instance, that 
the MS. had 'veiling an Indian beauty' (A£l ill. Sc. 2, line 
99), and it is equally certain that 'beauty' was not the 
word Shakespeare meant. Other examples of common 
errors derived from the MS. will be found in our foot- 
notes, and our readers may investigate the question for 
themselves. 

Q, seems to have been printed by a more accurate 
printer or ' overseen' by a more accurate corre6lor than Q,, 
and therefore ccsteris paribus we have preferred the autho- 
rity of Q,. 
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The First Folio text is a reprint of the Heyes Quarto, 
which had doubtless belonged to the theatre library, and, 
as in other cases, had had some stage direftions inserted. 

The third Quarto, Q^ is also reprinted from Q,. It was 
published with the following title-page: 

The most excellent ] Historic of the Merchant | of Venice. | 
With the extreame crueltie of Shylocke \ the lewe towards the 
said Merchant, in | cutting a just pound of his flesh : and the ob- 1 
taining of Portia by the choice | of three Chests, \ As it hath 
beene divers times adled by the | Lord Chatnherlaine his Ser- 
vants, I Written by William Shakespeare. | London, | Printed by 
M. P, for Laurence Hayes^ and are to be sold | at his Shop on 
Fleetbridge. 1637. 

The so-called Fourth Quarto differs from Q, only In 
having a new title-page. We might have suppressed ' Q/ 
altogether, but having made the collation we allow the 
record to stand. The title-page of Q^ is as follows: 

The most excellent | Historic | of the | Merchant of Venice : | 
With the extreame cruelty of Shylocke \ Xhtjew towards the said 
Merchant, in cutting a | just pound of his flesh; and the ob- 
taining I of Portia by the choyce of three Chests. | As it hath 
beene diverse times a6led by the | L^frd Chamherlaine his Ser- 
vants. I Written by William Shakespeare. | London: | Printed for 
William Leake, and are to be solde at his shop at the | signe of 
the Crown in Fleetstreety between the two | Temple Gates. 1652. 

The ' Lansdowne version,' which we have quoted in the 
notes, is the adaptation of TJu Mercfiant of Veniccy pub- 
lished by Lord Lansdowne in 1701 under the title of The 
yew of Venice. 

5. As You Like It was printed for the first time 
in the First Folio ; at least if any previous edition was ever 
published, no copy of it is known to be extant. This 
alone, of all the plays contained in the present volume, 
\% divided into scenes in the Folio. In this play an un- 
usual number of certain and probable emendations are 
due to the Second Folio. 
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The ' De Quincey (or ' Quincy ') MS/ is an annotated 
copy of the Fourth Folio, quoted by Mr Grant White and 
Mr Halliwell. 

In addition to those mentioned in the preface to the 
first volume, to whom we beg here to repeat our acknow- 
ledgments, we have to thank the Countess of Ellesmere 
and the Duke of Devonshire for the liberality with which 
they have thrown open to us the treasures of their libraries. 
We have to thank the Duke of Devonshire also for the 
interest which he has taken in our work and the help 
he has been kind enough to render in person. And on 
the same score we owe a debt of gratitude to Dr Kingsley, 
Mr Howard Staunton, Mr H. J. Roby, and Professor 
Craik, whose excellent volume TJie English of Shakespeare 
is too well known to need any commendation from us. 

One aft of kindness deserves an especial record. Dr 
Leo of Berlin, who had himself prepared an edition of 
CoriolanuSy was meditating a complete edition of Shake- 
speare on the plan we have adopted, but gave up the 
scheme when he found we had anticipated him. Reading 
in the preface to our first volume an expression of regret^ 
that there was no index to Mr Sidney Walker's Shakespeare 
CriticismSy Dr Leo copied out and sent us an index which 
he had made for his own use. It has been of the greatest 
service to us, and we here beg to thank him most cordially 
for his generous aid. 

W. G. C. 
W. A. W. 

Mr Glover's removal from Cambridge having compelled 
him to relinquish his part as Editor, Mr Wright, who was 
already engaged on the Glossary, has taken his place. 
This arrangement will, it is hoped, continue to the end. 

W. G. C. 
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ACT I. 
Scene I. Before Leonato's house. 

Enter Leonato, Hero, and Beatrice, with a Messenger. 

Leotu I learn in this letter that Don Peter of Arragon 
comes this night to Messina. 

Mess, He is very near by this: he was not three leagues 
off when I left him. 

Leon, How many gentlemen have you lost in this aflion ? g 

Mess, But few of any sort, and none of name. 

Leon, A viftory is twice itself when the achiever brings 
home full numbers. I find here that Don Peter hath be- 
stowed much honour on a young Florentine called Claudio. 

Mess, Much deserved on his part, and equally remem- lo 
bered by Don Pedro: he hath borne himself beyond the 
promise of his age; doing, in the figure of a lamb, the feats 
of a lion: he hath indeed better bettered expeflation than 
you must expeft of me to tell you how. 

Leon, He hath an uncle here in Messina will be very 15 
much glad of it. 

Mess, I have already delivered him letters, and there 
appears much joy in him; even so much, that joy could not 
show itself modest enough without a badge of bitterness. 

Leon. Did he break out into tears .^ 20 

Scene i. Before L.'s house] Capell. i, 8. Peter\ Q Ff. Pedro Rowe. 

A court before L.*s house. Pope. 8. numbcrs\ number F4. 

Enter...] See note (i). 

B 2 
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Mess. In great measure. 

Leon. A kind overflow of kindness: there are no faces 
truer than those that are so washed. How much better is 
V it to weep at joy than to joy at weeping! 

Beat. I pray you, is Signior Mountanto returned from 
the wars or no.^ 

Mess. I know none of that name, lady: there was none 
such in the army of any sort. 

Leon. What is he that you ask for, niece .^ 

Hero. My cousin means Signior Benedick of Padua. 

Mess. O, he's returned; and as pleasant as ever he was. 

Beat. He set up his bills here in Messina and challenged 
Cupid at the flight; and my uncle's fool, reading the chal- 
lenge, subscribed for Cupid, and challenged him at the 
bird-bolt. I pray you, how many hath he killed and eaten 
in these wars.^ But how many hath he killed.-^ for, indeed, 
I promised to eat all of his killing. 

Leon. Faith, niece, you tax Signior Benedick too much; 
but he'll be meet with you, I doubt it not. 

Mess. He hath done good service, lady, in these wars. 

Beat. You had musty vi6lual, and he hath holp to eat 
it: he is a very valiant trencher-man; he hath an excellent 
stomach. 

Mess. And a good soldier too, lady. 

Beat. And a good soldier to a lady : but what is he to 
a lord.-^ 

Mess. A lord to a lord, a man to a man; stuffed with 
all honourable virtues. 

Beat. It is so, indeed ; he is no less than a stuffed 
^ man: but for the stuffing, — well, we are all mortal. 

Leon. You must not, sir, mistake my niece. There is a 
kind of merry war betwixt Signior Benedick and her: they 
never meet but there's a skirmish of wit between them. 

35. bird-bolt^ Theobald, hut-bolt 7'idual\ Capcll. viitaUf! Q. 

Id. conj. burbolt Q Ff. nduaU K, F^ F3. vichtals F4. 

37. promised] promise Y^. eat] ¥ ^^ ^. fate i^Y^, taseT^. 

39. /v] om. F3 F4. 4:. he /i Q. /le's Ff. 

meet] met Capcll. 50. itNf/ifi^, — 7i't'//,] Theobald 

40. t/iese\(^Y^. those Y.jY^Y^. ^Davcnant's version), stuj/itig lixll^ 

41. Beat.] Mes. F^. (;> Ff. 
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Beat. Alas, he gets nothing by that ! In our last con- 
flift four of his five wits went halting off, and now is the 55 
whole man governed with one: so that if he have wit enough 
to keep himself warm, let him bear it for a difference between 
himself and his horse ; for it is all the wealth that he hath 
left to be known a reasonable creature. Who is his com- 
panion now? He hath every month a new sworn brother. 60 

Mess, Is't possible } 

Beat, Very easily possible: he wears his faith but as the | 
fashion of his hat ; it ever changes with the next block. ' ^ 

Mess, I see, lady, the gentleman is not in your books. 

Beat. No; an he were, I would burn my study. But, 05 
I pray you, who is his companion ? Is there no young squarer 
now that will make a voyage with him to the devil .^ 

Mess, He is most in the company of the right noble 
Claudio. 

Beat. O Lord, he will hang upon him like a disease : 70 
he is sooner caught than the pestilence, and the taker runs 
presently mad. God help the noble Claudio! if he have 
caught the Benedick, it will cost him a thousand pound ere 
a* be cured. 

Mess, I will hold friends with you, lady. 75 

BeeU. Do, good friend. 

Leon, You will never run mad, niece. 

Beat, No, not till a hot January, v 

Mess, Don Pedro is approached. 

Enter Don Pedro, Don John, Claudio, Benedick, and 
Balthasar, 

D. Pedro, Good Signior Leonato, you are come to meet Co 
your trouble: the fashion of the world is to avoid cost, and 
you encounter it. 

57. fi»riPi]y>i?/w A^xr/w Warburton. 79. Enter... Don John] Enter... 

58. wealtK\ vnarih Hanmer. John the Bastard. Q Ff. 
65, 161, lyoandpassioL <?//] Theo- 80. Scene 11. Pope. 

bild. amt QFf. i/ Pope 80,81. yon are.. .trouble :]V{. aft 

73. B€fudi€li\ Bentdia (^Y ^. you...troubU: (^. arc you... trouble? 

74. <|aQx. keY^, itY^V^Y^ Collier. 
77. wrrrr] Q. ne^re Ff. 
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Leon. Never came trouble to my house in the likeness 
of your Grace: for trouble being gone, comfort should 
remain ; but when you depart from mc, sorrow abides, and 
happiness takes his leave. 

D. Pedro. You embrace your charge too willingly. I 
think this is your daughter. 

Leon. Her mother hath many times told me so. 

Bene. Were you in doubt, sir, that you asked her.^ 

Leon. Signior Benedick, no; for then were you a child. 

D. Pedro. You have it full, Benedick: wx may guess 
by this what you are, being a man. Truly, the lady fathers 
herself Be happy, lady; for you are like an honourable 
father. 

Bene. If Signior Leonato be her father, she would not 
have his head on her shoulders for all Messina, as like him 
as she is. 

Beat. I wonder that you will still be talking, Signior 
Benedick: nobody marks you. 

Befie, What, my dear Lady Disdain! are you yet living? 

Beat. Is it possible disdain should die while she hath 
such meet food to feed it, as Signior Benedick .** Courtesy 
itself must convert to disdain, if you come in her presence. 

Bene. Then is courtesy a turncoat. But it is certain I 
am loved of all ladies, only you excepted : and I would I 
could find in my heart that I had not a hard heart; for, 
truly, I love none. 

Beat. A dear happiness to w^omen : they would else have 

been troubled with a pernicious suitor. I thank God and 

my cold blood, I am of your humour for that: I had rather 

^hear my dog bark at a crow than a man swear he loves me. 

Be7ie. God keep your ladyship still in that mind ! so some 
gentleman or other shall 'scape a predestinate scratched face. 

Beat. Scratching could not make it worse, an 'twere such 
a face as yours were. 



87. foo\ ^^V^. more K^ F3 F4. 110. />€ninwus\ p^tiiftacious Grey 

most Rowe. conj. 
90. sir] Q. 0111. Kf. 1 16. Tivri] om. Collier MS. 

92. 7trJ iv// Rowc (cd. 2). 
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Bcfie, Well, you are a rare parrot-tcachcr. 

BeaL A bird of my tongue is better than a beast of yours. 

Bene, I would my horse had the speed of your tongue, 
and so good a continuer. But keep your way, i* God's 120 
name; I have done. 

Beat. You always end with a jade's trick: I know you 
of old. 

D. Pedro. That is the sum of all, Leonato. Signior 
Claudio and Signior Benedick, my dear friend Leonato 125 
hath invited you all. I tell him we shall stay here at the 
least a month ; and he heartily prays some occasion may 
detain us longer. I dare swear he is no hypocrite, but 
prays from his heart. 

Leon. If you swear, my lord, you shall not be forsworn. 130 
\To Don yohn\ Let me bid you welcome, my lord: being* 
reconciled to the prince your brother, I owe you all duty. 

D. John. I thank you : I am not of many words, but 
I thank you. 

Leon. Please it your Grace lead on.^ 135 

D. Pedro. Your hand, Leonato; we will go together. 
[Exeunt all except Benedick and Claudio. 

Claud. Benedick, didst thou note the daughter of 
Signior Leonato.^ 

Be9ie. I noted her not ; but I looked on her. 

Claud. Is she not a modest young lady.^ 140 

Befie. Do you question me, as an honest man should do, i 
for my simple true judgement; or would you have me speak 
after my custom, as being a professed tyrant to their sex.? 

Claud. No; I pray thee speak in sober judgement. 

Bene. Why, i' faith, mcthinks she's too low for a high 145 

lao. r\ Capell. a Q Ff. o' War- after ^;V//^•r. 
burton. 136. [Exeunt...] Exeunt. Manent 

124. Thai. ..all, Leonato.^ That ... Q. [Exeunt. Manet... Ff. 
...all: Leonato^ Q. This... all: Lto- 137. Scene hi. Pope. 

mUOf Ff. This. ..all: Don John, Han- 143. ///r/>] hvr Capell conj. 

mcr. See note (n). 144. /*ray Ihcc] Q h\. f^rcthce F^ 

116. tell him\ ClY.^Yy Ull you F3 F4. 
F3F4. 145. a hi^h\ a hie Q F, F^. an 

131, 151. Q Ff place a comma hi^^h F3 F4. 
after lord and a colon or semicolon 
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praise, too brown for a fair praise, and too little for a great 
praise: only this commendation I can afford her, that were 
she other than she is, she were unhandsome; and being no 
other but as she is, I do not like her. 

Claud, Thou thinkcst I am in sport: I pray thee tell 150 
me truly how thou likest her. ■ 

Bene, Would you buy her, that you inquire after her.^ 

Claud, Can the world buy such a jewel .^ 

Bene, Yea, and a case to put it into. But speak you this 
with a sad brow.^ or do you play the flouting Jack, to tell us 155 
Cupid is a good hare-finder, and Vulcan a rare carpenter? 
^Come, in what key shall a man take you, to go in the song.? 

Claud. In mine eye she is the sweetest lady that ever 
I looked on. 

Bene, I can see yet without spe<5lacles, and I see no i6o 
J^such matter: there's her cousin, an she were not possessed 
with a fury, exceeds her as much in beauty as the first of 
May doth the last of December. But I hope you have no 
intent to turn husband, have you f 

Claud, I would scarce trust myself, though I had sworn 165 
the contrary, if Hero would be my wife. 

Bene, Is't come to this.? In faith, hath not the world 
one man but he will wear his cap with suspicion } Shall I 
never see a bachelor of threescore again.? Go to, i' faith; 
an thou wilt needs thrust thy neck into a yoke, wear the 170 
print of it, and sigh away Sundays. Look; Don Pedro is 
returned to seek you. 

Rc'cuter Don Pedro. 

D, Pedro, What secret hath held you here, that you 
followed not to Leonato's? 

Bene. I would your Grace would constrain me to tell. 175 
D, Pedro, I charge thee on thy allegiance. 

154. into\ in too Hanmer. mer. Enter Don Pedro, John the 

'S8, 159. rzvr/] /«rrPopc. bastard. Q Ff. 

x6i. iLHth a\ with such a Rowe 173. Scene iv. Pope, 

(ed. 2). 174. Iu'otvUo's\ Rowe (ed. i>. 

167. this? In faith] Q¥{. this, Lconatw Q F ^ l\. I^'onato Y^Y^, 

in faith ? I'ope. Lfonatos house Pope. 

172. Re-enter Dt>n Pedro.] Ilan- 
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Bene, You hear, Count Claudio: I can be secret as a 
dumb man; I would have you think so; but, on my allegi- 
ance, mark you this, on my allegiance. He is in love. 
With who? now that is your Grace's part. Mark how i8o 
short his answer is; — ^\Vith Hero, Lconato's short daughter. 

Claud, If this were so, so were it uttered. 

Bene, Like the old tale, my lord: *it is not so, nor 
*twas not so, but, indeed, God forbid it should be so.' 

Claiid, If my passion change not shortly, God forbid it 185 
should be otherwise. 

D. Pedro. Amen, if you love her; for the lady is very 
well worthy. 

Claud, You speak this to fetch mc in, my lord. 

D. Pedro, By my troth, I speak my thought. 190 

Claud, And, in faith, my lord, I spoke mine. 

Bene, And, by my two faiths and troths, my lord, I 
spoke mine. 

Claud, That I love her, I feel. 

D, Pedro, That she is worthy, I know. i0t 

Bene, That I neither feci how she should be loved, nor 
know how she should be worthy, is the opinion that fire 
cannot melt out of me: I will die in it at the stake. 

D. Pedro. Thou wast ever an obstinate heretic in the 
despite of beauty. 200 

Claud, And never could maintain his part but in the 
force of his will. 

Bene, That a woman conceived me, I thank her; that X 
she brought me up, I likewise give her most humble thanks: | 
but that I will have a recheat winded in my forehead, or 26n 
hang my bugle in an invisible baldrick, all women shall par- \ 
don me. Because I will not do them the wrong to mistrust 
any, I will do myself the right to trust none ; and the fine I 
is, for the which I may go the finer, I will live a bachelor. 

D, Pedro, I shall see thee, ere I die, look pale with love. 210 

- * 

177. £aH\ cannot Y^. Bene. Vflcird like the old tale... 

180. With who?] Q F,. With Johnson conj. See note (iii). 

Tvhom? ¥^¥^F^, 193. ^Me] Q. speake F, F,. 

181- his] the Collier MS. speak F3 F4. 

iS«, 183. Claud, //...were it. 205. recheat] rec hate (l¥{. 
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r-^ Bene, With anger, with sickness, or with hunger, my 
lord; not with love: prove that ever I lose more blood with 
love than I will get again with drinking, pick out mine eyes 
with a ballad-maker*s pen, and hang me up at the door of 
a brothel-house for the sign of blind Cupid. 215 

* ''^ D, Pedro, Well, if ever thou dost fall from this faith, 
thou wilt prove a notable argument. 

Befte, If I do, hang me in a bottle like a cat, and shoot 
.at me; and he that hits me, let him be clapped on the 
shoulder, and called Adam. 220 

D, Pedfv, Well, as time shall try: 
^^^ ^'' I n time the savage bull doth bear the yoke.* 
"^ Bene, The savage bull may ; but if ever the sensible 

Benedick bear it, pluck off the bull's horns, and set them 
in my forehead: and let me be vilely painted ; and in such 225 
great letters as they write ' Here is good horse to hire,' let 
them signify under my sign * Here you may see Benedick 
the married man.' 

Claud, If this should ever happen, thou wouldst be 
horn-mad. 230 

D, Pedtv, Nay, if Cupid have not spent all his quiver 
in Venice, thou wilt quake for this shortly. 

Bene, I look for an earthquake too, then. 

D. Pedro, Well, you will temporize with the hours. In 
the meantime, good Signior Benedick, repair to Leonato's: 235 
commend me to him, and tell him I will not fail him at 
supper; for indeed he hath made great preparation. 

Bene, I have almost matter enough in me for such an 
embassage; and so I commit you — 

Claud, To the tuition of God: From my house, if I 240 
had it, — 

D, Pedro. The sixth of July: Your loving friend, Bene- 
dick. 

Bene. Nay, mock not, mock not. The body of your dis- 
course is sometime guarded with fragments, and tlie guards 245 
are but slightly basted on neither: ere you flout old ends 
any further, examine your conscience: and so I leave you. 

{Exit. 

2U). ////.«] firsf hin Collier MS. 
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Claud, My liege, your highness now may do me good. 

D, Pedro. My love is thine to teach : teach it but how, 
And thou shalt see how apt it is to learn 250 

Any hard lesson that may do thee good. 

Claud. Hath Leonato any son, my lord.^ 

D. Pedro. No child but Hero; she's his only heir. 
Dost thou affeft her, Claudio? 

Claud. O, my lord, 

WTien you went onward on this ended a6lion, 255 

I look'd upon her with a soldier's eye. 
That liked, but had a rougher task in hand 
Than to drive liking to the name of love: 
But now I am retum'd and that war-thoughts 
Have left their places vacant, in their rooms 260 

Come thronging soft and delicate desires. 
All prompting me how fair young Hero is, 
Saying, I liked her ere I went to wars. 

D. Pedro, Thou wilt be like a lover presently, 
And tire the hearer with a book of words. 265 

If thou dost love fair Hero, cherish it; 
And I will break with her and with her father. 
And thou shalt have her. Was't not to this end 
That thou began'st to twist so fine a story? 

Claud. How sweetly you do minister to loveT^v 270 

That know love's grief by his complexion ! 
But lest my liking might too sudden seem, 
I would have salved it with a longer treatise. 

D. Pedro. What need the bridge much broader than 
the flood.? 
The fairest g^ant is the necessity. 275 

Look, what will serve is fit : 'tis once, thou lovest, 
And I will fit thee with the remedy. 

I48, SC£NE V. Pope. 169. stoyy\ string Lettsom conj. 

949. to ttacA] to use S. Walker 1 70. you d6\ Q. do you Ff. 

conj. -275. grant^plca llanmcr. ground 

167. IwiH\rnVo^. Collier MS. 

i(>7, «68. and with her father. And grant />] ga rant's Anon. conj. 

thmi shalt have her] Q. Omitted in is] Q F, F,. in F3 F4. 

Ff, restored by TheobaUI. tfie] to Hayley conj. 
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/ 



I know we shall have revelling to-night : 

I will assume thy part in some disguise, 

And tell fair Hero I am Claudio; 280 

And in her bosom I *11 unclasp my heart, 

And take her hearing prisoner with the force 

And strong encounter of my amorous tale : 

Then after to her father will I break ; 

And the conclusion is, she shall be thine. 285 

In praftice let us put it presently. \ExeunL 



Scene II. A room in Leonato's Iiouse, 

Enter Leonato and ANTONIO, meeting, 

Leon. How now, brother! Where is my cousin, your 
son.^ hath he provided this music .^ 

A7it. He is very busy about it. But, brother, I can tell 
you strange news, that you yet dreamt not of. 

Leon, Are they good } 5 

Ant, As the event stamps them: but they have a good 
cover; they show well outward. The prince and Count 
Claudio, walking in a thick-pleached alley in mine orchard, 
were thus much overheard by a man of mine: the prince 
discovered to Claudio that he loved my niece your daugh* 10 
ter, and meant to acknowledge it this night in a dance; 
and if he found her accordant, he meant to take the present 
time by the top, and instantly break with you of it. 
Leon, Hath the fellow any wit that told you this.^ 
Ant, A good sharp fellow: I will send for him; and 15 
question him yourself 



283. tAe] a F4. and L. Pope. 

286. presently] instantly Capell 4. strange\ Q. om. Ff. 

conj. MS. 6. ei'ent] F^ F3 F4. events Q F,. 

Scene n.] Capell. 8. mine orchard] C^, my orchard 

A room in L.'s house] Capell. Ff. 

See note (iv). 9. thus muck] Q. thus Ff. 

Enter...] Enter I^. and an old man i«. he meant] Q F, Fg F3. meant 

brother to L. Q Ff. Re-enter A. F4. 
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Leon, No, no ; we will hold it as a dream till it appear 
itself: but I will acquaint my daughter withal, that she may 
be the better prepared for an answer, if peradventure this be 
true. Go you and tell her of it. [Enter attendants.'] Cou- 20 
sins, you know what you have to do. O, I cry you mercy, 
friend; go you with me, and I will use your skill. Good 
cousin, have a care this busy time. [Exeunt. 



Scene III. The same. 

Enter Don John and Conrade. 

Con. What the good-year, my lord ! why are you thus 
out of measure sad.^ 

D. John. There is no measure in the occasion that 
breeds ; therefore the sadness is without limit. 

Con. You should hear reason. 5 

D. John. And when I have heard it, what blessing 
brings it.^ 

Con. If not a present remedy, at least a patient sufferance. 

D. John. I wonder that thou, being (as thou sayest thou 
art) born under Saturn, goest about to apply a moral medi- 10 
cine to a mortifying mischief I cannot hide what I am : I 
must be sad when I have cause, and smile at no man's jests ; 
eat when I have stomach, and wait for no man's leisure; 
sleep when I am drowsy, and tend on no man's business; 
laugh when I am merry, and claw no man in his humour. 15 

Con. Yea, but you must not make the full show of this 

18. withal'\ Theobald, withall Tlicobald. goujcrcs Ilanmer. goujere 

Q F, F,. with all F3 F4. Steevens. 

i^ <j/»] Q F,. om. F2F3F4. 4. bricds\ hric'ds it. IXxtohiAA. 

«a Enter attendants] Edd. Seve- 7. f>nngs'\C^. briugdhYi. 

ral cross the stage here. Theobald. 8. at least\ Q. yet Ff. 

Enter several persons, bearing things 10. moral] morall Q Fj. mortal/ 

for the Banquet CapelL F^ F3 F4. 

13.' causift] cousins Steevens. 16. tlie full] full S. Walker conj. 

Scene nr.] Capcll. Scene vi. who would print lines 16—21 as 

Pope. verses, ending this ...ccfitrolcmeut ... 

I. good-year'X good-yeere Q. good hrother. . .grace . ..root .. .yourself .. .scasitt 

ytire F, F,. good year F3F4. ,i;cod-Jer . . . harvest. 
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till you may do it without controlment. You have of late 
stood out against your brother, and he hath ta'en you newly 
into his grace ; where it is impossible you should take true 
root but by the fair weather that you make yourself: it is 20 
needful that you frame the season for your own harvest. 

D, John, I had rather be a canker in a hedge than a rose 
in his grace ; and it better fits my blood to be disdained of 
all than to fashion a carriage to rob love from any: in this, 
though I cannot be said to be a flattering honest man, it 25 
must not be denied but I am a plain-dealing villain. I am 
trusted with a muzzle, and enfranchised with a clog; there- 
fore I have decreed not to sing in my cage. If I had my 
mouth, I would bite ; if I had my liberty, I would do my 
liking: in the meantime let me be that I am, and seek not 30 
to alter me. 

Con, Can you make no use of your discontent.^ 
D, John, I make all use of it, for I use it only. 
Who comes here.^ 

Enter Borachio. 

What news, Borachio.^ 35 

Bora, I came yonder from a great supper: the prince 
your brother is royally entertained by Leonato; and I can 
give you intelligence of an intended marriage. 

D, John, Will it serve for any model to build mischief 
I on.^ What is he for a fool that betroths himself to unquiet- 40 
ness.^ 

Bora, Marry, it is your brother's right hand. 

D, John, Who.^ the most exquisite Claudio.^ 

Bora, Even he. 

D, John, A proper squire! And who, and who? which 45 
way looks he.^ 

Bora, Marry, on Hero, the daughter and heir of Leonato. 

17. oflaU'\ till of late Collier MS. a 7. muzzle^ mussell Q F, Fj, Fj. 

19. true] Q. om. Ff. muzxel F4. 

a 3. in his grace] by his grace 33. I make] Q^. I will make Y{, 

Johnson conj. in his garden Id. conj. 36. came] come Capell conj. 

(withdrawn). 47. on] Ff. one Q. - 
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D. John. A very forward March-chick! How came you 
to this? 

Bora, Being entertained for a perfumer, as I was 50 
smoking a musty room, comes me the prince and Claudio, 
hand in hand, in sad conference: I whipt me behind the 
arras; and there heard it agreed upon, that the prince 
should woo Hero for himself, and having obtained her, give 
her to Count Claudio. 55 

D, John. Come, come, let us thither: this may prove food 
to my displeasure. That young start-up hath all the glory 
of my overthrow: if I can cross him any way, I bless myself 
every way. You are both sure, and will assist me.^ 

Con, To the death, my lord. 60 

D. John, Let us to the great supper: their cheer is the 
greater that I am subdued. Would the cook were of my 
mind! Shall we go prove what's to be done.^ 

Bora, We'll wait upon your lordship. [Exeunt, 



ACT n. 
Scene I. A Iiallin Leonato's house. 

Enter Leonato, Antonio, Hero, Beatrice, and others. 

Leon, Was not Count John here at supper.^ 

Ant, I saw him not. 

Beett, How tartly that gentleman looks! I never can 
see him but I am heart-burned an hour after. 

Hero, He is of a very melancholy disposition. 

Beat, He were an excellent man that were made just 
in the midway between him and Benedick: the one is too 
like an image and says nothing, and the other too like my 
lady's eldest son, evermore tattling. 

48. ^«i»^]QF,. comeY^Y^Y^. Scene I. A hall...] Theobald. L.*s 

49. to this?\ to know this? John- House. Pope. See note (vi). 

SOIL Enter...] Enter L., his brother, his 

5a. whipt me\ Q. whipt Ff. wife. Hero his daughter and Beatrice 

59. me7\ Yi, me. Q. his niece and a kinsman. Q Ff. (and 

Act II. Sec note (v). kinsman F3 F4). See note (i). 
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Leon. Then half Signior Benedick's tongue in Count 
John's mouth, and half Count John's melancholy in Signior 
Benedick's face, — 

Bart. With a good leg and a good foot, uncle, and 
money enough in his inn'se, such a man would win any 
woman in the world, if a' could get her good-will. 

LcoN. Vty my troth, niece, thou wilt never get thee a 
husband, if thou be so shrewd of thy tongue. 

Ant. In faith, she's too curst. 

Beat. Too curst is more than curst: I shall lessen God's 
sending that way ; for it is said, ' God sends a curst cow 
short horns;' but to a cow too curst he sends none. 

LcoN. So, by being too curst, God will send you no horns. 

Beat. Just, if he send me no husband; for the which 
blessing I am at him upon my knees every morning and 
evening. Lord. I could not endure a husband with a beard 25 
on his face: I had rather lie in the woollen. 

Leon. You may light on a husband that hath no beard. 

Beat. What should I do with him.^ dress him in my 
apparel, and make him my waiting-gentlewoman.^ He that 
hath a beard is more than a youtli ; and he that hath no 30 
beard is less than a man : and he that is more than a youth 
is not for me; and he that is less tiian a man, I am not for 
him: therefore I will even take sixpence in earnest of the 
bear-ward, and lead his apes into hell. 

Leon. Well, then, go you into hell.'^ 3-, 

Beat. No, but to the gate ; and there will the devil meet 
me, like an old cuckold, with horns on his head, and say 
'Get you to heaven, Beatrice, get you to heaven; here's no 
place for )'ou maids:' so deliver I up my apes, and away 
to Saint Peter for the heavens ; he shows me where the 40 
bachelors sit, and there live we as merry as the day is long. 

15. .7*] Collier. <i O. //,• Ff. //.vy,— Theol)nl(l. 

16. the '<vol/i}i\ -.'oollcfi RowcK.'i. .^5—41. Put in the marpn as spu- 
"i^' 1 i-'Us by Warhurton. 

27. 0}/]O. ?(pou Y(. ?;. Iiorns] /lis /!onisl\. 

;,4. bear-wanf] Collier. f>ciron/ 40. Peter for the hcauens ;\ Pope. 

(> F, F^. Hearherd I^ l-^. Fefer: for the heavens, Q Ff. Peter: 

35. //r//.'j Hap.mcr. he!!. Q Ff. fr the heavefis! ^\^\mir>x\. 
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Ant. [To Hero] Well, niece, I trust you will be ruled 
by your father. 

Beat, Yes, faith; it is my cousin's duty to make cour- 
tesy, and say, * Father, as it please you/ But yet for all 45 
that, cousin, let him be a handsome fellow, or else make 
another courtesy, and say, * Father, as it please me.' 

Leon. Well, niece, I hope to see you one day fitted with 
a husband. 

Beat. Not till God make men of some other metal than 5° 
earth. Would it not grieve a woman to be overmastered 
with a piece of valiant dust.^ to make an account of her life 
to a clod of wayward marl.^ No, uncle, I'll none: Adam's 
sons are my brethren ; and, truly, I hold it a sin to match 
in my kindred. 55 

Leori. Daughter, remember what I told you: if the 
prince do solicit you in that kind, you know your answer. 

Beat. The fault will be in the music, cousin, if you be 
not wooed in good time : if the prince be too important, tell 
him there is measure in every thing, and so dance out the 60 
answer. For, hear me. Hero: wooing, wedding, and re- 
penting, is as a Scotch jig, a measure, and a cinque pace: 
the first suit is hot and hasty, like a Scotch jig, and full as 
fantastical; the wedding, mannerly-modest, as a measure, 
full of state and ancientry ; and then comes repentance, and, 65 
with his bad legs, falls into the cinque pace faster and 
faster, till he sink into his grave. 

Leon. Cousin, you apprehend passing shrewdly. 

Beat. I have a good eye, uncle; I can see a church by 
daylight. 70 

Leou. The revellers are entering, brother: make good 
room. [All p2d on tlieir masks. 

44» 47- court€sy\ cursie (i. curtsie 6i. hear\hcre(^. 

Yl. 62. as\ om. Rowe. 

45. /bM/r] Q. om. Ff. 65. ancicniry\ auncheiiiry (^Y ^ ^. 

47. /ifcaf<)QF,. />/rtW« F3 F3 F4. anchaitry \\Y ^. 

53. an a€count\ Q. accounl Ff. ' 67. sink^ sincke Q. sinkes F, F^. 

53. wayward\ cold wayward Y ^ ^. sinks Y^Y^. sink apace Collier MS. 

54. myl om. F3 F4. Sec note (v). 

59. important] importunate Rowe 7». All... masks] L. and his com- 

(ed. a). pany mask. Capell. 
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Enter Don Pedro, Claudio, Benedick, Balthasar, Don John, 
BoRACHio, Margaret, Ursula, and othersy masked, 

D, Pedro. Lady, will you walk about with your friend? 

Hero. So you walk softly, and look sweetly, and say 
nothing, I am yours for the walk ; and especially when I 
walk away. 

D. Pedro. With me in your company? 

Hero. I may say so, when I please. 

D. Pedro. And when please you to say so? 

Hero. When I like your favour; for God defend the 
lute should be like the case! 

D. Pedro. My visor is Philemon's roof; within the house 
is Jove. 

Hero. Why, then, your visor should be thatched. 

D. Pedro. Speak low, if you speak love. 

[Drawifig Iter aside. 

Balth. Well, I would you did like me. 

Marg. So would not I, for your own sake; for I have 
many ill qualities. 

Balth. Which is one? 

Marg. I say my prayers aloud. 

Balth. I love you the better: the hearers may cry. Amen. 

Marg. God match me with a good dancer! 

Balth. Amen. 

Marg. And God keep him out of my sight when the 
dance is done! Answer, clerk. 

Balth. No more words: the clerk is answered. 

Urs. I know you well enough; you are Signior Antonio. 

73. Scene ii. Pope. 85. D. Pedro] Marg. Heath conj. 

Enter... masked.] Enter Prince, Pe- [Drawing her aside] Capell. 

dro, Claudio, and Benedicke, and 86, 89, 91. These lines are given 

Balthasar, or dumb John. Q. Enter to Benedick in Q Ff. Theobald gives 
...John, Maskers with a drum. Ff. them to Balthasar. 

8a — 85. Printed as two verses by 87. Marg.] Mas. F4. See note 

Grant White. 

83. J<yve\ Q. Lave F,. 
F3F4. 

84, 85. Hero... tAa(cA*(f. 
dro. . Jove'] Hero . . . thatched, 
speak, Jai'e. Anon. conj. 
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AnL At a word, I am not. 

Urs, I know you by the waggling of your head. 

Ant, To tell you true, I counterfeit him. 100 

Urs. You could never do him so ill-well, unless you 
were the very man. Here's his dry hand up and down : 
you are he, you are he. 

Ant, At a word, I am not. 

Urs, Come, come, do you think I do not know you by 105 
your excellent wit.*^ can virtue hide itself.^ Go to, mum, 
you are he: graces will appear, and there*s an end. 

Beat, Will you not tell me who told you so } 

Bnu, No, you shall pardon me. 

Beat, Nor will you not tell me who you are.^ 1 10 

Bene, Not now. 

Beat, That I was disdainful, and that I had my good 
wit out of the 'Hundred Merry Tales*: — well, this was 
Signior Benedick that said so. 

Bene, What's he.^ 115 

Beat, I am sure you know him well enough. 

Bene, Not I, believe me. 

Beat, Did he never make you laugh .^ 

Bene, I pray you, what is he? 

Beat, Why, he is the prince's jester: a very dull fool; 120 
only his gift is in devising impossible slanders: none but 
libertines delight in him; and the commendation is not in 
hb wit, but in his villany; for he both pleases men and 
angers them, and then they laugh at him and beat him. I 
am sure he is in the fleet: I would he had boarded me. 125 

Bcfu, When I know the gentleman, I'll tell him what 
you say. 

Beat, Do, do: he'll but break a comparison or two on 
me; which, peradventure not raariced or not laughed at, 
strikes him into melancholy; and then there's a partridge 130 

loi. *//.«¥//] Theobald. iU 7i>cll no. w^//^//] Q F,. /t/ZF, F3 F4. 

Q Ff. m Will Rowe. ///, well Pope. 1 16. Beat.] om. F,. 

106. mumy\mumm€,(:iY{, mum- \i\, impossible] impassible V^^v- 
mer^ Anon. conj. burton. 

107. [Mixing with the company. 123. phases] Q. plea set h Ff. 
Cipcll. 

C 2 
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wing saved, for the fool will eat no supper that night. 
[Music.] We must follow the leaders. 

Bene, In every good thing. 

Beat. Nay, if they lead to any ill, I will leave them at 
the next turning. 

[Dance, Then exeunt all except Don John, Borachio, 
and Claudia, 

D, John, Sure my brother is amorous on Hero, and 
hath withdrawn her father to break with him about it. The 
ladies follow her, and but one visor remains. 

Bora, And that is Claudio; I know him by his bearing. 

D, John, Are not you Signior Benedick.? 

Claud, You know me well; I am he. 

D, John, Signior, you are very near my brother in his 
love: he is enamoured on Hero; I pray you, dissuade him 
from her: she is no equal for his birth: you may do the 
part of an honest man in it. 

Claud, How know you he loves her.? 

D, John, I heard him swear his affeftion. 

Bora, So did I too ; and he swore he would marry her 
to-night. 

D. John, Come, let us to the banquet. 

[Exeunt Don John and Borachio. 

Claud, Thus answer I in name of Benedick, 
But hear these ill news with the ears of Claudio. 
Tis certain so ; the prince wooes for himself. 
Friendship is constant in all other things 
Save in the office and affairs of love: 
Therefore all hearts in love use their own tongues ; 
Let every eye negotiate for itself. 
And trust no agent ; for beauty is a witch, 
Against whose charms faith melteth into blood. 



131. [Music] Musick within. Theo- exeunt D. Ped. and Leo. conversing., 

bald. [Musick begins: Dance form- Capell. 

ing. Capell. 136. Scene hi. Pope. 

135. [Dance Claudio] Dance. 146. ^^/] >^^ Theobald. 

Exeunt. Q. [Exeunt. Musicke for the 151. thes€\ this F3F4. 

dance. Ff. [Exeunt Manent Don. J., 156. their\ your "^^Ximex, 

B. andC. Warburton. [Dance: and 158. for\om. Pope. 
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This b an accident of hourly proof, 160 

Which I mistrusted not. Farewell, therefore, Hero! 

Re-enter BfiNEDicic 

Bcfte. Count Claudio? 

Claud, Yea, the same. 

Bene, Come, will you go with me? 

Claud, Whither.? 165 

Bene, Even to the next willow, about your own business, 
county. What fashion will you wear the garland oV, about 
your neck, like an usurer's chain } or under your arm, like 
a lieutenant's scarf.? You must wear it one way, for the 
prince hath got your Hero. 170 

Claud, I wish him joy of her. 

Bene, Why, that's spoken like an honest drovier: so 
they sell bullocks. But did you think the prince would 
have served you thus.? 

Claud, I pray you, leave me. 175 

Bctte, Ho! now you strike like the blind man: 'twas 
the boy that stole your meat, and you'll beat the post. 

Claud, If it will not be, I '11 leave you. \Exit, 

Bene, Alas, poor hurt fowl! now will he creep into 
sedges. But, that my Lady Beatrice should know me, and 180 
not know me! The prince's fool! Ha.? It may be I go 
under that title because I am merry. Yea, but so I am 
apt to do myself wrong ; I am not so reputed : it is the base, 
though bitter, disposition of Beatrice that puts the world 
into her person, and so gives me out. Well, I'll be re- '^5 
vcnged as I may. 
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Re-enter Don Pedro. 

D, Pedro, Now, signior, whereas the count? did you 
see him? 

Bepte, Troth, my lord, I have played the part of Lady 
Fame. I found him here as melancholy as a lodge in a 
warren : I told him, and I think I told him true, that your 
grace had got the good will of this young lady ; and I offered 
him my company to a willow-tree, either to make him a gar- 
land, as being forsaken, or to bind him up a rod, as being 
worthy to be whipped. 

D.Pedro. To be whipped! What's his fault? 

Bene. The flat transgression of a school-boy, who, 
being overjoyed with finding a birds' nest, shows it his 
companion, and he steals it 

D. Pedro. Wilt thou make a trust a transgression? 
The transgression is in the stealer. 

Bene, Yet it had not been amiss the rod had been 
made, and the garland too ; for the garland he might have 
worn himself, and the rod he might have bestowed on you, 
who, as I take it, have stolen his birds* nest. 

D. Pedro, I will but teach them to sing, and restore 
them to the owner. 

Bene, If their singing answer your saying, by my 
faith, you say honestly. 

D, Pedro. The Lady Beatrice hath a quarrel to you: 
the gentleman that danced with her told her she is much 
wronged by you. 

Bene, O, she misused me past the endurance of a 
block! an oak but with one green leaf on it would have 
answered her; my very visor began to assume life and 
scold with her. She told me, not thinking I had been 
myself, that I was the prince's jester, that I was duller 

187. Scene iv. Pope. M/j] his S. Walker conj. 

Re-enter Don Pedro.] Enter 194. ///] Q. om. Ff. 

the Prince. Ff. Ent.r the Prince, 198,205. bi rds*] birds Q^Yt birtTs 

Hero, Lebnato, John and Borachio, Rowe (ed. 2). 
and Conrade. Q. 214. but wii/i] ivilk but Capell 

191. Iiold\(^, toldYi, conj. 

192. ^«*/] Q. om. Ff. 217. fAat]Q, and that ¥1 
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than a great thaw; huddling jest upon jest, with such im- 
possible conveyance, upon me, that I stood like a man at 
a mark, with a whole army shooting at me. She speaks 220 
poniards, and every word stabs : if her breath were as ter- 
rible as her terminations, there were no living near her; 
she would infe6l to the north star. I would not marry 
her, though she were endowed with all that Adam had 
left him before he transgressed: she would have made 225 
Hercules have turned spit, yea, and have cleft his club to 
make the fire too. Come, talk not of her: you shall find 
her the infernal Ate in good apparel. I would to God 
some scholar would conjure her; for certainly, ^vhile she is 
here, a man may live as quiet in hell as in a sanfluary; 230 
and people sin upon purpose, because they would go 
thither; so, indeed, all disquiet, horror, and perturbation 
follows her. 

D, Pedro. Look, here she comes. 

Enter Claudio, Beatrice, Hero, and Leonato. 

Bene, Will your grace command me any service to the 235 
world's end.^ I will go on the slightest errand now to the 
Antipodes that you can devise to send me on; I will fetch 
you a toothpicker now from the furthest inch of Asia; 
bring you the length of Prester John's foot; fetch you a 
hair off the great Cham's beard ; do you any embassage to 240 
the Pigmies; rather than hold three words' conference 
with this harpy. You have no employment for me.^ 

D. Pedro, None, but to desire your good company. 

Bene, O God, sir, here's a dish I love not: I cannot 
endure my Lady Tongue. {Exit, 245 

a 18. impossible^ impassable Theo- burton conj. 

bdd (Warburton). See note (ix). 125. /«//] hui Collier MS. 

impetuous Hanmer. importable John- 228. the in/cntal] in the infernal 

son conj. imposeable Becket conj. F3F4. 

unportahle Collier MS. im pit table 233. follo7vs'\ follow Voi^, 

Jackson. 235. Scene v. Pope. 

112, Aer temtinations'] Q. termi- 140. off]ofCo\X\ex, S^e note (x). 
nati^MS F£ Jker minations S. Walker 141. You have] Have you Collier 
conj, MS. 

113. to the north] the north War- 245. my Lady Tongue.] Q. this 
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D, Pedro, Come, lady, come ; you have lost the heart 
of Signior Benedick. ♦ 

Beat. Indeed, my lord, he lent it me awhile; and I 
gave him use for it, a double heart for his single one: 
marry, once before he won it of me with false dice, there- ago 
fore your Grace may well say I have lost it. 

D. Pedro. You have put him down, lady, you have 
put him down. 

Beat. So I would not he should do me, my lord, lest I 
should prove the mother of fools. I have brought Count 255 
Claudio, whom you sent me to seek. 

D. Pedro. Why, how now, count! wherefore are you 
sad.^ 

Claud. Not sad, my lord. 

D. Pedro. How then.^ sick.^ a6o 

Claud. Neither, my lord. 

Beat. The count is neither sad, nor sick, nor merry, 
nor well ; but civil count, civil as an orange, and something 
of that jealous complexion. 

D. Pedro. V faith, lady, I think your blazon to be true; a<5s 
though, I'll be sworn, if he be so, his conceit is false. 
Here, Claudio, I have wooed in thy name, and fair Hero 
is won: I have broke with her father, and his good will 
obtained: name the day of marriage, and God give thee 
joy! 270 

Leon. Count, take of me my daughter, and with her 
my fortunes: his Grace hath made the match, and all 
grace say Amen to it. 

Beat. Speak, count, 'tis your cue. 

Claud. Silence is the perfeftest herald of joy: I were 275 
but little happy, if I could say how much. Lady, as you 
are mine, I am yours: I give away myself for you, and 
dote upon the exchange. 

Lady Tongue Y^. this lad/ s tongue as jealous a CoWitr MS. 

FaF3F4. 166. r//]QF^. /F3F3F4. 

249. Ats]Q, fl Ff. 76S,i6g. and Ais... obtained :]Fope. 

163. civil count] ci7>ilj count ThtO' and his... obtained ^QlYi. and, his... 
bald. obtained. Collier. 

164. that jealous] Q. a jealous Y{, 
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Beat Spefik, cousin ; or, if you cannot, stop his mouth 
with a kiss, and let not him speak neither. 280 

D, Pedro. In faith, lady, you have a merry heart. 

Beat Yea, my lord ; I thank it, poor fool, it keeps on 
the windy side of care. My cousin tells him in his ear 
that he is in her heart. 

Claud. And so she doth, cousin. 285 

Beat, Good Lord, for alliance! Thus goes every one 
to the world but I, and I am sun-burnt; I may sit in a 
corner, and cry heigh-ho for a husband ! 

D, Pedro, Lady Beatrice, I will get you one. 

Beat. I would rather have one of your father's getting. 290 
Hath your Grace ne'er a brother like you.^ Your father 
got excellent husbands, if a maid could come by them. 

D. Pedro. Will you have me, lady.*^ 

Beat. No, my lord, unless I might have another for 
working-days: your Grace is too costly to wear every day. 295 
But, I beseech your Grace, pardon me: I was born to 
speak all mirth and no matter. 

D, Pedro. Your silence most offends me, and to be 
merry best becomes you; for, out of question, you were 
bom in a merry hour. 300 

Beat. No, sure, my lord, my mother cried; but then 
there was a star danced, and under that was I born. 
Cousins, God give you joy! 

Leon. Niece, will you look to those things I told 
you of? 305 

Beat. I cry you mercy, uncle. By your Grace's 
pardon. {Exit. 

D. Pedro. By my troth, a pleasant-spirited lady. 

Leon, There's little of the melancholy element in her, 
my lord: she is never sad but when she sleeps; and not 310 
ever sad then ; for I have heard my daughter say, she hath 

484. >l^]Q. myYi. 302. wwj/jQFjF,. IivasY^Y^. 

«87. A?] through Jackson conj. 308. Scene vi. Pope. 

wwA/] «««/ Johnson conj. pUasani-spirited^ Theobald. 

a88. heigh'ho/or a husband. f] See pleasant spirited Q Ff. 

note (XI). 311. «rr] ezen Anon. conj. 
«99. of\ Ff. a Q. d* Edd. conj. 
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often dreamed of unhappiness, and waked herself with 
laughing. 

D. Pedro. She cannot endure to hear tell of a husband. 

Leon. O, by no means: she mocks all her wooers out 3^5 
of suit 

D. Pedro, She were an excellent wife for Benedick. 

Leon. O Lord, my lord, if they were but a week mar- 
ried, they would talk themselves mad. 

D. Pedro. County Claudio, when mean you to go to 320 
church.^ 

Claud. To-morrow, my lord: time goes on crutches 
till love have all his rites. 

Leon. Not till Monday, my dear son, which is hence a 
just seven-night; and a time too brief, too, to have all 325 
things answer my mind. 

D. Pedro. Come, you shake the head at so long a 
breathing: but, I warrant thee, Claudio, the time shall not 
go dully by us. I will, in the interim, undertake one of 
Hercules* labours; which is, to bring Signior Benedick and 33o 
the Lady Beatrice into a mountain of affe6lion the one 
with the other. I would fain have it a match ; and I doubt 
) not but to fashion it, if you three will but minister such 
assistance as I shall give you dire6lion. 

Leon. My lord, I am for you, though it cost me ten 335 
nights* watchings. 

Claud. And I, my lord. 

D. Pedro. And you too, gentle Hero.^ 

Hero. I will do any modest office, my lord, to help 
my cousin to a good husband. 34° 

D. Pedro. And Benedick is not the unhopefullest hus- 
band that I know. Thus far can I praise him; he is of a 
noble strain, of approved valour, and confirmed honesty. 
I will teach you how to humour your cousin, that she shall 

311. unhappiness\ an happiness 331. mouniain] mooting Johnson 

Theobald. conj. 

310. County\ Coufitie Q. CounU mountain ofaffe^ion\ mount- 

F,. Count Fa F3 F4. ing affe/licn of Becket conj. 

326. wy] Q. om. Ff. ^«r Collier 331,332. thi...tke\th\..th' (^Yi. 

MS. 333. but\ om. Pope. 
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fall in love with Benedick; and I, with your two helps, 345 
will so practise on Benedick, that; in despite of his quick 
wit and his queasy stomach, he shall fall in love with 
Beatrice. If we can do this, Cupid is no longer an archer: 
his glory shall be ours, for we are the only love-gods. Go 
in with me, and I will tell you my drift [Exeunt 350 



Scene IL TJu same. 

Enter DoN John and Borachio. 

Z>. John, It is so ; the Count Claudio shall marry the 
daughter of Leonato. 

Bora. Yea, my lord ; but I can cross it. 

D, John, Any bar, any cross, any impediment will be 
medicinable to me : I am sick in displeasure to him ; and 5 
whatsoever comes athwart his affeflion ranges evenly with 
mine. How canst thou cross this marriage.^ 

Bora, Not honestly, my lord ; but so covertly that no 
dishonesty shall appear in me. 

D, John, Show me briefly how. 10 

Bora, I think I told your lordship, a year since, how 
much I am in the favour of Margaret, the waiting gentle- 
woman to Hero. 

D, John, I remember. 

Bora, I can, at any unseasonable instant of the night, 15 
appoint her to look out at her lady*s chamber window. 

D, John, What life is in that, to be the death of this 
marriage.^ 

Bora. The poison of that lies in you to temper. Go you 
to the prince your brother; spare not to tell him that he 20 
hath wronged his honour in marrying the renowned Claudio 
— whose estimation do you mightily hold up — to a con- 
taminated stale, such a one as Hero. 

D, John, What proof shall I make of that. ^ 

350. in\ om. F3 F4. Pope. Scene changes to another 

Scene il] Scene vii. Pope. apartment in L.'8 house. Theobald. 

The same] Edd. Scene changes. 
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Bora, Proof enough to misuse the prince, to vex Clau- 
dio, to undo Hero, and kill Leonato. Look you for any 
other issue? 

D. John. Only to despite them, I will endeavour any 
thing. 

Bora. Go, then ; find me a meet hour to draw Don Pedro 
and the Count Claudio alone: tell them that you know that 
Hero loves me; intend a kind of zeal both to the prince and 
Claudio, as, — in love of your brother's honour, who hath 
made this match, and his friend's reputation, w^ho is thus 
like to be cozened with the semblance of a maid, — that you 
liave discovered thus. They will scarcely believe this with- 
out trial: ofTer them instances; which shall bear no less like- 
lihood than to see me at her chamber-window; hear me call 
Margaret, Hero; hear Margaret term me Claudio; and 
bring them to see this the very night before the intended 
wedding, — for in the meantime I will so fashion the matter 
that Hero shall be absent, — and there shall appear such 
seeming truth of Hero's disloyalty, that jealousy shall be 
called assurance and all the preparation overthrown. 

D. John. Grow this to what adverse issue it can, I w^ill 
put it in practice. Be cunning in the working this, and thy 
fee is a thousand ducats. 

Bora. Be you constant in the accusation, and my cun- 
ning shall not shame me. 

D. John. I will presently go learn their day of marriage. 

\Excunt. 

30. Don^ Q. on Ff. (Theobald). See note (\n). 
33. /;/ hri'e\ Q. /;/ a hn'c Ff. 41. so\ om. F3 F4. 

3] — 35" <'•^ — in... maid, — Mrt-/] Ca- 43. truth] Q. truths Ff. proofs 

pell, {as iti...inatih)...Piaid,that^l Vi. Collier MS. 

36, scarcely^ hardly Rowe. Hero's] ht-r Capell. 

39. Claudio] Borachio Po])c, ed. 2 48. you] Q, Capell. thou Ff. 
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Scene III. Leonato's orchard. 
Enter Benedick. 

Bene, Boy! 

Enter Boy. 
Boy, Signior.^ 

Bette. In my chamber-window lies a book: bring it 
hither to me in the orchard. 

Boy, I am here already, sir. 5 

Bene. I know that ; but I would have thee hence, and 
here again. [Exit Boy.] I do much wonder that one man, 
seeing how much another man is a fool when he dedicates 
his behaviours to love, will, after he hath laughed at such 
shallow follies in others, become the argument of his own 10 
scorn by falling in love: and such a man is Claudio. I have 
known when there was no music with him but the drum and 
the fife; and now had he rather hear the tabor and the pipe: 
I have known when he would have walked ten mile a-foot 
to see a good armour; and now will he lie ten nights awake, 15 
carving the fashion of a new doublet. He was wont to speak 
plain and to the purpose, like an honest man and a soldier; 
and now is he turned orthography ; his words are a very 
fantastical banquet, — ^just so many strange dishes. May I 
be so converted, and see with these eyes.^ I cannot tell; I 20 
think not: I will not be sworn but love may transform me 
to an oyster; but Til take my oath on it, till he have made 
an oyster of me, he shall never make me such a fool. One 
woman is fair, yet I am well; another is wise, yet I am 
well; another virtuous, yet I am well: but till all graces 25 
be in one woman, one woman shall not come in my grace. 
Rich she shall be, that's certain; wise, or I'll none; vir- 
tuous, or rU never cheapen her; fair, or I'll never look on 
her; mild, or come not near me; noble, or not I for an 

ScENS III.] Scene viii. Pope. line 5). 

Enter Benedick.] Collier. Enter i8. orthography^ Yi, oriography 

Benedick alone. Q Ff. Enter B. and Q. orthographer Rowe (ed. 2). or- 

a Boy. Rowe. Enter B. and a Boy thogniphist Capell conj. 

following. Staunton. 11. ati\ and Q. 

I. Enter Boy.] Collier, om. Q Ff. 27—50. See note (xiii). 

7. [Exit Boy.] Exit. Q. Ff (after 29. /] Q. om. Ff. 
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angel; of good discourse, an excellent musician, and her 30 
hair shall be of what colour it please God. Ha! the prince 
and Monsieur Love! I will hide me in the arbour. 

[ Wit/uimu^s. 

Enter Don Pedr(^, Claudio, and Leoxato. 

D, Pedro. Come, shall we hear this music? 

Claud. Yea, my good lord. How^ still the evening is, 
As hush'd on purpose to grace harmony! 35 

D, Pedro. See you where Benedick hath hid himself? 

Claud. O, very well, my lord: the music ended. 
We'll fit the kid-fox with a pennyworth. 

Enter Balthasar ivith Music. 

D. Pedro. Come, Balthasar, we'll hear that song again. 

Balth. O, good my lord, tax not so bad a v^oice 40 

To slander music any more than once. 

D. Pedro. It is the witness still of excellency 
To put a strange face on his own pcrfe6lion. 
I pray thee, sing, and let me woo no more. 

Balth. Because you talk of wooing, I will sing; 45 

Since many a wooer doth commence his suit 
To her he thinks not worthy, yet he wooes, 
Yet w^ll he sw^ar he loves. 

D. Pedro. Nay, pray thee, come ; 

Or, if thou wilt hold longer argument, 
Do it in notes. 

Balth. Note this before my notes; 50 

There's not a note of mine that's worth the noting. 

D. Pedro. Why, these are very crotchets that he speaks; 
Note, notes, forsooth, and nothing. [Atr. 

Bene. Now, divine air! now is his soul ravished! Is it 

33. Scene ix. Pope. 40. fax] fnsk Capcll conj. 

Enter Leonato] Capell. Enter 41, 42. F, repeats these lines in 

prince, Leonato, Claudio, Musickc. the turn of the page. 

Q. Enter Prince, L., C. and Jacke 45—56. Put into tlie margin as 

Wilson. Ff. spurious by Pope. 

38. kilt-fox] cade fox Ilanmer. tiitt 53. not/iino] Q Ff. noting Theo- 

fox Warburton. bald. 
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not strange that sheeps' guts should hale souls out of men's 
bodies? Well, a horn for my money, when all's done. 



55 



The Song. 

Balth. Sigh no more, ladies, sigh no more, 

Men were deceivers ever. 
One foot in sea and one on shore. 

To one thing constant never: 
Then sigh not so, but let them go, 

And be you blithe and bonny, 
Converting all your sounds of woe 

Into Hey nonny, nonny. 

Sing no more ditties, sing no moe, 
Of dumps so dull and heavy ; 

The fraud of men was ever so. 
Since sununer first was leavy: 
Then sigh not so, &c. 
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D, Pedro, By my troth, a good song. 

Balth. And an ill singer, my lord. 

D, Pedro. Ha, no, no, faith ; thou singest well enough 
for a shift 

Beiie. An he had been a dog that should have howled 
thus, they would have hanged him: and I pray Grod his 
bad voice bode no mischief. I had as lief have heard the 
night-raven, come what plague could have come after it. 

D. Pedro. Yea, marry, dost thou hear, Balthasar.? I 
pray thee, get us some excellent music ; for to-morrow night 
we would have it at the Lady Hero's chamber-window. 

Balth. The best I can, my lord. 

D. Pedro. Do so : farewell. \Exit Balthasar.'] Come 
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65. moe\ Q Fj. more FaF3F4. 74. 

66. Cy] Or Collier MS. Pope. 
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hither, Leonato. What was it you told me of to-day, 
that your niece Beatrice was in love with Signior Bene- 
dick ? 85 

Claud, O, ay: stalk on, stalk on; the fowl sits. I did 
never think that lady would have loved any man. 

Leon, No, nor I neither ; but most wonderful that she 
should so dote on Signior Benedick, whom she hath in all 
outward behaviours seemed ever to abhor. 90 

Bette, Is't possible.^ Sits the wind in that corner.^ 

Leon, By my troth, my lord, I cannot tell what to 
think of it, but that she loves him with an enraged af- 
fection ; it is past the infinite of thought. 

D. Pedro, May be she doth but counterfeit. 95 

Claud, Faith, like enough. 

Leo7i, O God, counterfeit ! There was never counterfeit 
of passion came so near the life of passion as she discovers it. 

D. Pedro, Why, what effefts of passion shows she.? 

Claud, Bait the hook well ; this fish will bite. 

Leo7i, What effefts, my lord.? She will sit you, you 100 
heard my daughter tell you how. 

Claud, She did, indeed. 

D, Pedro, How, how, I pray you.? You amaze me: I 
would have thought her spirit had been invincible against 105 
all assaults of affeftion. 

Leon, I would have sworn it had, my lord > especially 
against Benedick. 

Bene. I should think this a gull, but that the white- 
bearded fellow speaks it: knavery cannot, sure, hide him- no 
self in such reverence. 

Claud, He hath ta'en the infeftion : hold it up. 

D, Pedro, Hath she made her affeftion known to Be- 
nedick.? 

Leon, No; and swears she never will: that's her tor- 115 
ment. 



93i 94- it,'.Mffedioni\ ity,„affeiflum^ 94. iftfinite\ definite Warburton. 
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Claud, Tis true, indeed; so your daughter says: 'Shall 
1/ says she, ' that have so oft encountered him with scorn, 
write to him that I love him?' 120 

Leon, This says she now when she is beginning to 
write to him; for she'll be up twenty times a night; and 
there will she sit in her smock till she have writ a sheet of 
paper: my daughter tells us all. 

Claud, Now you talk of a sheet of paper, I remember 1 25 
a pretty jest your daughter told us of 

Leon, O, when she had writ it, Snd was reading it , 
over, she found Benedick and Beatrice between the sheet? 

Claud, That 

Leon. O, she tore the letter into a thousand halfpence ; 130 
railed at herself, that she should be so immodest to write 
to one that she knew would flout her; 'I measure him,' 
says she, 'by my own spirit; for I should flout him, if he 
writ to me; yea, though I love him, I should.' 

Claud, Then down upon her knees she falls, weeps, i35 
sobs, beats her heart, tears her hair, prays, curses; *0 
sweet Benedick! God give me patience!' 

Leon. She doth indeed; my daughter says so: and the 
ecstasy hath so much overborne her, that my daughter is 
sometime afeard she will do a desperate outrage to herself: 140 
it is very true. 

D. Pedro, It were good that Benedick knew of it by 
some other, if she will not discover it. 

Claud. To what end? He would make but a sport of 
it, and torment the poor lady worse. 145 

D. Pedro. An he should, it were an alms to hang him. 
She's an excellent sweet lady; and, out of all suspicion, she 
is virtuous. 

Claud. And she is exceeding wise. 
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D. Pedro. In every thing but in loving Benedick. iS^j 

Leon. O, my lord, wisdom and blood combating in so 
tender a body, we have ten proofs to one that blood hath 
the vi6lory. I am sorry for her, as I have just cause, being 
her uncle and her guardian. 

D. Pech'o. I would she had bestowed this dotage on ^55 | 
me: I would have daffed all other respc6ls, and made her 
half myself I pray you, tell Benedick of it, and hear what 
a' will say. 

Leou. Were it good, think you.'^ 

Claud. Hero thinks surely she will die ; for she says she ^^^ 
will die, if he love her not ; and slie will die, ere she make 
her love known; and she will die, if he woo her, rather than 
she will bate one breath of her accustomed crossness. 

D. Pedro. She doth well: if she should make tender of 
her love, 'tis very possible he'll scorn it; for the man, as 165 
you know all, hath a contemptible spirit. 

Claud, He is a very proper man. 

D. Pedro. He hath indeed a good outward happiness. 

Claud. Before God! and in my mind, very wise. 

D. Pedro. He doth indeed show some sparks that are 170 
like wit. 

Claud. - And I take him to be valiant. 

D. Pedro. As Heftor, I assure you: and in the manag- 
ing of quarrels you may say he is wise ; for either he avoids 
them with great discretion, or undertakes them with a most i75 
Christian-like fear. 

Leou. If he do fear God, a' must necessarily keep 
peace: if he break the peace, he ought to enter into a quar- 
rel with fear and trembling. 

D, Pedro. And so will he do; for the man doth fear 180 
God, howsoever it seems not in him by some large jests he 
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will make. Well, I am sorry for your niece. Shall we go 
seek Benedick, and tell him of her love? 

Claud. Never tell him, my lord: let her wear it out 
with good counsel. 185 

Lean. Nay, that's impossible: she may wear her heart 
out first 

D. Pedro. Well, we will hear further of it by your 
daughter: let it cool the while. I love Benedick well; and 
I could wish he would modestly examine himself, to see 190 
how much he is unworthy so good a lady. 

Lean. My lord, will you walk? dinner is ready. 

Claud. If he do not dote on her upon this, I will never 
trust my expeftation. 

D. Pedro. Let there be the same net spread for her; ^95 
and that must your daughter and her gentlewomen carry. 
The sport will be, when they hold one an opinion of an- 
other's dotage, and no such matter: that's the scene that I 
would see, which will be merely a dumb-show. Let us send 
her to call him in to dinner. 200 

[Exeunt Don Pedro, Claudia, and Leonato. 

Bene. [Coming forward] This can be no trick : the con- 
ference was sadly borne. They have the truth of this from 
Hero. They seem to pity the lady: it seems her affe£lions 
have their full bent. Love me ! why, it must be requited. 
I hear how I am censured: they say I will bear myself 205 
proudly, if I perceive the love come from her; they say too 
that she will rather die than give any sign of affeftion. I 
did never think to marry: I must not seem proud: happy 
are they that hear their detraflions, and can put them to 
mending. They say the lady is fair, — 'tis a truth, I can 210 
bear them witness ; and virtuous, — 'tis so, I cannot reprove 
it; and wise, but for loving me, — by my troth, it is no ad- 
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dition to her wit, nor no great argument of her folly, for I 
will be horribly in love with her. I may chance have some 
odd quirks and remnants of wit broken on me, because I 
have railed so long against marriage: but doth not the ap- 
petite alter? a man loves the meat in his youth that he 
cannot endure in his age. Shall quips and sentences and 
these paper bullets of the brain awe a man from the career 
of his humour? No, the world must be peopled. When I 
said I would die a bachelor, I did not think I should live 
till I were married. Here comes Beatrice. By this day! 
she's a fair lady: I do .spy some marks of love in her. 

Enter Beatrice. 

Beat. Against my will I am sent to bid you come in to 
dinner. 

Bene. Fair Beatrice, I thank you for your pains. 

Beat, I took no more pains for those thanks than you 
take pains to thank me: if it had been painful, I would not 
have come. 

Bene. You take pleasure, then, in the message? 

Beat, Yea, just so much as you may take upon a 
knife's point, and choke a daw withal. You have no 
stomach, signior: fare you w^ell. \Exit. 

Bene. Ha! * Against my will I am sent to bid you come 
in to dinner;' there's a double meaning in that. *I took 
no more pains for those thanks than you took pains to thank 
me;* that's as much as to say, Any pains that I take for 
you is as easy as thanks. If I do not take pity of her, I am 
a villain; if I do not love her, I am a Jew. I will go get 
her piflure. [Exit. 
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ACT III. 



Scene I. Leonato's garden. 



Enter Hero, Margaret, and Ursula. 

Hero. Good Margaret, run thee to the parlour; 
There shalt thou find my cousin Beatrice 
Proposing with the prince and Claudio: 
Whisper her ear, and tell her, I and Ursula 
Walk in the orchard, and our whole discourse 
Is all of her; say that thou overheard'st us; 
And bid her steal into the pleached bower, 
Where honeysuckles, ripened by the sun. 
Forbid the sun to enter ; like favourites. 
Made proud by princes, that advance their pride 
Against that power that bred it : there will she hide her. 
To listen our propose. This is thy office ; 
Bear thee well in it, and leave us alone. 

Marg. ril make her come, I warrant you, presently. 

{Exit. 

Hero. Now, Ursula, when Beatrice doth come, 
As we do trace this alley up and down. 
Our talk must only be of Benedick. 
When I do name him, let it be thy part 
To praise him more than ever man did merit: 
My talk to thee must be, how Benedick 
Is sick in love with Beatrice. Of this matter 
Is little Cupid's crafty arrow made, 
That only wounds by hearsay. 



15 



20 



Enter Beatrice, behind. 
Now begin ; 
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For look where Beatrice, like a lapwing, runs 
Close by the ground, to hear our conference. 

Urs. The pleasant 'st angling is to see the fish 
Cut with her golden oars the silver stream, 
And greedily devour the treacherous bait: 
So angle we for Beatrice; who even now 
Is couched in the woodbine coverture. 3° 

Fear you not my part of the dialogue. 

Hero, Then go we near her, that her ear lose nothing 
Of the false sweet bait that we lay for it. 

{Approaching the bowcr^ 
No, truly, Ursula, she is too disdainful ; 

I know her spirits are as coy and wild 35 

As haggerds of the rock. 

Urs. But arc you sure 

That Benedick loves Beatrice so entirely.'* 

Hero. So says the prince and my new-trothed lord. 

Urs. And did they bid you tell her of it, madam? 

Hero. TJiey did entreat me to acquaint her of it; 4° 

But I persuaded them, if they loved Benedick, 
To wish him wrestle with affeftion, 
And never to let Beatrice know of it. 

Urs. Why did you so.'* Doth not the gentleman 
Deserve as full as fortunate a bed 45 

As ever Beatrice shall couch upon.** 

Hero. O god of love ! I know he doth deserve 
As much as may be yielded to a man : 
But Nature never framed a woman's heart 

Of prouder stuff than that of Beatrice ; 50 

Disdain and scorn ride sparkling in her eyes, 
Misprising what they look on; and her wit 
Values itself so highly, that to her 
All matter else seems weak: she cannot love, 
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Nor take no shape nor projeft of affe6lion, 55 

She is so self-endeared. 

Urs. Sure, I think so ; 

And therefore certainly it were not good 
She knew his love, lest she make sport at it. 

Hero. Why, you speak truth. I never yet saw man, 
How wise, how noble, young, how rarely featured, 60 

But she would spell him backward : if fair-faced. 
She would swear the gentleman should be her sister; 
If black, why, Nature, drawing of an antique, 
Made a foul blot; if tall, a lance ill-headed; 
If low, an agate very vilely cut; 65 

If speaking, why, a vane blown with all winds ; 
If silent, why, a block moved with none. 
So turns she every man the wrong side out ; 
And never gives to truth and virtue that 
Which simpleness and merit purchaseth. 70 

Urs. Sure, sure, such carping is not commendable. 

Hero. No, not to be so odd, and from all fashions, 
As Beatrice is, cannot be commendable: 
But who dare tell her so.^ If I should speak. 
She would mock me into air; O, she would laugh me 75 

Out of myself, press me to death with wit ! 
Therefore let Benedick, like cover'd fire. 
Consume away in sighs, waste inwardly: 
It were a better death than die with mocks. 
Which is as bad as die with tickling. 80 

Urs. Yet tell her of it: hear what she will say. 

Hero. No ; rather I will go to Benedick, 
And counsel him to fight against his passion. 
And, truly, V\\ devise some honest slanders 
To stain my cousin with : one doth not know 85 



58. she] sheelt Q. 75. She would] S/n^d Pope. 

6a. SAe ivould] Sk/d Pope. air] an air Rowe (ed. i). 

63. antiqiu] Q. anlicki F,. 79. belter death t/ian] better deatk^ 

65. agaU] agot Q Ff. aglet Theo- then Q. better deaths to F,. hitUr 

bald (Warfwrton). death, to F, F3 F4. 

7«. mUl/ar Rowe. nor Capell. 80. as die] as 'tis to die Pope. 



40 MUCH ADO ABOUT NOTHING, [act hi. 

How much an ill word may empoison liking. 

Urs. O, do not do your cousin such a wrong ! 
She cannot be so much without true judgement, — 
Having so swift and excellent a wit 

As she is prized to have, — as to refuse 90 

So rare a gentleman as Signior Benedick. 

Hero. He is the only man of Italy, 
Always excepted my dear Claud io. 

Uj's. I pray you, be not angry with me, madam, 
Speaking my fancy: Signior Benedick, 9- 

For shape, for bearing, argument and valour. 
Goes foremost in report through Italy. 

Hero. Indeed, he hath an excellent good name. 

Urs. His excellence did earn it, ere he had it. 
When are you married, madam? 100 

Hero. Why, every day, to-morrow. Come, go in: 
ril show thee some attires; and have thy counsel 
Which is the best to furnish me to-morrow. 

Urs. She's limed, I warrant you: we have caught her, 
madam. 

Hero. If it prove so, then loving goes by haps: 105 

Some Cupid kills with arrows, some with traps. 

[Exeujit Hero and Ursula. 

Beat. \Coinijig fonvard^ What fire is in mine ears.^ 
Can this be true.^ 
Stand I condemned for pride and scorn so much? 

Contempt, farewell! and maiden pride, adieu! 

No glory lives behind the back of such. no 

And, Benedick, love on ; I will requite thee, 
Taming my wild heart to thy loving hand: 
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If thou dost love, my kindness shall incite thee 

To bind our loves up in a holy band ; 
For others say thou dost deserve, and I 115 

Believe it better than reportingly, {Exit 



Scene II. A room in Leonato\s house. 

Enter Don Pedro, Claudio, Benedick, and Leonato. 

D, Pedro. I do but stay till your marriage be consum- 
mate, and then go I toward Arragon. 

Claud, rU bring you thither, my lord, if you'll vouch- 
safe me. 

D, Pedro, Nay, that would be as great a soil in the new 5 
gloss of your marriage, as to show a child his new coat and 
forbid him to wear it I will only be bold with Benedick 
for his company; for, from the crown of his head to the 
sole of his foot, he is all mirth: he hath twice or thrice cut 
Cupid's bow-string, and the little hangman dare not shoot at 10 
him ; he hath a heart as sound as a bell, and his tongue is 
the clapper, for what his heart thinks his tongue speaks. 

Bene, Gallants, I am not as I have been. 

Leon, So say I : methinks you are sadder. 

Claud, I hope he be in love. 15 

D, Pedro, Hang him, truant! there's no true drop of 
blood in him, to be truly touched with love: if he be sad, 
he wants money. 

Bene, I have the toothache. 

D, Pedro, Draw it. 20 

Bene, Hang it ! 

Claud, You must hang it first, and draw it afterwards. 

D. Pedro, What! sigh for the toothache.^ 

Leon, Where is but a humour or a worm. 
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Be}ie. Well, every one can master a grief but he that 
has it. 

Claud. Yet say I, he is in love. 

D. Pedro, There is no appearance of fancy in him, un- 
less it be a fancy that he hath to strange disguises ; as, to 
be a Dutchman to-day, a Frenchman to-morrow; or in the 
shape of two countries at once, as, a German from the waist 
downward, all slops, and a Spaniard from the hip upward, 
no doublet. Unless he have a fancy to this foolery, as it 
appears he hath, he is no fool for fancy, as you would have 
it appear he is. 

Claud. If he be not in love with some woman, there is 
no believing old signs: a' brushes his hat o' mornings; what 
should that bode.-^ 

D. Pedro. Hath any man seen him at the barber's.^ 

Claud. No, but the barber's man hath been seen with 
him ; and the old ornament of his cheek hath already stuff- 
ed tennis-balls. 

Leon, Indeed, he looks younger than he did, by the 
loss of a beard. 

D. Pedro. Nay, a' rubs himself with civet: can you 
smell him out by that? 

Claud. That's as much as to say, the sweet youth's in love. 

D. Pedro. The greatest note of it is his melancholy. 

Claud. And when was he wont to wash his face.^ 

D, Pedro. Yea, or to paint himself.^ for the which, I 
hear what they say of him. 

Claud. Nay, but his jesting spirit ; which is now crept 
into a lute-string, and now governed by stops. 

D. Pedro. Indeed, that tells a heavy tale for him: con- 
clude, conclude he is in lov^e. 
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Claud, Nay, but I know who loves him. 

D. Pedro, That would I know too : I warrant, one that 
knows him not 

Claud, Yes, and his ill conditions; and, in despite of 
all, dies for him. 60 

D. Pedro, She shall be buried with her face upwards. 

Bene, Yet is this no charm for the toothache. Old sig- 
nior, walk aside with me : I have studied eight or nine wise 
words to speak to you, which these hobby-horses must not 
hear. [Exeunt Benedick and Leonato, ^^ 

D, Pedro, For my life, to break with him about Beatrice. 

Claud. 'Tis even so. Hero and Margaret have by this 
played their parts with Beatrice; and then the two bears 
will not bite one another when they meet. 

Enter Don John. 

D. John, My lord and brother, God save you! 70 

D. Pedro, Good den, brother. 

D. John, If your leisure served, I would speak with you. 

D, Pedro, In private.? 

D. John. If it please you: yet Count Claudio may 
hear; for what I would speak of concerns him. 75 

D, Pedro, What's the matter.? 

D. John, [To Claudio] Means your lordship to be mar- 
ried to-morrow.? 

D, Pedro, You know he does. 

D, John. I know not that, when he knows what I know. 80 

Claud, If there be any impediment, I pray you discover 
it. 

D, John. You may think I love you not: let that ap- 
pear hereafter, and aim better at me by that I now will 
manifest For my brother, I think he holds you well, and 85 
in dearness of heart hath holp to effeft your ensuing mar- 
riage, — surely suit ill spent and labour ill bestowed. 
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D, Pedro. Why, what's the matter? 

D, JoJuu I came hither to tell you; and, circumstances 
shortened, for she has been too long a talking of, the lady 9° 
is disloyal. 

Claud. Who, Hero? 

D. John. Even she; Leonato's Hero, your Hero, every 
man's Hero. 

Claud. Disloyal? 95 

D. John. The word is too good to paint out her wick- 
edness; I could say she were worse: think you of a worse 
title, and I will fit her to it. Wonder not till further war- 
rant: go but with me to-night, you shall see her chamber- 
window entered, even the night before her wedding-day: if loo 
you love her then, to-morrow wed her; but it would better 
fit your honour to change your mind. 

Claud. May this be so? 

D. Pedro. I will not think it. 

D. John. If you dare not trust that you see, confess 105 
not that you know: if you will follow me, I will show you 
enough ; and when you have seen more, and heard more, 
proceed accordingly. 

Claud. If I see any thing to-night why I should not 
marry her to-morrow, in the congregation, where I should I'o 
wed, there will I shame her. 

D. Pedro. And, as I wooed for thee to obtain her, I 
will join with thee to disgrace her. 

D. John. I will disparage her no farther till you are my 
witnesses: bear it coldly but till midnight, and let the issue n5 
show itself 

D. Pedro. O day untowardly turned ! 

Claud. O mischief strangely thwarting! 

D. Johu. O plague right well prevented! so will you 
say when you have seen the sequel. [Exeunt. ^2° 
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Scene III. A street. 



Enter Dogberry a^ Verges with the Watch, 

Dog, Are you good men and true.^ 

Verg. Yea, or else it were pity but they should suffer 
salvation, body and soul. 

Dog. Nay, that were a punishment too good for them, 
if they should have any allegiance in them, being chosen 5 
for the prince's watch. 

Verg. Well, give them their charge, neighbour Dogberry. 

Dog. First, who think you the most desartless man to 
be constable.^ 

First Watch. Hugh Otecake, sir, or George Seacole; lo 
for they can write and read. 

Dog. Come hither, neighbour Seacole. God hath bless- 
ed you with a good name : to be a well-favoured man is the 
gift of fortune; but to write and read comes by nature. 

Sec. Watch. Both which, master constable, — 15 

Dog. You have : I knew it would be your answer. Well, 
for your favour, sir, why, give God thanks, and make no 
boast of it; and for your writing and reading, let that ap- 
pear when there is no need of such vanity. You are thought 
here to be the most senseless and fit man for the constable 20 
of the watch ; therefore bear you the lantern. This is your 
charge: you shall comprehend all vagrom men; you are to 
bid any man stand, in the prince's name. 

Sec. Watch. How if z! will not stand } 

Dog. Why, then, take no note of him, but let him go ; 25 
and presently call the rest of the watch together, and thank 
God you are rid of a knave. 
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Vo'g. If he will not stand when he is bidden, he is 
none of the prince's subje6ls. 

Dog. True, and they are to meddle with none but the 3ol'_ 
prince's subje6ls. You shall also make no noise in the 
streets; for for the watch to babble and to talk is most 
tolerable and not to be endured. 

WatcJi. We will rather sleep than talk: we know what 
belongs to a watch. 35 ■ 

Dog. Why, you speak like an ancient and most quiet 
watchman; for I cannot see how sleeping should offend: 
only, have a care that your bills be not stolen. Well, you 
are to call at all the ale-houses, and bid those that are 
drunk get them to bed. 40 

Watch. How if they will not.' 

Dog. Why, then, let them alone till they are sober: if 
they make you not then the better answer, you may say 
they are not the men you took them for. 

Watch. Well, sir. 45 

Dog. If you meet a thief, you may suspe6l him, by 
virtue of your office, to be no true man ; and, for such kind 
of men, the less you meddle or make with them, why, the 
more is for your honesty. 

Watch. If we know him to be a thief, shall we not 50 
lay hands on him.' 

Dog. Truly, by your office, you may; but I think they 
that touch pitch will be defiled: the most peaceable way 
for you, if you do take a thief, is to let him show himself 
what he is, and steal out of your company. ^^ 

Vcrg. You have been always called a merciful man, 
partner. 

Dog. Truly, I would not hang a dog by my will, much 
more a man who hath any honesty in him. 

Verg. If you hear a child cry in the night, you must 60 
call to the nurse and bid her still it. 

Watch. How if the nurse be asleep and will not hear 
us.' 

32. to talk] Q. talk Ff. 39. those] Q. them Ff. 

34, 41, 50, 62, 81. Watch.] Watch 55. your] Q F, F,. his F3 F4. 
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Dog. Why, then, depart in peace, and let the child wake 
her with crying; for the ewe that will not hear her lamb 6.^ 
when it baes will never answer a calf when he bleats. 

Verg, 'Tis very true. 

Dog, This is the end of the charge : — you, constable, 
are to present the prince's own person: if you meet the 
prince in the night, you may stay him. 70 

Verg, Nay, by'r lady, that I think a* cannot. 

Dog, Five shillings to one on't, with any man that 
knows the statues, he may stay him : marry, not without the 
prince be willing; for, indeed, the watch ought to offend no 
man; and it is an offence to stay a man against his will. 75 

Vcrg, By'r lady, I think it be so. 

Dog, Ha, ah, ha! Well, masters, good night: an there 
be any matter of weight chances, call up me: keep your 
fellows* counsels and your own; and good night. Come, 
neighbour. 80 

Watch. Well, masters, we hear our charge: let us go 
sit here upon the church-bench till two, and then all to 
bed. 

Dog, One word more, honest neighbours. I pray you, 
watch about Signior Leonato's door; for the wedding being 85 
there to-morrow, there is a great coil to-night. Adieu : be 
vigitant, I beseech you. \Excunt Dogberry and Verges. 

Enter Borachio and Conrade. 

Bora, What, Conrade! 
WaUh, [Aside] Peace! stir not. 

Bora, Conrade, I say! 90 

Cofi, Here, man ; I am at thy elbow. 
Bora. Mass, and my elbow itched; I thought there 
would a scab follow. 
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Con, I will owe thee an answer for that: and now for- 
ward with thy tale. 

Bora, Stand thee close, then, under this pent-house, 
for it drizzles rain ; and I will, like a true drunkard, utter 
all to thee. 

Watch, [Aside] Some treason, masters: yet stand close. 

Bora. Therefore know I have earned of Don John a 
thousand ducats. 

Con. Is it possible that any villany should be. so dear.^ 

Bora, Thou shouldst rather ask, if it were possible any 
villany should be so rich ; for when rich villains have need 
of poor ones, poor ones may make what price they will. 

Con. I wonder at it. 

Bora. That shows thou art unconfirmed. Thou know- 
est that the fashion of a doublet, or a hat, or a cloak, is 
nothing to a man. 

Con. Yes, it is apparel. 

Bora. I mean, the fashion. 

Con. Yes, the fashion is the fashion. 

Bora, Tush! I may as well say the fooFs the fool. 
But seest thou not what a deformed thief this fashion is.^ 

Watch. [Aside] I know that Deformed; a' has been a 
vile thief this seven year; a' goes up and down like a gen- 
tleman : I remember his name. 

Bora. Didst thou not hear somebody.^ 

Con. No; 'twas the vane on the house. 

Bora. Seest thou not, I say, what a deformed thief this 
fashion is.^ how giddily a' turns about all the hot bloods 
between fourteen and five-and-thirty .^ sometimes fashioning 
them like Pharaoh's soldiers in the reeky painting, some- 

95. with] om. Rowe (ed. i). 119. vane\ Q F, F3 F4. t>ain^ 

100. Don] Dun Q. F,. rain S. Walker conj. See note 

104. villany] villain Warburton. (xviii). 

r/V^] f^/w/ Theobald conj. 111, sometimes] (^ Ti. sometime 

115, 116. «'...<!*] <i... a Q Ff. he Steevens. 

...he Pope. See note (xvii). 113. reeky] rechie Q Ff. 

116. this seven year] Q^, this seven H3, 114. sometime] QF^F^ some- 
years Ff. these seven years Warbur- times F3 F4. 

ton . these seven year Steevens. 
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time like god Bel's priests in the old church-window, some- 
time like the shaven Hercules in the smirched worm-eaten 125 
tapestry, where his codpiece seems as massy as his club? 

Con. All this I see ; and I see that the fashion wears 
out more apparel than the man. But art not thou thyself 
giddy with the fashion too, that thou hast shifted out of 
thy tale into telling me of the fashion? 130 

Bora. Not so, neither: but know that I have to-night 
wooed Margaret, the Lady Hero's gentlewoman, by the 
name of Hero: she leans me out at her mistress' chamber- 
window, bids me a thousand times good night, — I tell this 
tale vilely: — I should first tell thee how the prince, Claudio 135 
and my master, planted and placed and possessed by my 
master Don John, saw afar off in the orchard this amiable 
encounter. 

Con. And thought they Margaret was Hero? 

Bora. Two of them did, the prince and Claudio; but ^40 
the devil my master knew she was Margaret ; and partly 
by his oaths, which first possessed them, partly by the dark 
night, which did deceive them, but chiefly by my villany, 
which did confirm any slander that Don John had made, 
away went Claudio enraged; swore he would meet her, as ^45 
he was appointed, next morning at the temple, and there, 
before the whole congregation, ^hame her with what he saw 
o'er night, and send her home again without a husband. 

First Watch. We charge you, in the prince's name, 
stand! 150 

Sec. Watch. Call up the right master constable. We 
have here recovered the most dangerous piece of lechery 
that ever was known in the commonwealth. 

First Watch. And one Deformed is one of them: I 
know him; a' wears a lock. i55 

Con. Masters, masters, — 

114. god] the god Voipe. 139. ///<y] Q. thyTi. 

114, 125. somftime] QF, F3F4. 147. saw"] had seen C2i^^\\, 

somtime F^. sometimes Rowe. 149. [Starting out upon them. 

117. and /see] Q. and see Y{, Capell. 

119. too] om. Rowc. 153. the] Q F, F,. a F3 F4. 
137. afar] far Pope. 
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Sec. Watch. You'll be made bring Deformed forth, I 
warrant you. . 

Con. Masters, — 

First Watch. Never speak: we charge you let us obey i( 
you to go with us. 

Bora. We are like to prove a goodly commodity, being 
taken up of these men's bills. 

Con. A commodity in question, I warrant you. Come, 
we'll obey you. {Exeunt i' 



Scene IV. Hero's apartment. 

Enter Hero, Margaret, and Ursula. 

Hero. Good Ursula, wake my cousin Beatrice, and de- 
sire her to rise. 

Urs. I will, lady. 

Hero. And bid her come hither. 

Urs. Well. lExit. 

Marg. Troth, I think your other rabato were better. 

Hero. No, pray thee, good Meg, I '11 wear this. 

Marg. By my troth's not so good; and I warrant 
your cousin will say so. 

Hero. My cousin's a fool, and thou art another: I'll 
wear none but this. 

Marg. I like the new tire within excellently, if the 
hair were a thought browner; and your gown's a most rare 
fashion, i' faith. I saw the Duchess of Milan's gown that 
they praise so. 

Hero. O, that exceeds, they say. 

Marg. By my troth's but a night-gown in respeft of 
yours, — cloth o' gold, and cuts, and laced with silver, set 

159 — 16 r. Con. Masters,-^ First 6. tnbato] Hanmer. rebaio Q Ff. 

Watch. Never... us.] Theobald. Con. 8 troih's\ troth it's Rowe (ed. 7). 

Masters, never... us. Q Ff. 17. troth's] troth it's Pope. Sec 

Scene iv.] Capell. Scene vi. note (xix). 

Pope. 18. o' gol(r[C2Li^t\\. a gol(i<i¥i. 

Hero's apartment. ] Theobald. of gold Pope. 
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with pearls, down sleeves, side sleeves, and skirts, round 
underborne with a bluish tinsel: but for a fine, quaint, 20 
graceful and excellent fashion, yours is worth ten on't. 

Hero. God give me joy to wear it! for my heart is ex- 
ceeding heavy. 

Marg, 'Twill be heavier soon by the weight of a man. 

Hero. Fie upon thee! art not ashamed.^ 25 

Marg. Of what, lady.^ of speaking honourably.^ Is 
not marriage honourable in a beggar? Is not your lord 
honourable without marriage.^ I think you would have me 
say, 'saving your reverence, a husband:' an bad thinking do 
not wrest true speaking, V\\ offend nobody: is there any 3© 
harm in 'the heavier for a husband'.^ None, I think, an it 
be the right husband and the right wife; otherwise 'tis light, 
and not heavy: ask my Lady Beatrice else; here she comes. 



E7iter Beatrice. 

Hero. Good morrow, coz. 

Beat. Good morrow, sweet Hero. 35 

Hero. Why, how now.^ do you speak in the sick tune.^ 

Beat. I am out of all other tune, methinks. 

Marg. Clap's into 'Light o' love;' that goes without a 
burden: do you sing it, and I'll dance it. 

Beat. Ye light o' love, with your heels! then, if your 40 
husband have stables enough, you'll see he shall lack no 
barns. ^ 

Marg. O illegitimate constru6lion ! I scorn that with 
my heels. 

Beat. 'Tis almost five o'clock, cousin; *tis time you 45 
were ready. By my troth, I am exceeding ill: heigh-ho! 

ig. peaHs, liaam slea'es] pearls 34. Scene vii. Pope. 

dtrwn tfu sleeves Stecvens conj. 38. Clap^s\ Q. Claps Ff. Clap 

skirts^ rtmnd] Q F, F^. skiriSf us Rowe (ed. 2). 
nmndj F3 F4. skirts nmnd, Hanmer. 38, 40. o" loz'^] Rowe (ed. 5). a 

skirts round Dycc. loz'e Q Ff. 

19. say^ * saving... husband :''\ See 40. yV] Q Ff. Krr, Rowe. Yea^ 

note (XX). Steevens (Capell conj.). 
an\andYi. dr» Q. //Pope. 4T. ^<'^] Q. lookY^. 
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Marg, For a hawk, a horse, or a husband? 

Beat, For the letter that begins them all, H. 

Marg, Well, an you be not turned Turk, there's no 
more sailing by the star. 

Beat, What means the fool, trow? 

Marg. Nothing I ; but God send every one their heart's 
desire ! 

Hero. These gloves the count sent me; they are an 
excellent perfume. 

Beat, I am stuffed, cousin ; I cannot smell. 

Marg, A maid, and stuffed! there's goodly catching 
of cold. 

Beat. O, God help me! God help me! how long have 
you professed apprehension ? 

Marg. Even since you left it. Doth not my wit be- 
come me rarely? 

Beat. It is not seen enough, you should wear it in 
your cap. By my troth, I am sick. 

Marg. Get you some of this distilled Carduus Bene- 
diftus, and lay it to your heart: it is the only thing for a 
qualm. 

Hero. There thou prickest her with a thistle. 

Beat. Benediftus! why Benedi6lus? you have some 
moral in this Benediftus. 

Marg. Moral ! no, by my troth, I have no moral mean- 
ing; I meant, plain holy-thistle. You may think perchance 
that I think you are in love: nay, by'r lady, I am not such 
a fool to think what I list; nor I list not to think what I 
can ; nor, indeed, I cannot think, if I would think my heart 
out of thinking, that you are in love, or that you will be in 
love, or that you can be in love. Yet Benedick was such 
another, and now is he become a man : he swore he would 
never marry ; and yet now, in despite of his heart, he eats 
his meat without grudging: and how you may be converted, 
I know not ; but methinks you look with your eyes as other 
women do. 

57. goodl)^ Q F, Fa. a goodly 76. of thinkiHg\ with thinking 

F3 F4. Pope, o^ thinking Capell. 

65. this\ the Ci^U conj. 79. e<US\ eats not Johnson conj. 
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Beat. What pace is this that thy tongue keeps? 
Marg. Not a false gallop. 



Re-enter Ursula. 

Urs. Madam, withdraw: the prince, the count, Signior 85 
Benedick, Don John, and all the gallants of the town, are 
come to fetch you to church. 

Hero, Help to dress me, good coz, good Meg, good 
Ursula. [Exeunt, 



Scene V. Another room in Leonato's house. 

Enter Leonato, with Dogberry and Verges. 

Leon, What would you with me, honest neighbour? 

Dog, Marry, sir, I would have some confidence with 
you that decerns you nearly. 

Leon, Brief, I pray you ; for you see it is a busy time 
with me. 5 

Dog, Marry, this it is, sir. 
Verg. Yes, in truth it is, sir. 

Leon, What is it, my good friends ? 

Dog, Goodman Verges, sir, speaks a little off the mat- 
ter: an old man, sir, and his wits are not so blunt as, God 10 
help, I would desire they were; but, in faith, honest as the 
skin between his brows. 

Verg, Yes, I thank God I am as honest as any man 
living that is an old man and no honester than I. 

Dog. Comparisons are odorous: palabras, neighbour 15 
Vei^es. 

Leon. Neighbours, you arc tedious. 

83. that\ om. F4. 4. it is] ^iis F4. 

Scene v.] Scene vhi. Pope. 9. off] Steevens (Capell conj.). 0/ 
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Dog, It pleases your worship to say so, but we are the 

poor duke's officers; but truly, for mine own part, if I wer'e 
as tedious as a king, I could find in my heart to bestow it 
all of your worship. 

Leon. All thy tediousness on me, all? 

Dog. Yea, an 'twere a thousand pound more than 'ti=^ ' 
for I hear as good exclamation on your worship as of a^i^ 
man in the city; and though I be but a poor man, I t^^^ 
glad to hear it. 

Vcrg. And so am I. 

Leon. I would fain know what you hav^e to say. 
Verg. Marry, sir. our watch to-night, excepting yo ^-^ 
worship's presence, ha' ta'en a couple of as arrant knav^^^ 
as any in Messina. 

Dog. A good old man, sir; he will be talking: as the^^? 
say. When the age is in, the wit is out: God help us! it i -^ 
a world to sec. Well said, i' faith, neighbour Verges: well ^ 
God's a good man ; an two men ride of a horse, one musC^ 
ride behind. An honest soul, i' faith, sir; by my troth he- 
is, as ever broke bread; but God is to be worshipped; all 
men are not alike; alas, good neighbour! 

Leon. Indeed, neighbour, he comes too short of you. 

Dog. Gifts that God gives. 

Leo)i. I must leave you. 

Dog. One word, sir: our watch, sir, have indeed com- 
prehended two aspicious persons, and we would have them 
this morning examined before your worship. 

Leon. Take their examination y^ourself, and bring it 
me: I am now in great haste, as it may appear unto you. 

Dog. It shall be sufiigancc. 

Leon. Drink some wine ere you go: fare you well. 
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Enter a Messenger. 

Mess, My lord, they stay for you to give your daugh- 
ter to her husband. 

Leon, 1*11 wait upon them: I am ready. 

{Exeunt Leonato and Messenger, 

Dog, Go, good partner, go, get you to Francis Seacole ; 
bid him bring his pen and inkhorn to the gaol : we are now 
to examination these men. 

Verg, And we must do it wisely. 

Dog, We will spare for no wit, I warrant you; here's 
that shall drive some of them to a noncome : only get the 
learned writer to set down our excommunication, and meet 
me at the gaol. [Exeunt. 



55 
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ACT IV. 

Scene I. A church. 

Enter Don Pedro, Don John, Leonato, Friar Francis, 
Claudio, Benedick, Hero, Beatrice, and attendants, 

Leon. Come, Friar Francis, be brief; only to the plain 
form of marriage, and you shall recount their particular 
duties afterwards. 

Friar. . You come hither, my lord, to marry this lady. 

Claud. No. 

Leon, To be married to her: friar, you come to marry 
her. 

Friar. Lady, you come hither to be married to this 
count. 



51. [Exeunt L. and M.] Capcll. awie Voi^c, fo a Mon-^-om Capclh 
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Hero. I do. 10 

Friar, If either of you know any inward impediment 
why you should not be conjoined, I charge you, on your 
souls, to utter it. 

Claud. Know you any% Hero.^ 

Hero. None, my lord. 15 

Friar. Know you any, count? 

Leon. I dare make his answer, none. 

Claud. O, what men dare do! what men may do! what 
men daily do, not knowing what they do! 

Bene. How now! intcrjeflions.'* Why, then, some be 20 
of laughing, as, ah, ha, he! 

Claud. Stand thee by, Friar. Father, by your leave: 
Will you with free and unconstrained soul 
Give me this maid, your daughter.'^ 

Leon. As freely, son, as God did give her me. 25 

Claud. And what have I to give you back, whose worth 
May counterpoise this rich and precious gift.-^ 

D. Pedro. Nothing, unless you render her again. 

Claud. Sweet prince, you learn me noble thankfulness. 
There, Leonato, take her back again: 
Give not this rotten orange to your friend; 
She's but the sign and semblance of her honour. 
Behold how like a maid she blushes here! 
O, what authority and show of truth 
Can cunning sin cover itself withal! 
Comes not that blood as modest evidence 
To witness simple virtue.^ Would you not swear, 
All you that see her, that she were a maid, 
By these exterior shows .^ But she is none: 
She knows the heat of a luxurious bed; 40 

Her blush is guiltiness, not modesty. 

Leon. What do you mean, my lord } 

Claud. Not to be married, 

Not to knit my soul to an approved wanton. 
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Leon, Dear my lord, if you, in your own proof, 
Have vanquished the resistance of her youth, 45 

And made defeat of her virginity, — 

Claud, I know what you would say : if I have known her, 
You will say she did embrace mc as a husband. 
And so extenuate the 'forehand sin : 

No, Lconato, 5^ 

I never tempted her with word too large; 
But, as a brother to his sister, show'd 
Bashful sincerity and comely love. 

Hero. And seem'd I ever othenvise to you? 

Claud, Out on thee! Seeming! I will write against it: ^^ 
You seem to me as Dian in her orb, 
As chaste as is the bud ere it be blown ; 
But you are more intemperate in your blood 
Than Venus, or those pamper'd animals 
That rage in savage sensuality. 60 

Hero, Is my lord well, that he doth speak so wide.^ 

Leon, Sweet prince, why speak not you.^ 

D, Pedro, What should I speak.? 

I stand dishonoured, that have gone about 
To link my dear friend to a common stale. 

Leon, Are these things spoken, or do I but dream .'^ ^5 

D. John, Sir, they are spoken, and these things are true. 

Bene, This looks not like a nuptial. 

Hero, True! O God! 

Cland, Leonato, stand I here.? 
Is this the prince.? is this the prince's brother.? 
Is this face Hero's.? are our eyes our own.? 70 

Leon, All this is so: but what of this, my lord.? 

Claud, Let me but move one question to your daughter ; 
And, by that fatherly and kindly power 
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That you have in her, bid her answer truly. 

Lcoji. I charge thee do so, as thou art my child. 

Hero. O, God defend me! how am I beset! 
What kind of catechising call you this? 

Claud, To make you answer truly to your name. 

Hero. Is it not Hero? Who can blot that name 
With any just reproach? 

Claud. IMarry, that can Hero; 

Hero itself can blot out Hero's virtue. 
What man was he talk'd with you yesternight 
Out at your window betwixt twelve and one? 
Now, if you are a maid, answer to this. 

Hero. I talk'd with no man at that hour, my lord. 

D. Pedro. Why, then are you no maiden. Leonato, 
I am sorry you must hear: upon mine honour, 
Myself, my brother, and this grieved count 
Did see her, hear her, at that hour last night 
Talk with a rufifian at her chamber-window; 
Who hath indeed, most like a liberal villain, 
Confess'd the vile encounters they have had 
A thousand times in secret. 

D. JoIdl Fie, fie! they are not to be named, my lord, 
Not to be spoke of; 

There is not chastity enough in language. 
Without offence to utter them. Thus, pretty lady, 
I am sorry for thy much misgovernment. 

Claud. O Hero, what a Hero hadst thou been. 
If half thy outward graces had been placed 
About thy thoughts and counsels of thy heart! 
Ikit fare thee well, most foul, most fair! farewell. 
Thou pure impiety and impious purity! 
l^^or thee I'll lock up all the gates of love. 
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And on my eyelids shall conje6lure hang, 105 

To turn all beauty into thoughts of harm, 
And never shall it more be gracious. 

LeofL Hath no man's dagger here a point for me? 

\Hero swoons. 

Beat. Why, how now, cousin ! wherefore sink you down ? 

D, John. Come, let us go. These things, come thus to 

light, no 

Smother her spirits up. 

\ExcHnt Don Pcdroy Don John, and Clandio. 

Bene. How doth the lady.^ 

Beat. Dead, I think. Help, uncle! 

Hero! why, Hero! Uncle! Signior Benedick! Friar! 

Leon. O Fate! take not away thy heavy hand. 
Death is the fairest cover for her shame 115 

That may be wish'd for. 

Beat. How now, cousin Hero! 

Friar. Have comfort, lady. 

Leon. Dost thou look up.^ 

Friar. Yea, wherefore should she not.^ 

Leon. Wherefore! Why, doth not every earthly thing i o 
Cry shame upon her.^ Could she here deny 
The story that is printed in her blood } 
Do not live, Hero; do not ope thine eyes: 
For, did I think thou wouldst not quickly die. 
Thought I thy spirits were stronger than thy shames, i-5 

Myself would, on the rearward of reproaches. 
Strike at thy life. Grieved I, I had but one } 
Chid I for that at frugal nature's frame .^ 
0, one too much by thee! Why had I one.^ 
Why ever wast thou lovely in my eyes.^ 130 



108. [Hero swoons] Hanmer. 126. ;ri.';ri •.;;■./] K3 F^. rcjr.vara 

111. [Exeunt...] Rowe. om. Q Ff. Q. rc7.'/?;v/ F,. ran-r.i'ard Y ^. hazard 

112. Scene n. Pope. Collier MS. n'-r.'.vc/ Hrae conj. 
118. look up\ still look up ?siiX\^x\'^ 128. f)ame\ \fraine Warburton. 

conj. //^.7f/ Hanmer. /yvTi'// Collier MS. 

12a Why, doth not] Theoball. 139. O,] O F,. om. FaFjF4. Ar 

li^y doth not Q Ff. Ro .\e. 

1 25. shanus\ shame s F3 I'^. 
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Why had I not with charitable hand 

Took up a beggar's issue at my gates, 

Who smirched thus and mired with infamy, 

I might have said, * No part of it is mine; 

This shame derives itself from unknown loins'? 135 

But mine, and mine I loved, and mine I praised, 

And mine that I was proud on, mine so much 

That I myself was to myself not mine, 

Valuing of her, — why, she, O, she is fallen 

Into a pit of ink, that the wide sea 140 

Hath drops too few to wash her clean again, 

And salt too little which may season give 

To her foul-tainted flesh! 

Bc?ic. Sir, sir, be patient. 

For my part, I am so attired in wonder, 
I know not what to say. 145 

Beat, O, on my soul, my cousin is belied! 

Bcjic. Lady, were you her bedfellow last night? 

Beat. No, truly, not; although, until last night, 
I have this twelvemonth been her bedfellow. 

Leon. Confirm'd, confirm'd! O, that is stronger made 15° 
Which was before barr'd up with ribs of iron! 
Would the two princes lie, and Claudio lie, 
Who loved her so, that, speaking of her foulness, 
Wash'd it with tears? Hence from her! let her die. 

Friar. Hear me a little; 155 

For I have only been silent so long. 
And given way unto this course of fortune. 
By noting of the lady: I have mark'd 
A thousand blushing apparitions 

131. / not] uot I Rowe. ami Claudio //>] Q. Wotild the princes 

133. sniin/icdY^. snictwdV^V^Y^' ^'^' ^'^^^ Claudio lie F,. Would the 

svu'cr'd F4. pnnce lie and Claudio zoould he lie 

136,137. and. ..and. ..And] as. ..as ^^^z^a- 

...As Warburton. i55_i^^8. Hear me mark'd] 

140. ink,] ink! Capell. See note (xxi). 

143. foul-tainted] foulc tainted Q 156. been silent] silent been Grant 

Ff. soul-tainted Q^WxiLi MS. White. 

143— M5- ^/>,J/>.../('J-<y'] Printed 157. course] cross Zq)X\^x Vi^, 

as prose in Q Ff, as verse by Pope. J 59, 160. apparitions To start 

152. Would the t'd'o princes lie, into] Q Fj F, F3. apparitions To 
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To start into her face; a thousand innocent shames i6o 

In angel whiteness beat away those blushes; 

And in her eye there hath appear'd a fire, 

To burn the errors that these princes hold 

Against her maiden truth. Call me a fool; 

Trust not my reading nor my observations, 165 

Which with experimental seal doth warrant 

The tenour of my book ; trust not my age, 

My reverence, calling, nor divinity, 

If this sweet lady lie not guiltless here 

Under some biting error. 

LeoJi, Friar, it cannot be. 170 

Thou seest that all the grace that she hath left 

Is that she will not add to her damnation 

A sin of perjury; she not denies it: 

Why seek'st thou, then, to cover with excuse 

That which appears in proper nakedness.^ 175 

Friar. Lady, what man is he you are accused of .^ 
Hero. They know that do accuse me; I know none: 

If I know more of any man alive 

Than that which maiden modesty doth warrant, 

Let all my sins lack mercy! O my father, 180 

Prove you that any man with me conversed 

At hours unmeet, or that I yesternight 

Maintain'd the change of words with any creature, 

Refuse me, hate me, torture me to death! 

Friar. There is some strange misprision in the princes. 185 
Betie. Two of them have the very bent of honour; 

And if their wisdoms be misled in this, 

The pra6lice of it lives in John the bastard, 

Wliose spirits toil in frame of villanies. 

start in F4. apparitions start Into 168. revercttcc^ calling^ reverend 
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Collier MS. 
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bear F3 F4. 




Friar\ om. Hanmer. 


165. obserL'ations\ absentation Han- 
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bent] bend Becket conj. 
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lives] lies S. Walker conj. 
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Leon. I know not. If they speak but truth of her, 190 
These hands shall tear her; if they wrong her honour, 
The proudest of them shall well hear of it. 
Time hath not yet so dried this blood of mine, 
Nor age so eat up my invention, 

Nor fortune made such havoc of my means, 195 

Nor my bad life reft me so much of friends, 
But they shall find, awaked in such a kind. 
Both strength of limb and policy of mind. 
Ability in means and choice of friends, 
To quit me of them throughly. 

Friar. Pause awhile, 200 

And let my counsel sway you in this case. 
Your daughter here the princes left for dead: 
Let her awhile be secretly kept in, 
And publish it that she is dead indeed ; 

Maintain a mourning ostentation, 205 

And on your family's old monument 
Hang mournful epitaphs, and do all rites 
That appertain unto a burial. 

Leon. What shall become of this.^ what will this do? 

Friar. Marry, this, well carried, shall on her behalf 210 
Change slander to remorse ; that is some good : 
But not for that dream I on this strange course. 
But on this travail look for greater birth. 
She dying, as it must be so maintain'd, 

Upon the instant that she was accused, 215 

Shall be lamented, pitied, and excused 
Of every hearer: for it so falls out. 
That what we have we prize not to the worth 
Whiles we enjoy it; but being lack'd and lost, 
Why, then we rack the value, then we find 220 

The virtue that possession would not show us 
Whiles it was ours. So will it fare with Claudio: 

I Q2. of if] U F3 F4. 2 1 9. mines'] IVhiist Pope. 

197. ^/«<I ra«j^Capellconj. MS. lack'd and lost] lost and 

200. thnnighly] thoroughly F4. lack'd Collier MS. 

201. princes left for dead] Theo- 220. rack] r^r^t Johnson (cd. i). 
bald, pnncesse {left for dead) qTi. 222. Whiles] Whilst Kovfe. Whist 

217. // so] so it F4. \V a 1 burton. 
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When he shall hear she died upon his words, 

The idea of her life shall sweetly creep 

Into his study of imagination; 225 

And every lovely organ of her life 

Shall come apparell'd in more precious habit, 

More moving-delicate and full of life, 

Into the eye and prospe6l of his soul, 

Than when she lived indeed ; then shall he mourn, 230 

If ever love had interest in his liver, 

And wish he had not so accused her. 

No, though he thought his accusation true. 

Let this be so, and doubt not but success 

Will fashion the event in better shape 2^:"^ 

Than I can lay it down in likelihood. 

But if all aim but this be IcvcU'd false, 

The supposition of the lady's death 

Will quench the wonder of her infamy: 

And if it sort not well, you may conceal her, 240 

As best befits her wounded reputation, 

In some reclusive and religious life, 

Out of all eyes, tongues, minds, and injuries. 

Bene. Signior Leonato, let the Friar advise you : 
And though you know my inwardness and love 245 

Is very much unto the prince and Claudio, 
Yet, by mine honour, I will deal in this 
As secretly and justly as your soul 
Should with your body. 

Leofi. Being that I flow in grief, 

The smallest twine may lead me. 250 

Friar, 'Tis well consented: presently away; 

For to strange sores strangely they strain the cure. 
Come, lady, die to live: this wedding-day 

Perhaps is but prolonged: have patience and endure. 

[Exeunt all but Benedick and Beatrice. 



11^. life] loT'e Pope. 249. I flcno in grief] I fl<nu lit 

?28. m<rving-(JUlica(e] Capell. men'- griefs alas, Hanmer. alas, J flow in 

ing (Ulicatet Q F,. m<n'ing, delicate^ grief Capell. 

F, F3 F4. 254. [Exeunt...] Exit. Q Ff. 
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Bene. Lady Beatrice, have you wept all this while? 2; 

Beat. Yea, and I will weep a while longer. 

Befie. I will not desire that. 

Beat. You have no reason ; I do it freely. 

Bene. Surely I do believe your fair cousin is wronged. 

Beat. Ah, how much might the man deserve of me 21 
that would right her! 

Bene. Is there any way to show such friendship? 

Beat. A very even way, but no such friend. 

Bene. May a man do it.^ 

Beat. It is a man's office, but not yours. 2 

Befte. I do love nothing in the world so well as you : 
is not that strange } 

Beat. As strange as the thing I know not. It were as 
possible for me to say I loved nothing so well as you : but 
believe me not; and yet I lie not; I confess nothing, nor I a 
deny nothing. I am sorry for my cousin. 

Befie, By my sword, Beatrice, thou lovest me. 

Beat. Do not swear, and eat it. 

Bene. I will swear by it that you love me ; and I will 
make him eat it that says I love not you. 2 

Beat. Will you not eat your word? 

Bene. With no sauce that can be devised to it. I 
protest I love thee. 

Beat. Why, then, God forgive me! 

Bene. What offence, sweet Beatrice ? 2 

Beat. You have stayed me in a happy hour: I was 
about to protest I loved you. 

Betie. And do it with all thy heart. 

Beat. I love you with so much of my heart, that none 
is left to protest. 2 

Bene. Come, bid me do any thing for thee. 

Beat. Kill Claudio. 

Befte. Ha ! not for the wide world. 

Beat. You kill me to deny it. Farewell. 

Bene. Tarry, sweet Beatrice. 2 

255. Scene hi. Pope. ^89. tt\ Q. om. Ff. 

173. JT£wrlQ. swear by it Y{. 290. [He seizes her. Halliwell. 
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Beat, I am gone, though I am here: there is no love 
in you : nay, I pray you, let me go. 

Bene, Beatrice, — 

Beat, In faith, I will go. 

Bene. We'll be friends first. 295 

Beat. You dare easier be friends with me than fight 
with mine enemy. 

Bene. Is Claudio thine enemy .^ 

Beat. Is he not approved in the height a villain, that 
hath slandered, scorned, dishonoured my kinswoman.^ O 300 
that I were a man! What, bear her in hand until they 
come to take hands; and then, with public accusation, un- 
covered slander, unmitigated rancour, — O God, that I were 
a man! I would eat his heart in the market-place. 

Bene. Hear me, Beatrice, — ^o" 

Beat. Talk with a man out at a window! A proper 
saying! 

Bene. Nay, but, Beatrice, — 

Beat. Sweet Hero! She is wronged, she is slandered, 
she is undone. 

Bern. Beat — 

Beat. Princes and counties! Surely, a princely testi- 
mony, a goodly count. Count Comfcft; a sweet gallant, 
surely! O that I were a man for his sake! or that I had 
any friend would be a man for my sake! But manhood is 315 
melted into courtesies, valour into compliment, and men 
are only turned into tongue, and trim ones too: he is now 
as valiant as Hercules that only tells a lie, and swears it. 
I cannot be a man with wishing, therefore I will die a 
woman with grieving. 320 

Bene. Tarry, good Beatrice. By this hand, I love thee. 

Beat. Use it for my love some other way than swear- 
ing by it. 

599. he\ Rowe. a Q Ff. cottui-comfed F^ F3 F4. Count — con- 

311. ^^tf/L-] Theobald. Beat? q /-^ Grant White. 

F,. BettlY^Yy ButlYj^. But— 316. courtesiei] cursiesQ^Y^. curt- 

Rowc. Buty Beatrice — Steevens conj. siesY^. curtesies Y^^Yj^. courtesy Co\- 

31a. counties^ counts Rowe (ed. i). Her MS. curses Grant White conj. 

313. county Count Com/eifl] countCy 317. tongue^ tongues llzxv[ntr. 
countecomfe^ Q. county comfed F,. 

yjCW TT 



310 



66 MUCH ADO ABOUT NOTHING, [act iv. 

Bene, Think you in your soul the Count Qaudio hath 
wronged Hero? 3- 

Beat, Yea, as sure as I have a thought or a soul. 

Bene, Enough, I am engaged ; I will challenge him. I 
will kiss your hand, and so I leave you. By this hand, 
Claudio shall render me a dear account As you hear of 
me, so think of me. Go, comfort your cousin : I must say 33 
she is dead : and so, farewell. \Exeunt 



Scene II. A prison. 

Enter Dogberry, Verges, and Sexton, in gowns; and the 
Watch, with Conrade and BoRACHia 

Dog, Is our whole dissembly appeared } 

Verg. O, a stool and a cushion for the sexton. 

Sex. Which be the malefaflors.^ 

Dog, Marry, that am I and my partner. 

Verg, Nay, that's certain; we have the exhibition to 
examine. 

Sex, But which are the offenders tiiat are to be ex- 
amined } let them come before master constable. 

Dog, Yea, marry, let them come before me. What is 
your name, friend } 

Bora, Borachio. 

Dog, Pray, write down, Borachio. Yours, sirrah? 

Con, I am a gentleman, sir, and my name is Conrade. 

Dog, Write down, master gentleman Conrade. Mas- 
ters, do you serve God } 

328. IlMve\ Q, leave Ff. Town-Clerk. Rowe. See note (xxi). 

329. adear\(iY^, dearY;P{Pj^. «. Verg.] CapeU. Cowley. Q F, 
Scene II.] Capell. Scene iv. Pope. F^Fa. Cowly. F4. Dog. Rowe. See 
A prison] Theobald. note (xxi). 

Enter...] Enter the Constables, Bo- a cushion^ Q F,. cmhion F, 

rachio, and the Towne Clearke in F3F4. 

gownes. Q Ff. See note (xxi). 4. Dog.] Capell. Andrew. Q Ff. 

I. Dog.] Capell. Keeper. Q Ff. Verg. Rowe. See note (xxi). 
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^ * \ Yea, sir, we hope. 
Bora,) 

Dog, Write down, that they hope they serve God: 
and write God first ; for God defend but God should go be- 
fore such villains! Masters, it is proved already that you 
are little better than false knaves; and it will go near to be 20 
thought so shortly. How answer you for yourselves? 

Con. Marry, sir, we say we are none. 

Dog. A marvellous witty fellow, I assure you; but 
I will go about with him. Come you hither, sirrah; a word 
in your ear: sir, I say to you, it is thought you are false 25 
knaves. 

Bora. Sir, I say to you we are none. 

Dog. Well, stand aside. Tore God, they are both in 
a tale. Have you writ down, that they are none.^ 

Sex. Master constable, you go not the way to examine : 30 
you must call forth the watch that are their accusers. 

Dog. Yea, marr>^ that's the eftest way. Let the 
watch come forth. Masters, I charge you, in the prince's 
name, accuse these men. 

First Watch. This man said, sir, that Don John, the 35 
prince's brother, was a villain. 

Dog. Write down. Prince John a villain. Why, this is 
flat perjury, to call a prince's brother villain. 

Bora. Master constable, — 

Dog. Pray thee, fellow, peace: I do not like thy look, 40 
I promise thee. 

Sex. What heard you him say elsc.^ 

Sec. Watch. Marry, that he had received a thousand 
ducats of Don John for accusing the Lady Hero wrong- 
fully. 45 

Dog. Flat burglary as ever w^as committed. 

Verg. Yea, by mass, that it is. 

16 — 19. Yea^ sir...villains\ Omit- 32. efU5t\ easiest Rowe. cUftest 

led in Ff, restored by Theobald. Theobald. 

10. g6\ grow Rowe (ed. 2). 39. eons table] Town Clerk Rowe. 

55. ear: sir,"] ear sir, Q F, F^ F3. 44. /or aeeusing] for the accusing 

ear sir; F4. Rowe (ed. 1). 

30. constable] Town Clerk Rowe. 47. by mass] Q. by th" masse Ff. 



31. forth] Q Ff. om. Rowe. 
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Sex. Wliat else, fellow? 

First Watcli. And that Count Claudio did mean, upon 
his words, to disgrace Hero before the whole assembly, and 
not marry her. 

Dog. O villain! thou wilt be condemned into everlast- 
ing redemption for this. 

Sex. What else? 

Watch. This is all. 

Sex. And this is more, masters, than you can deny. 
Prince John is tliis morning secretly stolen away; Hero was 
in this manner accused, in this xery manner refused, and 
upon tlie grief of tliis suddenly died. Master Constable, let 
these men be bound, and brmight to Leonato's: I will go ( 
before and show him their examination. \Exit. 

Dog. Come, let tliem be opinioned. 

]^crg. Let them Ijc in the hands — 

Con. Off, coxcomb! 

Dog. God's my life, where 's the sexton.^ let him write i 
down, the prince's officer, coxcomb. Come, bind them. 
Thou naughty varlet! 

Coil. Away! you are an ass, you are an ass. 

Dog. Dost thou not suspe6l my place .** dost thou not 
suspeft my years ,^ O that he were here to write me down \ 
an ass! But, masters, remember that I am an ass; though 
it be not written down, yet forget not that I am an ass. 
No, thou villain, thou art full of piety, as shall be proved 
upon thee by good witness. I am a wise fellow; and, which 
is more, an officer; and, which is more, a householder; and, 
w^hich is more, as pretty a piece of flesh as any is in Messina; 

60. Lcouadys] Leo )ia Iocs Q. Leo- them hiuJ their hands Tyrwhitt conj. 

''^''^^ rf. (withdrawn). Ver. Let them be in the 

63, 64. \'erg. I,ef them he in the hands of— Con. Coxcomb! Malone 

hands— C(^N. Off, coAeomh:\ Malone. conj. Ver. Let them be bound. Con. 

Coiilcy. Let them he in the hands cf Hands off. Coxcomb! Collier MS. 

Coxeombe^l. Sex. Let ...coxeomhe Y{. See note (xxil). 

Conr. Let.. .coxcomb I'heobald. Con. 66, 67. bind them. Thou\ bind 

L^^t us... Coxcomb Ilaniner. Sexton. them; thou F3 F4. bind them thou 

I^ct them be in hand. Conr. Off, Cox- Q F, Fj. 

comb! Warburton. Xqx. I^et them t>e 68. Con.] Rowe. Couley. Q F 

in bands. Con. Off, coxcomb! Capell. F, F3. Cowley. F4. 
Let them be in band— Steevens. L.et 76. is] Q. cm. Ff. 
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and one that knows the law, go to ; and a rich fellow enough, 
go to ; and a fellow that hath had losses ; and one that hath 
two gowns, and every thing handsome about him. Bring 
him away. O that I had been writ down an ass! [Exeunt. 80 



ACT V. 
Scene I. Before Leonato's house. 

Enter Leonato <7//r/ Anton k^. 

Ant, If you go on thus, you will kill yourscir; 
And 'tis not wisdom thus to second grief 
Against yourself. 

Leon. I pray thee, cease thy counsel, 

Which falls into mine ears as profitless 

As water in a sieve: give not me counsel; 5 

Nor let no comforter delight mine ear 
But such a one whose wrongs do suit with mine. 
Bring me a father that so loved his child. 
Whose joy of her is overwhelm'd like mine, 
And bid him speak of patience; 10 

Measure his woe the length and breadth of mine. 
And let it answer every strain for strain. 
As thus for thus, and such a grief for such, 
In every lineament, branch, shape, and form : 
If such a one will smile, and stroke his beard, 15 

Bid sorrow wag, cry 'hem!' when he should groan, 

78. losses] leases Collier MS. laii)- F3. And holhm\ 7ihii^t cry /tern F4. 

suits Anon. (N. and Q.) conj. Atul sorroiv wage; cty^ hem Theobald. 

80. [Exeunt] Pope. [Exit. Q Ff. And somnu luaive, cty hem Ilanmcr. 

Scene I. Before L.'s house] Pope. And^sorro-oicagl cry; //^'w Johnson. 

6. comforter]^, comfort Y^, com- And sonxnc> gngge ; cr}' hem Tyrwhitt 
fort els Y^ comfort else ¥ {P ^. conj. And sornnv/ng^ cfy hem llesiih 

7. do] doe Q. dot A Ff. conj. Cfy, sorrtnu^ ^vag! and hem 
10. speak] speak to me Hanmer. Stccvens (Johnson conj.). /// sorrow 
16. Bidsomnvtoag,cry*AemI']Ca- wag; cry hem M alone, ^ind sorry 

pelL And sorrow^ wagge^ crie hem ra;^, rrj'^tv// Steevcnsconj. And^sor- 
Q ^''x ^a« And hallow^ wag, cry hem tvio ic>agj;cry^ hem Kitson conj. Afid 
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Patch grief with proverbs, make misfortune drunk 

With candle-wasters ; bring him yet to me, 

And I of him will gather patience. 

But there is no such man : for, brother, men 20 

Can counsel and speak comfort to that grief 

Which they themselves not feel ; but, tasting it. 

Their counsel turns to passion, which before 

Would give preceptial medicine to rage. 

Fetter strong madness in a silken thread, 25 

Charm ache with air, and agony with words: 

No, no ; 'tis all men's office to speak patience 

To those that wring under the load of sorrow, 

But no man's virtue nor sufficiency. 

To be so moral when he shall endure 30 

The like himself Therefore give me no counsel : 

My griefs cry louder than advertisement 

Ant Therein do men from children nothing differ. 

Leon, I pray thee, peace. I will be flesh and blood; 
For there was never yet philosopher 35 

That could endure the toothache patiently, 
However they have writ the style of gods, 
( And made a push at chance and sufferance. 

Ant, Yet bend not all the harm upon yourself; 
Make those that do offend you suffer too. 40 

Leon, There thou speak'st reason : nay, I will do so. 
My soul doth tell me Hero is belied ; 
And that shall Claudio know; so shall the prince, 
And all of them that thus dishonour her. 

Ant, Here comes the prince and Claudio hastily. 45 

Enter Don Pedro and Claudio. 

D, Pedro, Good den, good den. 

Claud, Good day to both of you. 

sorrow-wag^ d cry hem Becket conj. cry hem Anon. conj. 

And— sorrow wag! — cry hem Dyce. i8. candle -UHisters\ caudle-waters 

Call sorrow joy, cry hem Collier MS. Jackson conj. 

Sayy sorrow, wag; cry hem S. Walker yet'\ you Collier MS. 

conj. And sorrow'' s wag, cry hem ii. jr/«z>6] Q F, F^. give F^F^, 

Grant White. And sorrow away I cry 38. pU5h\QY{, //jARowe (ed.^). 

^^m Halliwell conj. At sorrow wink^ 45. Scene ii. Pope. 
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Leon, Hear you, my lords, — 

D, Pedro, We have some haste, Leonato. 

Leon, Some haste, my lord! well, fare you well, my 
lord: 
Are you so hasty now? well, all is one. 

D, Pedro, Nay, do not quarrel with us, good old man. 50 

Ant. If he could right himself with quarrelling. 
Some of us would lie low. 

Claud, Who wrongs him.^ 

Leon, Marry, thou dost wrong me; thou dissembler, 
thou : — 
Nay, never lay thy hand upon thy sword ; 
I fear thee not. 

Claud. Marry, beshrew my hand, 55 

If it should give your age such cause of fear : 
In faith, my hand meant nothing to my sword. 

Leon, Tush, tush, man; never fleer and jest at me: 
I speak not like a dotard nor a fool, 

As, under privilege of age, to brag 60 

What I have done being young, or what would do. 
Were I not old. Know, Claudio, to thy head, 
Thou hast so wrong'd mine innocent child and me. 
That I am forced to lay my reverence by, 

And, with grey hairs and bruise of many days, 65 

Do challenge thee to trial of a man. 
I say thou hast belied mine innocent child ; 
Thy slander hath gone through and through her heart. 
And she lies buried with her ancestors ; 

O, in a tomb where never scandal slept, 7° 

Save this of hers, framed by thy villany! 

Claud. My villany? 

Leon, Thine, Claudio ; thine, I say. 

D. Pedro, You say not right, old man. 

Leon. My lord, my lord, 

I *I1 prove it on his body, if he dare, 

51, wrongs Aim] wrongeih him Walker conj. 

Hanmer. vmmgs him, sir? Capell. 63. mine] Q. my Ff. 

53. Marry^ th<m] marry. Thou, 67. mine] my Pope. 
thw Steevens. whot Marry ihou S. 
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Despite his nice fence and his aflive praflice, 75 

His May of youth and bloom of lustihood. 

Claud. Away! I will not have to do with you. 

Leon. Canst thou so daff me? Thou hast kiird my child : 
If thou kiirst me, boy, thou shalt kill a man. 

Ant. He shall kill two of us, and men indeed: 80 

But that's no matter; let him kill one first; 
Win me and wear me ; let him answer me. 
Come, follow me, boy ; come, sir boy, come, follow mc : 
Sir boy, I'll whip you from your foining fence; 
Nay, as I am a gentleman, I will. 85 

Leon. Brother, — 

Ant. Content yourself. God knows I loved my niece; 
And she is dead, slander'd to death by villains, 
That dare as well answer a man indeed 

As I dare take a serpent by the tongue : 90 

Boys, apes, braggarts, Jacks, milksops! 

Leon. Brother Antony, — 

Ant. Hold you content. What, man! I know them, yea, 
And what they weigh, even to the utmost scruple, — 
Scambling, out-facrng, fashion-monging boys. 
That lie, and cog, and flout, deprave, and slander, 95 | 

Go antiquely, and show outward hideousness. 
And speak off half a dozen dangerous words. 
How they might hurt their enemies, if they durst ; 
And this is all. 

Leon. But, brother Antony, — 

Ant. Come, 'tis no matter: 100 

Do not you meddle ; let me deal in this. 

D. Pedro. Gentlemen both, we will not wake your 
patience. 
My heart is sorry for your daughter's death: 

78. daff\doffe\^zxh\ix\.QX\. F^ F3 F4. 
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But, on my honour, she was charged with nothing 

But what was true, and very full of proof. 105 

Leon, My lord, my lord, — 

D, Pedro. I will not hear you. 

Leon, No t Come, brother ; away ! I will be heard. 

Ant, And shall, or some of us will smart for it. 

{Exeunt Leonato and Antonio. 

D. Pedro. See, see ; here comes the man we went to seek, no 

Enter Benedick. 

Claud. Now, signior, what news.^ 

Bene. Good day, my lord. 

D. Pedro. Welcome, signior: you are almost come to 
part almost a fray. 

Claud. We had like to have had our two noses snapped 115 
off with two old men without teeth. 

D. Pedro. Leonato and his brother. What thinkest 
thou ? Had we fought, I doubt we should have been too 
young for them. 

Bene. In a false quarrel there is no true valour. I came 120 
to seek you both. 

Claud. We have been up and down to seek thee; for 
we are high-proof melancholy, and would fain have it 
beaten away. Wilt thou use thy wit ? 

Bene. It is in my scabbard: shall I draw it .^ 125 

D. Pedro. Dost thou wear thy wit by thy side } 

Claud. Never any did so, though very many have been 
beside their wit. I will bid thee draw, as we do the min- 
strels; draw, to pleasure us. 

D. Pedro. As I am an honest man, he looks pale. Art 130 
thou sick, or angry } 

Claud. What, courage, man ! What though care killed 
a cat, thou hast mettle enough in thee to kill care. 
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Bene. Sir, I shall meet your wit in the career, an you 
charge it against me. I pray you choose another subje6t 135 

Claud. Nay, then, give him another staff: this last was 
broke cross. 

D. Pedro. By this light, he changes more and more: I 
think he be angry indeed. 

Claud. If he be, he knows how to turn his girdle. 140 

Beue. Shall I speak a w^ord in your ear.^ 

Claud. God bless me from a challenge ! 

Bene. [Aside to Claud io'] You are a villain; I jest not: 
I will make it good how you dare, with what you dare, and 
w^hen you dare. Do me right, or I will protest your i45 
cowardice. You have killed a sweet lady, and her death 
shall fall heavy on you. Let me hear from you. 

Claud. Well, I will meet you, so I may have good cheer. 

D. Pedro. What, a feast, a feast } 

Claud, r faith, I thank him ; he hath bid me to a calf's- i5^ 
head and a capon ; the which if I do not carve most curi- 
ously, say my knife's naught. Shall I not find a woodcock 
too.? 

Bene. Sir, your wit ambles well ; it goes easily. 

D.Pedro. I'll tell thee how Beatrice praised thy wit 15^ 
the other day. I said, thou hadst a fine wit: 'True,' said 
she, 'a fine little one.' 'No,' said I, *a great wit:' * Right,* 
says she, *a great gross one.' * Nay,' said I, 'a good wit:* 
'Just,' said she, 'it hurts nobody.' 'Nay,' said I, 'the 
gentleman is wise:' 'Certain,' said she, 'a wise gentle- i6c? 
man.' 'Nay,' said I, 'he hath the tongues:' 'That I be- 
lieve,' said she, ' for he swore a thing to me on Monday 
night, which he forswore on Tuesday morning; there's a 
double tongue; there's two tongues.' Thus did she, an hour 

143. [Aside to Claudio] Edd. See ca/crs Collier MS. 
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together, trans-shape thy particular virtues: yet at last she 165 
concluded with a sigh, thou wast the properest man in Italy. 

Claud, For the which she wept heartily, and said she 
cared not. 

D, Pedro, Yea, that she did ; but yet, for all that, an 
if she did not hate him deadly, she would love him dearly: 170 
the old man's daughter told us all. 

Claud, All, all ; and, moreover, God saw him when he 
was hid in the garden. 

D. Pedro. But when shall we set the savage bull's 
horns on the sensible Benedick's head? 175 

Claud. Yea, and text underneath, ' Here dwells Bene- 
dick the married man ' t 

Bene, Fare you well, boy: you know my mind. I 
will leave you now to your gossip-like humour: you break 
jests as braggarts do their blades, which, God be thanked, 180 
hurt not. My lord, for your many courtesies I thank you: 
I must discontinue your company: your brother the bastard 
is fled from Messina: you have among you killed a sweet 
and innocent lady. For my Lord Lackbeard there, he and 
I shall meet: and till then peace be with him. {Exit. 185 

D, Pedro. He is in earnest. 

Claud. In most profound earnest; and, I'll warrant 
you, for the love of Beatrice. 

D. Pedro. And hath challenged thee. 

Claud. Most sincerely. 190 

D. Pedro. What a pretty thing man is when he goes in 
his doublet and hose, and leaves off his wit ! 

Claud. He is then a giant to an ape: but then is an 
ape a doftor to such a man. 

D. Pedro, But, soft you, let me be: pluck up, my heart, 195 
and be sad. Did he not say, my brother was fled? 

169. tf«] Hanmer. andQF(. 1S5. [Exit.] Rowe. 
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174. savage] Q F, F,. salvage 193. Scene iv. Pope. 

F3 F4. 195. let me be] Q F,. let me see 

175. Oft] one Q. FaF3F4. let de CapcW. 

184. lady, For]/ady: /orQY^Y, let me be : pluck] let me pluck 

F3. Uufy^forY^ lady for KoviQ, Malone conj. 



76 MUCH ADO ABOUT NOTHING, [act v. 

Enter Dogberrv, Verges, and the Watch, with Conrade and 

BORACHIO. 

Dog. Come, you, sir: if justice cannot tame you, she 
shall ne'er weigh more reasons in her balance : nay, an you 
be a cursing hypocrite once, you must be looked to. 

D. Pedro, How now? two of my brother's men bound! 2 
Borachio one! 

Claud. Hearken after their offence, my lord. 

D. Pedro. Officers, what offence have these men done t 

Dog. Marry, sir, they have committed false report; 
moreover, they have spoken untruths ; secondarily, they 2 
are slanders; sixth and lastly, they have belied a lady; 
thirdly, they have verified unjust things; and, to conclude, 
they are lying knaves. 

D. Pedro. First, 1 ask thee what they have done ; thirdly, 
I ask thee what's their offence; sixth and lastly, why ^ 
they are committed; and, to conclude, what you lay to 
their charge. 

Claud. Rightly reasoned, and in his own division; and, 
by my troth, there's one meaning well suited. 

D. Pedro. Who have you offended, masters, that you are 2 
thus bound to your answer? this learned constable is too 
cunning to be understood: what's your offence? 

Bora. Sweet prince, let me go no farther to mine an- 
swer: do you hear me, and let this count kill me. I have 
deceived even your very Qyc:^', what your wisdoms could 2 
not discover, these shallow fools have brought to light; 
who, in the night, overheard me confessing to this man, 
how Don John your brother incensed me to slander the 
Lady Hero; how you were brought into the orchard, and 
saw me court Margaret in Hero's garments : how you dis- 2 
graced her, when you should marry her: my villany they 
have upon record; which I had rather seal with my death 

197. Scene iv. Hanmer. Walker conj. 
Enter...] Ilanmer. Enter Consta- ^//] // Pope. 
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than repeat over to my shame. The lady is dead upon 
mine and my master's false accusation ; and, briefly, I de- 
sire nothing but the reward of a villain. 230 

D, Pedro. Runs not this speech like iron through your 
blood.? 

Claud. I have drunk poison whiles he utter'd it. 

D. Pedro. But did my brother set thee on to this } 

Bora. Yea, and paid me richly for the pra6lice of it. 

D. Pedro. He is composed and framed of treachery: 235 
And fled he is upon this villany. 

Claud. Sweet Hero! now thy image doth appear 
In the rare semblance that I loved it first. 

Dog. Come, bring away the plaintiffs: by this time our 
sexton hath reformed Signior Leonato of the matter: and, 240 
masters, do not forget to specify, when time and place shall 
serve, that I am an ass. 

Verg. Here, here comes master Signior Leonato, and 
the sexton too. 

Re-enter Leonato ^j;/^ Antonio, with the Sexton. 

Leon. Which is the villain.'* let me see his eyes, 245 

That, when I note another man like him, 
I may avoid him: which of these is he.? 

Bora. If you would know your wronger, look on me. 

Leon. Art thou the slave that with thy breath hast kilFd 
Mine innocent child } 

Bora. Yea, even I alone. 250 

Leon, No, not so, villain; thou behest thyself: 
Here stand a pair of honourable men ; 
A third is fled, that had a hand in it. 
I thank you, princes, for my daughter's death : 
Record it with your high and worthy deeds: 255 
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'Twas bravely done, if you bethink you of it. 

Claud. I know not how to pray your patience ; 
Yet I must speak. Choose your revenge yourself; 
Impose me to what penance your invention 
Can lay upon my sin : yet sinn'd I not 260 

But in mistaking. 

D. Pedro. By my soul, nor 1 : 
And yet, to satisfy this good old man, * 

I would bend under any heavy weight I 

That he'll enjoin me to. I 

LcoiL I cannot bid you bid my daughter live; 265 j 

That were impossible: but, I pray you both, I 

Possess the people in Messina here I 

How innocent she died; and if your love 1 

Can labour ought in sad invention, ' 

Hang her an epitaph upon her tomb, 27° \ 

And sing it to her bones, sing it to-night: 
To-morrow morning come you to my house; 
And since you could not be my son-in-law, 
Be yet my nephew: my brother hath a daughter, 
Almost the copy of my child that's dead, 275 

And she alone is heir to both of us: 
Give her the right you should hav^e given her cousin, 
And so dies my revenge. 

Claud. O noble sir. 

Your over-kindness doth wring tears from me! 
I do embrace your offer; and dispose 28c? 

For henceforth of poor Claudio. 

Leon. To-morrow, then, I will expefl your coming; 
To-night 1 take my leave. This naughty man 
Shall face to face be brought to Margaret, 
Who I believe was pack'd in all this WTong, 285 



159. Impose] Expose \\-xr\m(ix. daii-:htcrliveY^. You cannot bid my 

vie A»] to me Capell conj. duui^/tfer Ihr again Rowe. / cannot 

764. to] too Fj F4. i>i,i yon cause my daughter live Collier 

16^. J cannot hid you bid my MS. 

daughter live] (l\\. I cannot bid yon 285. pack'd] packt Q Ff. p<Ul 

daughter live F^. / cannot bid your Collier. 
daughter Iri'e F3. Vou cannot bid my 



SCENE I.] MUCH ADO ABOUT NOTHING, 79 

Hired to it by your brother. 

Bora, No, by my soul, she was not ; 

Nor knew not what she did when she spoke to me ; 
But always hath been just and virtuous 
In any thing that I do know by her. 

Dog, Moreover, sir, which indeed is not under white 290 
and black, this plaintiff here, the offender, did call me 
ass: I beseech you, let it be remembered in his punish- 
ment And also, the watch heard them talk of one De- 
formed: they say he wears a key in his ear, and a lock 
hanging by it; and borrows money in God's name, the 295 
which he hath used so long and never paid, that now men 
grow hard-hearted, and will lend nothing for God's sake: 
pray you, examine him upon that point. 

Leon, I thank thee for thy care and honest pains. 

Dog, Your worship speaks like a most thankful and 300 
reverend youth ; and I praise God for you. 

Leon, There's for thy pains. 

Dog, God save the foundation ! 

Leon. Go, I discharge thee of thy prisoner, and I thank 
thee. 305 

Dog, I leave an arrant knave with your worship; which 
I beseech your worship to correct yourself, for the example 
of others, God keep your worship! I wish your worship 
well; God restore you to health! I humbly give you leave 
to depart; and if a merry meeting may be wished, God 310 
prohibit it ! Come, neighbour. 

{Ex'aint Dogberry and Verges, 

Leon, Until to-morrow morning, lords, farewell. 

Ant, Farewell, my lords: we look for you to-morrow. 

D, Pedro, We will not fail. 

Claud, To-night I '11 mourn with Hero. 

Leon, [To t/ie Watc/i] Bring you these fellows on. 

' We'll talk with Margaret, 315 

How her acquaintance grew with this lewd fellow. 

[Exeunt, severally, 

306. arranfi errant Y^. Exeunt. Ff (after line 312). om. Q. 
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Scene II. Leonato's ^rt'n/tv/. 

Enter Benedick and Margaret, vieciing. 

Bene, Pray thee, sweet Mistress Margaret, deser\^e well 
at my hands by helping me to the speech of Beatrice. 

Marg. Will you, then, write me a sonnet in praise of 
my beauty.'^ 

Bene. In so high a style, Margaret, that no man living 
shall come over it; for, in most comely truth, thou de- 
servest it. 

Marg. To have no man come over me! why, shall I 
always keep below stairs.^ 

Bene. Thy wit is as quick as the greyhound's mouth; 
it catches. 

Marg. And yours as blunt as the fencer's foils, which 
hit, but hurt not. 

Bene. A most manly wit, Margaret; it will not hurt a 
woman: and so, I pray thee, call Beatrice: I give thee the 
bucklers. 

Marg. Give us tlie swords ; we hav^e bucklers of our own. 

Bene. If you use them, Margaret, you must put in the 
pikes with a vice ; and they are dangerous weapons for maids. 

Alarg. Well, I will call Beatrice to you, who I think 
hath legs. 

Bene. And therefore will come. \Exit Margaret. 

\_Sings\ The god of love, 

That sits above, 
And knows me, and knows mc, 
How pitiful I deser\'e, — 

I mean in singing; but in loving, Leander the good swim- 
mer, Troilus the first employer of panders, and a whole 
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Pope. keep vten beIo7v Steevens conj. keep 

Leonato's garden.] Reed. J..'s them belcnu Singer conj. 
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bookful of these quondam carpet-mongers, whose names 
yet run smoothly in the even road of a blank verse, why, 30 
they were never so truly turned over and over as my poor 
self in love. Marry, I cannot show it in rhyme; I have 
tried: I can find out no rhyme to 'lady* but *baby,* an 
innocent rhyme; for 'scorn,* 'horn,* a hard rhyme; for 
'school,* 'fool,* a babbling rhyme; very ominous endings: 35 
no, I was not born under a rhyming planet, nor I cannot 
woo in festival terms. 

Enter BEATRICE. 

Sweet Beatrice, wouldst thou come when I called thee.^ 

Beat Yea, signior, and depart when you bid me. 

Bene, O, stay but till then ! 40 

Beat. 'Then' is spoken; fare you well now: and yet, 
ere I go, let me go with that I came; which is, with know- 
ing what hath passed between you and Claudio. 

Bene, Only foul words; and thereupon I will kiss thee. 

Beat, Foul words is but foul wind, and foul wind is but 45 
foul breath, and foul breath is noisome; therefore I will 
depart unkissed. 

Bene, Thou hast frighted the word out of his right 
sense, so forcible is thy wit. But I must tell thee plainly, 
Claudio undergoes my challenge; and either I must shortly 5<^ 
hear from him, or I will subscribe him a coward. And, I 
pray thee now, tell me for which of my bad parts didst 
thou first fall in love with me.^ 

Beat, For them all together; which maintained so poli- 
tic a state of evil, that they will not admit any good part to 55 
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intermingle with them. But for which of my good parts 
did you first suffer love for me? 

Bene, Suffer love, — a good epithet! I do suffer love 
indeed, for I lov^e thee against my will. 

Beat. In spite of your heart, I think; alas, poor heart! 
If you spite it for my sake, I will spite it for yours; for I 
will never love that which my friend hates. 

Bc?u\ Thou and I are too wise to woo peaceably. 

Beat. It appears not in this confession: there's not one 
wise man among twenty that will praise himself 

Befie. An old, an old instance, Beatrice, that lived in 
the time of good neighbours. If a man do not ere6l in this 
age his own tomb ere he dies, he shall live no longer in 
monument than the bell rings and the widow weeps. 

Beat. And how long is that, think you.*^ 

Be?ie. Question: why, an hour in clamour, and a quarter 
in rheum: therefore is it most expedient for the wise, if Don 
Worm, his conscience, find no impediment to the contrary, 
to be the trumpet of his own virtues, as I am to myself So 
much for praising myself, who, I myself will bear witness, 
is praiseworthy: and now tell me, how doth your cousin.^ 

Beat. Very ill. 

Bene. And how do you } 

Beat, Very ill too. 

Befie. Serve God, love me, and mend. There will I 
leave you too, for here comes one in haste. 

Enter URSULA. 

Urs. Madam, you must come to your uncle. Yonder's 
old coil at home: it is proved my Lady Hero hath been 
falsely accused, the prince and Claudio mightily abused; 
and Don John is the author of all, who is fled and gone. 
Will you come presently.*^ 

57. Jirsf^ om. Rowe. 72. rheum'l thrwmeYy OuwmY^. 
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Beat Will you go hear this news, signior? 

Bene. I will live in thy heart, die in thy lap, and be 
buried in thy Gy^s; and moreover I will go with thee to 
thy uncle's. [Exeunt, 90 



Scene III. A church. 

Enter Don Pedro, Claudio, and three or four with tapers, 

Claud, Is this the monument of Leonato? 

A Lord, It is, my lord. 

Claud, [Reading out of a scroll^ 

Done to death by slanderous tongues 

Was the Hero that here lies : 
Death, in guerdon of her wrongs, 

Gives her fame which never dies. 
So the life that died with shame 
Lives in death with glorious fame. 

Hang thou there upon the tomb, 
Praising her when I em dumb. 
Now, music, sound, and sing your solemn hymn. 

Song. 
Pardon, goddess of the night, 
Those that slew thy virgin knight ; 
For the which, with songs of woe, 
Round about her tomb they go. 
Midnight, assist our moan ; 
Help us to sigh and groan, 

Heavily, heavily : 
Graves, yawn, and yield your dead, 
Till death be uttered. 
Heavily, heavily. 
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Claud. Now, unto thy bones good night! 
Yearly will I do this rite. 
D. Pedro. Good morrow, masters; put your torches out: 

The wolves have prey'd; and look, the gentle day, 
Before the wheels of Phoebus, round about 

Dapples the drowsy east with spots of grey. 
Thanks to you all, and leave us: fare you well. 

Claud. Good morrow, masters : each his several way. 
D. Pedro. Come, let us hence, and put on other weeds; 

And then to Lconato's we will go. 
Claud. And Hymen now with luckier issue speed's 

Than this for whom we render'd up this woe. \Exeunt. 



Scene IV. A room in Leonato's hottsc. 

Enter Leonato, Antonio, Benedick, Beatrice, Margaret, 
Ursula, Friar Francis, and Hero. 

Friar. Did I not tell you she was innocent.^ 

Leon. So are the prince and Claudio, who accused her 
Upon the error that you heard debated: 
But Margaret was in some fault for this. 
Although against her will, as it appears 
In the true course of all the question. 

Ant. Well, I am glad that all things sort so well. 

Bene. And so am I, being else by faith enforced 
To call young Claudio to a reckoning for it. 

Leon. Well, daughter, and you gentlewomen all, 
Withdraw into a chamber by yourselves. 
And when I send for you, come hither mask'd. 

[Exeunt Ladies. 
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The prince and Claudio promised by this hour 

To visit me. You know your office, brother: 

You must be father to your brother's daughter, 15 

And give her to young Claudio. 

Ant Which I will do with confirmed countenance. 

Bene. Friar, I must entreat your pains, I think. 

Friar. To do what, signior.^ 

Bene, To bind me, or undo me ; one of them. 20 

Signior Leonato, truth it is, good signior, 
Your niece regards me with an eye of favour. 

Leon. That eye my daughter lent her: 'tis most true. 

Bene. And I do with an eye of love requite her. 

Leon. The sight whereof I think you had from me, 25 

From Claudio, and the prince: but what's your will.^ 

Be?te. Your answer, sir, is enigmatical : 
But, for my will, my will is, your good will 
May stand with ours, this day to be conjoin'd 
In the state of honourable marriage: 30 

In which, good friar, I shall desire your help. 

Leon. My heart is with your liking. 

Friar. And my help. 

Here comes the prince and Claudio. 

Enter DoN PEDRO and Ch\\JTHO, and two or three others. 

D. Pedro. Good morrow to this fair assembly. 
Leon. Good morrow, prince; good morrow, Claudio: 35 
We here attend you. Are you yet dctermin'd 
To-day to marry with my brother's daughter.^ 

Claud. I'll hold my mind, were she an Ethiope. 
Leon. Call her forth, brother; here's the friar ready. 

[^Exit Antonio, 
D. Pedro, Good morrow, Benedick. Why, what's the 

matter, 40 



«3. Lcon.]QF,. Old F3F3F4. 33. fftre...Ciaudio] Q^. om:\iitd.m 

Ant. Rowe. Ff. 

3a /«/*<?] QF,. rth FaF3F4. 34. Scene x. Pope. 

state] estate Johnson. and . . . others] and . . . other. Q. with 

31. //Tflr,] om. F3 F4. attendants. Ff. 
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That you have such a February face, 
So full of frost, of storm, and cloudiness? 

Claud. I think he thinks upon the savage bull 
Tush, fear not, man ; we'll tip thy horns with gold, 
And all Europa shall rejoice at thee ; 
As once Europa did at lusty Jove, 
When he would play the noble beast in love. 

Bene. Bull Jove, sir, had an amiable low; 
And some such strange bull leap'd your father's cow, 
And got a calf in that same noble feat 
Much like to you, for you have just his bleat 

Claud. For this I owe you : here comes other reckonings. 

Re-enter Antonio, with the Ladies masketL 

Which is the lady I must seize upon? 

Ant, This same is she, and I do give you her. 

Claud. Why, then she's mine. Sweet, let me see your 
face. 

Leon. No, that you shall not, till you take her hand 
Before this friar, and swear to marry her. 

Claud. Give me your hand : before this holy friar, 
I am your husband, if you like of me. 

Hero. And when I lived, I was your other wife: 

[^Unmasking. 
And when you loved, you were my other husband. 

Claud. Another Hero! 

Hero. Nothing certainer: 

One Hero died defiled ; but I do live. 
And surely as I live, I am a maid. 

D. Pedro, The former Hero! Hero that is dead! 

Leon. She died, my lord, but whiles her slander lived. 

Friar. All this amazement can I qualify; 

45. all Europa] Q F, F^. so all 54. This line is given to Leonato 

Europe F3 F4. ail our Europe Stee- in Q Ff, to Antonio first by Theobald. 

vcns conj. 58. hand: before .yWar,] Pope. 

10. Andgot\<:iY'^^. AgotY^Y^ hand before... friar, QYt 

5«. Scene xi. Pope. 60. [Unmasking.] Rowe. 

eomes] Q Ff, come Rowe. 63. defiled] Q. om. Ff. belied Col- 
Re-enter...] Enter brother, Hero, lier MS. 
Beatrice, Margaret, Ursula. Q Ff. 
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When after that the holy rites are ended, 

1*11 tell you largely of fair Hero's death: 

Meantime let wonder seem familiar, yo 

And to the chapel let us presently. 

Bene, Soft and fair, friar. Which is Beatrice.^ 

Beat [Unmasking\ I answer to that name. What is 
your will ? 

Bene. Do not you love me ^ 

Beat. Why, no ; no more than reason. 

Bene. Why, then your uncle, and the prince, and Claudio 75 
Have been deceived ; they swore you did. 

Beat Do not you love me.^ 

Bene. Troth, no ; no more than reason. 

Beat Why, then my cousin, Margaret, and Ursula 
Are much deceived; for they did swear you did. 

Bene. They swore that you were almost sick for me. 80 

Beat They swore that you were well-nigh dead for me. 

Bene. 'Tis no such matter. Then you do not love me? 

Beat No, truly, but in friendly recompense. 

Leon. Come, cousin, I am sure you love the gentleman. 

Claud. And Til be sworn upon't that he loves her; 85 

For here's a paper, written in his hand, 
A halting sonnet of his own pure brain, 
Fashion'd to Beatrice. 

Hero. And here's another, 

Writ in my cousin's hand, stolen from her pocket, 
Containing her affeftion unto Benedick. po 

Bene. A miracle! here's our own hands against our 
hearts. Come, I will have thee; but, by this light, I take 
thee for pity. 

Beat. I would not deny you ; but, by this good day, I 
yield upon great persuasion; and partly to save your life, 95 
for I was told you were in a consumption. 



69. you] thee F3 F4. 


80. 


that] Q. om. Ff. 


74. W4r, no\ Why F3F4. No 


81. 


///a/]Q. om. Ff. 


Steevens. 


83. 


suth] Q. om. Ff. 


75, 76. Printed as Prose in Ff. 


94. 


not] yet Theobald, now Han- 


76. they swore] Q Ff. for they did 


mer. 




iuvar Hanmer. /or they swore Cz,^\\. 


96. 


I was told] Q F, F,. as I tola 


77. Troth] om. Steevens. 


F3F4. 


as I was told Rowe. 


79. did swear] swore Collier MS. 
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Bene. Peace! I will stop your mouth. {Kissing lur. 

D. Pedro. How dost thou, Benedick, the married man? 

Be?ie. I '11 tell thee what, prince ; a college of wit-crackers 
cannot flout mc out of my humour. Dost thou think I care i 
for a satire or an epigram? No: if a man will be beaten 
with brains, a' shall wear nothing handsome about him. In 
brief, since I do purpose to marry, I will think nothing to 
any purpose that the world can say against it ; and therefore 
never flout at me for what I have said against it ; for man ic 
is a giddy thing, and this is my conclusion. For thy part, 
Claudio, I did think to have beaten thee ; but in that thou art 
like to be my kinsman, live unbruiscd, and love my cousin. 

Claud. I had well hoped thou wouldst have denied Bea- 
trice, that I might have cudgelled thee out of thy single life, t 
to make thee a double-dealer; which, out of question, thou 
wilt be, if my cousin do not look exceeding narrowly to thee. 

Bene. Come, come, we are friends: let's hav^e a dance 
ere we are married, that we may lighten our own hearts, 
and our wives' heels. r 

LeoJi. We'll have dancing afterward. 

Be?ie. First, of my word ; therefore play, music. Prince, 
thou art sad; get thee a wife, get thee a wife: there is no 
staff more reverend than one tipped with horn. 

Enter a Messenger. 

Mess. My lord, your brother John is ta'en in flight, i 
And brought with armed men back to Messina. 

Bene. Think not on him till to-morrow: Fll devise thee 
brave punishments for him. Strike up, pipers. {Danee. 

[Exeunt. 

97. Given to Leonato in Q Ff, 112. (io]iw¥^. 

correcfled by Theobald. 116. afterward] Q F,. a/Urwards 

[Kissing her.] Theobald. F^ F3 F4. 

99. 7vit-crackt'rs] luiiU-crackt-rs Q 117. //rti/,] Pope. //«y Q Ff. 

F, Fj. witty-crackers Y-^Y 4^. 118. there is no] No S. Walker 

J 02. a']a Q Ff, Collier, /le Rowe. conj., making a verse. 

1 03 . /// r/>ose] propose Reed ( 1 803) . 121. t/tee] thty F4. 



NOTES. 



Note I. 

Dramatis PERSONyE. Rowe and Pope included in the list of 
Dramatis Personae, * Innogen, wife to Leonato.' At the beginning of 
the first scene the Quarto and the Folios have, * Enter Leonato 
Govemour of Messina, Innogen his wife, &c.* and at the beginning of 
A61 II. Sc. I, * Enter Leonato, his brother, his wife, &c.* But as no 
reference is made to such a chara(fier throughout the play, Theobald 
was doubtless right in striking the name out. The author probably, 
as Theobald observed, had designed such a chara(fier in his first 
sketch, and afterwards saw reason to omit it. It is impossible to con- 
ceive that Hero's mother should have been present during the scenes 
in which the happiness and honour of her daughter were at issue, 
without taking a part, or being once referred to. 



Note II. 

I. I. 124. The pun<fluation which we have adopted seems to be 
the only one which will make sense of this passage without altering 
the text We must suppose that, during the * skirmish of wit* between 
Benedick and Beatrice, from line 96 to 123, Don Pedro and Leonato 
have been talking apart and making arrangements for the visit of the 
Prince and his friends, the one pressing his hospitable offers and the 
other, according to the manners of the time, making a show of relu<5l- 
ance to accept thenu 



Note III. 

I. I. 182, 183. Johnson was not satisfied with his own conje<flure, 
and supposed something to be omitted relating to Hero's consent or 
to Claudio's marriage; 'something which Claudio and Pedro concur 
in wishing.' 
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Note IV. 

I. 2. I. We take this opportunity of reminding the reader that 
when no authority is given for the place of the scene, we generally 
follow the words of Capell. He, however, more frequently expands 
than alters the direcflions given by Pope. At the beginning of the next 
scene he puts, unnecessarily, * Another room in Leonato's house.* 
The stage was left vacant for an instant, but there is nothing to indi- 
cate a change of place. 



Note V. 

II. I. I. Mr Spedding, in The GcntlemaiCs Magazine^ June 1850, 
proposed to rearrange the Acfls thus : 

A(fl IT. to begin at what is now A<51 I. Sc. 2, 
Aa III Aail. Sc. 3, 

Aa IV Aaiii. Sc. 4, 

Aa V. remaining as it is. 

\Vc have not felt ourselves at liberty in such cases as this to desert 
the authority of the Folio. 

Note VI. 

II. 1. Scene, a hall in Leonato's house. It may be doubted whe- 
ther the author did not intend this scene to take place in the garden 
rather than within doors. The banquet, of which Don John speaks, 
line 150, would naturally occupy the hall or great chamber. Don 
Pedro at the close of the scene says, * Go /// with me, &c.* If the 
dance, at line 135, were intended to be performed before the speaa- 
tors, the stage might be supposed to represent a smooth lawn as well 
as the floor of a hall. On the other hand, the word * entering,* at 
line 70, rather points to the scene as being within doors. 



Note VII. 

II. I. ()'j. The conjeaure of the MS. correaor of Mr Collier's Folio, 
which seems to have suggested itself independently to Capell {NoteSy 
Vol. II. p. 121), is supported by a passage in Marston's InsatiaU 
Counlesse, Aa II. (VoL III. p. 125, ed. Halliwell): 

* Thinke of me as of the man 
Whose dancing dayes you see are not yet done. 



NOTES. 



Note VII L 



II. I. 87. Mr Halliwell mentions that Mar, is altered to Mask, in 
the third Folio. This is not the case in Capell*s copy of it. 



Note IX. 

II. I. 218. In the copy before us of Theobald's first edition, which 
belonged to Warburton, the latter has written * Mr Warburton ' after 
the note in which the reading * impassable/ adopted by Theobald, is 
suggested and recommended, thus claiming it as his own. We have 
accepted his authority in this and other instances. 



Note X. 

II. I. 237. bring you the length of PresterJohtCs foot: fetch you 
a hair off the great Champs beard. Though *of' and 'off* are fre- 
quently interchanged in the old copies, yet, as in this place both 
Quarto and Folios are consistent in reading *of' in the first clause 
and * off ' in the second, we follow them. 



Note XI. 

II. I. 284. The old copies here give us no help in determining 
whether Beatrice is meant to cry, * Heigh-ho for a husband,* or merely, 
* Heigh-ho,* and wish for a husband. Most editors seem by their 
punifiuation to adopt the latter view. We follow Staunton in taking the 
former. It probably was the burden of a song. At all events it was so 
well-known as to be almost proverbial. It is again alluded to in. 4. 48. 



Note XII. 

II. 2. 39. The substitution of * Borachio * for * Claudio * does not 
relieve the difficulty here. Hero's supposed offence would not be en- 
hanced by calling one lover by the name of the other. The word 'term,' 
moreover, is not the one which would be used to signify the call- 
ing a person by his own proper name. It is not clearly explained how 
Margaret could, consistently with the *just and virtuous' charadler 
which Borachio claims for her in the fifth adl, lend herself to the 
villain's plot Perhaps the author meant that Borachio should per- 
suade her to play, as children say, at being Hero and Claudio. 
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Note XIII. 

II. 3. 27 — 30. luise, or I'll none ; virtuous^ or Pll never cheapen 
her; fair, or Vll never look on her. Pope erroneously remarks, * these 
words added out of the edition of 1623.' They are found in the 
Quarto, all the Folios, and Rowe. Warburton enhances the blunder 
by including the next clause also, * mild, or come not near me.' 



Note XIV. 

II. 3. 81. We have adhered to the old stage direclion in this 
place, because it is not certain that any musicians accompanied Bal- 
thasar. The direcfkion of the Quarto at line 38, * Enter Balthasar 
with musicke,'may only mean that the singer had a lute with him. In 
the direcflion of the Folios, at line ^^^y only * Jackc Wilson' is men- 
tioned. 

Note XV. 

II. 3. 225. Mr Halliwell says that we ought to change 'dinner' to 
* supper' here and at line 235, in order to make the acflion consistent, 
as we find from line 34 that it is evening : * How still the evening is, 
&c.' Such inaccuracies are characteristic of Shakespeare, and this 
cannot well have been due to the printer or copier. 



Note XVI. 

HI. 3. 10. George Scacole, For * George' Mr Halliwell reads 
* Francis.' But * Francis Scacole,' mentioned III. 5. 52, is the sexton, 
and, as it would appear, town-clerk also, too high a funcflionary to be 
employed as a common watchman. If the same person had been in- 
tended, the error would have been analogous to that in the Merry 
Wives of Jr/m/sor, where Master Page is christened * Thomas' in 
one place and * George ' in another. 



Note XVII. 

III. 3. 115, 116. Here Rowe, contrary to his custom, does not 
alter ' a ' into * he.' We do not in all cases notice these perpetually 
recurring variations. 

Note XVIII. 

III. 3. 119. Mr Halliwell says that he has found 'raine' for 
' vaine ' in one copy of the first Folio. 



NOTES, 



Note XIX. 

III. 4. 8, 17. The recurrence of this phrase makes it almost certain 
that the omission of *it' is not a printer's error, but an authentic in- 
stance of the omission of the third personal pronoun. So the first, or 
second, is omitted in III. 4. 51 ; *What means the fool, trow?* For 
other instances, see Sidney Walker's Criticisms,\o\. i. p. yy sqq. And 
compare note XI, Measure for Measure, 



Note XX. 

III. 4. 29. sayy * saving your reverence^ a husband.^ The Quarto 
and Folios punctuate thus : say^ saving your reverence a husband. 
Modern editions have say^ saving your reverence^ * a husband^ But 
surely Margaret means that Hero was so prudish as to think that the 
mere mention of the word 'husband' required an apology. 



Note XXI. 

IV. I. 154 — 157. Hear me... mark' d. This commencement of the 
Friar's speech comes at the bottom of page, sig. G. i. (r) of the Quarto. 
The type appears to have been accidentally dislocated, and the pas- 
sage was then set up as prose. The Folio follows the Quarto except 
that it puts a full stop instead of a comma after ^markt.' Some 
words were probably lost in the operation, giving the Friar's reason for 
remaining silent, viz. that he might find out the truth. The whole 
passage would therefore stand as follows : 

Hear me a little; for I have only been 

Silent so long and given way unto 

This course of fortune 

By noting of the lady I have mark'd, &c. 
The usual pundluation : 

And given way unto this course of fortune. 

By noting of the lady : I have mark'd, &c. 
makes but indifferent sense. 

* I have only been silent' may mean * I alone have been silent/ 

Note XXII. 

IV. 2. I. The Quarto and Folios agree, with slight differences of 
spelling, in the stage dire<flion given in the note. The Town Gerk is 
clearly the same functionary as the Sexton mentioned in the second 
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The first speech is given in the Quarto and Folios to ' Keeper^ — a 
misprint for ^ Kcvip^ — the name of the famous acflor who played Dog- 
berry. All the other speeches of Dogberry throughout the scene, ex- 
cept two, are given to ^ Kemp^ those of Verges to ^CowUy^ Qx^Coulcy,^ 
Both Willam Kempt (i. e. Kempc or Kemp) and Richard Cowley are 
mentioned in the list of the *Principall A(flors' prefixed to the first 
Folio. The speech of Dogberry, line 4, is assigned to ^ Andreiu^ 
which is supposed to be a nickname of Kemp, who so often played 
the part of * Merr>' Andrew.' That in lines 14, 15, is given in the 
Quarto to ^ Ke^ and in the Folios to * AV<\' or *' Kecp.^ a repetition of 
the error in line i. The retention of these names in the successive 
printed copies, as well as that of ''Jack Wilson'^ in a former scene, 
shows the extreme carelessness with which the original MS. had been 
revised for the press in the first instance, and supplies a measure of 
the editorial care to which the several Folios were submitted. All that 
is known about these acflors is colle(5led in a volume edited by 
Mr Collier for the Shakespeare Society. 

Note XXIII. 

IV. 2. 63, 64. Verg. Let tlwm be in the hands. Con. Off cox- 
comb/ The reading of the Quarto is ^Conley. Let them be in the 
hands of coxcombe.' In the Folio, ''Sex' is substituted for ''Couley^ 
without materially improving the sense. The first words may be a 
corruption of a stage diredion \^Let them bind thejfi] or [Let them bind 
their hands]. 

Note XXIV. 

V. I. 143. We have introduced the words ^[Aside to Claudio^, 
because it appears from what Don Pedro says, line 149, ^What, a 
feast, a feast?' and, from the tone of his banter through the rest of the 
dialogue, that he had not overheard more than Claudio's reply about 
* good cheer.* 

Note XXV. 

V. 2. I. Scene, Leonato's garden. It is clear from line 83, where 
Ursula says, * Yonder 's old coil at home,' that the scene is not sup- 
posed to take place in Leonato's house, but out of doors. We have 
therefore, in this case, deserted our usual authorities. Pope and CapelL 

Note XXVI. 

V. 2. 42. The same construction, i. e. the non-repetition of the 
preposition, is found in Marston's Fawncy Act I. Sc. 2 : (Vol il. p. 24, 
cd. Halliwell), "With the same stratagem we still are caught" 



LOVE'S LABOUR'S LOST. 



MERCADE, ) 

Don Adriano de Armado, a t mtastical Spaniard. 

Sir Nathaniel, a curate. 

HoLOFERNES, a schoolmaster. 

Dull, a constable. 

Costard, a clown. 

Moth 2, page to Armado. 

A Forester. 

The Princess of France. 



Rosaline, ^ 
aria, [ la< 



Maria, ^ ladies attending on the Princess. 

Katharine,; 

Jaquenetta, a country wench. 

Lords, Attendants, &c. 
SCEN E — Navarre. 



' Dramatis Pf.rsonm:] first given by Rowe. See note (i) 
' Moth] Mote. Grant White conj. 
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ACT I. 

Scene I. The king of Navarre's park. 
Enter Ferdinand, king of Navarre, Biron, Longaville, and 

DUMAIN. 

King. Let fame, that all hunt after in their lives, 
Live registered upon our brazen tombs, 
And then grace us in the disgrace of death ; 
When, spite of cormorant devouring Time, 
The endeavour of this present breath may buy 5 

That honour which shall bate his scythe's keen edge, 
And make us heirs of all eternity. 
Therefore, brave conquerors, — for so you are, 
That war against your own affeflions 

And the huge army of the world's desires, — 10 

Our late edift shall strongly stand in force : 
Navarre shall be the wonder of the world ; 
Our court shall be a little Academe, 
Still and contemplative in living art. 

You three, Biron, Dumain, and Longaville, 15 

Have sworn for three years' term to live with me 

* See note (11). 3. And...death'\ Put in the margin 

Scene I. The king... park] See as spurious by Pope, 
note (in). 13. Academe\ Q, F,. Achademe 

Biron] F, F3 F4. Berowne Qq F, Q, F,. Academy F3 F4. 
and passim. 
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My fellow-scholars, and to keep those statutes 

That are recorded in this schedule here: 

Your oaths are pass'd ; and now subscribe your names, 

That his own liand may strike his honour down 

That violates the smallest branch herein: 

If you are arm'd to do as sworn to do, 

Subscribe to your deep oaths, and keep it too. 

Lofij^. I am resolved; 'tis but a three years' fast: 
The mind shall banquet, though the body pine: 
Fat paunches have lean pates; and dainty bits 
Make rich the ribs, but bankrupt quite the wits. 

Diini. My loving lord, Dumain is mortified: 
The grosser manner of these world's delights 
He throws upon the gross world's baser slaves: -5° ■ 

To lov^e, to wealth, to pomp, I pine and die ; 
With all these living in philosophy. 

Biron. I can but say their protestation over; 
So much, dear liege. I have already sworn, 
That is, to live and study here three years. •^''' 

But there are other stri6l observances ; 
As. not to see a woman in tJiat term, 
Which I hope well is not enrolled there; 
And one day in a week to touch no food, 
And but one meal on every day beside, "* 

The which I hope is not enrolled there; 
And then, to sleep but three hours in the night, 
And not be seen to wink of all the day, — 
When I was wont to think no harm all night, 
And make a dark night too of half the day, — ^^ 

Which I hope well is not enrolled there: 
O, these are barren tasks, too hard to keep, 
Not to see ladies, study, fast, not sleep! 

Ki)ig. Your oath is pass'd to pass away from these. 

1 8. schcdi(le\ scdule Qj. sccdulc 27. bdnkrifpi quite] banctvut quiit 

Q2 Ff. (J^. baukerout Ff. banquerout Q,. 

23. oaths\ oath Stcevens. See quite restored by Pope, and again re- 
note (iv). jeclcd by Theobald. 

keep it too] kee/e it to Q<i V\. 29. these] this Collier MS. 

keep them to V\. he,p them too 1-j K4. 31. pomp'\pofne Q,. 
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Birou, Let me say no, my liege, an if you please: 50 

I only swore to study with your grace, 
And stay here in your court for three years' space. 

Loug. You swore to that, Biron, and to the rest. 

Biron. By yea and nay, sir, then I swore in jest. 
What is the end of study .'^ let me know. 5-, 

King. Why, that to know, which else we should not 
know. 

Biron. Things hid and barr'd, you mean, from common 
sense } 

King. Ay, that is study's god-like recompense. 

Biron. Come on, then ; I will swear to study s(\ 
To know the thing I am forbid to know: 60 

As thus, — to study where I well may dine. 

When I to feast expressly am forbid ; 
Or study where to meet some mistress fine, 

When mistresses from common sense are hid ; 
Or, having sworn too hard a keeping oath, (».-, 

Study to break it, and not break my troth. 
If study's gain be thus, and this be so. 
Study knows that which yet it doth not know : 
Swear me to this, and I will ne'er .say no. 

King. These be the stops that hinder study quite, 70 

And train our intellefts to vain delight. 

Biron. Why, all delights are vain: but that most vain, 
Which, with pain purchased, doth inherit pain : 
As, painfully to pore upon a book 

To seek the light of truth; while truth the while 75 

Doth falsely blind the eyesight of his look: 

Light, seeking light, doth light of light beguile: 
So, ere you find where light in darkness lies. 
Your light grows dark by losing of your eyes. 
Study me how to please the eye indeed, Ro 

By fixing it upon a fairer eye ; 

61. feast... forb'd^ Theobald, fust 67. thus\ Qq Ff. (his Pope. 

...y&r^A/QqFf. f ist... fore-bid '\\\^^- 72. //V/r,] Tope. //7/i'.' Qq Kf. 

bald conj. h}ii\ O^. and Ff Q^. 

65. hard a kefpinjs[\ hnni-ii'l'ir/»iiii: .77. ^/ //^'///] Of|F,. oni. F2F3F4. 
Hanmcr. 
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Who dazzling so, that eye shall be his heed, 

And give him light that it was blinded by. 
Study is like the heaven's glorious sun, 

That will not be deep-search'd with saucy looks: ^ 

Small have continual plodders ever won, 

Save base authority from others' books. 
These earthly godfathers of heaven's lights, 

That give a name to every fixed star, 
Have no more profit of their shining nights 90 

Than those that walk and wot not what they are. 
Too much to know, is to know nought but fame; 
And every godfather can give a name. 

King. How^ well he's read, to reason against reading! 

Diim. Proceeded well, to stop all good proceeding! 95 

Long. He weeds the corn, and still lets grow the 
weeding. 

Biron. The spring is near, when green geese are a- 
breeding. 

Dnni. How follows that.^ 

Biron. Fit in his place and time. 

Diini. In reason nothing. 

Biron. Something, then, in rhyme. 

King. Biron is like an envious sneaping frost, i^^ 

That bites the first-born infants of the 
spring. 

Biron. Well, say I am; why should proud summer 
boast, 
Before the birds have any cause to sing.^ 
Why should I joy in any abortive birth .^ 

At Christmas I no more desire a rose '^^ 

Than wish a snow in May's new-fangled shows; 
But like of each thing that in season grows. 



83. it 7tv7.r] was it Steevens. 106. /'//] on Capell. 

87. ^tJ.Vf'] />^7;r S. Walker conj. ficw -/angled} new -spangled 

others'^ other Rowe (ed. i). Grey conj. 

92. nought but fame :'\ nought: hut sho7V!!\ F3 F4. showes Qq Fj 

y^/^«; Warburlon. nought but shame ; Y^. r^rM Theobald. w/rM S. Walker 

Id. conj. conj. Mai one supposes a line to be 

103. any^ Qq Ff. an Pope. lost after line 103. 
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So you, to study now it is too late, 

Climb o'er the house to unlock the little gate. 

King. Well, sit you out: go home, Biron: adieu. no 

Biron. No, my good lord ; I have sworn to stay with you : 
And though I have for barbarism spoke more 

Than for that angel knowledge you can say, 
Yet confident I'll keep what I have swore. 

And bide the penance of each three years' day. 115 

Give me the paper; let me read the same; 
And to the strift'st decrees I'll write my name. 

King. How well this yielding rescues thee from shame! 

Biron [reads]. * Item, That no woman shall come within a 
mile of my court,' — Hath this been proclaimed? 120 

Long. Four days ago. 

Biron. Let's see the penalty. \Rcads\ 'on pain of 
losing her tongue.* Who devised this penalty? 

Long. Marry, that did I. 

Biron. Sweet lord, and why ? 1 25 

Long. To fright them hence with that dread penalty. 

Biron. A dangerous law against gentility ! 
[Reads] * Item, If any man be seen to talk with a woman within 
the term of three years, he shall endure such public shame as the rest 
of the court can possibly devise.' i^o 

This article, my liege, yourself must break ; 

For well you know here comes in embassy 
The French king's daughter with yourself to speak, — 

A maid of grace and complete majesty, — 

108. So youy to study] Go you to what Collier MS. 

j/w^/^', Anon, conj. But you'll to stuJvj swor^] F, F3 F4. swome Qq 

Lettsom conj. F,. 
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About surrender up of Aquitaine 135 

To her decrepit, sick, and bedrid father: 
Therefore this article is made in vain, 

Or vainly comes the admired princess hither. 

Xing. What say you, lords? why, this was quite forgot. 

BiroH. So study evermore is overshot: 140 

While it doth study to have what it would, 
It doth forget to do the thing it should; 
And when it hath the thing it hunteth most, 
'Tis won as towns with fire, so won, so lost. 

King. We must of force dispense with this decree; 145 

She must lie here on mere necessity. 

Biron. Necessity will make us all forsworn 

Three thousand times within this three years' space; 
For every man with his affefts is born, 

Not by might master'd, but by special grace: 150 

If I break faith, this word shall speak for me, 
I am forsworn on * mere necessity.' 
So to the laws at large I write my name: ^Subscribes. 

And he that breaks them in the least degree 
Stands in attainder of eternal shame: ^r^ 

Suggestions are to other as to me ; 
But I believe, although I seem so loth, 
I am the last that will last keep his oath. 
But is there no quick recreation granted.^ 
King. Ay, that there is. Our court, you know, is haunted 160 

With a refined traveller of Spain ; 
A man in all the world's new fashion planted, 

That hath a mint of phrases in his brain ; 
One whom the music of his own vain tongue 

Duth ravish like enchanting harmony; 165 

136. bt'driJ] bciirdJ Q^. conj. 

138. ///V/irtrJ n////<r Collier MS. 161. «y?/itv/] Qq F,. conceited ¥^ 

146. .S»c'] /re Capell. F3F4. 
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151. s/^iiJi.'] Qj. fimiA Ff Q^. />/ci2d F, F3 F4. 
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A man of complements, whom right and wrong 

Have chose as umpire of their mutiny: 
This child of fancy, that Armado hight, 

For interim to our studies, shall relate, 
In high-born words, the worth of many a knight i 

From tawny Spain, lost in the world's debate. 
How you delight, my lords, I know not, I ; 
But, I protest, I love to hear him lie. 
And I will use him for my minstrelsy. 

Biron. Armado is a most illustrious wight, . 17.' 

A man of fire-new words, fashion's own knight. 

Long. Costard the swain and he shall be our sport ; 
And, so to study, three years is but short. 

Enter DULL with a letter, and Costard. 

Dull. Which is the Duke's own person.^ 

Biron. This, fellow: what wouldst.^ 180 

Dull. I myself reprehend his own person, for I am his 
Grace's tharborough: but I would see his own person in 
flesh and blood. 

Biron. This is he. 

Dull. Signior Arme — Arme — commends you. There's 185 
villany abroad: this letter will tell you more. 

Cost. Sir, the contempts thereof are as touching me. 

King. A letter from the magnificent Armado. 

Biron. How low soever the matter, I hope in God for 
high words. 190 

Long. A high hope for a low heaven: God grant us 
patience ! 

Biron. To hear.^ or forbear laughing.^ 

Long. To hear meekly, sir, and to laugh moderately ; 
or to forbear both. 195 

176. /ire-ncw\/irVy new F,. 182. tharborough^farborough Q,. 

178. y>] a^ Pope. 191. heav€n\ having Theobald. 

Enter Costard] Malone. Aarrw Jackson conj. hearing Qo\L\t.x 

Enter a Constable with Costard with MS. 

a letter. Qq Ff. 193. laughing] Capell. hearing 

179. /?i^V]QqFf. ^/>i/jTheo. Qq Ff. 

bald. 194. and] om. Rowe (ed. 2). 
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Biron, Well, sir, be it as the style shall give us cause 
to climb in the merriness. 

Cost. The matter is to me, sir, as concerning Jaque- 
netta. The manner of it is, I was taken with the manner. 

Biron. In what manner? 200 

Cost. In manner and form following, sir; all those 
three: I was seen with her in the manor-house, sitting with 
her upon the form, and taken following her into the park; 
which, put together, is in manner and form following. Now, 
sir, for the manner, — it is the manner of a man to speak to 205 
a woman : for the form, — in some form. 

Biron. For the following, sir.^ 

Cost. As it shall follow in my correction : and God de- 
fend the right! 

King. Will you hear this letter with attention? 210 

Biron. As we would hear an oracle. 

Cost. Such is the simplicity of man to hearken after 
the flesh. 

Ktng \j'cads\ * Great deputy, the welkin's vicegerent, and sole 
dominator of Navarre, my soul's earth's god, and body's fostering 2i5 
patron.' — 

Cost. Not a word of Costard yet. 

King \rcads\ ' So it is,'— 

Cost. It may be so: but if he say it is so, he is, in tell- 
ing true, but so. 220 

King. Peace ! 

Cost. Be to me, and every man that dares not fight! 

King. No words! 

Cost. Of other men's secrets, I beseech you. 

King\i'cads\ 'So it is, besieged with sable-coloured melan- ^^^ 
choly, I did commend the black-oppressing humour to the most 
wholesome physic of thy health-giving air; and, as I am a gentleman, 
betook myself to walk. The time when. About the sixth hour; when 
beasts most graze, birds best peck, and men sit down to that nourish- 
ment which is called supper: so much for the time when. Now for '^'^^ 

ityi. r//w^] FjF4. fZ/wd- Qq FjF^. 205. «V />] Qq F,. w F, F3 F4. in 

chime Collier MS. Rowe (ed. i). 

199. with the manfter\ with the 220. true^ but so] true: but so Qq 
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the ground which ; which, I mean, I walked upon : it is ycleped thy 
park. Then for the place where ; where, I mean, I did encounter that 
obscene and most preposterous event, that draweth from my snow- 
white pen the ebon-coloured ink, which here thou viewest, beholdest, 
surveyest, or seest : but to the place where, — it standeth north-north- 235 
east and by east from the west corner of thy curious-knotted garden; 
there did I see that low-spirited swain, that base minnow of thy 
mirth,' — 

Cost. Me ? 

Kiftg [reads], *that unlettered small-knowing soul,*-— 240 

Cost. Me ? 

King- [reads]. <that shallow vassal,'— 
Cost. Still me ? 

King [reads]. * which, as 1 remember, hight Costard,'— 
Cost. O, me ! 245 

King [reads], 'sorted and consorted, contrary to thy esta- 
blished proclaimed edidl and continent canon, which with, — O, with — 
but with this I passion to say wherewith,' — 
Cost. With a wench. 

King [reads], '■ with a child of our grandmother Eve, a female ; 250 
or, for thy more sweet understanding, a woman. Him I, as my ever- 
esteemed duty pricks me on, have sent to thee, to receive the meed 
of punishment, by thy sweet Grace's officer, Anthony Dull ; a man of 
good repute, carriage, bearing, and estimation.' 

Dull. Me, an't shall please you; I am Anthony Dull. 255 
King [reads], * For Jaquenetta, — so is the weaker vessel called 
which I apprehended with the aforesaid swain, — 1 keep her as a vessel 
of thy law's fury ; and shall, at the least of thy sweet notice, bring her 
to trial. Thine, in all compliments of devoted and heart-burning heat 
of duty. Don Adriano DE Armado.' 260 

Biron. This is not so well as I looked for, but the best 
that ever I heard. 

King, Ay, the best for the worst. But, sirrah, what 
say you to this } 

Cost. Sir, I confess the wench. 265 

King. Did you hear the proclamation.^ 

siveet] Qq F,. om. F^ F3 F4. 
m^fd] need Warburton. 
MjJQqF,. McF,F3F4. 
keep] Qq F^Fj F4. keeper Y^, 
vessel] vassal Theobald. 
Adriano] Qq. Adriana Ff. 



'37. 


minnow] Qq Ff. minion 


251- 


or minim Anon. conj. 


252- 


n9y 


141, 243. Me?...Afe?...me?] 


'5.S- 


FfQ.. 


Mee?...Mee?...mee. Q,. Me 


257. 


...Me.. 


.me, Hanmer. 




14«. 


vassal] vessel Collier MS. 


160. 


H7. 


which] with, Theobald. 





io6 LOVE'S LABOUR'S LOST, [act i. 

Cost. I do confess much of the hearing it, but little of 
the marking of it. 

King. It was proclaimed a year's imprisonment, to be 
taken with a wcncli. 

Cost. I was taken with none, sir: I was taken with a 
damsel. 

King. Well, it was proclaimed damsel. 

Cost. This was no damsel neither, sir; she was a virgin. 

Ki?fg, It is so varied too; for it was proclaimed virgin. 

Cost. If it were, I deny her virginity: I was taken with 
a maid. 

Kifig. This maid will not serve your turn, sir. 

Cost. This maid will serve my turn, sir. 

King. Sir, I will pronounce your sentence: you shall 
fast a week with bran and water. 

Cost. I had rather pray a month with mutton and por- 
ridge. 

King. And Don Armado shall be your keeper. 
My Lord Biron, see him deliver'd o'er: 
And go we, lords, to put in practice that 

Which each to other hath so strongly sworn. 

\Excnnt King, Longavilky and Dumain. 
Biron. I'll lay my head to any good man's hat, 

These oaths and laws will prove an idle scorn. 
Sirrah, come on. 

Cost. I suffer for the truth, sir; for true it is, I was 
taken with Jaquenetta, and Jaquenetta is a true girl ; and, 
therefore, welcome the sour cup of prosperity! Affli6lion 
may one day smile again; and till then, sit thee down, 
sorrow ! 

\Excunt. 

aji. I...I]It...I Y^. conj. 
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Scene II. The same. 

Enter ARMADO and Moth. 

Ann. Boy, what sign is it when a man of great spirit 
grows melancholy.'* 

Moth. A great sign, sir, that he will look sad. 
Arm. Why, sadness is one and the self-same thing, 
dear imp. 

Moth. No, no; O Lord, sir, no. 

Arm. How canst thou part sadness and melancholy, 
my tender Juvenal.'* 

Moth. By a familiar demonstration of the working, 
my tough senior. 

ArjH. Why tough senior.-* why tough senior.^ 

Moth. Why tender Juvenal.'* why tender juvenal.^ 

Ar?fi. I spoke it, tender juvenal, as a congruent epi- 
thcton appertaining to thy young days, which we may 
nominate tender. 

Moth. And I, tough senior, as an appertinent title to 
your old time, which we may name tough. 

Arm. Pretty and apt. 

Moth. How mean you, sir.^ I pretty, and my saying 
apt.'* or I apt, and my saying pretty.-* 

Arm. Thou pretty, because little. 

Moth. Little pretty, because little. Wherefore apt.** 

Arm. And therefore apt, because quick. 

Moth. Speak you this in my praise, master.^ 

Arm, In thy condign praise. 

Moth. I will praise an eel with the same praise. 

Arm. What, that an eel is ingenious.' 

Moth. That an eel is quick. 
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Arin. I do say thou art quick in answers: thou heatest 
my blood. 

Moth. I am answered, sir. 

/];';;/. I love not to be crossed. 

Moth. [Aside] He speaks the mere contrary; crosses 
love not him. 

Arm. I have promised to study three years with the 
Duke. 

Moth. You may do it in an hour, sir. 

Arju. Impossible. 

Moth. How many is one thrice told.-^ 

Arjn. I am ill at reckoning; it fitteth the spirit of a 
tapster. 

Moth. You are a gentleman and a gamester, sir. 

Arm. I confess both: they are both the varnish of a 
complete man. 

Moth. Then, I am sure, you know how much the gross 
sum of deuce-ace amounts to. 

Ar)u. It doth amount to one more than two. 

Moth. Which the base vulgar do call three. 

Arm. True. 

Moth. Why, sir, is this such a piece of study .^ Now 
here is three studied, ere ye '11 thrice wink: and how easy it 
is to put years to the word three, and study three years in 
two words, the dancing horse will tell you. 

Ar?n. A most fine figure! 

Moth. To prove you a cipher. 

Ann. I will hereupon confess I am in love: and as it 
is base for a soldier to love, so am I in love with a base 
wench. If drawing my sword against the humour of affec- 
tion would deliver me from the reprobate thought of it, I 
would take Desire prisoner, and ransom him to any French 
courtier for a new-devised courtesy. I think scorn to sigh: 

33. [Aside] Hanmer. 48. do] Q,. om. Ff Q,,. 

the mere contrary] Qq Fj. t/ie 51. krre «-] Q,. Terr's Ff Q,. 
cUan contrary F, F3 F4. contrary y^'t/^ V^t^ Q^, Vou^// Ff Q^. 

Hanmer. 51, 51. // ts] t's it Warburton. 

36. Z>«^^] A7«^ Theobald. 55. [Aside. Hanmer. 

40. /itteth]q^. fits Ff Q^. 
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methinks I should outswear Cupid. Comfort me, boy: 
what great men have been in love } 

Moth. Hercules, master. 

Ann. Most sweet Hercules! More authority, dear 65 
boy, name more; and, sweet my child, let them be men of 
good repute and carriage. 

Moth. Samson, master: he was a man of good car- 
riage, great carriage, for he carried the town-gates on his 
back like a porter: and he was in love. 70 

Arm. O well-knit Samson! strong-jointed Samson! I 
do excel thee in my rapier as much as thou didst me in 
carr>'ing gates. I am in love too. Who was Samson's 
love, my dear Moth.** 

Moth. A woman, master. 75 

A rm. Of what complexion } 

Moth. Of all the four, or the three, or the two, or one 
of the four. 

Ann. Tell me precisely of what complexion. 

Moth. Of the sea-water green, sir. 80 

Ann. Is that one of the four complexions.'^ 

Moth. As I have read, sir; and the best of them too. 

Ann. Green, indeed, is the colour of lovers; but to 
have a love of that colour, methinks Samson had small 
reason for it. He surely affe6led her for her wit. 85 

Moth. It was so, sir; for she had a green wit. 

Ann. My love is most immaculate white and red. 

Moth. Most maculate thoughts, master, are masked 
under such colours. 

Arm. Define, define, well-educated infant. 90 

Moth. My father's wit, and my mother's tongue, assist 
me! 

Arm. Sweet invocation of a child; most pretty and 
pathetical ! 

Moth. If she be made of white and red, 95 

Her faults will ne'er be known; 
For blushing cheeks by faults are bred, 
And fears by pale white shown : 

86. ^rrz-if tviV] See note (vi). 94. patketicai] poetical CoWxtrW^. 

87. My] Me Q,. 97. blushing] F, F3 F4. blu^h-iii 

88. maculate\(i^. imm/uulateYiQ^. Qq F,. 
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Then if she fear, or be to blame, 

By this you shall not know; i 

For still her cheeks possess the same 
Which native she doth owe. 
A dangerous rhyme, master, against the reason of white 
and red. 

Arm. Is there not a ballad, boy, of the King and the 
Beggar .? 

MotJi, The world was very guilty of such a ballad 
some three ages since: but, I think, now 'tis not to be 
found ; or, if it were, it would neither serve for the writing 
nor the tune. 

Arm. I will have that subjeft newly writ o'er, that I 
may example my digression by some mighty precedent. 
Boy, I do love that country girl that I took in the park 
with the rational hind Costard: she deserves well. ' 

MotJi. \Asidc\ To be whipped ; and yet a better love 
than my master. 

Ar)n. Sing, boy; my spirit grows heavy in love. 

MotJi. And that's great marvel, loving a light wench. 

Arvi. I say, sing. 

]\Ioth. Forbear till this company be past. 

Euicr Dull, Costard, and Jaquenetta. 

D21IL Sir, the duke's pleasure is, that you keep Costard 
safe: and you must suffer him to take no delight nor no 
penance; but a' must fast three days a week. For this 
damsel, I must keep her at the park: she is allowed for 
the day-woman. Fare you well. 

Arm. I do betray myself with blushing. Maid. 

107. I'cry giulty\ (^q Ff. gidlty 120. I'nter...] Enter Clown, Con- 

Rowe. stable, anrl Wench. Qq Ff. Enter C, 

114. rational^ irradottal Ilamncr. 1>., J. an<l Maid. Rowe. 

115. [Aside.] Ilanmcr. 122. suffer him 1d\<^^. let him Yi 
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Jaq, Man. 

Arm. I will visit thee at the lodge. 

jfaq. That's hereby. 

Arm, I know where it is situate. 130 

Jaq. Lord, how wise you are! 

Arm. I will tell thee wonders. 

Jaq. With that face.? 

Ann. I love thee. 

Jaq. So I heard you say. 135 

Arpu. And so, farewell. 

Jaq. Fair weather after you I 

Dull. Come, Jaquenetta, away! 

[Exeunt Dull and Jaquenetta. 

Arm. Villain, thou shalt fast for thy offences ere thou 
be pardoned. 140 

Cost. Well, sir, I hope, when I do it, I shall do it on a 
full stomach. 

Arm. Thou shalt be heavily punished. 

Cost. I am more bound to you than your fellows, for 
they are but lightly rewarded. 14-, 

Arm. Take away this villain; shut him up. 

Moth. Come, you transgressing slave ; away ! 

Cost. Let me not be pent up, sir: I will fast, being loose. 

Moth. No, sir; that were fast and loose: thou shalt to 
prison. 150 

Cost. Well, if ever I do see the merry days of desolation 
that I have seen, some shall see. 

Moth. What shall some see } 

Cost. Nay, nothing. Master Moth, but what they look 
upon. It is not for prisoners to be too silent in their words ; 15."; 
and therefore I will say nothing: I thank God I have as 
little patience as another man ; and therefore I can be quiet. 

{Exeunt Moth and Costard. 

133. ^^^ Qi f 2 F3 F4. what 139. Arm.]Ar. Q,. Clo. F,. Brag. 

F,Q,. Q,. Con. F,F3F,. 
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Ann. I do affe6l the very ground, which is base, where 
her shoe, which is baser, guided by her foot, which is basest, 
doth tread. I shall be forsworn, which is a great argument 
of falsehood, if I love. And how can that be true love 
which is falsely attempted .'^ Love is a familiar; Love is 
a devil: there is no evil angel but Love. Yet was Samson 
so tempted, and he had an excellent strength; yet was 
Solomon so seduced, and he had a very good wit. Cupid's 
butt-shaft is too hard for Hercules' club; and therefore too 
much odds for a Spaniard's rapier. The first and second 
cause will not serve my turn ; the passado he respects not, 
the duello he regards not: his disgrace is to be called boy; 
but his glory is to subdue men. Adieu, valour ! rust, rapier! 
be still, drum ! for your manager is in love; yea, he loveth. 
Assist me some cxtemporal god of rhyme, for I am sure I 
shall turn sonnet. Devise, wit ; write, pen ; for I am for 
whole volumes in folio. \^Exit. 



ACT II. 
SCEXF I. The same. 

Enter the Princess of France, RosALiNK, Marta, Katharine, 
BovKT, Lords, and other Attendants. 

Boyet. Now, madam, summon up your dearest spirits: 
Consider who the king your father sends ; 
To whom he sends; and what's his embassy: 

163. loas Samsoii] 7i\is Sampson 174. [Exit.] Q,. Exit. Finis acflus 

Q,. Sampson VMS V{ ^^^. primus. F, Q^. Finis acfius primi. F, 

165. So/omon] F3 F^. Salomon Fj F4. 
QqFjFj. Act n] om. Q,. Adlus secunda 

169. dn^Iio] dmlla Q^. F, F^. Acflus secundiis. Q, FjF^. 

171. manager^ Armiger Collier Enter...] Rowe. EnterthePrincessc 

^I'^. ^f France with three attending Ladies 

173. .v« //<-/] FfQq. sonnetccrW^m' and three Lords, Qq Ff. 
mer. j^ww^'/rrCapcll. asonrn't kms^^i 1. dearest^ clearest Z^vtxyi^. 

conj. sonnet-maker Co\\\^x MS. son- 2. 7i//io]QqF^. ivhom F^F^F^. 

nets Grant White 
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Yourself, held precious in the world's esteem, 

To parley with the sole inheritor ^ 

Of all perfeflions that a man may owe, 

Matchless Navarre; the plea of no less weight 

Than Aquitaine, a dowry for a queen. 

Be now as prodigal of all dear grace. 

As Nature was in making graces dear, 10 

When she did starve the general world beside, 

And prodigally gave them all to you. 

PrifL Good Lord Boyet, my beauty, though but mean, 

Needs not the painted flourish of your praise: 

Beauty is bought by judgement of the eye, 15 

Not utter'd by base sale of chapmen's tongues : 

I am less proud to hear you tell my worth 

Than you much willing to be counted wise 

In spending your wit in the praise of mine. 

But now to task the tasker: good Boyet, 20 

You are not ignorant, all-telling fame 

Doth noise abroad, Navarre hath made a vow. 

Till painful study shall outwear three years, 

No woman may approach his silent court: 

Therefore to's seemeth it a needful course, 25 

Before we enter his forbidden gates. 

To know his pleasure; and in that behalf. 

Bold of your worthiness, we single you 

As our best-moving fair solicitor. 

Tell him, the daughter of the King of France, 30 

On serious business, craving quick dispatch, 

Importunes personal conference with his Grace: 

Haste, signify so much ; while we attend, 

Like humble-visaged suitors, his high will. 

Boyet, Proud of employment, willingly I go. 35 

Prin. All pride is willing pride, and yours is so. 

[^Exit Boyet, 

13. Prin.] FaF3F4. Queen. QqF,. 25. /^ V 5etmeth'\ Qq Ff. to us 

Lord\ L. Qq Ff. seemeth Rowe(ed.7). to us seems Tope. 
beauty^ tAougA] thought Q,. 32. Impoitunes\ Importuous Q,. 

19. your tvtt in thr praise] Qq F ^. 34. v/sagec/] V( Q^. visage Q^. 

thus ytmr wit in praise F, F3 F4. 36. [Exit B.] Dyce. Exit. Q<f Ff 

II. Kw...]Priii. Kw... F, Qa- (after line 34). 
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Who are the votaries, my loving lords, 

That are vow-fellows with this virtuous duke ? 

First Lord, Lord Longaville is one. 

Prin. Know you the man ? 

Mar I know him, madam: at a marriage-feast, 40 

Between Lord Perigort and the beauteous heir 
Of Jaques Falconbridge, solemnized 
In Normandy, saw I this Longaville: 
A man of sovereign parts he is esteem'd ; I 

Well fitted in arts, glorious in arms: ^^ I 

Nothing becomes him ill that he would well. j 

The only soil of his fair virtue's gloss, 1 

If virtue's gloss will stain with any soil, j 

Is a sharp wit match'd with too blunt a will; 
Whose edge hath power to cut, w^hose will still wills f.^ 

It should none spare that come within his power. 

Prifi. Some merry mocking lord, belike; is't so .-^ ' 

Mar. They say so most that most his humours know. 

Prijt. Such short-lived wits do wither as they grow. 
Who are the rest.^ 55 

Kath. The young Dumain, a w^ell-accomplish'd youth. 
Of all that virtue love for virtue loved: j 

Most power to do most harm, least knowing ill ; J 

For he hath wit to make an ill shape good, 
And shape to win grace, though he had no w^it. 

37, 38. Printed as prose in QqFf. reign pfarl Steevens conj. of his scne- 

First as verse by Rowe (ed. 2). rcigii peerless Jackson conj. 

• 39. First Lord. Lord LongaviUc\ \^, Wdl fitted in arts] Qq F,. 

Capell. Lor. Lougavill. QqFf. Well fitted in the arts F2F3F4. /// 

you] ye Warburton. arts well fitted Grzni White conj. 

40. Mar.] Rowe. i Lady. QqFf. 47,48. gloss.,. gloss] glose...gloseQ^. 

Lord. Hanmer. «^i. none spare] spare none Rowe 

I kno7o] I knr.v Y^ F3F4. (ed. 2). 

40 — 43. madam: at ...soletnnized 52. merry moeking] merry-mocking 

//r] Capell. madam at... solemnized. In Rowe. 

Qq Ff. 55. IVho. . . rest?] omitted by Rowe 

43. In Normandy^ Mar. In Nor- (ed. i). 
mandy Hanmer. 58. power to do most] powerful to 

44. of scri'ereign parts] Ff Q^. of do Hanmer. 
soveraigne peerelsse Q^. r/"— soz'e- 60. he] she F, Q^. 
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I saw him at the Duke Alen9on's once; 
And much too little of that good I saw 
Is my report to his great worthiness. 

Ros. Another of these students at that time 
Was there with him, if I have heard a truth. 65 

Biron they call him ; but a merrier man, 
Within the limit of becoming mirth, 
I never spent an hour's talk withal : 
His eye begets occasion for his wit; 

For every obje6l that the one doth catch, 70 

The other turns to a mirth-moving jest, 
Which his fair tongue, conceit's expositor, 
Delivers in such apt and gracious words. 
That aged ears play truant at his tales, 

And younger hearings are quite ravished; 75 

So sweet and voluble is his discourse. 

Priu, God bless my ladies ! are they all in love. 
That every one her own hath garnished 
With such bedecking ornaments of praise } 

First Lord. Here comes Boyet. 

Re-etiier Boyet. 

Prin. Now, what admittance, lord ? 80 

Boyet. Navarre had notice of your fair approach ; 

And he and his competitors in oath 

Were all addressed to meet you, gentle lady, 

Before I came. Marry, thus much I have learnt: 

He rather means to lodge you in the field, 85 

Like one that comes here to besiege his court, 

Than seek a dispensation for his oath, 

To let you enter his unpeeled house. 

Here comes Navarre. 

61. Alen^rCs] Aiaiisoes Qq F,. 76. soluble] valuable 'Royrt(t6..i). 

Alansoes F, F3 1^4. AlansotCs Rowe. 80. First Lord.] Lord. Q,. Ma. 

64. tke5e\ the Q,. Ff Q,. 

^5- '/] Qr ^ J^f Qa- 84. muchl om. F, F3 F4. 

if...a tnaX\as...ayouth'V\ieO' 88. unpeeled] Q,. unpeopled Ff 

bald conj. Q,. See note (vii). 

69^ his wit] Qq F,. wil F, F3 F4. 89. [The Ladies mask. Capell, 
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Efitt-r King, Longaville, Dumain, Biron, and Attendants. 

Kifig. Fair princess, welcome to the court of Navarre. 9° 

Prui. 'Fair' I give you back again; and 'welcome* I 
have not yet: the roof of this court is too high to be yours; 
and welcome to the wide fields too base to be mine. 

Kuig, You shall be welcome, madam, to my court. 

Prill. I will be welcome, then : condu6l me thither. 9;, 

Kifig. Hear me, dear lady ; I have sworn an oath. 

Prin. Our Lady help my lord ! he'll be forsworn. 

King. Not for the world, fair madam, by my will. 

Prifi. Why, will shall break it; will, and nothing else. 

King. Your ladyship is ignorant what it is. 100 

Pi'in. Were my lord so, his ignorance were wise, 
Where now his knowledge must prove ignorance. 
I hear your grace hath sworn out house-keeping: 
'Tis deadly sin to keep that oath, my lord, 
And sin to break it. io.'» 

But pardon me, I am too sudden-bold : 
To teach a teacher ill beseemeth me. 
Vouchsafe to read the purpose of my coming, 
And suddenly resolve me in my suit. 

King. Madam, I will, if suddenly I may. 

Prin. You v.ill the sooner, that I were away; 
P'or you'll prove perjured, if you make me stay. 

Biron. Did not I dance with you in Brabant once.'* 

Ros. Did not I dance with you in Brabant once? 

Biron. I know you did. 

Ros. How needless was it, then, to ask the question ! 

Biron. You must not be so quick. 

90. ScENK II. Pope. 105, 106. And...sudden'bold\ As 

Kinj;.] Xavar. Qq Ff. one line in Qj. 

...and Attendants] Row e. om. 114. Ros.] Rosa. FfQ,. Kather. 

Qq Ff. Qj. See note (viii). 
93. 7i7r/t] TtvA/ Reed (ed. 1803). i'5— I'T- As two verses ending 

99. //; will\ Capell. // 7.v7/, Q^i then,,.. quick, in Capell. 
Ff. it's luill, Rowe (ed. 2>. 116, 1 18, lao, 122, 124, 126. Ros.] 

105. Ami sill] Not sin \\'xxi\x\tx. Rnsa. Ff Q.,. Kath. Q^. 
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Ros, 'Tis 'long of you that spur me wrth such questions. 

Biron, Your wit's too hot, it speeds too fast, 'twill tire. 

Ros, Not till it leave the rider in the mire. 120 

Biron. What time o' day? 

Ros. The hour that fools should ask. 

Biron, Now fair befall your mask! 

Ros, Fair fall the face it covers ! 

Biron, And send you many lovers! 125 

Ros, Amen, so you be none. 

Biron. Nay, then will I be gone. 

King, Madam, your father here doth intimate 
The payment of a hundred thousand crowns; 
Being but the one half of an entire sum 130 

Disbursed by my father in his wars. 
But say that he or we, as neither have, 
Received that sum, yet there remains unpaid 
A hundred thousand more; in surety of the which, 
One part of Aquitaine is bound to us, 135 

Although not valued to the money's worth. 
If, then, the king your father will restore 
But that one-half which is unsatisfied, 
We will give up our right in Aquitaine, 

And hold fair friendship with his Majesty. i^o 

But that, it seems, he little purposeth. 
For here he doth demand to have repaid 
A hundred thousand crowns ; and not demands. 
On payment of a hundred thousand crowns, 
To have his title live in Aquitaine; 145 

Which we much rather had depart withal, 
And have the money by our father lent. 
Than Aquitaine so gelded as it is. 
Dear princess, were not his requests so far 

From reason's yielding, your fair self should make 150 

A yielding, 'gainst some reason, in my breast, 
And go well satisfied to France again. 

119. a\ one Rowe (ed. i). demands] remembers Kowc. 

134. iA^ wAteA] wAieA CapeW. 144. C?/i] Theobald. Ofie Q(\ V(. 

1 38. unsatisfied] but satisfied Q^, a] Q, F, F, F3. an Q^ F4. 

1^1. repaid] repaieY^Q^, i47- father] faihers Q^. 

I4.V -4]Qx. yinYlil,. 
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Prin, You do the king my father too much wrong, 
And wrong the reputation of your name, 
In so unseeming to confess receipt » 

Of that which hath so faithfully been paid. 

King. I do protest I never heard of it ; 
And if you prove it, I'll repay it back, 
Or yield up Aquitaine. 

Prin, We arrest your word. 

Boyet, you can produce acquittances ^ 

For such a sum from special officers 
Of Charles his father. 

King, Satisfy me so. 

Boycf. So please your Grace, the packet is not come, 
Where that and other specialties are bound : 
To-morrow you shall have a sight of them. ' 

King. It shall suffice me: at which interview 
All liberal reason I will yield unto. 
Meantime receive such welcome at my hand 
As honour, without breach of honour, may 
Make tender of to thy true worthiness : 
You may not come, fair princess, in my gates; 
But here without you shall be so received 
As you shall deem yourself lodged in my heart, 
Though so denied fair harbour in my house. 
Your own good thoughts excuse me, and farewell : 
To-morrow shall we visit you again. 

Prin. Sweet health and fair desires consort your Grace! 

King, Thy own wish wish I thee in every place ! 

[Exit. 

Biron, Lady, I will commend you to mine own heart. 

Ros. Pray you, do my commendations; I would be 
glad to see it. 

Biron. I would you heard it groan. 

158. And if\ An if Delius conj. and his train. Cap«JI.. 

167. Iwili](l^. 7oou/t/ / Y( Qj. 179. min^ 07an] Q^. my nontC)^^. 

171. /«] Ff Q^. within Q,. my mvn Yi. my Capelt 

174. fair\ Qx. fartfier Ff Q,. free 179, 182, 184,^186, 188, 190. BironJ 

CoUicr MS. Bcr. Q,. Bby. Ff Q,. 

176. shall we'iq^^. we shallY^q^^. 180. Pi^} N<m, pmy C«^H. 

178. [Exit.] Qq Ff. [Exeunt King reading as verse. 
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Ros. Is the fool sick ? 

Biron, Sick at the heart. 

Ros, Alack, let it blood. 185 

Biron. Would that do it good } 

Ros. My physic says *ay'. 

Biron. Will you prick 't with your eye.^ 

Ros. No point, with my knife. 

Biron. Now, God save thy life! 190 

Ros. And yours from long living! 

Biron. I cannot stay thanksgiving. [Retiring-. 

Dum. Sir, I pray you, a word: what lady is that same.^ 

Boyd. The heir of Alentjon, Katharine her name. 

Dum. A gallant lady. Monsieur, fare you well. [Exit. 195 

Lon^. I beseech you a word: what is she in the white? 

Boyet. A woman sometimes, an you saw her in the light. 

Lon^. Perchance light in the light. I desire her name. 

Boyct. She hath but one for herself; to desire that were 
a shame. 

Lon^. Pray you, sir, whose daughter.^ 200 

Bojyef. Her mother's, I have heard. 

Lon^. God's blessing on your beard! 

Boyet. Good sir, be not offended. 
She is an heir of Falconbridge. 

Lon^. Nay, my choler is ended. 205 

She is a most sweet lady. 

Boyef. Not unlike, sir, that may be. [Exit Long. 

Biron, What's her name in the cap.^ 

Boyet. Rosaline, by good hap. 

183— 19a. Put in the margin as 195. Enter Longavile. F3F3F4. 

spurious by Pope. 197. sometimes] sometime Q^. 

183. fool^fooU Q,. souU FiQaF^. an\ and Q,. if Ff Q,. 
soul F3 F4. 1 97 — 203. A woman offencUd.l 

189. No point^'\ No poynt^ (in Put in the margin by Pope, 
italics) Qq Ff. No^ (rom.) pointy 202. on your] Qq. a your Ff. 

fital.) Capell. 205. Nay, my eholer is ended] 

192. Biron.] Ber. Qq F^. Bir. F^ omitted by Pope. 
Fj F4, 207. Enter Berownc. Qq Ff. 

[Retiring.] Capell. [Exit. QqFf. ^08 — 226. What's ... abused] Put 

Enter Dumaine. Qq Ff. in the margin by Pope. 

194. Katharine] Singer (Capell 209. Rosaline] Singer (Anon. N. 

conj.). Rasalin QqFf. and Q. conj.). Katherine Qq Ff. 
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BiroH, Is she wedded or no? 210 

Boyct. To her will, sir, or so. 

Biron. You are welcome, sir: adieu. 

Boyct. Farewell to me, sir, and welcome to you. 

{Exit Biron. 

Mar. That last is Biron, the merry mad-cap lord: 
Not a word with him but a jest. 

Boyct. And every jest but a word. 215 

Prill. It was well done of you to take him at his word. 

Boyct. I was as willing to grapple as he was to board. 

Alar. Two hot sheeps, marry. 

Boyct. And wherefore not ships .^ 

No sheep, sweet lamb, unless we feed on your lips. 
^ Mar. You sheep, and I pasture: shall that finish the jest.^ 220 

Boyct. So you grant pasture for me. [Offering to kiss Iter. 

Mar. Not so, gentle beast: 

My lips are no common, though several they be. 

Boyct. Belonging to whom.^ 

Mar. To my fortunes and me. 

Prill. Good wits will be jangling; but, gentles, agree: 
This civil war of wits were much better used 225 

On Navarre and his book-men ; for here 'tis abused. 

Boyct. If my observation, which very seldom lies, 
By the heart's still rhetoric disclosed with eyes, 
Deceive me not now, Navarre is infefted. 

Priji. With what .^ 230 

Boyct. With that which we lovers entitle affefted. 

Prill. Your reason.-^ 

Boyct. WHiy, all his behaviours did make their retire 
To the court of his eye, peeping thorough desire: 

111. }';//] FfQ^. OyouO,^. See -224. but, geuflcs, agree] ThtohdX^- 

note (ix). hut gt'ii ties agree Qq Ff. 

213. [Exit Biron.JQ,. [Exit. Ff Q^. 227, 229. Puncfiuated as in Theo- 

[The Ladies unmask. Capell. bald, observation {^hich... eyes. De- 

218. Mar. Two hot shccps, marry. eeaz^e... Qj. observation {wAieA... eyes) 

Boyet. And... ships ?'\ Rowe (ed. 2). Deceive Y{ Q^^. 

Lady Ka. Two hot sheepes marie. l?o. 230 — 252. Prin. With what?... lie.'] 

And...shipps? Q,. La. Ma. 77cv hot Put in the margin by Pope. 

sheeps marie: And wherefore not ships? 233. <//V/] Q,. doe Ff Q^. 

Ff Qj. Sec note (v 1 1 1). their] the Q,. 

221. [Offering...] Caj)e]l. 234. thorough] through Cl^. 
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His heart, like an agate, with your print impressed, 235 

Proud with his form, in his eye pride expressed : 

His tongue, all impatient to speak and not see, 

Did stumble with haste in his eyesight to be ; 

All senses to that sense did make their repair, 

To feel only looking on fairest of fair: 240 

Methought all his senses were lock'd in his eye. 

As jewels in crystal for some prince to buy; 

Who, tendering their own worth from where they were glass*d> 

Did point you to buy them, along as you pass'd : 

His face's own margent did quote such amazes, 245 

That all eyes saw his cyts enchanted with gazes. 

I'll give you Aquitaine, and all that is his, 

An you give him for my sake but one loving kiss. 

PrifL Come to our pavilion : Boyet is disposed. 

Boyet, But to speak that in words which his eye hath 

disclosed. 250 

I only have made a mouth of his eye. 
By adding a tongue which I know will not lie. 

Ros, Thou art an old love-monger, and speakest skilfully. 

Mar, He is Cupid's grandfather, and learns news of him. 

Ros. Then was Venus like her mother; for her father is 

but grim. 255 

Boyet, Do you hear, my mad wenches.^ 

Mar, No. 

Boyet. What then, do you see.^ 

Ros, Ay, our way to be gone. 

Boyet, You are too hard for me. 

\Exeunt, 



' 140. /ffl oftfy] feed on by Jackson 
conj. 

143. where'\ Q,. wlunce Ff Q^. 

144. point you] Q,. point out Ff 



145. ^uo/e] Q^. coate Q, F, F,. 
^oat F3 F4. 

147. and] om. Q,. 

149. disposed,] disposed— War- 
burton. 
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ACT III. 

Scene I. The same. 

Enter Armauo and Moth. 

Ann. Warble, child; make passionate my sense of 
hearing. 

Moth. Concolinel. [Singing, 

Ann. Sweet air! Go, tenderness of years; take this 
key, give enlargement to the swain, bring him festinately 
hither: I must employ him in a letter to my love. 

Moth. Master, will you win your love with a French 
brawl ? 

Arm. How meanest thou? brawling in French? 

Moth. No, my complete master: but to jig off a tune at 
the tongue's end, canary to it with your feet, humour it with 
turning up your eyelids, sigh a note and sing a note, some- 
time through the throat, as if you swallowed love with sing- 
ing love, sometime through the nose, as if you snuffed up 
love by smelling love; with your hat penthouse-like o'er the 
shop of your eyes; with your arms crossed on your thin- 
belly doublet, like a rabbit on a spit; or your hands in your 
pocket, like a man after the old painting; and keep not too 
long in one tunc, but a snip and away. These are comple- 
ments, these are humours; these betray nice wenches, that 



Act III.] Acflus Tertius. F, Q^. 13. aj //] Theobald. (/"Qq Ff. 

Acftiis Tertia. F^ F3 F4. om. Q,. ^'^g^^^g ^<^^y som€timi\ Theo- 

ScENE I.] Rowe. Scene ii. Ca- bald, singing l(n>e sometime (^^. sing- 

pell, following Theobald, who con- ing, loz'e sometime YiQ^^, 
tinues Acfl I. 14. through the nose\ F, F3F4. 

Enter Armado and Moth.] Enter through : nose Qq F,. 
Braggart and his boy. Q,. Enter 16,17. thin-belly^Y^Y^, thinbellies 

Braggart and Boy: Song. FfQj. Q,. thinbcitieY^Q^^. thinebelly¥^„ 

7. Master] Qj. om. Ff Q^. thin-belly doublet] thin bdly- 

11. >w/r] Qj. ///^FfQj. i/iw/;/^/ S tee vena, thin belly's doublet 

12. eyelids] Q,. eye Ff Q^. Collier. 

sometime] something Rowe 19. complements} Uomplishmcnts 

(ed. 1). sometimes Pope. Hanmer. 
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would be betrayed without these ; and make them men of 
note — do you note me ? — that most are affefted to these. 

Arm, How hast thou purchased this experience? 

Moth, By my penny of observation. 

Ar7n. But O,— but O,— 25 

Moth, ' The hobby-horse is forgot.' 

Ar7n. Callest thou my love * hobby-horse'.^ 

Moth. No, master; the hobby-horse is but a colt, and 
your love perhaps a hackney. But have you forgot your 
love ? 30 

Arm, Almost I had. 

Moth, Negligent student ! learn her by heart. 

Arm, By heart and in heart, boy. 

Moth, And out of heart, master: all those three I will 
prove. 35 

Arm, What wilt thou prove.** 

Moth, A man, if I live ; and this, by, in, and without, 
upon the instant : by heart you love her, because your heart 
cannot come by her; in heart you love her, because your 
heart is in love with her; and out of heart you love her» 40 
being out of heart that you cannot enjoy her. 

Arm, I am all these three. 

Moth, And three times as much more, and yet nothing 
at all. 

Arm, Fetch hither the swain : he must carry me a letter. 45 

Moth, A message well sympathized ; a horse to be am- 
bassador for an ass. 

Arm, Ha, ha! what sayest thou.^ 

Moth, Marry, sir, you must send the ass upon the 
horse, for he is very slow-gaited. But I go. 501 

A rm. The way is but short : away ! 

II. them men of note — do you note 37. and this^'\ Theobald, (and 

me? — that] Hanmer. them men of this) Qq Ff. 

not£: do you note men that Qq Ff. the without] out of Pope. 

men of note: do you note men, that 38, 39. byheart,..byher\ovci\\Xt.^hy 

Theobald, them nun of note {do you Rowc. 

note menf) that Malonc 45* Arm.] Boy. Q^. 

14. penny] Hanmer. penne Q, 46. message] messenger Collier 

F, F,. /wf(3aF3F4. paine QoWiti MS. 
MS. hen Becket conj. 
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Moth. As swift as lead, sir. 

Ann. The meaning, pretty ingenious? 
Is not lead a metal heavy, dull, and slow? 

Moth. Minimi, honest master; or rather, master, no. 

Arm. I say lead is slow. 

Moth. You are too swift, sir, to say so: 

Is that lead slow which is fired from a gun? 

A rni. Sweet smoke of rhetoric ! 
He reputes me a cannon; and the bullet, that's he: 
I shoot thee at the swain. 

Moth. Thump, then, and I flee. [Exit. 

Ann. A most acute juvenal; volable and free of grace! 
By thy favour, sweet welkin, I must sigh in thy face; 
Most rude melancholy, valour gives thee place. 
My herald is return'd. 

Re-enter Moth u^ith Costard. 

MotJi. A wonder, master! here's a Costard broken in 
a shin. 

A7in. Some enigma, some riddle: come, thy I'envoy; 
begin. 

Cost. No egma, no riddle, no I'envoy; no salve in the 
mail, sir: O, sir, plantain, a plain plantain! no I'envoy, no 
I'envoy ; no salve, sir, but a plantain ! 

Ann. By virtue, thou enforcest laughter; thy silly 
thought my spleen ; the heaving of my lungs provokes me 
to ridiculous smiling. O, pardon me, my stars! Doth the 
inconsiderate take salve for I'envoy, and the word I'envoy 
for a salve ? 

53. Thel Q,. Thy Ff Q. tcnvoy begin Qq Ff. 

ingc-nions] ijigenitons Q^. 67, 68. /;/ t/nr mail] in thee maU 

57. so\ sOj so soon Johnson conj. Qq F,. in the male F^ F3 F4. in the 

60. y/tv]y?y Rowe. ew/r Johnson conj. in the matter C?^- 

61. volablc\ Qj. 7'oIubUYi(^^. pell, d the mat Becket conj. /// 
free:] fait' Collier MS. them all Knight (Tyrwhitt conj.). 

61 . Most rude] moist-eycilQoWxtx MS. 68. O, ] Q j F3 F4. Or F, Q^ F^. 

65. Scene II. Pope. plain] pline (i^, 

65—121. ^loih. A 7voncier... loose] 69. no salve] (^qY^, or sahtY^ 

Tut in the margin by Pope. F3 F4. 

66. eomey thy](^(\Y^, 7toY^Y2y^. 71. my lungs] thy lungs YAd.cxyii). 
66, 67. r envoy; begin] Capcll. 73. 7w;r/] Qq F,. tw/tW F, F3 F4. 



SCENE!.] LOVE'S LABOUR'S LOST, 125 

Moth. Do the wise think them other? is not Tenvoy a 

salve ? 7 5 

Arm, No, page: it is an epilogue or discourse, to make 
plain 
Some obscure precedence that hath tofore been sain. 
I will example it: 

The fox, the ape, and the humble-bee, 
Were still at odds, being but three. 80 

There's the moral. Now the I'envoy. 

Moth, I will add the I'envoy. Say the moral again. 
Arm, The fox, the ape, the humble-bee. 

Were still at odds, being but three. 
Moth, Until the goose came out of door, 85 

And stay'd the odds by adding four. 
Now will I begin your moral, and do you follow with my 
I'envoy. 

The fox, the ape, and the humble-bee, 
Were still at odds, being but three. 90 

A rm. Until the goose came out of door. 
Staying the odds by adding four. 
Moth, A good I'envoy, ending in the goose: would you 
desire more.^ 

Cost. The boy hath sold him a bargain, a goose, that's 

flat. 95 

Sir, your pennyworth is good, an your goose be fat. 
To sell a bargain well is as cunning as fast and loose: 
Let me see ; a fat I'envoy; ay, that's a fat goose. 

Arm. Come hither, come hither. How did this argu- 
ment begin."* 
Moth, By saying that a Costard was broken in a shin. 100 
Then call'd you for the I'envoy. 

Cost, True, and I for a plantain : thus came your argu- 
ment in ; 
Then the boy's fat I'envoy, the goose that you bought ; 



76. page\ Moth Rowe (ed. i). Ff Q^. 

77. sain\saifieQ^. faineY^Q^Y^, 86,91. addifig\malingQo\\\cr}^\^. 
fainY^Y^, 91. Arm.] Qq F,. Pag. F3F3F4. 

78 — 86. J will... four] om\iiQi\ in loi. thc\aY-^Y^. 
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And he ended the market. 

Arm. But tell me; how was there a Costard broken in ic 
a shin? 

Moth. I will tell you sensibly. 

Cost. Thou hast no feeling of it, Moth: I will speak 
that Tenvoy: 

I Costard, running out, that was safely within, i 

Fell over the threshold, and broke my shin. 

A rm. We will talk no more of this matter. 

Cost Till there be more matter in the shin. 

Arm. Sirrah Costard, I will enfranchise thee. 

Cost. O, marry me to one Frances: I smell some i 
Tenvoy, some goose, in this. 

Arm. By my sweet soul, I mean setting thee at 
liberty, enfreedoming thy person : thou wert immured, re- 
strained, captivated, bound. 

Cost. True, true ; and now you will be my purg^ation, ^^ 
and let me loose. 

Arm. I give thee thy liberty, set thee from durance; 
and, in lieu thereof, impose on thee nothing but this: bear 
this significant [giving a letter'] to the country maid Jaque- 
netta: there is remuneration; for the best ward of mine i 
honour is rewarding my dependents. Moth, follow. [Exit. 

Moth. Like the sequel, I. Signior Costard, adieu. 

Cost. My sweet ounce of man's flesh ! my incony Jew ! 

{Exit Moth. 
Now will I look to his remuneration. Remuneration! O, 
that's the Latin word for three farthings: three farthings — i 
remuneration. — 'What's the price of this inkle?' — *One 
penny.' — *No, I'll give you a remuneration:' why, it carries 

I lo. / Costard] Costard Warbur- 1 26. honour'] Q,. honours Yi Q^. 

ton. 128. ^5^]/*^'*'^ Warburton. 

114. Sirrah Costard] Marry f Cos- 131. inkle] yncU Qj(\Yi. 

tard Knight conj. Sirrah Costard^ One penny] 1. d. Qq F, F,. 

marry ^ Collier MS. /. de. F3 F4. Five farthings Rowe 

118. immured] Fg^F 2 Y^. emured (ed. i). A penny 'Rovfe {eA. i). 

Qq F,. 132, 133. carries it. Remumration !] 

121. loose] be loose CoWxtx yiS. Theobald, carries it remuneration 

122. set thee from] set thee free Qq F, F^. carries it^s remuneration 
from Collier MS. F3 F4. 
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it Remuneration! why, it is a fairer name than French 
crown. I will never buy and sell out of this word. 



Enter BiRON. 

Biron. O, my good knave Costard ! exceedingly well met. 135 

Cost, Pray you, sir, how much carnation ribbon may a 
man buy for a remuneration.^ 

BiroH, What is a remuneration? 

Cost. Marry, sir, halfpenny farthing. 

Biron. Why, then, three-farthing worth of silk. 140 

Cost. I thank your worship : God be wi' you ! 

Biron. Stay, slave; I must employ thee: 
As thou wilt win my favour, good my knave, 
Do one thing for me that I shall entreat. 

Cost. When would you have it done, sir.^ 145 

Biron. This afternoon. 

Cost. Well, I will do it, sir: fare you well. 

Biron. Thou knowest not what it is. 

Cost. I shall know, sir, when I have done it. 

Biron. Why, villain, thou must know first. | ro 

Cost. I will come to your worship to-morrow morning. 

Biron. It must be done this afternoon. Hark, slave, it 
is but this: 

The princess comes to hunt here in the park, 
And in her train there is a gentle lady; 155 

When tongues speak sweetly, then they name her name. 
And Rosaline they call her : ask for her ; 
And to her white hand see thou do commend 
This seal'd-up counsel. There's thy guerdon; go. 

[Giving him a shilling. * 

Cost, Gardon, O sweet gardon! better than rcmunera- 160 



'33- Firnch] Q,. a French Ff Q^. these lines begins with O in Qq If. 

135. Scene in. Pope. See note (ix). 
138. What] O what Q,. 143. whi] om. Q,. 

140. three -farthing worth] Q,. 150. kn(nu] know it F3 F4, 

^rte farthings worth Ff Q,. 154. princess] princes Q^ 

140^ 145, 146, 148, 163. Each of 159. [Giving... shilling] Edd. 
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tion, a 'leven-pence farthing better: most sweet garden! I 
will do it, sir, in print. Gardon! Remuneration! [Exit. 
Biron. And I, forsooth, in love! I, that have been 
love's whip ; 

A very beadle to a humorous sigh ; n 

A critic, nay, a night-watch constable; 
A domineering pedant o'er the boy; 
Than whom no mortal so magnificent! 
This wimpled, whining, purblind, way\vard boy ; 
This senior-junior, giant-dwarf, Dan Cupid; 17 

Regent of love-rhymes, lord of folded arms, 
The anointed sovereign of sighs and groans, 
Liege of all loiterers and maiconlciits, 
Dread prince of plackets, king of codpieces, 
Sole imperator and great general i; 

Of trotting 'paritors: — O my little heart! — 
And I to be a corporal of his field. 
And wear his colours like a tumbler's hoop! 
What! I love! I sue! I seek a wife! 

A woman, that is like a German clock, i<^' 

Still a-rcpairing, ever out of frame. 
And never going aright, being a watch. 
But being watch'd that it may still go right! 
Nay, to be perjured, which is worst of all; 

16 r. ^7 lci'L')i-pcuce\ a Ir.'CJipt'in'i' Qq Ff. sli^^nior yjtiio's Kowe {eA. l\ 

Qrj Ff. elcicnptiu'c Rowe. si_^>iiof Jnnio Pope. Sigiiior Juiio*^ 

162. /;/ print] iti point Anon . conj . V pton conj . 

ap. Halliwell. dwarf] dtoarfe Fj. 

Gardou] Qq F,. gncrdon Y^ Dan] Q^. Don Ff Q^. 

F3F4. 177. field] file Theobald (War- 

163 — f68. Q, prints as three lines burton). 

^VifKm'^'uhip... constable... magnificent; 179. What'. I hnel I sue!] What^- 

FfQ^as six lines ending hn'c.iohip / lo7e! /sue! wAat? llsnimcr. Whatf 

. . .critickc ...constable . . . boy . ..rnagnifi- what? I love! I sue! Johnson. Whall 

cfnt, /! J kn,et I sue! Malone (Tyrwhitt 

165. a humorous] an amorous conj.). 

Hanmer. 180. Gcrma ft clock] T^Y-^Y^. Jer- 

168. so] more Rowe. mane Cloake Q,. Germane Cloake F,. 

169. 7vimpled] -whim/ring Han- Germainc Cloake Q,. 

mer. i8i. aright] right Cth^W, 

170. J<*///<?r-;//;//V] Hanmer (Anon. l^^ing a] ^^Y x- ^ff^i ^f ^ 
conj. apud Theobald), signior Junios F, F3F4. 
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And, among three, to love the worst of all; 18-, 

A wightly wanton with a velvet brow, 

With two pitch-balls stuck in her face for eyes ; 

Ay, and, by heaven, one that will do the deed, 

Though Argus were her eunuch and her guard: 

And I to sigh for her! to watch for her! 190 

To pray for her ! Go to ; it is a plague 

That Cupid will impose for my negle6l 

Of his almighty dreadful little might. 

Well, I will love, write, sigh, pray, sue and groan : 

Some men must love my lady, and some Joan. [Exit. 195 



ACT IV. 
Scene I. The same. 

Enter the Princess, and her train, a Forester, BOYET, Rosaline, 
Maria, ami Katharine. 

Priji. Was that the king, that spurred his horse so hard 
Against the steep uprising of the hill.^ 

Boyet. I know not; but I think it was not he. 

Prin. Whoe'er a* was, a' showed a mounting mind. 
Well, lords, to-day we shall have our dispatch: 
On Saturday we will return to France. 
Then, forester, my friend, where is the bush 
That we must stand and play the murderer in.** 

For, Hereby, upon the edge of yonder coppice ; 
A stand where you may make the fairest shoot. 

Prin. I thank my beauty, I am fair that shoot. 
And thereupon thou speak'st the fairest shoot. 

186. wig?itly\ Edd. whitley Qq F, Lordcs. Qq Ff. 

F^ Tvhitely Y ^Y ^. w/Y/y Collier MS. i. uprising'] unnsitigY^¥^\\. 

tohit^lcss Person conj. See note (x). 3. Boy.] Ff Q^. For. Q,. 

194. site and graan\Y ^¥ ^Y ^, s/tue, 6. oti] ore Q^. 

ir(me Q, F,. sue grone Q^. sue^ 9. Hereby] Hardby Hanmer. 

ttwA-A, groan I>ettsom conj. coppiee] eopsc S. Walker conj. 

Act IV.] Act HI. Theobald. 11—40. ///m;/X-.../i;n/] I'ut in the 

enter...] Enter the Princesse, margin by Pope. 
a Forrester, her Ladyes, and her 

VOL. II. K 
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For. Pardon me, madam, for I meant not so. 

P7'iH. What, what? first praise me, and again say no? 
O short-lived pride! Not fair? alack for woe! ij 

For. Yes, madam, fair. 

Priu. Nay, never paint me now^: 

Where fair is not, praise cannot mend the brow. 
Here, good my glass, take this for telling true: 
Fair payment for foul words is more than due. 

For. Nothing but fair is that which you inherit. -^ 

Priu. See, sec, my beauty will be saved by merit! 
O heresy in fair, fit for these days! 
A giving hand, though foul, shall have fair praise. 
But come, the bow: now mercy goes to kill, 
And shooting well is then accounted ill. 25 

Thus will I save my credit in the shoot: 
Not wounding, pity would not let me do't ; 
If wounding, then it was to show my skill, 
That more for praise than purpose meant to kill. 
And, out of question, so it is sometimes, 3^ 

Glory grows guilty of detested crimes, 
When, for fame's sake, for praise, an outward part, 
We bend to that the working of the heart ; 
As I for praise alone now seek to spill 
The poor deer's blood, that my heart means no ill. 3') 

Boyct. Do not curst wives hold that self-sovereignty 
Only for praise sake, when they strive to be 
Lords o'er their lords? 

Prin. Only for praise: and praise we may afford 
To any lady that subdues a lord. 4° 

Boyct. Here comes a member of the commonwealth. 



13. madavi\o\x\,Y^Y^, 27. doU^ doofc C^^. 

14. and againY^^. and then aiiain 33. for praise\ to praise Y^Y^Y i^ 
F, Qj. then aj^ain F^ F3 F4. 35. deer's] Deere F^. 

22. fair\ faith Collier MS. that] thd Warburton conj. 

23- /'^'J ^/'i' ^3 F4. 40. a\ her Rowe. 
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Enfir Costard. 

Cost. God dig-you-den all! Pray you, which is the 
head lady.^ 

Priti. Thou shalt know her, fellow, by the rest that 
have no heads. 45 

Cost. Which is the greatest lady, the highest.^ 

Prin. The thickest and the tallest. 

Cost. The thickest and the tallest! it is so ; truth is truth. 
An your waist, mistress, were as slender as my wit, 
One o' these maids' girdles for your waist should be fit. 50 

Are not you the chief woman ? you are the thickest here. 

Prin. What's your will, sir.'* what's your will? 

Cost. I have a letter from Monsieur Biron to one Lady 
Rosaline. 

Prifi. O, thy letter, thy letter! he's a good friend of mine: 
Stand aside, good bearer. Boyet, you can carve; 55 

Break up this capon. 

Boyet. I am bound to serve. 

This letter is mistook, it importeth none here; 
It is writ to Jaquenetta. 

Pri?i. We will read it, I swear. 

Break the neck of the wax, and every one give ear. 

Boyet [reads']. By heaven, that thou art fair, is most infallible ; 60 
true, that thou art beauteous ; truth itself, that thou art lovely. More 
fairer than fair, beautiful than beauteous, truer than truth itself, have 
commiseration on thy heroical vassal ! The magnanimous and most 
illustrate king Cophetua set eye upon the pernicious and indubitate 
beggar Zenelophon ; and he it was that might rightly say, Veni, vidi, 65 
vici ; which to annothanize in the vulgar, — O base and obscure vul- 
gar! — videlicet, He came, saw, and overcame: he came, one; saw, 
two; overcame, three. Who came? the king: why did he come? to 
see: why did he see? to overcome: to whom came he? to the beggar: 

^1—57. Go(/...7in7/] Put in the Her. 

margin by Pope. 66. anno(haniz^\Q<\Y^. auafomizc 

49» 50' your iuaisf...mywit... your F^ F3 F4. au t lotan i z€ Krnghi. 

nutr/] my waste. ..your wit... vtyiuastc 67. rVrtc'/zV^/] /> Capell. 

Warburton. ^"-^'] F, F3 F4. se,- Qq F,. 

49. mywii']yourwit]ohnsoncox\]. saw^ Koy.'C. jat Qq FT. 

64. illustrate^ illustrious Q3,. 68. ozt;rcamc\ Q, F3 F4. coz'cicanu 

65. Zenelophon\ Penclophon Col- Q, F, F,. 
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what saw he? the beggar: who overcame he? the beggar. The con- 70 
elusion is vi<flory: on whose side? the king's. The captive is en- 
riched: on whose side? the beggar's. The catastrophe is a nuptial: 
on whose side ? the king's : no, on both in one, or one in both. I am 
the king; for so stands the comparison: thou the beggar; for so wit- 
nesseth thy lowhness. Shall I command thy love? I may: shall I 75 
enforce thy love? I could: shall I entreat thy love? I wilL What 
shalt thou exchange for rags? robes; for tittles? titles; for thyself? 
me. Thus, expelling thy reply, I profane my lips on thy foot, my 
eyes on thy pi(flure, and my heart on thy every part. Thine, in the 
dearest design of industry, Don Adriano de Armado. 80 

Thus dost thou hear the Nemean lion roar 

'Gainst thee, thou lamb, that standest as his prey. 

Submissive fall his princely feet before. 

And he from forage will incline to play: 

But if thou strive, poor soul, what art thou then ? 85 

Food for his rage, repasture for his den. 

Prin. What plume of feathers is he that indited this 
letter.? 
What vane.? what weathercock.? did you ever hear better? 

Boyet, I am much deceived but I remember the style. 

Prin, Else your memory is bad, going o'er it erewhile. 90 

BoyeL This Armado is a Spaniard, that keeps here in 
court; 
A phantasime, a Monarcho, and one that makes sport 
To the prince and his bookmates. 

Prin, Thou fellow, a word : 

Who gave thee this letter.? 

Cost, I told you ; my lord. 

Prin, To whom shouldst thou give it.? 

Cost, From my lord to my lady. 95 

Prin, From which lord to which lady.? 

Cost, From my lord Biron, a good master of mine, 
To a lady of France that he call'd Rosaline. 

70. who(n>ercam€he?\(:ii\Vi. who 80. Adriano] d^. Adriana (^^Yt 
07!crcame him ? Rowe (ed. i). whom Armado] F^ F3 F4. Armatho Qq F,. 
overcame he? Hanmer. 87. feathers] feather F^ F3 F4, 

71. the kind's] Q^ F3 F4. the king 91. phantasime] QqF^. phantasmt 
Qi F,. Fj F3 F4. phantasma Capell conj. 

captive] captivitie Q^. Monarcho] monorcho Q,. 
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Prin, Thou hast mistaken his letter. Come, lords, 
away. 
[To Ros!\ Here, sweet, put up this: 'twill be thine another 100 
day. [ExcHfit Princess and train, 

BoycL Who is the suitor.^ who is the suitor? 

Ros. Shall I teach you to know .^ 

Boyct Ay, my continent of beauty. 

Ros. Why, she that bears the bow. 

Finely put off! 

Boyct, My lady goes to kill horns; but, if thou marry, 
Hang me by the neck, if horns that year miscarry. 105 

Finely put on! 

Ros. Well, then, I am the shooter. 

Boyct. * And who is your deer.^ 

Ros. If we choose by the horns, yourself come not near. 
Finely put on, indeed ! 

Mar. You still wrangle with her, Boyet, and she strikes 

at the brow. no 

Boyet. But she herself is hit lower: have I hit her now.? 

Ros. Shall I come upon thee with an old saying, that 
was a man when King Pepin of France was a little boy, as 
touching the hit it ? 

Boyet. So I may answer thee with one as old, that was 115 
a woman when Queen Guinover of Britain was a little 
wench, as touching the hit it. 

Ros. Thou canst not hit it, hit it, hit it, 

Thou canst not hit it, my good man. 

Boyet. An I cannot, cannot, cannot, 120 

An I cannot, another can. 

[Exeunt Ros. and Kath. 

Cost. By my troth, most pleasant : how both did fit it ! 
Mar. A mark marvellous well shot, for they both did 
hit it. 

99. /(t7r(t/j] /<7^//>j Johnson conj. io8. ihi'\ ovc\. Y ^Y ^Y ^. 

100. Exeunt...] Exeunt. FfQa- cm. 119. [Exit. Q,. 

Q,. 120. Afi]AfntQ^. cm. FfQj. 

101 — 142. 1010 is... so/a r\ Put in 121. [Exeunt R. and K.] Capell. 
the margin by Pope. [Exit. Ff. Q^. 

101 . suilor. . .sui/or] Steevens (Far- 113. A it it] P\. //// Qq F, F^ Fj. 
mer conj.). shooter Qq Ff. 
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Boyet. A mark! O, mark but that mark! A mark, 

says my lady! 

Let the mark have a prick in't, to mete at, if it may be. i. 

Mar, Wide o' the bow-hand! i' faith, your hand is out 

Cost, Indeed, a' must shoot nearer, or he'll ne'er hit 

the clout. 
Boyet. An if my hand be out, then belike your hand 

is in. 
Cost, Then will she get the upshoot by cleaving the pin. 
Mar, Come, come, you talk greasily ; your lips grow 

foul. I 

Cost, She's too hard for you at pricks, sir: challenge 

her to bowl. 
Boyet, I fear too much rubbing. Good night, my good 
owl. [Exeunt Boyet and Maria, 

Cost, By my soul, a swain ! a most simple clown ! 
Lord, Lord, how the ladies and I have put him down! 
O' my troth, most sweet jests! most incony vulgar wit! i^ 

When it comes so smoothly off, so obscenely, as it were, 

so fit. 
Armado o' th* one side, — O, a most dainty man ! 
To see him walk before a lady and to bear her fan ! 
To see him kiss his hand! and how most sweetly a' will 

swear! 
And his page o* t' other side, that handful of wit! i^ 

Ah, heavens, it is a most pathetical nit ! 
Sola, sola! [Shout within. 

[Exit Costard, running, 

119. pi ft] Fa F3 F4. is in Qq F,. 14a 0' f other] at other Qq Ff. 

137. Armado <?' M' one] Rowe (ed. of wit] of small wit Collier 

2). Armatho ath toothen Q,. Anna- MS. 

thorath to theTj^Q^. Arttiado ath to 141. a mos(]Y^Y'^Y^, most Qq 

F2F3F4. Armado o* th' to Grant F,. 

White. 142. [Shout within.] F4. Shot 

139. After this line Collier MS. within. Q,. Shoote within. F,. Shoole 

inserts Looking babies in her eyes his with him. Q^. Showte within. F,. 
passion to declare. 
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Scene II. The same. 

Enter Holofernes, Sir Nathaniel, and Dull. 

Nath. Very reverend sport, truly; and done in the 
testimony of a good conscience. 

HoL The deer was, as you know, sanguis, in blood ; ripe 
as the pomewater, who now hangeth like a jewel in the ear 
of caelo, the sky, the welkin, the heaven ; and anon falleth 5 
like a crab on the face of terra, the soil, the land, the earth. 

Nath. Truly, Master Holofernes, the epithets are 
sweetly varied, like a scholar at the least: but, sir, I assure 
ye, it was a buck of the first head. 

Hoi. Sir Nathaniel, haud credo. 10 

DiilL 'Twas not a haud credo ; 'twas a pricket. 

Hoi. Most barbarous intimation ! yet a kind of insinua- 
tion, as it were, in via, in way, of explication ; facere, as it 
were, replication, or, rather, ostentare, to show, as it were, 
his inclination, after his undressed, unpolished, uneducated, \^ 
unpruned, untrained, or, rather, unlettered, or, ratherest, un- 
confirmed fashion, to insert again my haud credo for a deer. 

Dull I said the deer was not a haud credo; 'twas a 
pricket. 

Hoi Twice-sod simplicity, bis coflus! 20 

thou monster Ignorance, how deformed dost thou look ! 

Nath. Sir, he hath never fed of the dainties that are 
bred in a book; 
he hath not eat paper, as it were; he hath not drunk ink: 
his intellefl is not replenished; he is only an animal, only 
sensible in the duller parts: ^^ 

And such barren plants are set before us, that we thankful 

should be. 
Which we of taste and feeling are, for those parts that do 
fru6lify in us more than he. 

3. Hoi.] Ped. Qq Ff. 26, 27. Printed as prose in Qq Ff, 
sanguis^ in blood] in sau^tis^ first as verse by Hanmer. 

^/(tv</ CapeU. 27. Which ive of taste and feding 

4. M/] Qj. aFfQj. <7/^',/?r />5^j^...] See note (XI). 
24. anima/] animal, not to think do] Q, Ff. om. Q^. 

Collier MS. 
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For as it would ill become me to be vain, indiscreet, or a 

fool, 
So were there a patch set on learning, to see him in a 

school : 

But omne bene, say I; being of an old father's mind, 30 

Many can brook the weather that love not the wind. 

Dull. You two are book-men: can you tell me by 
your wit 
What was a month old at Cain's birth, that's not five 
weeks old as yet? 

HoL Di6lynna, goodman Dull ; Diftynna, goodman Dull. 

/;////. What is Diaynna? .^5 

A^at/i. A title to Phoebe, to Luna, to the moon. 

Ho/. The moon was a month old when Adam was no 
more, 
And raught not to five weeks when he came to five-score. 
The allusion holds in the exchange. 

/)////. 'Tis true indeed ; the collusion holds in the ex- -^o 
change. 

No/. God comfort thy capacity! I say, the allusion 
holds in the exchange. 

/)////. And I say, the pollusion holds in the exchange; 
for the moon is never but a month old: and I say beside 45 
that, 'twas a pricket that the princess killed. 

Ho/ Sir Nathaniel, will you hear an extemporal epi- 
taph on the death of the deer.^ And, to humour the igno- 
rant, call 1 the deer the princess killed a pricket. 

NatJt. Perge, good Master Holofernes, perge; so it 5° 
shall please you to abrogate scurrility. 

Ho/. I will something affect the letter, for it argues 
facility. 

28. hiifisciwf] huiistn'tll Q^. 44. pollusion] Q^ F3 F4. poliision 

29. s£c\ sft Collier MS. O^ \\ \\. pollution Rowe (ed. 2). 
32. ;//<] Q,. om. FfC^)^. 47. cpifaph] epigram Capell conj. 

34. Dirlynua] Rowc. Didisima MS. 
Qj F, F2 F3. Didissitna (^),, F4. Doc- 48. ipwraut\ ignomult Q,. 
tissimc.DiLlyuna Q.o\\\(ixVi'>. 49. call /] Edd. caWd QqFf. 

35. Didyuna\Diainua\\Y^Y^. / lia'c calPd ^ovie. / tvill ca/l S'ln^r. 
nidi ma Qq F, . / call Collier MS. 

36. ////c'] tittle F^. a] the Q, 
38. raui^ht] roug/itO^ . lotoug/itYiQ^- 5 1 . scurrility'] squirilitie Q,. 
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The preyful princess pierced and prickd a pretty pleasing pricket ; 

Some say a sore ; but not a sore, till now made sore with shooting. 55 
The dogs did yell: put L to sore, then sorel jumps from thicket; 

Or pricket sore, or else sorel ; the people fall a-hooting. 
If sore be sore, then L to sore makes fifty sores one sorel. 
Of one sore I an hundred make by adding but one more L. 

Nath, A rare talent ! Co 

Dull [Aside] If a talent be a claw, look how he claws 
him with a talent. 

Ho/. This is a gift that I have, simple, simple; a foolish 
extravagant spirit, full of forms, figures, shapes, objefts, 
ideas, apprehensions, motions, revolutions: these are begot 65 
in the ventricle of memory, nourished in the womb of pia 
mater, and delivered upon the mellowing of occasion. But 
the gift is good in those in whom it is acute, and I am 
thankful for it. 

NatJi. Sir, I praise the Lord for you : and so may my ^^o 
parishioners; for their sons are well tutored by you, and 
their daughters profit very greatly under you : you are a 
good member of the commonwealth. 

Hoi. Mehercle, if their sons be ingenuous, they shall 
want no instru6lion; if their daughters be capable, I will 75 
put it to them: but vir sapit qui pauca loquitur; a soul 
feminine saluteth us. 

Enter jAQUENETfA and Costard. 

Jaq. God give you good morrow, master Parson. 
Hoi. Master Parson, quasi pers-on. An if one 
should be pierced, which is the one } 80 

54. pnyful] prayfull Qq F,. Qq Ff. 

pray sf till F^. 68. in whottiX whom Qj. 

54 — 59. Printed as twelve lines in 70. /;/>'] our Rowe (ed. i). 

Qq Ff. 74. htgtntwus] Q2F3F4. ingenous 

56, 58. Z] I'll (i(\ Ff. Qi. ingenuous l\¥^. ingt'n ions CaptW. 

56. J u m/>s] jum/>l Tope, 76. saj>i/] Q^F^F^F^. ja/zj Q, 

58. one sore/] Edd. o sorell Q,. F,. 

sorell Q2 Ff. of sorel Warburton. 78. parson] F, F3 F4. person Qq 

sore L Capell. F,. 

63. Hoi.] Nath. QqFf. See note 79. /^rj^w] /Vrr-^;/<r Steevens. 

(XII). 79 — 85. Put in the margin by 

66, 67. pia mater] Ko^t. pri mater Pope. 



138 LOVES LABOUR'S LOST. [activ. 

Cost, Marry, master schoolmaster, he that is likest to 
a hogshead. 

HoL Piercing a hogshead ! a good lustre of conceit in 
a turf of earth ; fire enough for a flint, pearl enough for a 
swine : 'tis pretty ; it is well. 

Jaq, Good master Parson, be so good as read me this 
letter: it was given me by Costard, and sent me from Don 
Armado: I beseech you, read it. 

HoL Fauste, precor gelida quando pecus omne sub 
umbra Ruminat, — and so forth. Ah, good old Mantuan! 
I may speak of thee as the traveller doth of Venice; 
Venetia, Venetia, 
Chi non ti vede non ti pretia. 
Old Mantuan, old Mantuan! who understandeth thee not, 
loves thee not. Ut, re, sol, la, mi, fa. Under pardon, sir, 
what are the contents.^ or rather, as Horace says in his — 
What, my soul, verses.^ 
, Nath. Ay, sir, and very learned. 

Hoi. Let me hear a staff, a stanze, a verse ; lege, domine. 

Nath. [reads] 

If love make me forsworn, how shall I swear to love? 

Ah, never faith could hold, if not to beauty voVd ! 
Though to myself forsworn, to thee Til faithful prove ; 

Those thoughts to me were oaks, to thee like osiers bow'd. 
Study his bias leaves, and makes his book thine eyes. 

Where all those pleasures live that art would comprehend : 
If knowledge be the mark, to know thee shall suffice ; 

Well learned is that tongue that well can thee commend ; 
All ignorant that soul that sees thee without wonder ; 

Which is to me some praise that I thy parts admire : 

81. //^<fj/] Ff Qj. likiestQ^. Vincgia...te...ei non U pregia Theo- 

83. Pi€rcing\lL^^. Of persifig (^(\ hdXd, Vemchig^vencha^quenonUvnJ^^ 

Ff. See note (xvii). que non te perreche Q, F,. Vemchie, 

lus1n\ cluster Y ^Y ^ vencha...perroch€ Q^^, VemchU, ven- 

86. Parson] Qq Ff. cha...piaech Y^ F3 F4, Rowe, Pope. 

89. Fauste^ precor gelida quando 95. laifes thee n^t] Q,. om. Ff Q,. 

pcctis omne] Y^ F3 F4. Facile precor 99. stanze] FjQj. stauzeQ^. stanza 

gellida quando pecas omnia Q, F,. F^ F3 F4. 

Facile precor gleida quando peccas om- loi. Ah] O * Passionate Pilgrim.' 

nia Q,. 102. faithful] constant lb. 

9^» 93' Venetia^ ti.....ti pretia] 103. were] like Ih. 

Ecld. (from Florio's * Second Frutes.') 105. would] can lb. 
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Thy eye Jove's lightning bears, thy voice his dreadful thunder, no 

Which, not to anger bent, is music and sweet fire. 
Celestial as thou art, O, pardon love this wrong. 
That sings heaven's praise with such an earthly tongue. 

Hoi. You find not the apostrophas, and so miss the 
accent: let me supervise the canzonet. Here are only num- 115 
bers ratified; but, for the elegancy, facility, and golden 
cadence of poesy, caret. Ovidius Naso was the man: and 
why, indeed, Naso, but for smelling out the odoriferous 
flowers of fancy, the jerks of invention.^ Imitari is nothing: 
so doth the hound his master, the ape his keeper, the tired 120 
horse his rider. But, damosella virgin, was this dire6led 
to you } 

Jaq. Ay, sir, from one Monsieur Biron, one of the 
strange queen's lords. 

Hoi. I will overglance the superscript: 'To the snow- 125 
white hand of the most beauteous Lady Rosaline.' I will look 
again on the intelle6l of the letter, for the nomination of 
the party writing to the person written unto: *Your lady- 
ship's in all desired emj loyment, Biron.' Sir Nathaniel, this 
Biron is one of the votaries with the king; and here he hath 130 
framed a letter to a sequent of the stranger queen's, which 
accidentally, or by the way of progression, hath miscarried. 
Trip and go, my sweet; deliver this paper into the royal 
hand of the king: it may concern much. Stay not thy 
compliment; I forgive thy duty: adieu. 135 

Jaq. Good Costard, go with me. Sir, God save your life ! 

no. bears] seems Ih. 120. ///r</] fyreJ Qq Ff. ify'd 

in. pardon love this] do fiot lore Theobald. Uirid Capell. trained 

that lb. Heath conj. 

113. That si figs] To sing 11). 123,1-24. one 0/ the strange queen's 

That sings the S. Walker conj. lords] to one of the strange queen'' s 

115. r<j;/s<;;/^/] Theobald, eange- /r/^Z/Vj Theobald. 
net Qq Ff. 1 25— 1 29. / loill. ..Biron] given to 

115 — \ii. Here... you] Theobald Nathaniel in Qq Ff. See note (x 11). 
continues to Holofernes. In Qq Ff 128. 7<;'/7////^'^] Rowe. 7c>rittenQqV(. 

they are given to Nathaniel. 129. in] it Q^. 

117. earet] earent 'Nicholson con'). Sir A'athaniet] CapcW. Sir 

119. invention? imitari] Theo- //o/o/emes Qq F(. om. Theobald, 
bald, invention imitarie Qq Ff. in- 129 — 135. Given to Dull by Rov»c. 

vention? imitating ColWer MS. 133. mv7/l om. Ff Q^. 



I40 LOVES LABOUR'S LOST. [act iv. 

Cost. Have with thee, my girl. [^Exeunt Cost, and Jaq. 

Natli. Sir, you hav^c done this in the fear of God, very 
rehgiously; and, as a certain father saith, — 

Hoi. Sir, tell not me of the father; I do fear colour- i 
able colours. But to return to the verses: did they please 
you, Sir Nathaniel? 

NatJi. Marvellous well for the pen. 

Hoi. I do dine to-day at the father's of a certain pupil 
of mine; where, if, before repast, it shall please you to i 
gratify the table with a grace, I will, on my privilege I 
have with the parents of the foresaid child or pupil, under- 
take your ben venuto; where I will prove those verses to 
be very unlearned, neither savouring of poetry, wit, nor 
invention: I beseech your society. i, 

Natli. And thank you too; for society, saith the text, 
is the happiness of life. 

Hoi And, certes, the text most infallibly concludes 
it. \To Dull] Sir, I do invite you too; you shall not say 
me nay : pauca verba. Away ! the gentles are at their game, li 
and we will to our recreation. [Excufit. 



Scene III. T/ic same. 

Enter BiRON, luith a paper. 

Biron. The king he is hunting the deer; I am coursing 
myself: they hav^e pitched a toil ; I am toiling in a pitch, — 
pitch that defiles: defile! a foul word. Well, set thee 
down, sorrow! for so they say the fool said, and so say I, 
and I the fool: well proved, wit! By the Lord, this love is 
as mad as Ajax: it kills sheep; it kills me, I a sheep: well 

137. [Exeiiiit...] Exit. Qq Ff. i. ///] om. Rowe (ed. m), 

145- ^^''fo''A^^i- /^ivV/.c Ef Q2. ■2. <7//a7/]//A// Hanmer. 

n'past\ n-qucst Heath conj. 3. sct\ Qq Ff. sit Hanmer. 

1 47. o)^ Qq F, F.^. and F3 F4. 5. and I t/w fool] and ay thf fool 

148. bc-n vennto\ Ruwe (cd. '2). Grant White, am I the fool Anon, 
bun venuto Q, F^ F3 F4. bicn vonuto conj. 

F, Qj. bun venu too Edd conj. 6. / a s/iec/>] ay a sheep Grant 

Scene in.] Scene iv. Pope. Act White. 
IV. Capell. 



SCENE III.] LOVES LABOUR'S LOST, \\\ 

proved again o* my side ! I will not love : if I do, hang me ; 
i' faith, I will not. O, but her eye, — by this light, but for 
her eye, I would not love her; yes, for her two eyes. Well, 
I do nothing in the world but lie, and lie in my throat. By lo 
heaven, I do love: and it hath taught me to rhyme, and to 
be melancholy; and here is part of my rhyme, and here my 
melancholy. Well, she hath one o* my sonnets already: the 
clown bore it, the fool sent it, and the lady hath it: sweet 
clown, sweeter fool, sweetest lady! By the world, I would 15 
not care a pin, if the other three were in. Here comes one 
with a paper: God give him grace to groan ! {Stands aside. 

Enter the King, with a paper. 

King. Ay me! 

Biron. \Asidc\ Shot, by heaven ! Proceed, sweet Cupid: 
thou hast thumped him with thy bird-bolt under the left 20 
pap. In faith, secrets! 

King [reads]. 

So sweet a kiss the golden sun gives not 

To those fresh morning drops upon the rose, 
As thy eye-beams, when their fresh rays have smote 

The night of dew that on my cheeks down flows: j" 

Nor shines the silver moon one half so bright 

Through the transparent bosom of the deep, 
As doth thy face through tears of mine give light ; 

Thou shinest in every tear that I do weep : 
No drop but as a coach doth carr>' thee ; oq 

So ridest thou triumphing in my woe. 
Do but behold the tears that swell in mc, 

And they thy glory through my grief will show: 
But do not love tbyself ; then thou wilt keep 

My tears for glasses, and still make me weep. ^r 

O queen of queens ! how far dost thou excel, 
No thought can think, nor tongue of mortal tell. 

How shall she know my griefs.^ I'll drop the paper: — 

9. tazr //er] love Rowe (ed. -2). 24. smotc\ smot Qq Ff. 

11, 13. Mclaucholy] mallichoUic 25. ni^ht of dciL'\C^(\Y{. dciv of 

Qq FC night Singer (Musgrave conj.). 

17. [Stands aside.] [retiring. Ca- 34. wiif^uullQ^^, 

pell, and at line 21 [Gets up into a 36. dosi thou] Qq Ff. thou dost 

tree. id. Singer (Collier MS.). 



142 LOVES LABOUR'S LOST, [act iv. 

Sweet leaves, shade folly. Who is he comes here? 

[^Stcps aside. 
What, Longaville! and reading! listen, ear. 

BiroiL Now, in thy likeness, one more fool appear! 



Enter LoNCAViLLE, ivith a paper. 

Long. Ay me, I am forsworn ! 

Biron. Why, he comes in like a perjure, wearing 
papers. 

King. In love, I hope: sweet fellowship in shame! 

Biron. One drunkard loves another of the name. 

Long. Am I the first that have been perjured so.*^ 

Biron. I could put thcc in comfort Not by two that 
I know: 
Thou makest the triumviry, the corner-cap of society, 
The shape of Love's Tyburn that hangs up simplicity. 

Long. I fear these stubborn lines lack power to move. 
O sweet Maria, empress of my love ! 
These numbers will I tear, and write in prose. 

Biron. O, rhymes are guards on wanton Cupid's hose: 
Disfigure not his slop. 

Long. This same shall go. \Rcads. 

Did not the heavenly rhetoric of thine eye, 

'Gainst whom the world cannot hold argument, 
Persuade my heart to this false perjury ? 

V^ows for thee broke deserve not punishment. 
A woman 1 forswore ; but I will prove, 

Thou being a goddess, I forswore not thee: 
IMy vow was earthly, thou a heavenly love; 

Thy grace being gain'd cures all disgrace in me. 
Vows are but breath, and breath a vapour is: 

Then thou, fair sun, which on my earth dost shine, 

43. fc'r/jiJi-] f'i'rjiini V ^. Pilgrim.' 

49. friuntT'i )■]•'] Rowe (ed. 2). 59. {iaen't-] (fesenrs Q,. 

triumphcty K\\ F, Fj. tr'ntfJipJny Y^ 62. earthly^ earthy F3 F4. 

F4. /r/;//;/r'/>(//<- Rowe (ed. I). 64. Virii<s are hit breath^ My vow 

II. sIop\ Theobald. sJiop Qq Ff. ivas breath ' Passionate Pilgrim.* 

shape Egerton MS. 65. whieh on my earth dost] that 

57. cannot^ eouht not ' Passionate on this earth doth lb. 



SCENE III.] LOVE'S LABOUR'S LOST. 
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Exhalest this vapour-vow; in thee it is: 

If broken then, it is no fault of mine : 
If by me broke, what fool is not so wise 
To lose an oath to win a paradise ? 

Riron. This is the liver-vein, which makes flesh a 

deity, 70 

A i;rcen goose a goddess: pure, pure idolatry. 
Gvjd amend us, God amend! we are much out o' the way. 

Long. By whom shall I send thisi^ — Company! stay. 

{Steps aside, 

Biron. All hid, all hid, an old infant play. 
Like a demigod here sit I in the sky, 75 

And wretched fools' secrets heed fully o'er-eye. 
More sacks to the mill! O heavens, I have my wish! 



Enter DUMAIN ivith a paper. 

Dumain transform 'd! four woodcocks in a dish! 

Dinn. O most divine Kate ! 

Biron. O most profane coxcomb! 

Du?n. By heaven, the wonder in a mortal eye! 

Biron. By earth, she is not, corporal, there you lie. 

Dinn. Her amber hairs for foul hath amber quoted. 

Biron. An amber-colour 'd raven was well noted. 

Dum. As upright as the cedar. 

Biron. Stoop, I say; 

Her shoulder is with child. 

Dinn. As fair as day. 

Biron. Ay. as some days ; but then no sun must shine. 

Dum. O that I had my wish ! 

Long. And I had mine! 



80 



85 



66. Exhales t\ Exhale lb. 

67. If broken ihen,] Q, Ff. If 
broken, then Q^ ' Passionate Pilgrim.' 

69. lose'] F4. loose Qq F, F^ F3. 
breake * Passionate Pilgrim.' 

7 1 . idolatry'] ydota He Q , . 

31. God amend. ^ God amend us! 
Collier MS. 

[Enter Dumaine. Qq Ff. 

76. fools'^ souls'" S. Walker conj. 

77. [Enter Dumaine, with a paper.] 



8 ( . iL'onJcr] H'oonder Q , . 
///]Q,. ofV(Q,. 

82. not, eor/>(>ral] but car/onil 
Theobakl. most corporal Collier MS. 

83. hairs'\ hair Capell conj. 

for f oul ... quoted^ fourfold... 
coated ]?L.zV'ioxi conj. 

hatJi] have Rowe. , 

quoted] CO ted Qq Ff. 
85, 86. Stoop... child. As one line 
in Qq Ff. Corrccfled by Theobald. 
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King, And I mine too, good Lord ! 

Biron. Amen, so I had mine: is not that a good 
word ? 

Dum. I would forget her; but a fever she 
Reigns in my blood, and will remember *d be. 

Biron, A fever in your blood ! why, then incision 
Would let her out in saucers : sweet misprision ! 

Dum, Once more 1*11 read the ode that I have writ. 

Biron, Once more Til mark how love cdn vary wit 

Diim. [reads] 

On a day — alack the day ! — 
Love, whose month is ever May, 
Spied a blossom passing fair 
Playing in the wanton air : 
Through the velvet leaves the wind. 
All unseen, can passage find ; 
That the lover, sick to death, 
Wish himself the heaven's breath. 
Air, quoth he, thy cheeks may blow ; 
Air, would I might triumph so ! 
But, alack, my hand is sworn 
Ne'er to pluck thee from thy thorn ; 
Vow, alack, for youth unmeet, 
Youth so apt to pluck a sweet ! 
Do not call it sin in me, 
That I am forsworn for thee ; 
Thou for whom Jove would swear 
Juno but an Ethiope were ; 
And deny himself for Jove, 
Turning mortal for thy love. 

89. /] Johnson, om. Qq Ff. 105. may bhw] to blow F3 F4. 

97. [reads] reads his sonnet QqFf. 106. ^/r,] ^-*/ Johnson conj. 

98. month is ever May] Q,. 107. a/ack] a/as * Passionate Pil- 
montA is ezrry May Ff Q^. every month grim, ' and * England's Helicon.' 

is May Anon con]. is\ hath lb. 

/>] TW.f * England's Helicon.' 108. thorn] Rowe (ed. a) (from 

10 1. velvet leaves the] velvety leaves 'England's Helicon'), throne QqFf, 
the Qq F, F^ F3. velvet leaves^ the F4. ' Passionate Pilgrim.' 

102. ean] ^gan Theobald, gan in, 112. /?<>... M<fr] om. *Passion- 
* England's Helicon' and * the Pas- ate Pilgrim,' and * England's Helicon.' 
sionate Pilgrim.' 113. Thou] T/iee'^ing^T. 

103. lover] shepheard * England's whom yove] whom ev'n Jove 
Helicon.' Rowe (ed. 2). whose love yoz'e S. 

104. IVish] QqF^. wish'd F^F^ Walker conj. (withdrawn), whom 
F4. 'Passionate Pilgrim.' great Jove Collier MS. 
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This will I send and something else more plain, 
That shall express my true love's fasting pain. 
O, would the king, Biron, and Longaville, 
Were lovers too! Ill, to example ill, 
Would from my forehead wipe a perjured note; 
For none offend where all alike do dote. 

Long, \advancing\, Dumain, thy love is far from charity, 
That in love's grief desirest society: 
You may look pale, but I should blush, I know. 
To be o*erheard and taken napping so. 

King [advancing]. Come, sir, you blush; as his your 
case is such ; 
You chide at him, offending twice as much ; 
You do not love Maria; Longaville 
Did never sonnet for her sake compile, 
Nor never lay his wreathed arms athwart 
His loving bosom, to keep down his heart 
I have been closely shrouded in this bush 
And mark'd you both and for you both did blush : 
I heard your guilty rhymes, observed your fashion, 
Saw sighs reek from you, noted well your passion : 
Ay me! says one; O Jove! the other cries; 
One, her hairs were gold, crystal the other's eyes : 
You would for paradise break faith and troth; [To Long^ 
And Jove, for your love, would infringe an oath. [To Dum, 140 
What will Biron say when that he shall hear 
Faith infringed, which such zeal did swear.^ 
How will he scorn ! how will he spend his wit ! 
How will he triumph, leap and laugh at it! 
For all the wealth that ever I did see, 
I would not have him know so much by me. 
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iia fasti nif\ fesfrhtg Theobald 


F.Qa. 


Her F,F3F4. One's S. Walker 


conj. /tfj////^ Capell. 


conj. 




ia6. 0^ erkcard\ ore 'hard (^^, 


'39- 


[To Long ] Johnson. 


117. you blush ;] </<?, blush ; Capell 


140. 


[To Dum.] Johnson. 


conj. bltish you: Collier MS. your 


T42. 


Faith] Qq F,. A faith F^ 


blush: S. Walker conj. 


F3F4. 


Of faith or laith so^ or Such 


138. chide] chid Y\, 


////// S 


. Walker conj. Faiths Deliiis 


119. Maria;] Maria? Qq F, F^. 


conj. 


See note (xiii). 


Maria f F3F4. 




zeal] a seal F,. 


137. W^'] /^>4 Rowe (cd. i). 


M4. 


lea/>] geap Warburton. 


138. One, her] One her Q,. On her 


'45. 


/] ^iv Capell conj. 
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146 LOVE'S LABOUR'S LOST. [act iv. 

Biron, Now step I forth to whip hypocrisy. [Advancing. 
Ah, good my liege, I pray thee, pardon me! 
Good heart, what grace hast thou, thus to reprove 
These worms for loving, that art most in love? i 

Your eyes do make no coaches; in your tears 
There is no certain princess that appears ; 
You'll not be perjured, 'tis a hateful thing; 
Tush, none but minstrels like of sonneting! 
But are you not ashamed? nay, are you not, ^ 

All three of you, to be thus much o'ershot? 
You found his mote; the king your mote did sc^; 
But I a beam do find in each of three. 

0, what a scene of foolery have I seen, 

Of sighs, of groans, of sorrow and of teen ! 1 

me, with what strict patience have I sat, 
To see a king transformed to a gnat! 

To sec great Hercules whipping a gig. 

And profound Solomon to tune a jig, 

And Nestor play at push-pin with the boys. i 

And critic Timon laugh at idle toys! 

Where lies thy grief, O, tell me, good Dumain? 

And, gentle Longaville, where lies thy pain? 

And where my liege's? all about the breast: 

A caudle, lio! 

Kvig. Too bitter is thy jest. i 

Are we betray'd thus to thy over-view? 

Biron. Not you to me, but I betray'd by you : 

1, that am honest; I, that hold it sin 
To break the vow I am engaged in ; 

1 am betray'd, by keeping company 1 
With men like you, men of inconstancy. 

147. [Advancing.] Coming from 164. /<' ///w] Q,. tunifigVi (^^. 

his tree. Capell. 166. A^ij] fov/cs Q,. 

150. ^77-/] Qq F,. o}rl\V.l\. 170. camih'] Q,. caftdU Ff Q^. 

151. couches; i n]\\di\\mcr. co(U /its 172. /o me... by ycni\ Capell. by 
/// Rowe (eel. 2). couches in Qq Ff. mc.to you Qq Ff. by mc.by you 
loaches in Grey conj. Theobald. 

157. ?uote...mote] Rowe. moih... 176. men like you^ men of incon- 

fnoth Qq Ff. stancy^ Dyce (S. Walker conj.). men 

163. gnat\ knot Theobald, sot like men 0/ inconstancy Qf\¥j^. men^ 

Johnson conj. knott Collins conj. like men 0/ strange inconstancy Y^Y^ 

quat Becket conj. F4 {strangY^. vane-like men cfstmnge 



SCENE in.] LOVE'S LABOUR'S LOST. 

When shall you see me write a thing in rhyme? 
Or groan for love? or spend a minute's time 
In pruning me? When shall you hear that I 
Will praise a hand, a foot, a face, an eye, 
A gait, a state, a brow, a breast, a waist, 
A leg, a limb? — 

Kifig. Soft! whither away so fast? 

A true man or a thief that gallops so? 

Birofu I post from love: good lover, let me go. 



147 
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Enter Jaquenetta and Costard. 

Jaq. God bless the king! 

King. What present hast thou there? 185 

Cost, Some certain treason. 

King, What makes treason here? 

Cost, Nay, it makes nothing, sir. 

King. If it mar nothing neither, 

The treason and you go in peace away together. 

Jaq. I beseech your Grace, let this letter be read: 
Our parson misdoubts it; *twas treason, he said. 190 

King, Biron, read it over. [Giving him tJte paper. 

Where hadst thou it ? 

Jaq. Of Costard. 

King, Where hadst thou it? 

Cost, Of Dun Adramadio, Dun Adramadio. 195 

[Biron tears the letter. 

King, How now! what is in you? why dost thou tear it? 

Biron, A toy, my liege, a toy : your Grace needs not fear it. 



hicotistancy Hanmer (Warburton). 
moon-like men of strange inconstancy 
Steevcns (Mason conj.). men^ like 
mett of such inconstancy Tieck conj. 
men-like tuomen of inconstancy Collier 
conj. men like yott^ men all incon- 
stancy I^ltsom conj. men like women 
for incoftstancy Anon. conj. 

178. hve] LoveQ^ (Duke of De- 
vonshire's copy). lotu Q,. loane 
QqFjFa. 71W//F3F4. See note (XIV). 

179 — 181. In pruning. limh?\ 



Printed as prose in Qq Ff, correcfled 
by Rowe (ed. i). 

185. present^ presentmettt Singer. 
peasant Collier MS. 

[Offering a paper. Capell. 

188. atvay^ om. Fj, F3 F4. 

19a parson"] person Qq Ff. 

^tivas] Q,. it was Ff Q,. 

191. [Giving... paper.] Capell. [He 
reads the letter. Qq Ff. 

195. [Biron... letter.] Capell. 

196. is in\ QqFjF,. mean F3F4 
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Long. It did move him to passion, and therefore let's 
hear it. 

Diini. It is Biron's writing, and here is his name. 

{GatJicriiig up the pieces. 

Biron. \To Costard'] Ah, you whoreson loggerhead! 
you were born to do me shame. 
Guihy, my lord, guilty! I confess, I confess. 

Ki7ig. What.;^ 

Biron. That you three fools lack'd me fool to make up 
the mess: 
He, he, and you, and you, my liege, and I, 
Are pick-purses in lov^e, and we deserve to die. 
O, dismiss this audience, and I shall tell you more. 

Dnni. Now the number is even. 

Biron. True, true; we are four. 

Will these turtles be gone.^ 

King. Hence, sirs; away! 

Cost. Walk aside the true folk, and let the traitors stay. 
\Excnnt Costard and Jaquenetta. 
Biron. Sweet lords, sweet lovers, O, let us embrace! 

As true we are as flesh and blood can be: 
The sea will ebb and flow, heaven show his face ; 

Young blood doth not obey an old decree: 
We cannot cross the cause why we were born ; 
Therefore of all hands must we be forsworn. 

King. What, did these rent lines show some love of thine? 

Biron. Did they, quoth you } Who sees the heavenly 
Rosaline, 
That, like a rude and savage man of Inde, 

At the first opening of the gorgeous east, 
Bows not his vassal head and strucken blind 

Kisses the base ground with obedient breast.^ 

199. [Gathering...] Capell. Q^ F,. 

201. /t?/</] //V^r Capell (corrected 212. sh(ni^shciv(^^. will shaoYi 

in MS.). Q^. 

204. and you, and you'X and ycu 214. 7t/tvr] Q, F3 F4. flr<r FiQ^F,. 

Reed (1803). 217. quoih you\ om. Capell. 

207,208. 7^;v/t-...^^;/c?] Printed as 220. stntcknt\Y^. strooken(i<c^Y^ 

one line in Qq Ff. F^ F3. 

209. [Kxeunt...] Exit. F^. oni. 
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What peremptory eagle-sighted eye 

Dares look upon the heaven of her brow, 
That is not blinded by her majesty? 

King-. What zeal, what fury hath inspired thee now? 225 
My love, her mistress, is a gracious moon ; 

She an attending star, scarce seen a light. 
Biro7i. My eyes are then no eyes, nor I Biron : 

O, but for my love, day would turn to night! 
Of all complexions the cull'd sovereignty 230 

Do meet, as at a fair, in her fair check ; 
Where several worthies make one dignity. 

Where nothing wants that want itself doth seek. 
Lend me the flourish of all gentle tongues, — 

Fie, painted rhetoric! O, she needs it not: 235 

To things of sale a seller's praise belongs, 

She passes praise; then praise too short doth blot. 
A wither'd hermit, five-score winters worn, 

Might shake off fifty, looking in her eye: 
Beauty doth varnish age, as if new-born, 240 

And gives the crutch the cradle's infancy: 
0, *tis the sun that maketh all things shine. 

King. By heaven, thy love is black as ebony. 
Biron. Is ebony like her? O wood divine! 

A wife of such wood were felicity, 245 

0, who can give an oath ? where is a book ? 

That I may swear beauty doth beauty lack, 
If that she learn not of her eye to look: 

No face is fair that is not full so black. 
King. O paradox ! Black is the badge of hell, 250 

The hue of dungeons and the school of night; 
And beauty's crest becomes the heavens well. 

Biron, Devils soonest tempt, resembling spirits of light. 

«37. M^*;/] a«</ Capell. Collier MS. scroll^ shrmui^ ox seal 

144. wood^ Rowe (ed. i). word Halliwell conj. suit Edd. conj. See 

Qq Ff. See note (xv). note (xvi). 

250. Black is\ Black as F3 F4. ^52. Given to Biron by Hanmer. 

251. schoof] Y -^Y ^, sckoolc QqF^ crest] dress Hanmer. crete 
F,. scowl Theobald (Warburton). Warburton. cra}fe Edwards conj. 
ifole Hanmer (Theobald conj.). soul cresset Becket conj. dest Collier MS. 
Thirlby conj. soil Dyce conj. skade 
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O, if in black my lady's brows be deck'd, 

It mourns that painting and usurping hair 255 

Should ravish doters with a false aspeft ; 

And therefore is she born to make black fair. 
Her favour turns the fashion of the days, 

For native blood is counted painting now; 
And therefore red, that would avoid dispraise, 2(>o 

Paints itself black, to imitate her brow. 
Dum. To look like her are chimney-sweepers black. 

Long. And since her time are colliers counted bright. 
King. And Ethiopes of their sweet complexion crack. 

Dum. Dark needs no candles now, for dark is light. 2^^^ 
Biro7L Your mistresses dare never come in rain, 

For fear their colours should be wash'd away. 
King. 'Twere good, yours did; for, sir, to tell you plain, 

I'll find a fairer face not wash'd to-day. 
Biron. I'll prove her fair, or talk till doomsday here. r 

King. No devil will fright thee then so much as she. 
Dnm. I never knew man hold vile stuff so dear. 

Long. Look, here's thy love: my foot and her face see. 
Biron. O, if the streets were paved with thine eyes, 

Her feet were much too dainty for such tread! 2^ 

Dum. O vile! then, as she goes, what upward lies 

The street should sec as she walk'd overhead. 
King. But what of this? are we not all in love.^ 

Biron. Nothing so sure; and thereby all forsworn. 
King. Then leave this chat ; and, good Biron, now prove 2^ 

Our loving lawful, and our faith not torn. 
Dum. Ay, marry, there ; some flattery for this evil. 

Long. O, some authority how to proceed ; 
Some tricks, some quillets, how to cheat the devil. 

Dum. Some salve for perjury. 

254. hviKvs^hvioYt^. 264. rr^^X-] Q2F3F4. crake (^^ 

755. and^ F4. om. Qq F,. an F, F,. 

Fa F3. J7fw/] m^art Anon. conj. 

umrping'\ usurped YiviwmQiX. 267. t/icir\hcrQ^. 

158. the days] these days Collier -276. ties] lyes? Qq Ff. 

MS. 279. Nothing\Y^¥{F^. O nothing 

262. black] Make Q,. Qq F,. Sec note (ix). 
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Biron, 'Tis more than need. 285 

Have at you, then, affe6lion*s men at arms. 
Consider what you first did swear unto, 
To fast, to study, and to see no woman ; 
Flat treason Against the kingly state of youth. 
Say, can you fast.^ your stomachs are too young; 290 

And abstinence engenders maladies. 
And where that you have vow'd to study, lords. 
In that each of you have forsworn his book. 
Can you still dream and pore and thereon look.^ 
For when would you, my Lord, or you, or you, 295 

Have found the ground of study's excellence 
Without the beauty of a woman's face? 
From women's eyes this do6lrine I derive; 
They are the ground, the books, the academes 
From whence doth spring the true Promethean fire. 300 

Why, universal plodding prisons up 
The nimble spirits in the arteries. 
As motion and long-during a6lion tires 
The sinewy vigour of the traveller. 

Now, for not looking on a woman's face, 305 

You have in that forsworn the use of eyes 
And study too, the causer of your vow ; 
For where is any author in the world 
Teaches such beauty as a woman's eye? 

Learning is but an adjunct to ourself 310 

And where we are our learning likewise is 
Then when ourselves we see in ladies' eyes, 
Do we not likewise see our learning there? 
O, we have made a vow to study, lords. 

And in that vow we have forsworn our books. 315 

For when would you, my liege, or you, or you. 



185. '7»] S. Walker conj. Old. 301. prisons] Theobald, poysons 

conj. O its Qq Ff. See note (xvii). Qq Ff. 

iZ). ajfeifiion's men^affcdions men 304. sinnuyl sinnowy Q^^Yi, 

Qq F, Fj. affedions^ men F3 F4. 309. beauty ] duty Warburton. 

189. Against] against Q^ leaming Collier MS. 

793 have] hath Rowe (ed. a). 31^, BU* O'^^y ^^1 FaF3F4. eyes 

195. Sec note (xviii). JVitk ourselves Do Qq F,. 
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In leaden contemplation have found out 

Such fiery numbers as the prompting eyes 

Of beauty's tutors have enrich'd you with? 

Other slow arts entirely keep the brain; 3-^ 

And therefore, finding barren pra6lisers, 

Scarce show a harvest of their heavy toil: 

But love, first learned in a lady's eyes, 

Lives not alone immured in the brain; 

Ikit, with the motion o( all elements, 3 - 

Courses as swift as thought in every power, 

And gives to every power a double power, 

Above their fun6lions and their offices. 

It adds a j^recious seeing to the eye; 

A lover's eyes will gaze an eagle blind ; 3 ^ 

A lover's ear will hear the lowest sound, 

When the suspicious head of theft is stopp'd : 

Love's feeling is more soft and sensible 

Than are the tender horns of cockled snails; 

Love's tongue proves dainty Bacchus gross in taste: 3^ 

For valour, is not Love a Plercules, 

Still climbing trees in the Hesperides? 

Subtle as Sphinx ; as sweet and musical 

As bright Apollo's lute, strung with his hair; 

And when Love speaks, the voice of all the gods 3-^ 

Make heaven drowsy with the harmony. 

Never durst poet touch a pen to write 

Until his ink were temper'd with Love's sighs; 

O, then his lines would ravish savage ears, 



31S. numbers^ tiof ions WzLmwcv. 340. s/caksy goih] sj>t'aks {ihc 

319. l>i<ui/y's] i'caidis (^j^. I'auttiiS 2i>iic' 0/ ail) f/ie goJs Tyvwhiii con]. 

Ff Q2. Ift'iiuttOiis \l;\nmcv. 340^ 34* • the voice hcavcti\tlu 

332. hcad\ hand Griffith conj. I'oiic makes all the gods 0/ heaven 

heed Anon. conj. Farmer conj. 

thij't\ thrift Theobald. 34 1. Make\ Makes Hanmer. Mark^ 

335- dainty Baechns] F^ F3 I'4, Theobald (Warburton). Wakes drowsy 

dainty, Baerhns QqF J. Ua-'cn Becket conj. Wakes heazen^ 

336. -Wt;///-] j«c w/ A- Theobald. y/</- ./;vwj-j Jackson conj. See note (x I x). 
-i'our Griffith conj. the^ its Stecvens conj. 

338. Sphinx] a Sphinx F3 F4. 343. sighs] tears Griffith conj. 
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And plant in tyrants mild humility. 3^5 

From women's eyes this do6lrine I derive : 

They sparkle still the right Promethean fire; 

They are the books, the arts, the academes, 

That show, contain and nourish all the world : 

Else none at all in ought proves excellent. 350 

Then fools you were these women to forswear ; 

Or keeping what is sworn, you will prove fools. 

For wisdom's sake, a word that all men love; 

Or for love's sake, a word that loves all men ; 

Or for men's sake, the authors of these women ; 355 

Or w^omcn's sake, by whom we men are men ; 

Let us once lose our oaths to find ourselves. 

Or else we lose ourselves to keep our oaths. 

It is religion to be thus forsworn, 

For charity itself fulfils the law, ^^^ 

And who can sever love from charity.^ 

King. Saint Cupid, then! and, soldiers, to the field! 

Biron. Advance your standards, and upon them, lords; 
Pell-mell, down with them ! but be first advised. 
In conflifl that you get the sun of them. 3615 

Long. Now to plain-dealing; lay these glozes by: 
Shall we resolve to woo these girls of France } 

King. And win them too: therefore let us devise 
Some entertainment for them in their tents. 

Biron, First, from the park let us condu6l them thither; 3^0 
Then homeward every man attach the hand 
Of his fair mistress: in the afternoon 
\Vc will with some strange pastime solace them, 
Such as the shortness of the time can shape ; 
For revels, dances, masks and merry hours 3^^ 

' 345. humility\ humanity Griffith 356. Or'\ For Warburton conj. 

conj. transposing lines 355, 356. 

354. that laves all men] that mm-es women'' s] woman s F4. 

all men Hanmer. all women love 357. Let us\¥^V^Y^. Lets usQ^, 

Warburton. that joy es all men Heath Let's F, Q^. 

conj. that leads all men Mason con'}. 357, 358. lose... lose] F4. loose... 

355. men's] man's Anon. conj. loose Qq F, F2 F3. 

authors] CapelL author QqVi. 363. standards] stanclars Q^. 

loomen] words Farmer conj. 365. conjlid] eonjlish F^. 
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Forerun fair Love, strewing her way with flowers. 

King. Away, away! no time shall be omitted 
That will betime, and may by us be fitted. 
Biro?i. Allons! allons! Sow'd cockle reap'd no corn; 

And justice always whirls in equal measure: 
Light wenches may prove plagues to men forsworn ; 

If so, our copper buys no better treasure. [Excujit. 



ACT V. 

Scene L The same. 

Enter HoLOFERXES, SiR Nathaniel, and Dull. 

HoL Satis quod sufficit. 

NatJi. I praise God for you, sir: your reasons at dinner 
have been sharp and sententious ; pleasant without scurrility, 
witty without affection, audacious without impudency, learn- 
ed without opinion, and strange without heresy. I did con- 
verse this quondam day with a companion of the king's, who 
is intituled, nominated, or called, Don Adriano de Armado. 

HoL Novi hominem tanquam te : his humour is lofty, 
his discourse peremptory, his tongue filed, his eye ambitious, 
his gait majestical, and his general behaviour vain, ridicu- 
lous, and thrasonical. He is too picked, too spruce, too af- 
fc6led, too odd, as it were, too peregrinate, as I may call it 

Natli. A most singular and choice epithet. 

{Draivs out his table-book 

Hoi, He draweth out the thread of his verbosity finei 
than the staple of his argument. I abhor such fanatical 
phantasimes, such insociablc and point-devise companions 

376. //rr] his Capcll conj. 4. affi'dion\ Qq F^. affetlatwH F 

378. t>c:/imc'] Rowe (cd. 2). /v time- V^ F4. 

Qq Ff. /W/</c- Staunton conj. 8. homincni] F3 F4. hominum Q< 

379. Allons! allons\ Tlieobald F, F^. 

(Warburton). Ahvie, alone Q(i Ff. fauquam'] tanquem Rowe. 

Aci v.] Aclus Quartus FfQ^. u. pic ked\ piqued Y^tx^it^.<:xxCy 

I. quod\}^oviQ, quitlQciVL 13. [Draws...] F3 F4. Draw... Q< 
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such rackers of orthography, as to speak dout, fine, when 
he should say doubt; det, when he should pronounce debt, 
— d, e, b, t, not d, e, t: he clepeth a calf, cauf; half, hauf; 
neighbour vocatur nebour; neigh abbreviated ne. This is 20 
abhominable, — which he would call abbominable: it in- 
sinuateth me of insanie: ne intelligis, domine? to make 
frantic, lunatic. 

Nath. Laus Deo, bene intelligo. 

Hoi. Bon, bon, fort bon, Priscian! a little scratched, 25 
'twill serve. 

Nath. Videsne quis venit.^ 

Hoi. Video, et gaudeo. 

Enter Arm ADO, Moth, and Costard. 

A rm. Chirrah ! [ To Moth. 

Hoi. Quare chirrah, not sirrah.^ 30 

Arvi. Men of peace, well encountered. 

Hoi. Most military sir, salutation. 

Moth. {Aside to Costard] They have been at a great 
feast of languages, and stolen the scraps. 

Cost. O, they have lived long on the alms-basket of 35 
words. I marvel thy master hath not eaten thee for a 
word ; for thou art not so long by the head as honorificabi- 
litudinitatibus: thou art easier swallowed than a flap-dragon. 

Moth. Peace! the peal begins. 

Arm. [To Hoi] Monsieur, are you not lettered.^ 40 

Moth. Yes, yes; he teaches boys the horn-book. 
What is a, b, spelt backward, with the horn on his head.^ 

17. orthography\oriagnphie (^^ ^. 27. makc\ /'^ ;;/<zf/ Johnson conj. 

oriographii Qj. ortagriphy Fj. oria- uhjx Dyce conj. 

graphy F3 F4. 74. hcni\ bone Theobald. 

i\. he\'W€YiY^. -25. Bon-bon, fort bon, Priscian r\ 

abbominable\C^^. abhominable Edd. borne boon for boon prescian : 

F, F,. abominable F3 F4. Qq Ff. Bone ? — bone for bene; Pris- 

21. me"] Qq Ff. to me Ilanmer. cian Theobald. See note (xx). 

m^« Farmer conj. ^«^ Collier MS. scratc/ied] scratch t Q(i F,. 

insanie] Theobald (Warbur- search ¥^ F3. search F4. scratch Pope. 

ton conj.). infamie QqF{. insanity 26. Scene ii. Pope. 

Warburton. insanire S. Walker conj. 34. stolen'] stole F^ F3 F4. 

insania Collier MS. thel om. Q2. 
n€\ nonne Johnson conj. 
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Hoi. Ba, pueritia, with a horn added. 

AToth. Ba, most silly sheep with a horn. You hear his 
learning. 

Hoi. Ouis, quis, thou consonant? 

Moth. The third of the five vowels, if you repeat them; 
or the fifth, if I. 

Hoi. I will repeat them, — a, e, i, — 

Moth. The sheep: the other two concludes it, — o, u. 

Arm. Now, by the salt wave of the Mediterraneum, a 
sweet touch, a quick venue of wit, — snip, snap, quick and 
home! it rejoiccth my intcllefl: true wit! 

Moth. Offered by a child to an old man ; which is wit-old. 

Hoi. What is the figure.'* what is the figure.'* 

AToth. Horns. 

Hoi. Thou disputest like an infant: go, whip thy gig. 

Moth. Lend me your horn to make one, and I will whip 
about your infamy circum circa, — a gig of a cuckold's horn. 

Cost. An I had but one penny in the world, thou 
shouldst have it to buy gingerbread: hold, there is the very 
remuneration I had of thy master, thou halfpenny purse of 
wit, thou pigeon-egg of discretion. O, an the heavens 
were so pleased that thou wert but my bastard, what a 
joyful father wouldst thou make me! Go to; thou hast it 
ad dunghill, at the fingers' ends, as they say. 

Hoi. O, I smell false Latin; dunghill for unguem. 

Arm. Arts-man, preambulate, we will be singuled 
from the barbarous. Do you not educate youth at the 
charge-house on the top of the mountain.^ 

Hoi. Or mons, the hill. 

/];'/;/. At your sweet pleasure, for the mountain. 

Hoi. I do, sans question. 

Arvi. Sir, it is the king's most sweet pleasure and af- 

47. third\ Theobald, last Qq Ff. dtmghd F4. 

5r. Tiwrv] 7iw;/c'Q,. 68. preambulate] Edd. pnambu- 

57. (I is/>ittcst]Yj^. disputes QiiY^. /<z/ Qq Ff. /nr^w^///tf Theobald. 
dispntcsU Fy F3. singled] Q,. singled Ff Q,. 

59. circum circa] Theobald, uuum 70. charge-house] churck-houseTheO' 

cita Qq Ff. manu cila Anon. conj. baUl conj. large house Collier MS. 

66, 67. dunghill... dunghill] dun- 74. most] om. Q,. 
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fe^on to congratulate the princess at her pavilion in the 75 
posteriors of this day, which the rude multitude call the 
afternoon. 

HoL The posterior of the day, most generous sir, is 
liable, congruent and measurable for the afternoon: the 
word is well culled, chose, sweet and apt, I do assure you, 80 
sir, I do assure. 

Arm, Sir, the king is a noble gentleman, and my fa- 
miliar, I do assure ye, very good friend : for what is inward 
between us, let it pass. I do beseech thee, remember thy 
courtesy; I beseech thee, apparel thy head: and among 85 
other important and most serious designs, and of great im- 
I>ort indeed, too, but let that pass: for I must tell thee, it 
-will please his Grace, by the world, sometime to lean upon 
my poor shoulder, and with his royal finger, thus, dally with 
my excrement, with my mustachio; but, sweet heart, let 90 
that pass. By the world, I recount no fable: some certain 
special honours it pleaseth his greatness to impart to Ar- 
mado, a soldier, a man of travel, that hath seen the world ; 
but let that pass. The very all of all is, — but, sweet heart, 
I do implore secrecy, — that the king would have me present 95 
the princess, sweet chuck, with some delightful ostentation, 
or show, or pageant, or antique, or firework. Now, under- 
standing that the curate and your sweet self are good at 
such eruptions and sudden breaking out of mirth, as it 
were, I have acquainted you withal, to the end to crave 100 
your assistance. 

HoL Sir, you shall present before her the Nine Worthies. 
Sir, as concerning some entertainment of time, some show 
in the posterior of this day, to be rendered by our assist- 
ants, at the king's command, and this most gallant, illus- 105 

secrecie F,Qj. secretly Rowe. 

09. breaking oui] breakings- out 
Capell. 

103. Sir\ Rowe. Sir Holofernes Q(\ 
Ff. ^/V [To Nathaniel.] Hanmer. Sir 
Nathaniel Capell. 

104. rendered'\ rended Q^. 
assistants'] Qq Ff. assistance 

Heath conj. 

105. at] om. Qq F,. at F, F3 F4. 
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chose] QqF,. choiseY^, choice 


F3F4. 


yon] om. Q^. 




83. 


very] my very Rowe. 




84. 


remember] re/rain Capell. 


re- 


member not Malone. 






thy] my Jackson conj. 




86. 


important] importunt Q,. 


im^ 


p0rtunateT{(l^, 




95. 


secrecy] F2F3F4. sccrciie 


Qr 
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trate, and learned gentleman, before the princess; I say 
none so fit as to present the Nine Worthies. 

Nath, Where will you find men worthy enough to pre- 
sent them? 

HoL Joshua, yourself; myself and this gallant gentle- 
man, Judas Maccabaeus ; this swain, because of his great limb 
or joint, shall pass Pompey the Great; the page, Hercules, — 

Arm. Pardon, sir; error: he is not quantity enough for 
that Worthy's thumb: he is not so big as the end of his club. 

HoL Shall I have audience? he shall present Hercules 
in minority: his enter and exit shall be strangling a snake; 
and I will have an apology for that purpose. 

Moth. An excellent device ! so, if any of the audience 
hiss, you may cry, "Well done, Hercules! now thou crush- 
est the snake!" that is the way to make an offence gra- 
cious, though few have the grace to do it 

Arm. For the rest of the Worthies.^ — 

HoL I will play three myself 

Moth. Thrice-worthy gentleman! 

Arm. Shall I tell you a thing? 

HoL We attend. 

Arm. We will have, if this fadge not, an antique. I 
beseech you, follow. 

HoL Via, goodman Dull! thou hast spoken no word 
all this while. 

DulL Nor understood none neither, sir. 

HoL Allons! we will employ thee. 

Du/L I'll make one in a dance, or so; or I will play 
On the tabor to the Worthies, and let them dance the hay. 

HoL Most dull, honest Dull! To our sport, away! 

[^Exeunt, 

io6. getttleman\ gentleman' s Ca- the page\ and the page '^oyte, 

pell conj. Ill, </(£?] ^/liJw Hanmer. 

no. myself an(r\fym.V<cyKt. my- 127. antique. I beseech you\ an- 

self or Capell. myself Daind Nichol- tick, I beseech you^ to Collier MS. 
son conj. See note (xxi). 132. Allons^ alone Qq Ff. 

gentleman] man Theobald. 133, 134. Printed as verse first by 

III. pass] pass for Capell. pass as Dyce (S. Walker conj.). 
Edd. conj. 133. or I will] or will F3 F4. 
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Scene II. T/ie same. 
Enter the Princess, Katharine, Rosaline, and Maria. 

Prin, Sweet hearts, we shall be rich ere we depart, 
If fairings come thus plentifully in: 
A lady wall'd about with diamonds! 
Look you what I have from the loving king. 

Ros. Madam, came nothing else along with that.^ 5 

Prin. Nothing but this! yes, as much love in rhyme 
As would be cramm'd up in a sheet of paper. 
Writ o* both sides the leaf, margent and all. 
That he was fain to seal on Cupid's name. 

Ros. That was the way to make his godhead wax, 10 

For he hath been five thousand years a boy. 

Kath. Ay, and a shrewd unhappy gallows too. 

Ros. You'll ne'er be friends with him; a' kill'd your 
sister. 

Kath. He made her melancholy, sad, and heavy; 
And so she died: had she been light, like you, 15 

Of such a merry, nimble, stirring spirit. 
She might ha' been a grandam ere she died : 
And so may you ; for a light heart lives long. 

Ros. What's your dark meaning, mouse, of this light 
word } 

Kath. A light condition in a beauty dark. 20 

Ros. We need more light to find your meaning out. 

Kath. You'll mar the light by taking it in snuff; 
Therefore I'll darkly end the argument. 

Ros. Look, what you do, you do it still i' th' dark. 

Kath. So do not you, for you are a light wench. 25 

Ros. Indeed I weigh not you, and therefore light. 

Kath. You weigh me not } — O, that 's you care not for me. 

Ros. Great reason; for 'past cure is still past care.' 

Scene ii.] Scene hi. Pope. Act 12. s/irrd\i]shnnu(i C)^, 

V. Scene I. Capell. 13. ne'er] tieareQ^. 

3, 4. These two lines to be trans- 1 7. kii] a Qq F, Fj. have F3 F4. 

posed. S. Walker conj. a grandam'] Grandam Q,. 

3. A lady] All ladies Lettsom conj. 28. cutv...eare] Theobald (Thirlby 

8. ^'] ^ Q,. ^wFfQg. conj.). eare...cure Q(\Vi. 

1 1 . years] yeare Q^. 



i6o LOVES LABOUR'S LOST, [act v. 

Pr/;/. Well bandied both; a set of wit well play'd. 
But, Rosaline, you have a favour too: 
Who sent it? and what is it? 

Ros. I would you knew: 

An if my face were but as fair as yours, 
My favour were as great ; be witness this. 
Nay, I have verses too, I thank Biron : 
The numbers true ; and, were the numbering too, 
I were the fairest goddess on the ground: 
I am compared to twenty thousand fairs. 
O, he hath drawn my pifturc in his letter! 

Prifi. Any thing like? 

Ros. Much in the letters; nothing in the praise. 

Priu. Beauteous as ink; a good conclusion. 

Kath. Fair as a text B in a copy-book. 

Ros, 'Ware pencils, ho! let me not die your debtor, 
My red dominical, my golden letter: 
O that your face were not so full of O's! 

Kaih. A pox of that jest! and I beshrew all shrows. 

Pr'uL But, Katharine, what was sent to you from fair 
Dumain? 

Kath. Madam, this glove. 

Priu. Did he not send you twain? 

Kath. Yes, madam, and, moreover. 
Some thousand verses of a faithful lover, 
A huge translation of hypocrisy, 
Vilely compiled, profound simplicity. 

Mar. This and these pearls to me sent Longaville: 
The letter is too long by half a mile. 

Prin. I think no less. Dost thou not wish in heart 
The chain were longer and the letter short? 

Jlfar. Ay, or I would these hands might never part. 

41. ^j] oni. Rowe. ks/irru'l twshnnu Q^, 

42. B] A' Collier MS. 47. Kathamie,^ om. S. Walker 

43. 'Z/''^;;?] Sec note (xxil). conj. 

pcucils] Rowe. potsalls Q,. to yon /nvn fair] you from Kh- 

pcnsals Fj. pen sits i)^ F-. F3 F4. son conj. 

//o.'J Ilanmer. //<>7«'.M^)q Ff. 49. momner^sefti momrz'crCvip^W. 

45. fiotso]q^. om. FfQ^. 51. /lypocrisy] apocrypha WoihvLT- 

46. Kalh.] Theobald. Prin.QqFf. ton conj. (withdrawn). 
/] om. Cn})ell. 53. piar/s\pearle Q^. 
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Prin. We are wise girls to mock our lovers so. 

Ros, They are worse fools to purchase mocking so. 
That same Biron I'll torture ere I go: 60 

O that I knew he were but in by the week ! 
How I would make him fawn, and beg, and seek, 
And wait the season, and observe the times, 
And spend his prodigal wits in bootless rhymes. 
And shape his service wholly to my hests, 65 

And make him proud to make me proud that jests ! 
So perttaunt-like would I o'ersway his state, 
That he should be my fool, and I his fate. 

Prin. None are so surely caught, when they are catch'd, 
As wit turn'd fool: folly, in wisdom hatch 'd, 70 

Hath wisdom's warrant and the help of school. 
And wit's own grace to grace a learned fool. 

Ros. The blood of youth burns not with such excess 
As gravity's revolt to wantonness. 

Mar. Folly in fools bears not so strong a note 75 

As foolery in the wise, when wit doth dote ; 
Since all the power thereof it doth apply 
To prove, by wit, worth in simplicity. 

Prin. Here comes Boyet, and mirth is in his face. 

EfiUr Bo YET. 

Boyet. O, I am stabb'd with laughter! Where's her 

Grace .^ 80 

Prin. Thy news, Boyet .^ 

Boyet. Prepare, madam, prepare! 

Arm, wenches, arm! encounters mounted are 

58. Piock...so\ make... sport Anon. * pell, scojffingly Y)o\xQ.t coxiy potent -like 

conj. Singer, potently Collier MS. per- 

sd\for''t Theobald. j<7w///-//7v Grant White, pert -tauttt- like 

65. wholly to my hests\ Dyce (S. Anon. conj. 

Walker conj.). wholly to my device 70. fool :\<^^ ^. fooleJY ^(^^ .^y 

Qq F,. all to my behests F^ F3 F4. 72. o^vn\ one Q^. 

65. 66. hests... jests'] behest ...Jest 74. wantonness]¥^^. ivantone.'^se 
Capell conj. MS. F^. wantons be Qq F,. 

66. that] Qq F,. with F, F3 F4. 79. is] Q,. om. Ff Q,. 

67. perttaunt-like] Q,. pertaunt- 8a stabb'd] stable Q^. 

like ¥( Qj. pedant-like Theobald. 82. encounters] encounterers Col- 

portint4ike Hanmer. pageant-like Ca- lier MS. 

VOL. II. M 
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Against your peace : Love doth approach disguised, 
Armed in arguments; you'll be surprised: 
Muster your wits; stand in your own defence; 85 

Or hide your heads like cowards, and fly hence. 

Prin. Saint Denis to Saint Cupid! What are they 
That charge their breath against us? say, scout, say. 

Boyct. Under the cool shade of a sycamore 
I thought to close mine eyes some half an hour; 90 ' 

When, lo! to interrupt my purposed rest, 
Toward that shade I might behold addrest 
The king and his companions: warily 
I stole into a neighbour thicket by. 

And overheard what you shall overhear ; 95 

That, by and by, disguised they will be here. 
Their herald is a pretty knavish page, 
That well by heart hath conn'd his embassage: 
Aftion and accent did they teach him there; 
' Thus must thou speak,' and ' thus thy body bear:* 100 

And ever and anon they made a doubt 
Presence majcstical would put him out; 
*For,' quoth the king, 'an angel shalt thou see; 
Yet fear not thou, but speak audaciously.* 

The boy replied, * An angel is not evil; 105 

I should have fcar'd her, had she been a devil.' 
With that, all laugh'd, and clapp'd him on the shoulder, 
Making the bold wag by their praises bolder: 
One rubb'd his elbow thus, and fleer'd and swore j 

A better speech was never spoke before; no \ 

Another, with his finger and his thumb, ; 

Cried, 'Via! we will do't, come what will come;' 
The third he caper'd, and cried, 'All goes well;' 
The fourth turn'd on the toe, and down he fell. 
With that, they all did tumble on the ground, 115 

With such a zealous laughter, so profound. 



88. their breath^ ihc breach Collier companions warely, Q,. 
MS. 96. they] thy Q,. 

89. sycamore'] sicca mone Q,. 103. shalt] shall F,. 
93. companions: 7vari/y] Ff Q^. 
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163 



That in this spleen ridiculous appears, 

To check their folly, passion's solemn tears. 

Prin. But what, but what, come they to visit us ? 

Boyet, They do, they do; and are apparelFd thus, 120 

Like Muscovites or Russians, as I guess. 
Their purpose is to parle, to court and dance ; 
And every one his love-feat will advance 
Unto his several mistress, which they'll know 
By favours several which they did bestow. 125 

Pri9i. And will they so 1 the gallants shall be task'd ; 
For, ladies, we will every one be mask*d ; 
And not a man of them shall have the grace. 
Despite of suit, to see a lady's face. 

Hold, Rosaline, this favour thou shalt wear, 130 

And then the king will court thee for his dear; 
Hold, take thou this, my sweet, and give me thine. 
So shall Biron take me for Rosaline. 
And change you favours too ; so shall your loves 
Woo contrary, deceived by these removes. 135 

Ros. Come on, then ; wear the favours most in sight. 

KatL But in this changing what is your intent ? 

PriH, The effeft of my intent is to cross theirs: 
They do it but in mocking merriment ; 

And mock for mock is only my intent. 140 

Their several counsels they unbosom shall 
To loves mistook, and so be mock'd withal 
Upon the next occasion that we meet. 
With visages display'd, to talk and greet. 

Ros. But shall wc dance, if they desire us to't } 145 

Prin, No, to the death, we will not move a foot: 



118. folly t passion's solemn] Theo- 
bald, follie pashions solembe Q,. folly 
fassions soUmne F, Q^. folly passions^ 
solemn F,F3F'4. folly^ passions^ so^ 
lemn Pope, folly with passion's so- 
lemn Hanmer. folly^ passions sudden 
Collier MS. foliys passion, solemn 
Staunton conj. 

no. After this line S. Walker 
thinks a line may have been lost. 



i«i. or] Qq F,. orY^, and F3 F4. 

12a. parley /(?] Capell. parlee, to 
Qq Fx Fa- /^''^^ F3 F4. 

113. loz»efeat\(^^Yi, love-seat Q^^. 
lo^fe-suit Dyce (S. Walker conj.). 

134. yof*] Qr yourviq^. 
too] tifo Q,. 

139. mocking merrimen/] Ff Q,. 
mockerie meramnt Q,. 
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164 LOVE'S LABOUR'S LOST. [act v. 

Nor to their penn'd speech render we no grace ; 
But while 'tis spoke each turn away her face. 

Boyct. Why, that contempt will kill the speaker's heart, 
And quite divorce his memory from his part. 

Prill. Therefore I do it ; and I make no doubt 
The rest will ne'er come in, if he be out. 
There's no such sport as sport by sport o'erthrown; 
To make theirs ours, and ours none but our own: 
So shall we stay, mocking intended game. 
And they, well mock'd, depart away with shame. 

[ Trumpets sound ivithin, 

Boyct. The trumpet sounds: be mask'd; the maskers 
come. [The Ladies viask. 



Enter Blackamoors ivith music; MoTH; the King, BiRON, LoNGA- 
VILLE, and DuMAiN, in Russian habits^ and masked. 

Moth. All hail, the richest beauties on the earth ! — 
Boyct. Beauties no richer than rich taffeta. 
Motll. A holy parcel of the fairest dames i 

\TJie Ladies turn tJicir backs to him. 
That ever turn'd their — backs — to mortal views ! 

Biron. [Aside to Moth] Their eyes, villain, their eyes. 

Moth. That ever turned their eyes to mortal views ! — 
Out— 

Boyet. True; out indeed. 

Moth. Out of your favours, heavenly spirits, vouchsafe 1 

Not to behold — 

Biron. [Aside to Moth] Once to behold, rogue. 

MotlL. Once to behold with your sun-beamed eyes, 
■ with your sun-beamed eyes — 

Boyct. They will not answer to that epithet; 1 

148. hcr^Y^Y^Y^. ///VQqFj. 159. Boyet.] Theobald. Bcrow. 

149. speaker" s\(:i^. keepers Yiq^^. Q,. Ber. F^ Q^. Bir. F3F3F4. 

151. ue\r\tte'reY^-^Y^. ereX^c\Y^. 160. The Ladies...] This stage 

156. Trumpets...] Sound Trom. direcftion, printed in Roman type, 
Q,. Sound. FfQj. comes after line 162 in Qq Ff. 

157. Enter...] Enter Black-moores 163. ^'^] «r/; Qj. 

with musicke, the Boy with a speach, 164. Boyet.] Qq F^. Bir. FaF3F4, 

and thereat of the Lords disguysed. 165. j/mVjlQqF,. spiritY^{F^, 

Qq Ff. 170. Boyet.] QqF,. Bir. F3F3F4. 
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You were best call it ' daughter-beamed eyes.' 

Moth. They do not mark me, and that brings me out. 

Biron. Is this your perfeftness } be gone, you rogue ! 

[Exit Moth. 

Ros. What would these strangers } know their minds, 
Boyct: 
If they do speak our language, 'tis our will 175 

That some plain man recount their purposes: 
Know what they would. 

Boyct, What would you with the princess } 

BiroH, Nothing but peace and gentle visitation. 

Ros, What would they, say they .^ 180 

Boyct, Nothing but peace and gentle visitation. 

Ros. Why, that they have ; and bid them so be gone. 

Boyct, She says, you have it, and you may be gone. 

King. Say to her, we have measured many miles 
To tread a measure with her on this grass. 185 

Boyct. They say, that they have measured many a mile 
To tread a measure with you on this grass. 

Ros. It is not so. Ask them how many inches 
Is in one mile: if they have measured many. 
The measure then of one is easily told i^o 

Boyct. If to come hither you have measured miles, 
And many miles, the princess bids you tell 
How many inches doth fill up one mile. 

Biron. Tell her, we measure them by weary steps. 

Boyct. She hears herself 

Ros. How many weary steps, 195 

Of many weary miles you have o'crgone. 
Are number'd in the travel of one mile } 

Biron. We number nothing that we spend for you: 
Our duty is so rich, so infinite. 
That we may do it still without accompt. 200 

173. [Exit Moth.] Moth with- i8i, 182. These two lines omitted 
draws. Capell. om. Qq Ff. in Rowe (ed. i). 

174. strangers'] stranges Q^^. 185. Iter on this] Q^, you on the 

175. t/uy\thy¥^. FfQ,. 

177. would.] Pope, woutd? QqF(. 187. tAts] the Rowe (ed. 3). 

178. pnncess]¥^. princes QqF^ 193. doth] do joYmson. 



i66 LOVE'S LABOUR'S LOST. [act v. 

Vouchsafe to show the sunshine of your face, 
That we, Hke savages, may worship it. 

Ros. My face is but a moon, and clouded too. 

Ki?ig. Blessed are clouds, to do as such clouds do ! 
Vouchsafe, bright moon, and these thy stars, to shine, 2 

Those clouds removed, upon our watery eyne. 

Ros. O vain petitioner ! beg a greater matter; 
Thou now rcquest'st but moonshine in the water. 

King. Then, in our measure do but vouchsafe one change. 
Thou bid'st me beg: this begging is not strange. 2 

Ros. Play, music, then ! Nay, you must do it soon. 

[^Afjisic plays. 
Not yet ! no dance ! Thus change I like the moon. 

King. Will you not dance .•* How come you thus 
estranged ? 

Ros. You took the moon at full, but now she's changed. 

King. Yet still she is the moon, and I the man. 21 

The music plays; vouchsafe some motion to it. 

Ros. Our ears vouchsafe it. 

King. But your legs should do it. 

Ros. Since you are strangers, and come here by chance, 
We'll not be nice: take hands. We will not dance. 

King. Why take we hands, then } 

Ros. Only to part friends: 2: 

Curtsey, sweet hearts; and so the measure ends. 

King. More measure of this measure; be not nice. 

Ros. We can afford no more at such a price. 

King. Prize you yourselves : what buys your company } 

Ros. Your absence only. 

King. That can never be. ^ 

Ros. Then cannot we be bought: and so, adieu; 
Twice to your visor, and half once to you. 

208. request^ sfX Tlieobald. requests the man] to man it Jackson 



QqFf. 



conj. 



-209. do but vouchsafe'] (:i^. vouch- 116. 7^^ w//.f/r...] given to Rosa- 

safc but Ff Qj.. line in Qq Ff, corre<5led by Theobald. 

i\i. Not yet! no dance !] Xot yet 120. ti'^*] Q,. yatiYi(^^. 

no dance: Qq Ff. Not yet? no dance? 224. Prize] F4. Prise QqE^F^Fa. 

Pope. Not yet? no dance: Hanmer. Price Rowe (ed. i). 

a 1 5. King. Kr/...w«//] oniiUed by you yourselves] Q^. your- 

Capell (Theobald conj.). selves F, Q^. yourselves that ¥^¥^¥4. 
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King, If you deny to dance, let's hold more chat. 

Ros. In private, then. 

King, I am best pleased with that 

[ They converse apart 

Biron, White-handed mistress, one sweet word with thee. 230 

Prin. Honey, and milk, and sugar; there is three. 

Biron, Nay then, two treys, an if you grow so nice, 
Metheglin, wort, and malmsey; well run, dice! 
There's half-a-dozen sweets. 

Prin, Seventh sweet, adieu: 

Since you can cog, I'll play no more with you. 235 

Biron. One word in secret. 

Prin. Let it not be sweet. 

Biron. Thou grievest my gall. 

Prin. Gall! bitter. 

Biron. Therefore meet. 

[ They converse apart. 

Dum. Will you vouchsafe with me to change a word } 

Mar. Name it. 

Dum. Fair lady, — 

Mar. Say you so } Fair lord, — 

Take that for your fair lady. 

Dum. Please it you, 240 

As much in private, and I'll bid adieu. [^T/iey converse apart. 

Kath. What, was your vizard made without a tongue } 

Long. I know the reason, lady, why you ask. 

Kath. O for your reason! quickly, sir; I long. 

Long. You have a double tongue within your mask, 245 
And would afford my speechless vizard half 

Kath. Veal, quoth the Dutchman. Is not 'veal' a calf.^ 

Long. A calf, fair lady! 

Kath. No, a fair lord calf 

Long. Let's part the word. 

Kath. No, I'll not be your half: 

119, 137, «4i. [They converse mcr. 
apart] Capell. ^40. Take lhat\(^^, take you that 

232. i»«]QxF,. attdq,^\\Y^\\. FfQ^. 
See note (xxiii). 243, 244, 247, 248, 249, 253, 255. 

237. Gain bitter] Gall, bitter Q, Kath.] Rowe. Mar. QqFf. 
Ff, Gall bitter Ciy Gall's bitter Han- 247. J'en/] Sec note (xxiv). 



i68 LOVES LABOUR'S LOST. [act v. 

Take all, and wean it; it may prove an ox. 250 

Long, Look, how you butt yourself in these sharp mocks ! 
Will you give horns, chaste lady ? do not so. 

Kath, Then die a calf, before your horns do grow. 

Long, One word in private with you, ere I die. 

Kath, Bleat softly, then ; the butcher hears you cry. 255 

[ T/uy converse apart 

Boyet The tongues of mocking wenches are as keen 

As is the razor's edge invisible, 
Cutting a smaller hair than may be seen; 

Above the sense of sense; so sensible 
Seemeth their conference; their conceits have wings 260 

Fleeter than arrows, bullets, wind, thought, swifter things. 

Ros, Not one word more, my maids ; break off, break off.- 

Biron, By heaven, all dry-beaten with pure scoff ! 

King, Farewell, mad wenches; you have simple wits. 

Prin, Twenty adieus, my frozen Muscovits. 265 

\Exennt King^ Lordsy and Blackamoors. 
Are these the breed of wits so wonder'd at.^ 

BoyeL Tapers they are, with your sweet breaths puff 'd 
out. 

Ros. Well-liking wits they have; gross, gross; fat, fat. 

Prin. O poverty in wit, kingly-poor flout! 
Will they not, think you, hang themselves to-night.^ 270 

Or ever, but in vizards, show their faces } 
This pert Biron was out of countenance quite. 

Ros, O, they were all in lamentable cases ! 
The king was weeping-ripe for a good word. 

Prin, Biron did swear himself out of all suit. 275 

Mar, Dumain was at my service, and his sword : 

No point, quoth I ; my servant straight was mute. 

251. but{\buito¥^Y^Y^. 165. Exeunt...] Exeunt F„ after 

157. invisiblel invincible Theo- line 164. om. Q,. 
bald. 269. wit, kingiy-poorl wit, king- 

259. sense; so sensible^ Puncfluated ty poor Qq Ff. wit, kilPd by pure 

thus by Pope, sence so sensible, Q,. Collier MS. wit, shingbypoor Singer. 

saice so sensible: Ff Q^. wit, poor-liking Staunton conj. 

261. bullets'l om. Capell. 373. 0\ Y^ F3 F4. om. Qq F,. I 

263. pure\ pure pure Capell. (for Ay) Edd. conj. 

264. Fare7ueir\ Aditu Capell. 275. suit'l sooth or truth Grey conj. 
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Katk, Lord Longaville said, I came o'er his heart; 

And trow you what he call'd me? 

Prin. Qualm, perhaps. 

Kath. Yes, in good faith. 

Prin, Go, sickness as thou art ! 280 

Ros. Well, better wits have worn plain statute-caps. 
But will you hcar.^ the king is my love sworn. 

Prin. And quick Biron hath plighted faith to me. 

Kath. And Longaville was for my service born. 

Mar. Dumain is mine, as sure as bark on tree. 285 

Boyet. Madam, and pretty mistresses, give ear: 
Immediately they will again be here 
In their own shapes ; for it can never be 
They will digest this harsh indignity. 

Prin. Will they return.^ 

Boyet. They will, they will, God knows, 290 

And leap for joy, though they are lame with blows: 
Therefore change favours ; and, when they repair, 
Blow like sweet roses in this summer air. 

Prin. How blow? how blow? speak to be understood. 

Boyet. Fair ladies masked are roses in their bud; 295 

Dismask'd, their damask sweet commixture shown. 
Are angels vailing clouds, or roses blown. 

Prin. Avaunt, perplexity! What shall we do, 
If they return in their own shapes to woo? 

Ros. Good madam, if by me you'll be advised, 300 

Let's mock them still, as well known as disguised: 
Let us complain to them what fools were here. 
Disguised like Muscovites, in shapeless gear; 
And wonder what they were and to what end 
Their shallow shows and prologue vilely pcnn'd, 305 

And their rough carriage so ridiculous. 
Should be presented at our tent to us. 

Boyet. Ladies, withdraw: the gallants are at hand. 

289. digest\ (^(\Y ^Y ^. disgestY^ clouds;... shewn '^zxhMxioxi. 
F3. 297. Are. . . blown\ Are angels ^ {voTd 

195. their\ the Warburton. the clouds) .. .blown Becket conj. Are 

196, 197. Dismask'd... blown'] Or angels veiVd in clouds of roses blown 
angel-veiling clouds: are roses blown ^ Peck conj. 

Dismaskt,...sh€wn Theobald (War- vailing] Ff Q^ varlingQ^. 

burton conj.). Or angels veiVd in 307. /^«/] //«/j CapcUconj. 



170 LOVE'S LABOUR'S LOST. [act v. 

Prin. Whip to our tents, as roes run o'er land. 

[Exeunt Princess^ Rosaline^ Kaifiartne, and Maria. 

Re-enter iht King, Biron, Longaville, and Dumain, in their 
proper habits. 

King, Fair sir, God save you! Where's the princess? 

Boyet, Gone to her tent. Please it your Majesty 
Command me any service to her thither? 

King, That she vouchsafe me audience for one word. 

Bayet, I will ; and so will she, I know, my lord. {Exit, 

Biron, This fellow pecks up wit as pigeons pease, 
And utters it again when God doth please : 
He is wit's pedler, and retails his wares 
At wakes and wassails, meetings, markets, fairs ; 
And we that sell by gross, the Lord doth know. 
Have not the grace to grace it with such show. 
This gallant pins the wenches on his sleeve ; 
Had he been Adam, he had tempted Eve; 
A' can carve too, and lisp: why, this is he 
That kiss'd his hand away in courtesy ; 
This is the ape of form, monsieur the nice. 
That, when he plays at tables, chides the dice 
In honourable terms: nay, he can sing 
A mean most meanly ; and in ushering, 
Mend him who can: the ladies call him sweet; 
The stairs, as he treads on them, kiss his feet: 
This is the flower that smiles on every one, 
To show his teeth as white as whale's bone ; 
And consciences, that will not die in debt, 
Pay him the due of honey-tongued Boyet 

309. roes run oW] roes runs ore 313. <^*] ^ Q,. HeYiQ^, 

Q,. roes runnes ore T^Q^Y^ roes 314. kis hand away\ Q,. away 

runs ore the F3. roes run oW the F4. his hand Ff Q,. 

roes run over Steevens. 328. meanfy] manly Rowe (ed. 2). 

Scene vii. Pope. Act v. mainly Pope. 

Theobald. 331. floTver thaf] fleerer TheohalA 

Re-enter...] Enter the King conj. (withdrawn), 

a^d the rest. Qq Ff. 331. whale's'] whales QqF,. whale 

311. thither] Q^, om. Ff Q,. Sec his F^F^F^, 

note (xxv). 333. not] om. F4. 

315. pecks] Q^. pickesF{%, 334- ^«d Qx- dutieF^, duty q^ 
pigeons] pigeon Rowe. F, F3 F4. 

316. God](i^, JaveFiq^, 
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King. A blister on his sweet tongue, with my heart, 335 
That put Armado's page out of his part! 

Biran. See where it comes ! Behaviour, what wert thou 
Till this madman show'd thee? and what art thou now? 

Re-enter the Princess, ushered by Boyet; Rosaline, Maria, 
and Katharine. 

King. All hail, sweet madam, and fair time of day! 

Prin. 'Fair* in 'all hail' is foul, as I conceive. 340 

King, Construe my speeches better, if you may. 

Prin. Then wish me better; I will give you leave. 
King, We came to visit you, and purpose now 

To lead you to our court; vouchsafe it then. 
JPrin. This field shall hold me; and so hold your vow: 345 

Nor God, nor I, delights in perjured men. 
King, Rebuke me not for that which you provoke: 

The virtue of your eye must break my oath. 
Prin. You nickname virtue; vice you should have spoke; 

For virtue's office never breaks men's troth. 35^ 

Now by my maiden honour yet as pure 

As the unsullied lily I protest, 
A world of torments though I should endure, 

I would not yield to be your house's guest ; 
So much I hate a breaking cause to be 355 

Of heavenly oaths, vow'd with integrity. 
King, O, you have lived in desolation here, 

Unseen, unvisited, much to our shame. 
Prin. Not so, my lord; it is not so, I swear; 

We have had pastimes here and pleasant game: 360 

A mess of Russians left us but of late. 

King, How, madam ! Russians ! 

Prin, Ay, in truth, my lord ; 

337. it] he Collier MS. 346. delights] delight Row©. 

337 — 341. See... leave] Put in the 348. must break] makes ^akHzxi- 

margin by Pope. mer. made break Warburton conj. 

338. madman] man ThtohdXdi, 350. »f^«V] F3F4. mens Q^, men 
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Trim gallants, full of courtship and of state. 

Ros. Madam, speak true. It is not so, my lord: 

My lady, to the manner of the days, 365 

In courtesy gives undeserving praise. 

We four indeed confronted were with four 

In Russian habit: here they stay'd an hour, 

And talk'd apace; and in that hour, my lord, 

They did not bless us with one happy word. 3/^ 

I dare not call them fools; but this I think, 

When they are thirsty, fools would fain have drink. 
Biron. This jest is dry to me. Fair gentle sweet, 

Your wit makes wise things foolish: when we greet. 

With eyes best seeing, heaven's fiery eye, 3/5 

By light we lose light: your capacity 

Is of that nature that to your huge store 

Wise things seem foolish and rich things but poor. 

Ros. This proves you wise and rich, for in my eye, — 
Biron. I am a fool, and full of poverty. 3^^ 

Ros. But that you take what doth to you belong. 

It were a fault to snatch words from my tongue. 
Biron. O, I am yours, and all that I possess! 
Ros. All the fool mine.^ 

Biron. I cannot give you less, 

Ros, Which of the vizards was it that you wore.^ 3^5 

Biron. Where } when 1 what vizard } why demand you 

this.? 
Ros. There, then, that vizard ; that superfluous case 

That hid the worse, and sliow'd the better face. 

King. We are descried; they'll mock us now downright 
Duni. Let us confess, and turn it to a jest. 39^ 

Prin. Amazed, my lord ? why looks your highness sad? 
Ros. Help, hold his brows! he'll swound! Why look 
you pale ? 

365. the diiys\ these days Collier 379. for\ but Capell conj. 

MS. 385. luas //] what it F,. 
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Sea-sick, I think, coming from Muscovy. 

Biron. Thus pour the stars down plagues for perjury. 

Can any face of brass hold longer out.^ 395 

Here stand I: lady, dart thy skill at me; 

Bruise me with scorn, confound me with a flout ; 
Thrust thy sharp wit quite through my ignorance; 

Cut me to pieces with thy keen conceit ; 
And I will wish thee never more to dance, 400 

Nor never more in Russian habit wait. 
O, never will I trust to speeches penn'd. 

Nor to the motion of a schoolboy's tongue; 
Nor never come in vizard to my friend ; 

Nor woo in rhyme, like a blind harper's song! 405 

Taffeta phrases, silken terms precise, 

Three-piled hyperboles, spruce affe6lation, 
Figures pedantical; these summer-flies 

Have blown me full of maggot ostentation: 
I do forswear them ; and I here protest, 410 

By this white glove, — how white the hand, God knows ! — 
Henceforth my wooing mind shall be express'd 

In russet yeas, and honest kersey noes: 
And, to begin, wench, — so God help me, la ! — 
My love to thee is sound, sans crack or flaw. 415 

Ros. Sans sans, I pray you. 

Biron. Yet I have a trick 

Of the old rage : — bear with me, I am sick ; 
I'll leave it by degrees. Soft, let us see: 
Write, ' Lord have mercy on us' on those three; 
They are infe6led; in their hearts it lies; 420 

They have the plague, and caught it of your eyes ; 
These lords are visited ; you are not free. 
For the Lord's tokens on you do I see. 

Prin, No, they are free that gave these tokens to us. 

Biron. Our states are forfeit: seek not to undo us. 425 

396. /; la^iy,] /, lady Qq F, F^. Rowe. 
/, ^i/y, F3F4. /, /Wy; Capell. 407. affcdatioti] Ko^q. affedion 

404. vizard\ QqF,Fy vizards F3 Qq Ff. 
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Ros, It is not so; for how can this be true. 
That you stand forfeit, being those that sue? 

Biron, Peace! for I will not have to do with you. 

Ros, Nor shall not, if I do as I intend. 

Biron, Speak for yourselves ; my wit is at an end. 430 

King. Teach us, sweet madam, for our rude transgression 
Some fair excuse. 

Prin, The fairest is confession. 

Were not you here but even now disguised? 

King, Madam, I was. 

Prin, And were you well advised? 

King. I was, fair madam. 

Prin. When you then were here, 435 

What did you whisper in your lady's ear? 

King. That more than all the world I did respefl her. 

Prin. When she shall challenge this, you will rejefl her. 

King. Upon mine honour, no. 

Prin. Peace, peace! forbear: 

Your oath once broke, you force not to forswear. 440 

King. Despise me, when I break this oath of mine. 

Prin. I will : and therefore keep it Rosaline, 
What did the Russian whisper in your ear? 

Ros. Madam, he swore that he did hold me dear 
As precious eyesight, and did value me 445 

Above this world ; adding thereto, moreover, 
That he would wed me, or else die my lover. 

Prin. God give thee joy of him! the noble lord 
Most honourably doth uphold his word. 

King. What mean you, madam? by my life, my troth, 450 
I never swore this lady such an oath. 

Ros. By heaven, you did; and to confirm it plain, 
You gave me this: but take it, sir, again. 

King. My faith and this the princess I did give: 
I knew her by this jewel on her sleeve. 4^^ 

Prin. Pardon me, sir, this jewel did she wear; 
And Lord Biron, I thank him, is my dear. 
What, will you have me, or your pearl again? 

433- not you] (i^. youHo/¥(Q^. 446. fA^lo]Qq¥j. fA^rrF^¥^F4. 
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Biron, Neither of either; I remit both twain. 
I see the trick on't: here was a consent, 460 

Knowing aforehand of our merriment, 
To dash it like a Christmas comedy: 
Some carry-tale, some please-man, some slight zany, 
Some mumble-news, some trencher-knight, some Dick, 
That smiles his cheek in years, and knows the trick 465 

To make my lady laugh when she's disposed, 
Told our intents before; which once disclosed, 
The ladies did change favours; and then we. 
Following the signs, woo'd but the sign of she. 
Now, to our perjury to add more terror, 470 

We are again forsworn, in will and error. 
Much upon this it is: and might not you [To Boyet. 

Forestall our sport, to make us thus untrue.^ 
Do not you know my lady's foot by the squier, 

And laugh upon the apple of her eye.^ 475 

And stand between her back, sir, and the fire, 

Holding a trencher, jesting merrily? 
You put our page out : go, you are allow'd ; 
Die when you will, a smock shall be your shroud. 
You leer upon me, do you? there's an eye 480 

Wounds like a leaden sword. 

Boyet. Full merrily 

Hath this brave manage, this career, been run. 

Biron, Lo, he is tilting straight! Peace! I have done. 

Enter Costard. 
Welcome, pure wit! thou part'st a fair fray. 

Cost. O Lord, sir, they would know 485 

Whether the three Worthies shall come in or no. 
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Biron, What, are there but three? 

Cost, No, sir; but it is vara fine, 

For every one pursents three. 

Biron, And three times thrice is nine. 

Cost Not so, sir; under correftion, sir; I hope it is not so. 
You cannot beg us, sir, I can assure you, sir; we know what 

we know: 4 

I hope, sir, three times thrice, sir, — 

Biron. Is not nine. 

Cost, Under correftion, sir, we know whereuntil it doth 
amount. 

Biron, By Jove, I always took three threes for nine. 4 

Cost, O Lord, sir, it were pity you should get your living 
by reckoning, sir. • 

Biron, How much is it.^ 

Cost, O Lord, sir, the parties themselves, the a6lors, sir, 
will show whereuntil it doth amount: for mine own part, I 5 
am, as they say, but to parfeft one man in one poor man, 
Pompion the Great, sir. 

Biron, Art thou one of the Worthies.^ 

Cost, It pleased them to think me worthy of Pompion 
the Great: for mine own part, I know not the degree of 5 
the Worthy, but I am to stand for him. 

Biron, Go, bid them prepare. 

Cost, We will turn it finely off, sir; we will take some 
care. {Exit, 

King, Biron, they will shame us : let them not approach. 

Biron, We are shame-proof, my lord: and 'tis some 
policy ^ 

To have one show worse than the king's and his company. 

King, I say they shall not come. 

Prin, Nay, my good lord, let me overrule you now : 
That sport best pleases that doth least know how: 



487. 


vara\ very Rowe (ed. 


^). 




(S. Walker conj.). 


488. 


pursenis\ presents Rowe 


(ed. 


///] e'en Malone. 


1). 








504. /*tw»/w«] Rowe (ed. 2). Pam- 


490. 


beg'\ bag Becket conj. 






pey Qq Ff. 


491. 


hope, sir\ hope F3 F4. 






510, 511. Printed as verse in Q,, 


501. 


they\ thy Q,. 






as prose in Ff Q^. 




parfedl\ Q,. perfea 


Ff 


Q,. 


511. king's"] king F3 F4. 



persent QoWiex, /i#«^/ Grant White 514. /^/w/] Ff Q,. ^j/ Q, 



SCENE II.] LOVES LABOUR'S LOST, 177 

Where zeal strives to content, and the contents 515 

Dies in the zeal of that which it presents: 
Their form confounded makes most form in mirth, 
When great things labouring perish in their birth. 
Biron. A right description of our sport, my lord. 

Enter Armado. 

Ann. Anointed, I implore so much expense of thy royal 520 
sweet breath as will utter a brace of words. 

\Convcrscs apart with the King, and dc liver's him a paper. 

Prin. Doth this man serve God } 

Biron, Why ask you .^ 

Prin. He speaks not like a man of God's making. 

Arm. That is all one, my fair, sweet, honey monarch; 525 
for, I protest, the schoolmaster is exceeding fantastical; 
too too vain, too too vain : but we will put it, as they say, 
to fortuna de la guerra. I wish you the peace of mind, 
most royal couplement ! [Exit. 

King. Here is like to be a good presence of Worthies. 530 
He presents Heclor of Troy ; the swain, Pompey the Great ; 
the parish curate, Alexander; Armado's page, Hercules; 
the pedant, Judas Maccaba^us: 

And if these four Worthies in their first show thrive, 
These four will change habits, and present the other five. 535 

Biron. There is five in the first show. 

King. You are deceived ; 'tis not so. 

Biron. The pedant, the braggart, the hedge-priest, the 
fool and the boy: — 
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Abate throw at novum, and the whole world again 
Cannot pick out five such, take each one in his vein. 

King. The ship is under sail, and here she comes amain. 

Enter Costard, /(?r Pompcy, 
Cost. I Pompcy am,— 

Boyct. You lie, you are not he. 

Cost. I Pompey am, — 

Boyct. With libbard's head on knee. 

Biron. Well said, old mocker: I must needs be friends 

with thee. 
Cost. I Pompcy am, Pompey surnamed the Big, — 
Dian. The Great. 
Cost. It is, * Great,' sir: — 

Pompey surnamed the Great ; 
That oft in field, with targe and shield, did make my foe to sweat: 
And traveUing along this coast, I here am come by chance, 
And lay my arms before the legs of this sweet lass of France. 
If your lady^ship would say, ' Thanks, Pompey,* I had done. 
Priu. Great thanks, Great Pompey. 
Cost. 'Tis not so much worth ; but I hope I was perfe6l : 
I made a little fault in ' Great' 

Biron. My hat to a halfpenny, Pompey proves the best 
Worthy. 

Enter Sir Nathaniel, /v- Alexander. 

NatJl. When in the world I lived, I was the world's commander; 
By east, west, north, and south, I spread my conquering might : 
My scutcheon plain declares that I am Alisander, — 

Boyct. Your nose says, no, you are not; for it stands 

too right. 
Biron. Your nose smells *no' in this, most tender- 
smelling knight. 
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Prin. The conqueror is dismayed. Proceed, good Alex- 
ander. 

Nat/L When in the world I lived, I was the world^s com- 
mander, — 

Boyet, Most true, 'tis right ; you were so, Alisander. 565 

Biron. Pompey the Great, — 

Cost. Your servant, and Costard. 

Biron. Take away the conqueror, take away Alisander. 

Cost. [To Sir Nat/i.] O, sir, you have overthrown Alisan- 
der the conqueror! You will be scraped out of the painted 570 
cloth for this: your lion, that holds his poll-axe sitting on 
a close-stool, will be given to Ajax: he will be the ninth 
Worthy. A conqueror, and afeard to speak ! run away for 
shame, Alisander. [Nath. retires,'] There, an 't shall please 
you; a foolish mild man; an honest man, look you, and 575 
soon dashed. He is a marvellous good neighbour, faith, 
and a very good bowler: but, for Alisander, — alas, you see 
how 'tis, — a little o'erparted. But there are Worthies a- 
coming will speak their mind in some other sort. 

Prift. Stand aside, good Pompey. 580 

Enter HOLOFERNES, for Judas ; and MoTH, for Hercules. 

Hoi. Great Hercules is presented by this imp, 

Whose club kill'd Cerberus, that three-headed canis ; 

And when he was a babe, a child, a shrimp, 
Thus did he strangle serpents in his manus. 

Quoniam he seemeth in minority, 

Ergo I come with this apology. 585 

Keep some state in thy exit, and vanish. \Moth retires. 
Judas I am, — 
Dtnn. A Judas! 
Hoi. Not Iscariot, sir. 

Judas I am, ycliped Maccabaeus. 59® 

563. Alexand€r\ Alisander C?c^ei\. 580. Prin.] Quee. Q^. Qu. F^ Q,. 
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Dinn. Judas Maccabaeus dipt is plain Judas. 

Biron, A kissing traitor. How art thou proved Judas .^ 

Hoi. Judas I am, — 

Diiui. The more shame for you, Judas. 595 

Hoi. What mean you, sir.^ 

Boyct. To make Judas hang himself. 

Hoi. Begin, sir; you are my elder. 

Biroji. Well followed: Judas was hanged on an elder. 

Hoi. I will not be put out of countenance. 600 

Biro)i. Because thou hast no face. 

Hoi What is this.? 

Boyct. A cittern-head. 

Diijn. The head of a bodkin. 

Biron. A Death's face in a ring. ^Oj 

Long. The face of an old Roman coin, scarce seen. 

Boyct. The pommel of Caesar's falchion. 

Dmn. The carved-bone face on a flask. 

Biron, Saint George's half-cheek in a brooch. 

Dnni. Ay, and in a brooch of lead. 610 

Biron. Ay, and worn in the cap of a tooth-drawer. 
And now forward ; for we liave put thee in countenance. , 

HoL You have put me out of countenance. 

Biron. False: we have given thee faces. 

Hoi. But you have out-faced them all. 615 \ 

Biron. An thou wert a lion, we would do so. 

Boyct. Therefore, as he is an ass, let him go. 
And so adieu, sweet Jude! nay, why dost thou stay.? 

Dnm. For the latter end of his name. 

Biron. For the ass to the Jude; give it him: — Jud-as, | 

away! <^20 ' 

HoL This is not generous, not gentle, not humble. 

Boyct. A light for Monsieur Judas! it grows dark, he 
may stumble. [Hoi. retires. 

Prin. Alas, poor Maccaba^us, how hath he been baited ! 
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Biron. 
arms. 

Dum. 
be merry. 

King. 

Boyet, 

King. 

Long. 

Dnnt. 

Boyet. 

Biron. 

Duni. 

Arm. 



Enter Armado, for He^or. 
Hide thy head, Achilles: here comes Heftor in 

Though my mocks come home by me, I will now 



625 



Heflor was but a Troyan in respefl of this. 

But is this Hedor.? 

I think Hc6lor was not so clean-timbered. 630 

His leg is too big for Hc6lor's. 

More calf, certain. 

No; he is best indued in the small. 

This cannot be He6lor. 

He's a god or a painter; for he makes faces. 635 

The armipotent Mars, of lances the almighty, 
Gave He(flor a gift, — 

Dnvi. A gilt nutmeg. 

Biron. A lemon. 

Long. Stuck with cloves. 640 

Dum. No, cloven. 

A rm. Peace ! — 

The armipotent Mars, of lances the almighty, 

Gave He(nor a g^ft, the heir of Ilion ; 
A man so breathed, that certain he would fight; yea gjc 

From morn till night, out of his pavilion. 
I am that flower, — 



That mint. 

That columbine. 
Sweet Lord Longaville, rein thy tongue. 
I must rather give it the rein, for it runs against 

Ay, and Hefiior's a greyhound. --^ 

The sweet war-man is dead and rotten; sweet 
chucks, beat not the bones of the buried : when he breathed, 



Dum. 
Long. 
Arm. 
Long. 
He6lor. 
Dum. 
A rm. 
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he was a man. But I will forward with my device. [To the 
Princess] Sweet royalty, bestow on me the sense of hearing. 655 

Prin. Speak, brave Heftor: we are much delighted. 

Ami. I do adore thy sweet Grace's slipper. 

Boyet [Aside to Dtim^ Loves her by the foot. 

Dum, [Aside to Boyet] He may not by the yard. 

Arm, This He<flor far surmounted Hannibal, — 660 

Cost, The party is gone, fellow Heftor, she is gone; 
she is two months on her way. 

Arm, What meanest thou .^ 

Cost, Faith, unless you play the honest Troyan, the 
poor wench is cast away: she's quick; the child brags in 665 
her belly already : 'tis yours. 

A rm. Dost thou infamonize me among potentates ? thou 
shalt die. 

Cost, Then shall He6lor be whipped for Jaquenetta that 
is quick by him, and hanged for Pompey that is dead by him. 670 

Dum, Most rare Pompey ! 

Boyet, Renowned Pompey! 

Biron, Greater than great, great, great, great Pompey! 
Pompey the Huge! 

Dum, Heftor trembles. 675 

Biron, Pompey is moved. More Ates, more Ates ! stir 
them on ! stir them on ! 

Dum, Heftor will challenge him. 

Biron, Ay, if a* have no more man's blood in*s belly 
than will sup a flea. 680 

Arm, By the north pole, I do challenge thee. 

Cost, I will not fight with a pole, like a northern man: 
ril slash; I'll do it by the sword. I bepray you, let me 
borrow my arms again. 

Dum, Room for the incensed Worthies ! 685 

Cost, I'll do it in my shirt. 

Dum, Most resolute Pompey! 

Moth, Master, let me take you a button-hole lower. Do 

655. [Biron steps to Costard and Ff. 
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66 J. The party is gone\VTin\.tA\n 687. [stripping. Capell. 

italics as a stage dire<flion by Qq Ff. 688. [coming up to Arm. and 

677. (?«/ j//>] Rowe. or s/ir Qq whispering him. Capell. 
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you not see Pompey is uncasing for the combat? What 
mean you? You will lose your reputation. 

Arm. Gentlemen and soldiers, pardon me; I will not 
combat in my shirt. 

Dum. You may not deny it: Pompey hath made the 
challenge. 

Arm, 

Biron, 

Arm. 



690 



695 



705 



Sweet bloods, I both may and will. 
What reason have you for't? 
The naked truth of it is, I have no shirt; I go 
woolward for penance. 

Boyet. True, and it was enjoined him in Rome for want 
of linen: since when, Til be sworn, he wore none but a dish- 700 
clout of Jaquenetta's, and that a' wears next his heart for a 
favour. 

Enter Marcade. 

Mar. God save you, madam ! 

Prin. Welcome, Marcade; 
But that thou interrupt'st our merriment. 

Mar. I am sorry, madam ; for the news I bring 
Is heavy in my tongue. The king your father — 

Prin. Dead, for my life ! 

Mar. Even so; my tale is told. 

Biron. Worthies, away ! the scene begins to cloud. 

Ann. For mine own part, I breathe free breath. I have 
seen the day of wrong through the little hole of discretion, 
and I will right myself like a soldier. [Exeunt Worthies. 

King. How fares your majesty? 

Prin. Boyet, prepare ; I will away to-night. 

King. Madam, not so ; I do beseech you, stay. 

Prin. Prepare, I say. I thank you, gracious lords, 
For all your fair endeavours ; and entreat. 



710 



715 



699. Boyet] Moth, (to the lords 
aside). Capell. 

701. a" wears] a wears Q,. he 
wears Yi Q,. 

701. Marcade.] Qq Ff. Macard. 
Rowe. Mercade. Capell. 

704. Marcade] good Mercade Ca- 
pell, reading 703, 704 as a verse. 

705. interrupt^ st] interrupptest Q,. 



intemtptest Ff Q,. 

705 — 707. Printed as prose in Qq 
Ff. 

706, 707. bring Is heavy in] bring; 
* Tis heavy on Capell. 

712. day] days Warburton's note. 
wrong] right Warburton- 

718. entreaty ] entreat ; Q , , entrecUs : 
Ff. intreats: Q^. 
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Out of a new-sad soul, that you vouchsafe 

In your rich wisdom to excuse, or hide, 720 

The liberal opposition of our spirits. 

If over-boldly we have borne ourselves 

In the converse of breath: your gentleness 

Was guilty of it. Farewell, worthy lord! 

A heavy heart bears not a nimble tongue: 7^5 

Excuse me so, coming too short of thanks 

For my great suit so easily obtained. 

King. The extreme parts of time extremely forms 

All causes to the purpose of his speed ; 

And often, at his very loose, decides 73° 

That which long process could not arbitrate : 

And though the mourning brow of progeny 

Forbid the smiling courtesy of love 

The holy suit which fain it would convince; 

Yet, since love's argument was first on foot, 735 

Let not the cloud of sorrow justle it 

From what it purposed ; since, to wail friends lost 

Is not by much so wholesome-profitable 

As to rejoice at friends but newly found. 

Prirt, I understand you not: my griefs are double. 74° 
Biron, Honest plain words best pierce the ear of grief ; 

And by these badges understand the king. 

For your fair sakes have we neglefted time, 

Play'd foul play with our oaths : your beauty, ladies. 

Hath much deform'd us, fashioning our humours 745 

Even to the opposed end of our intents: 

And what in us hath seemed ridiculous, — 

725. not^ but Collier MS. conj. 

a nimble] Theobald, a hum- 738. whohsomcprofitabU\ holdsome 

bieQqF^. ankumbieY^Y^Y^. profitable Q^^. 

726. too short] Q,. so short Ff Q,. 740. are double] Qq Ff. are deaf 
728. parts.... forms] parts,... form Capell. are dull Collier MS. hear 

Rowe (ed. i). /or/... y&fwj Theobald. dully Staunton conj. 

haste,... forms Singer, dart,... forms 740—742. Yrm. I... double, Y^xmn. 

Staunton conj. parting time expressly Honest. ..And by...] Yiin, J... grief, 

forms Collier MS. King. And by... Johnson conj. 

73'' process] process of time Y:^Y^. 741. ear] care Q^^, earsY^, eares 

734. it would] would it Johnson Q, F,. cares F3 F4. 
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As love Is full of unbefitting strains ; 

All wanton as a child, skipping, and vain ; 

Formed by the eye, and therefore, like the eye, 750 

Full of strange shapes, of habits and of forms, 

Vary^ing in subje6ls as the eye doth roll 

To every varied obje6l in his glance : 

Which parti-coated presence of loose love 

Put on by us, if, in your heavenly eyes, ^^^ 

Have misbecomed our oaths and gravities, 

Those heavenly eyes, that look into these faults, 

Suggested us to make. Therefore, ladies, 

Our love being yours, the error that love makes 

Is likewise yours: we to ourselves prove false, -^60 

By being once false for ever to be true 

To those that make us both, — fair ladies, you : 

And even that falsehood, in itself a sin. 

Thus purifies itself, and turns to grace. 

Prin. We have received your letters full of love; h(^- 

Your favours, the ambassadors of love; 
And, in our maiden council, rated them 
At courtship, pleasant jest and courtesy. 
As bombast and as lining to the time: 

But more devout than this in our respects yyo 

Have we not been ; and therefore met your loves 
In their own fashion, like a merriment. 

Dum. Our letters, madam, show'd much more than jest. 

Long. So did our looks. 

Ros. We did not quote them so. 

King. Now, at the latest minute of the hour, 775 

Grant us your loves. 

Prin. A time, methinks, too short 

To make a world-without-end bargain in. 

748. strains] strangfness Collier 763. a siu'\ so base Collier MS. 

MS. 766. the] om. Q,. 

751. j/n2//^<r] Capell. straying (^(\ 770. this in our] Hanmer. this 

Ff. j//ijy Coleridge conj. ourQ^.thes^areourYiQ,. these are 

756. Have]'' T hath C?L^t\\. ^^//r Tynvhitt conj. this {save our. . .) 

misSecomed] misbecombd Q,. Warburton. 
misbeconCdYi. misbecomm'd C^^, 77 1- been] seen TyrN\\\ii cox\]. 

761. maJu] make them Pope. 
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No, no, my lord, your grace is perjured much, 

Full of dear guiltiness; and therefore this: — 

If for my love, as there is no such cause, 780 

You will do aught, this shall you do for me: 

Your oath I will not trust ; but go with speed 

To some forlorn and naked hermitage. 

Remote from all the pleasures of the world; 

There stay until the twelve celestial signs 785 

Have brought about the annual reckoning. 

If this austere insociable life 

Change not your offer made in heat of blood ; 

If frosts and fasts, hard lodging and thin weeds 

Nip not the gaudy blossoms of your love, 790 

But that it bear this trial, and last love; 

Then, at the expiration of the year. 

Come challenge me, challenge me by these deserts. 

And, by this virgin palm now kissing thine, 

I will be thine; and till that instant shut 795 

My woeful self up in a mourning house, 

Raining the tears of lamentation 

For the remembrance of my father's death. 

If this thou do deny, let our hands part, 

Neither intitled in the other's heart. 800 

King. If this, or more than this, I would deny. 

To flatter up these powers of mine with rest. 
The sudden hand of death close up mine eye! 

Hence ever then my heart is in thy breast. 

Biron. And what to me, my love } and what to me.^ 805 

Ros. You must be purged too, your sins are rack'd. 
You are attaint with faults and perjury: 
Therefore if you my favour mean to get, 
A twelvemonth shall you spend, and never rest, 

786. thc\ Q,. their Ff Q,. rite Q,. 

793. me by\ by F3F4. 805 — 810. Included in brackets by 

795. instant] Ff Q^. instance Q,. Theobald at the suggestion of Thirlby 

800. intit/ed] F^F^F^Q^' intiled and Warburton, and omitted by Han- 

Q,. intituled F4. mer. See note (xviii). 

802. flatter'] fetUr Hanmer (War- 806. racked] rank Rowe. recked 

burton). Becket conj. 

804. Hence ever] Fi, Hence her- 807. flxuits] fault F^{F^ 
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But seek the weary beds of people sick. 810 

Dum, But what to me, my love? but what to me.*^ 
A wife.^ 

Kath. A beard, fair health, and honesty ; 

With three-fold love I wish you all these three. 

D2im, O, shall I say, I thank you, gentle wife.^ 

Kath. Not so, my lord; a twelvemonth and a day 815 

I'll mark no words that smooth-faced wooers say: 
Come when the king doth to my lady come; 
Then, if I have much love, I'll give you some. 

Duin. I'll serve thee true and faithfully till then. 

Kath. Yet swear not, lest ye be forsworn again. 820 

Long. What says Maria .^ 

Afar. At the twelvemonth's end 

I'll change my black gown for a faithful friend. 

Long. I'll stay with patience; but the time is long. 

Mar. The liker you ; few taller are so young. 

Biron. Studies my lady.*^ mistress, look on me; 825 

Behold the window of my heart, mine eye, 
What humble suit attends thy answer there : 
Impose some service on me for thy love. 

Ros. Oft have I heard of you, my Lord Biron, 
Before I saw you ; and the world's large tongue 830 

Proclaims you for a man replete with mocks, 
Full of comparisons and wounding flouts. 
Which you on all estates will execute 
That lie within the mercy of your wit. 

To weed this wormwood from your fruitful brain, 835 

And therewithal to win me, if you please. 
Without the which I am not to be won. 
You shall this twelvemonth term from day to day 
Visit the speechless sick, and still converse 
With groaning wretches ; and your task shall be, 840 

With all the fierce endeavour of your wit 

811. Awife?...^\yyz^, Kath. A 828. M/] Q^. w/yFfQ^. 

Vfifil a heard^f aire healthy and. . .QqFf. 829. have\ had Collier MS. 

Kath. A wife, a beard {^ fair youth) 833. esiaUs\ estetes Q,. 

and... Theobald. Kath. No wife: a execute] exercise Collier MS. 

beards fair health, and. . . Hanmer. 835. fruitful] frwflful Q, . 
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To enforce the pained impotent to smile. 

Biron, To move wild laughter in the throat of death? 
It cannot be; it is impossible: 
Mirth cannot move a soul in agony. 8^ 

Ros. Why, that's the way to choke a gibing spirit, 
Whose influence is begot of that loose grace 
Which shallow laughing hearers give to fools: 
A jest's prosperity lies in the ear 

Of him that hears it, never in the tongue 8: 

Of him that makes it: then, if sickly ears, 
Deaf 'd with the clamours of their own dear groans, 
Will hear your idle scorns, continue then, 
And I will have you and that fault withal ; 
But if they will not, throw away that spirit, 8f 

And I shall find you empty of that fault, 
Right joyful of your reformation. 

Biron, A twelvemonth! well; befall what will befall, 
I'll jest a twelvemonth in an hospital. 

Prin. [To the King] Ay, sweet my Lord; and so I take 

my leave. 8( 

King. No, madam ; we will bring you on your way. 

Biron, Our wooing doth not end like an old play ; 
Jack hath not Jill: these ladies' courtesy 
Might well have made our sport a comedy. 

King, Come, sir, it wants a twelvemonth and a day, 8( 
And then 'twill end. 

Biron, That's too long for a play. 

Re-enter Armado. 

Arm, Sweet Majesty, vouchsafe me, — 
Prin, Was not that Heftor.? 
Dupi, The worthy knight of Troy. 

Arm, I will kiss thy royal finger, and take leave. I 87 
am a votary; I have vowed to Jaquenetta to hold the 

851. <i€ar'\dcre]o\m%oncon], drear verse with the King and curtsying. 

Jackson conj. dire Collier MS. Capell. 

853. i^en] them Collier MS. 868. not] om. Q^. 

85o. [To the King] Breaking Con- 
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plough for her sweet love three years. But, most esteemed 
greatness, will you hear the dialogue that the two learned 
men have compiled in praise of the owl and the cuckoo.^ it 
should have followed in the end of our show. 875 

King. Call them forth quickly ; we will do so. 

Arm. Holla! approach. 

Re-enter Holofernes, Nathaniel, Moth, Cost xkd, and others. 

This side is Hiems, Winter, this Ver, the Spring; the one 
maintained by the owl, the other by the cuckoo. Ver, 
begin. 880 



The Song. 

Spring. When daisies pied and violets blue 
And lady-smocks all silver- white 
And cuckoo-buds of yellow hue 

Do paint the meadows with delight, 
The cuckoo then, on every tree, ^^5 

Mocks married men ; for thus sings he, 

Cuckoo ; 
Cuckoo, cuckoo : O word of fear, 
Unpleasing to a married ear ! 

When shepherds pipe on oaten straws, ^9° 

And merry larks are ploughmen*s clocks, 
When turtles tread, and rooks, and daws. 

And maidens bleach their summer smocks, 
The cuckoo then, on every tree, 
Mocks married men ; for thus sings he, 895 

Cuckoo ; 
Cuckoo, cuckoo : O word of fear, 
Unpleasing to a married ear! 

Winter. When icicles hang by the wall, 

And Dick the shepherd blows his nail, 900 

And Tom bears logs into the hall. 
And milk comes frozen home in pail, 

872. J^•arJ]_>r^r<f Q J. rmr CapcU. 883. cuckoo-l>iuis] <-ouisli/>'/>udsYAr- 

877. Re-€nter...] Enter all. Qq Ff. mer conj. r;w/Af-<^Wj \Vh alley conj. 

881, 883. Theobald. In Ff Qq 884. zuiih delight] much-hcdight 

the order is 883, 881. Warburton. 
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When blood is nipp'd and ways be foul, 
Then nightly sings the staring owl, 

Tu-whit ; 
Tu-who, a merry note, 
While greasy Joan doth keel the pot. 

When all aloud the wind doth blow, 

And coughing drowns the parson's saw, 

And birds sit brooding in the snow, 
And Marian's nose looks red and raw, 

When roasted crabs hiss in the bowl, 

Then nightly sings the staring owl. 
Tu-whit ; 

Tu-who, a merry note, 

While greasy Joan doth keel the pot. 

Ann. The words of Mercury are harsh after the songs 
of Apollo. You that way, — we this way. \^ExcNnt. 

903. .A'///]///// Q,. 912, 913. The 7cords...Apollo\ In 

905,906. 'J)t-ii'/iif ; 7//-7<:'//<>] Q'^|Ff. <)^ ])riiUcd in larger type. 
'J'uii'ho; 7){--u'/ii/, ///-Ti'/zc Capell. 913. You that nkiy^ — ice this toay.^ 

<;i2. Arm.! IJrai:. FfO.. om. O,. om. O.. 
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Note I. 

Dramatis PERSONiC. Biron is spelt 'Bcrowne,' Longaville *Lon- 
gavill,' in Q, Fi Qa ; Mercade ' Marcade/ in Qq Ff. Armado is writ- 
ten sometimes * Armatho.' Mr Grant White suggests that Moth should 
be written ' Mote/ as it was clearly so pronounced. See note (vi). 
'Boyet' is made to rhyme with 'debt' in v. 2. 334; ' Longaville' with 
'iir in IV. 3. 119, and with 'mile* in v. 2. 53 ; * Rosaline' with * thine,' 
IV. 3. 217. Costard, in the old stage diredions, is called * Clown.' 



Note II. 

Mason says, * I believe the title of this play should be ' Love's La- 
bours Lost,' but it is clear, from the form in which it is written in 
the running title of Qq F, Fa * Loves Labour's Lost,' that the full name 
was intended to be * Love's Labour is Lost.' On the title pages how- 
ever of Qi and Qa it is written respectively * Loues labors lost,' and 
'Loues Labours lost' It is called by Meres (1598) * Love Labour 
Lost,' and by Tofte * Love's Labour Lost,' which is in favour of the 
ordinary spelling. 



Note III. 

As the scene through the play is in the King of Navarre's park, and 
as it is perfe^lly obvious when the a6\ion is near the palace and when 
near the tents of the French princess, we have not thought it necessary 
to specify the several changes. 
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Note IV. 

I. I. 23. This is an instance of the lax grammar of the time which 
permitted the use of a singular pronoun referring to a plural substan- 
tive, and vice versa, as in The Two Noble Kinsmeny Act I. Sc. i ; 

* You cannot read it there ; there, through my tears, 
Like wrinkled pebbles in a glassy stream, 
You may behold V;//.' 



Note V. 

I. I. no. Singer says that in a copy of Fi which he used, the 
reading is * sit.* 



Note VI. 

I. 2. 86. There is probably an allusion in the words, * for she had 
a green wit,' to the 'green withes,' with which Samson was bound. 
In Shakespeare's time, *mote' was frequently written 'moth,* as in 
IV. 3. 157 of this play, and in Much Ado about Nothing (11. 3) the 
same variety of spelling gives rise to an obscure pun, ' Note notes, for- 
sooth, and nothing.' Compare, also, As You Like It, ill. 3. 5. 



Note VII. 

II. I. 88. We have retained in this passage the reading of the 
first Quarto, ' unpeeled,' in preference to the 'unpeopled' of the second 
Quarto and the Folios, which is evidently only a conje<flural emenda- 
tion, and does not furnish a better sense than many other words which 
might be proposed. In the same way, in A<51 ill. Sc. i, line 61, we 
have followed the first Quarto in reading *volable' instead of * voluble,' 
as it has dire<fl reference to Moth's last words 'thump, then, and I 
flee,' and is in better keeping with the Euphuistic language of the 
speaker. 



Note VIII. 

In II. I. 114 sqq. the speakers are ' Berowne' and ' Kather.' in Qi. 
This is followed by Capell, who justifies it as follows: 'When the 
King and his lords enter, the ladies mask, and continue mask'd 
'till they go: Biron, while the letter is reading, seeks his mistress; 
accosts Catharine instead of her, finds his error, and leaves her: the 



NOTES. 

King's exit gives him an opportunity to make another attempt, and he 
then lights on the right but without knowing her; makes a third by 
enquiry, and is baffled in that too, for he describes Maria, and is told 
she is Catharine/ In this and other scenes the chara<flers are so con- 
fused in the old copies that they can be determined only by the con- 
text, in this play a very unsafe guide. 



Note IX. 

II. I. 212. In this line, as well as in ill. i. 140, 142, &c. and 
IV. 3. 279, the 'O' is superfluous and appears to have crept into the 
text from the last letter of the stage dirc(flion ^ Bero.' In the first 
instance in which this occurs the first Quarto stands alone, and the 
error is corre<fled in the second Quarto and the Folios, and we have 
therefore ventured to make the same correction in the other cases. 



Note X. 

III. I. 186. As *wightly,' in the sense of * nimble,' has no etymo- 
logical connection with ^ white,' we have thought it best to retain the 
spelling which is least likely to mislead. 



Note XI. 

IV. 2. 27. Which we of taste and feeling are, for those... In 
QqFf this passage stands as follows: 'which we taste and feeling, are 
for those parts that do frudify in us more than he,' except that Qi F4 
put a comma afier 'taste' and Qa omits *do.' Theobald, on Warbur- 
ton's suggestion, reads, ' parts (which we taste and feel ingradare) that 
do, &c.' Hanmcr is the first to print it as verse, reading, 

* And such barren plants are set before us, that we thankful should be, 
For those parts which we taste and feel do fru(flify in us more than he.' 

Johnson proposes, * When we taste and feeling are for those parts, &c.' 
Tyrwhitt conje<flured, * Which we of taste and feeling are, &c.' and is 
followed by Collier and several modern editors. This reading appears 
to make the best sense with the least alteration. In Collier MS. we 
find * which we having taste and feeling &c.' 



Note XII. 

IV. 2. 63, 70, 74. In Qq Ff these three speeches are incorredlly 
assigned to Nath., Hoi and Nath. respe<flively, whereas the third evi- 

VOL. II. O 
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dently belongs to Holofemes. Similarly the speeches beginning with 
lines 79, 83, 89, 99 are assigned to Nath. instead of Hoi, and vice 
versi line 99 which properly belonjs to Nath. is given to HoL Again 
115 — 122 and 125 — 129 are g^ven to Nath. in consequence of which 
*Sir Nathaniel/ in line 129, was written 'Sir Holofemes/ a tide to 
which the pedant had no claim. The mistake probably arose from the 
stage diredlion * Ped.* being confounded with * Per./ that is, Person or 
Parson. Besides, in line 114, the *Ped.* of Fx is changed in the later 
folios to ' Pedro.* 



Note XIII. 

IV. 3. 142. In Q, this line stands at the top of the page. The 
catch-word on the preceding page is * Fayth,' shewing that the word 
omitted, whatever it be, was not the first in the line. 



Note XIV. 

IV. 3» 178. By the kind permission of the Duke of Devonshire, we 
have collated the copy of the first Quarto, which is in his Grace's 
library, with that which is in the Capell colle<flion. Besides the im- 
portant difference mentioned in the foot-note, the following are found: 

E. 3. (r) line 5, paper (Capell) p a d e r (Devonshire). 

E. 3. (v) line 12, corporall (Capell) croporall (Devonshire). 

I. 3. (r) line 22, then w i (Capell) then w (Devonshire). 



Note XV, 

IV. 3. 244. Theobald's note is: *6> word divine/ This is the 
reading of all the editions that 1 have seen ; but both Dr Thirlby and 
Mr Warburton concurred in reading (as I had likewise conje<flured) 
wood divine/* 

'Wood/ however, is the reading of Rowe's first edition. It was 
perhaps only a happy misprint, as it is altered to 'word* in the second. 



Note XVI. 

IV. 3. 251. As 'suiter* was pronounced and sometimes written 
'shooter* (iv. i. loi), so probably 'suit* was sometimes written 'shoote/ 
a word easily corrupted into ' schoole.* 



NOTES. 



Note XVII. 

IV. 3. 285. Although it is not necessary to omit a syllable on ac- 
count of the metre, as Mr Sidney Walker seems to have thought, we 
have adopted one of his conje<flures for the reason mentioned in note 
(IX). A similar error, which has hitherto escaped notice, seems to 
occur in IV. 2. 83, where the word *0f,' which in the original MS. 
was part of the stage dire<flion * Holof.', has crept into the text. If 
this hypothesis be true, it follows that the frequently recurring error of 
^ Nath.' for ^HolJ is not due to the author himself, but to an unskilful 
corre<flor. 

Note XVIII. 

IV. 3. 295. Mr Dyce omits lines 295 — 300, For when would you.., 
true Promethean Ji re; and lines 308 — 315, For where is... forsworn our 
booksy which are repeated in substance, and, to some extent verbatim, 
in the latter part of the speech. 

There can be no doubt that two drafts of the speech have been 
blended together, and that the author meant to cancel a portion of it ; 
but as there also can be no doubt that the whole came from his pen, we 
do not venture to correcfl the printer's error. We would * lose no drop 
of the immortal man.* The error is indeed a very instru<flive one. It 
goes to prove that the first Quarto was printed from the author's ori- 
ginal MS.; that the author had not made a *foul copy' of his work; 
and that he had not an opportunity of revising the proof sheets as they 
passed through the press. 

For the same reason we have retained v. 2. 805 — 810. 



Note XIX. 

IV. 3. 341. We have here retained *make,' because the inaccuracy 
is so natural, that it probably came from the pen of the author. It 
escaped correcflion in all the Quartos and Folios, as well as in Rowe's 
and Pope's editions. 



Note XX. 

V. I. 24, 25. The reading which we have given in the text, and 
which had occurred to us before we discovered that Capell had hit 
upon nearly the same conje<flure, comes nearer to the words and punc- 
tuation of the Quartos and Folios than Theobald's, which, since his 
time, has been the received reading. Sir Nathaniel is not represented 
elsewhere as an ignoramus who would be likely to say *bone' for *bene.' 
Holofemes patronizingly calls him * Priscian/ but, pedagogue-like, will 
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not admit his perfedl accuracy. 'A little scratched' is a phrase fa- 
miliar to the schoolmaster, fi:om his daily task of correfling his pupils' 
' latines.' 

Capell's conje<5lure, given in his NotcSy VoL I. p. 44 of the Various 
Readings, is * Nath. Laus Deo bone intelligo, HoL Bone! bon^ fort 
bon; Priscian^ In his printed text he follows Theobald. 

Some corruption is still left in line 22 : insanie: ne intelligis. 
Perhaps we should read msano fare: intelligis... 

Note XXI. 

V. I. 1 10. There is some corruption in this passage, which cannot 
with certainty be removed. In the subsequent scene five 'worthies' 
only are presented, viz, He<5lor by Armado, Pompey by Costard, Alex- 
ander by Nathaniel, Hercules by the Page, and Judas Maccabseus by 
Holofemes. 

Note XXII. 

V. 2. 43. Johnson says *The former editions read Were fiencils* 
and attributes the restoration of Ware to Hanmer. Mr Halliwell 
repeats the assertion. In reality, all the editions read Ware. 

Note XXIII. 

V. 2. 232. Mr Sidney Walker, in his Criticisms^ Vol. il. p. 153, 
remarks that, 'and if (he means an if) is always in the old plays 
printed 'and if.^ Here is an instance to the contrary. See also 
Mr Lettsom's note, /. c. And^ not an^ seems to be printed in nine 
cases out of ten, whatever the following word be. 



Note XXIV. 

V. 2. 247. 'Dutchman' here, as usual, means 'German.' The 
word alluded to is *Viel/ a word which would be likely to be known 
from the frequent use which the sailors from Hamburg or Bremen 
would have cause to make of the phrase 'zu viel' in their bargains 
with the London shopkeepers. 

Note XXV. 

V. 2. 312. Mr Collier says that in some copies of Q, 'thither' is 
omitted. 

Note XXVI. 

V. 2. 528. The modem editors who have followed Hanmer's read- 
ing 'della,' in preference to Theobald's 'de la,' have forgotten that 
Annado is a Spaniard, not an Italian. 



MIDSUMMER-NIGHT'S DREAM. 



HippoLYTA, queen of the Amazons, betrothed to Theseus. 
Hermia, daughter to Egeus, in love with Lysander. 
Helena, in love with Demetrius. 

Oberon, king of the fairies. 

Titania, queen of the fairies. 

Puck, or Robin Goodfellow. 

Peaseblossom, 

Cobweb, 

Moth, 

Mustardseed, 



^ fairies. 



r fairies attending their King and Queen. Attendants on Theseus 
and Hippolyta. 

Scene — Athens^ and a ivood near it, 
^ Dramatis Persons] first given by Rowe. 



MIDSUMMER-NIGHTS DREAM. 



ACT I. 

Scene I. Athens. T/ie palace of Theskvs. 

Enter Theseus, Hippolyta, Philostrate, ^7«^ Attendants. 

The, Now, fair Hippolyta, our nuptial hour 
Draws on apace; four happy days bring in 
Another moon : but, O, methinks, how slow 
This old moon wanes! she lingers my desires, 
Like to a step-dame, or a dowager, - 

Long withering out a young man's revenue. 

Hip, Four days will quickly steep themselves in night; 
Four nights will quickly dream away the time; 
And then the moon, like to a silver bow 

New-bent in heaven, shall behold the night lo 

Of our solemnities. 

Tlu, Go, Philostratc, 

Stir up the Athenian youth to merriments; 
Awake the pert and nimble spirit of mirth: 
Turn melancholy forth to funerals ; 

The pale companion is not for our pomp. [Exit Philostratc. 1 5 
Hippolyta, I woo'd thee with my sword, 

Sc. I. Enter...] Enter Theseus, 7. night\q^^, nights Q^Yf. 

Hippolita, with others. Qq Ff. 8. nights] Q, Ff. dims Q^. 

4. ivams] wau^s Q^, 10. Xtiv-fi^nt] Rowe, Now btnt 

6. withering otU\ wintering on Qq Ff. 
Warburlon. inhering out Bccket conj. 1 5. [Exit Ph.] Theobald. 
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And won thy love, doing thee injuries; 

But I will wed thee in another key, 

With pomp, with triumph and with revelling. 

Etiter Egeus, Hermia, Lysander, and Demetrius. 

Ege, Happy be Theseus, our renowned duke! 20 

The, Thanks, good Egeus: what's the news with thee? 

Ege. Full of vexation come I, with complaint 
Against my child, my daughter Hermia. 
Stand forth, Demetrius. My noble lord. 
This man hath my consent to marry her. 25 

Stand forth, Lysander: and, my gracious duke, 
This man hath bewitch'd the bosom of my child : 
Thou, thou, Lysander, thou hast given her rhymes, 
And interchanged love-tokens with my child : 
Thou hast by moonlight at her window sung, 3® 

With feigning voice, verses of feigning love; 
And stolen the impression of her fantasy 
With bracelets of thy hair, rings, gawds, conceits, 
Knacks, trifles, nosegays, sweetmeats, messengers 
Of strong prevailment in unharden'd youth: 35 

With cunning hast thou filch'd my daughter's heart ; 
Turn'd her obedience, which is due to me, 
To stubborn harshness : and, my gracious duke, 
Be it so she will not here before your Grace 
Consent to marry with Demetrius, 4° 

I beg the ancient privilege of Athens, 
^s she is mine, I may dispose of her: 
Which shall be either to this gentleman 
Or to her death, according to our law 
Immediately provided in that case. 45 

Tlie. What say you, Hermia.^ be advised, fair maid: 
To you your father should be as a god ; 

19. m>eUing\ rez^clry Holt White a;. This man haih btwt'ich'd] Qq 

conj . F,. This hath bewitched F, F3 F4. 

14, 26. Stand forth ^ Demetrius... bewitched] witchWTheohald. 

Stand forthy Lysander\ Printed in Qq 38. harshness"] hardness Collier 

Ff as stage directions. Correcfled by MS. 
Rowe. 
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One that composed your beauties ; yea, and one 

To whom you are but as a form in wax 

By him imprinted and within his power 50 

To leave the figure or disfigure it. 

Demetrius is a worthy gentleman. 

Her. So is Lysander. 

Tlie. In himself he is; 

But in this kind, wanting your father's voice, 
The other must be held the worthier. 55 

Her. I would my father look'd but with my eyes. 

Tlic. Rather your eyes must with his judgement look. 

Her. I do entreat your Grace to pardon me. 
I know not by what power I am made bold, 
Nor how it may concern my modesty, 60 

In such a presence here to plead my thoughts; 
But I beseech your Grace that I may know 
The worst that may befall me in this case. 
If I refuse to wed Demetrius. 

The. Either to die the death, or to abjure 65 

For ever the society of men. 
Therefore, fair Hermia, question your desires; 
Know of your youth, examine well your blood, 
Whether, if you yield not to your father's choice, 
You can endure the livery of a nun; 70 

For aye to be in shady cloister mcw'd. 
To live a barren sister all your life, 
Chanting faint hymns to the cold fruitless moon. 
Thrice-blessed they that master so their blood. 
To undergo such maiden pilgrimage; j5 

But earthlier happy is the rose distill'd. 
Than that which, withering on the virgin thorn, 
Grows, lives, and dies in single blessedness. 

Her. So will I grow, so live, so die, my lord, 
Ere I will yield my virgin patent up 80 

Unto his lordship, whose unwished yoke 

51. leave\ H€ve Warburton. Icpve Pope conj. earthly happier Capell. 

Becket conj. 81. whose unwished] Qq F,. to 

69. 1/ you yield not] not yielding whose unwished F^ F3. to whose un- 

Pope. wished F4. 

76. earthlier happy\ earlier happy 
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My soul consents not to give sovereignty. 

Tlie, Take time to pause ; and, by the next new moon, — 
The sealing-day betwixt my love and me, 
For everlasting bond of fellowship, — 83 

Upon that day either prepare to die 
For disobedience to your father's will, 
Or else to wed Demetrius, as he would ; 
Or on Diana's altar to protest 
For aye austerity and single life. 90 

Devu Relent, sweet Hermia: and, Lysander, yield 
Thy crazed title to my certain right. 

Lys, You have her father's love, Demetrius ; 
Let me have Hermia's : do you marry him. 

Ege, Scornful Lysander! true, he hath my love, 95 

And what is mine my love shall render him. 
And she is mine, and all my right of her 
I do estate unto Demetrius. 

Lys, I am, my lord, as well derived as he. 
As well possess'd; my love is more than his; 100 

My fortunes every way as fairly rank'd, 
If not with vantage, as Demetrius' ; 
And, which is more than all these boasts can be, 
I am beloved of beauteous Hermia : 

Why should not I then prosecute my right? 105 

Demetrius, I'll avouch it to his head. 
Made love to Nedar's daughter, Helena, 
And won her soul ; and she, sweet lady, dotes, 
Devoutly dotes, dotes in idolatry, 
Upon this spotted and inconstant man. no » 

Tlie, I must confess that I have heard so much. 
And with Demetrius thought to have spoke thereof; 
But, being over-full of self-affairs. 
My mind did lose it. But, Demetrius, come; 
And come, Egeus; you shall go with me, 115 

I have some private schooling for you both. 

87. your\youY^, loi. Demdnus*'\Vo^, Demttrhu 

94. Hermia' s\ Hermia Tyrwhitt QqFf. 

conj. 107. iVfl/arV] Nestor*s S. Walker 

98. unto] upon Hanmer. conj. 
roi. fortunes] fortune's Rowc. 
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For you, fair Hermia, look you arm yourself 

To fit your fancies to your father's will ; 

Or else the law of Athens yields you up, — 

Which by no means we may extenuate, — 120 

To death, or to a vow of single life. 

Come, my Hippolyta: what cheer, my love? 

Demetrius and Egeus, go along: 

I must employ you in some business 

Against our nuptial, and confer with you 125 

Of something nearly that concerns yourselves. 

Ege, With duty and desire we follow you. 

\Exetmt all but Lysa?tder and Hermia. 

Lys. How now, my love! why is your cheek so pale.^ 
How chance the roses there do fade so fast.^ 

Her, Belike for want of rain, which I could well 130 

Beteem them from the tempest of my eyes. 

Lys, Ay me! for aught that I could ever read, 
Could ever hear by tale or history. 
The course of true love never did run smooth; 
But, either it was different in blood, — 135 

Her, O cross ! too high to be enthrall'd to low. 

Lys, Or else misgraffed in respe6l of years, — 

Her, O spite ! too old to be engaged to young. 

Lys, Or else it stood upon the choice of friends, — 

Her, O hell! to choose love by another*s eyes. 140 

Lys, Or, if there were a sympathy in choice, 
War, death, or sickness did lay siege to it. 
Making it momentany as a sound. 
Swift as a shadow, short as any dream ; 

115. nuptial] Qq F,. nuptialU F^ F^ F3 F4. Ay mc! for aught that ever 

F3F4. I could Bycc, 

117. [Exeunt...] Exeunt Manet L. 136. /f?w'J Theobald. /<;z/<rQqFf. 

and M. Qq Ff. too.../ow] to fie enthralled I too 

n8. Scene II. Pope. high, too low V>^zV^\. ^qx{]. 

130. which I eou/d] yd could I 138. to young] tooyoufigY^. 
Becket conj. 139. friends] Qq, rmritYi. men 

131. w^] Qq. mineYi, Collier MS. 

131. Ay /ml for aught that I could 140. eyes] Qq. eie F,. eye F2F3F4. 

ever] Eigh me; for ought that I could 143. momentany] Qq. momentary 

ever Qq. For ought that ever I could Ff. 
F,. Hermia for ot^ht theU ever I could 
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Brief as the lightning in the collied night, 145 

That, in a spleen, unfolds both heaven and earth, 
And ere a man hath power to say 'Behold!' 
The jaws of darkness do devour it up: 
So quick bright things come to confusion. 

Her, If then true lovers have been ever cross'd, 150 

It stands as an edift in destiny: 
Then let us teach our trial patience. 
Because it is a customary cross. 
As due to love as thoughts and dreams and sighs, 
Wishes and tears, poor fancy's followers. iSS 

Lys, A good persuasion : therefore, hear me, Hermia. 
I have a widow aunt, a dowager 
Of great revenue, and she hath no child : 
From Athens is her house remote seven leagues; 
And she respefts me as her only son. i^v 

There, gentle Hermia, may I marry thee; 
And to that place the sharp Athenian law 
Cannot pursue us. If thou lovest me, then. 
Steal forth thy father's house to-morrow night ; 
And in the wood, a league without the town, i^5 

Where I did meet thee once with Helena, 
To do observance to a morn of May, 
There will I stay for thee. 

Her, My good Lysander! 

I swear to thee, by Cupid's strongest bow. 
By his best arrow with the golden head, 1 7° 

By the simplicity of Venus' doves. 

By that which knitteth souls and prospers loves, j 

And by that fire which burn'd the Carthage queen, 
When the false Troyan under sail was seen. 
By all the vows that ever men have broke, 175 

In number more than ever women spoke, 

146. jp//<ftw] x^<r^i^ Becket conj. 16S— 178. Ktr. Afy good, witk 

148. do]io¥iY^ fhee\ Her, My good Lysander! Lys. 

154. due\d€weCl^, I swear... spoke, Htr. In that.,.wUk 

159. r€moie\Qf\, removed TL M^ Warburton. 
167. observance to d]Q(\. observance 172. loves] Q^, love Q^F£, 

for a Yi. observance to the Pope. 
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n that same place thou hast appointed me, 
fo-morrow truly will I meet with thee. 

Lys, Keep promise, love. Look, here comes Helena. 



Enter Helena. 

Her, God speed fair Helena! whither away? 180 

Hel. Call you me fair.'^ that fair again unsay. 
Demetrius loves your fair: O happy fair! 
Tour eyes are lode-stars ; and your tongue's sweet air 
ilore tuneable than lark to shepherd's ear, 

Vhen wheat is green, when hawthorn buds appear. 185 

Jickness is catching: O, were favour so, 
fours would I catch, fair Hcrmia, ere I go; 
tfy ear should catch your voice, my eye your eye, 
yly tongue should catch your tongue's sweet melody. 
»Vere the world mine, Demetrius being bated, 190 

The rest I 'd give to be to you translated. 
3, teach me how you look ; and with what art 
k^ou sway the motion of Demetrius' heart! 

Her. I frown upon him, yet he loves me still. 

HcL O that your frowns would teach my smiles such 

skill! 195 

Her, I give him curses, yet he gives me love. 

Hel, O that my prayers could such affeftion move! 

Her, The more I hate, the more he follows me. 

Hel, The more I love, the more he hateth me. 

Her, His folly, Helena, is no fault of mine. 200 

Hel None, but your beauty : would that fault were mine ! 

Her, Take comfort: he no more shall see my face; 
Lysander and myself will fly this place. 
Before the time I did Lysander see, 
Seem'd Athens as a paradise to me : 205 

180. Scene hi. Pope. 191. /V/] Ilanmer. //rQ,. //<■ Q^ 

18a. your /air] Qq. you fair Yi. F, F^. ricY^Y^. 
fou^fair Rowe (ed. i), too. folly, Ildcfta^ is no fault] Q,. 

l£6. /<>,]QqFf. sol Theobald. folly, Helena, is none Q^ Ff. fault, 

187. Yours would /] Hanmer. Oh Helena, if none Hanmer. fault. 

Your wards I Qq Fj. Your words Ide fair Helena, is none Collier MS. 
F,F3F4. 205. flj]Qx. likeQ^Ft 
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O, then, what graces in my love do dwell, 
That he hath turned a heaven unto a hell ! 

Lys. Helen, to you our minds we will unfold: 
To-morrow night, when Phoebe doth behold 
Her silver visage in the watery glass, 210 

Decking with liquid pearl the bladed grass, 
A time that lovers' flights doth still conceal, 
Through Athens* gates have we devised to steal. 

Her, And in the wood, where often you and I 
Upon faint primrose-beds were wont to lie, 215 

Emptying our bosoms of their counsel sweet, 
Inhere my Lysander and myself shall meet ; 
And thence from Athens turn away our eyes, 
To seek new friends and stranger companies. 
Farewell, sweet playfellow: pray thou for us; 220 

And good luck grant thee thy Demetrius! 
Keep word, Lysander: we must starve our sight 
From lovers* food till morrow deep midnight. 

Lys, I will, my Hermia. {Exit Herm, 

Helena, adieu: 
As you on him, Demetrius dote on you! \Exit, 225 

HeL How happy some o'er other some can be! 
Through Athens I am thought as fair as she. 
But what of that. ^ Demetrius thinks not so; 
He will not know what all but he do know: 
And as he errs, doting on Hermia*s eyes, 2fe 

So I, admiring of his qualities: 
Things base and vile, holding no quantity. 
Love can transpose to form and dignity : 
Love looks not with the eyes, but with the mind ; 
And therefore is wing'd Cupid painted blind: 2 jj 

Nor hath Love*s mind of any judgement taste; 
Wings, and no eyes, figure unheedy haste: 



ao6. do\ must Collier MS. a 19. stranger companits\ Theobald. 

207. unto d\ Qj. into Q^ Ff. strange companions Qq Ff. 

a 1 3. ^rf/<sr] Qq F, F,. ^^*' F3 F4. 215. ^t?/Vr] Qq. dotes Yl 

«i6. xtt/«/] Theobald, rweld (^q 219. </c?] Qq. dothYL 

Ff. 537. haste] hast F4. 
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And therefore is Love said to be a child, 

Because in choice he is so oft beguiled. 

As waggish boys in game themselves forswear, 240 

So the boy Love is perjured every where: 

For ere Demetrius look'd on Hermia's eyne, 

He haird down oaths that he was only mine ; 

And when this hail some heat from Hermia felt, 

So he dissolved, and showers of oaths did melt. 245 

I will go tell him of fair Hermia's flight: 

Then to the wood will he to-morrow night 

Pursue her; and for this intelligence 

If I have thanks, it is a dear expense: 

But herein mean I to enrich my pain, 250 

To have his sight thither and back again. \Exit, 



Scene II. The same. Ovv^QYl'^ house. 

Enter QuiNCE, Snug, Boitom, Flute, Snout, and Starveling. 

Quin, Is all our company here.-^ 

BoL You were best to call them generally, man by 
man, according to the scrip. 

Qui7t. Here is the scroll of every man's name, which is 
thought fit, through all Athens, to play in our interlude be- 
fore the duke and the duchess, on his wedding-day at night. 

Bot. First, good Peter Quince, say what the play treats 
on; then read the names of the a6lors; and so grow to a 
point. 

Quin. Marry, our play is. The most lamentable comedy, 
and most cruel death of Pyramus and Thisby. 

Bot. A very good piece of work, I assure you, and a 

«39. Arisso o/t]Q^. heis oft(^^. he Scene ii.] Scene iv. Pope. 

'/ often F,. he often is F, F3 F4. Quince's house.] Capell. Changes 

240. in game themsetves] themselves to a cottage. Theobald. 

m game F3F4, 3. according tiy\ Q j Ff. according(^^, 

a 44. this\ Q^Ff. his Q^. 6. the duchess] duchess Pope (ed. 1). 

245. Sd\ Loj Capell. 8, 9. gro^u to a point] Qq. grow on 

748. M«] Qq. his Ft to a point F^F^y grow on to appoint 

^49. a dear expense\ dear recom- F4. go on to a point VVarburton. go on 

bense Collier MS. A' appoint Collier MS. 
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merry. Now, good Peter Quince, call forth your aflors by 
the scroll. Masters, spread yourselves. 

Quin, Answer as I call you. Nick Bottom, the weaver. 

Bot Ready. Name what part I am for, and proceed. 

Quin. You, Nick Bottom, are set down for Pyramus, 

Bot. What is Pyramus.^ a lover, or a tyrant? 

Quin. A lover, that kills himself most gallant for love. 

Bot. That will ask some tears in the true performing of 
it: if I do it, let the audience look to their eyes; I will move 
storms, I will condole in some measure. To the rest: yet 
my chief humour is for a tyrant: I could play Ercles rarely, 
or a part to tear a cat in, to make all split. 

The raging rocks 
And shivering shocks 
Shall break the locks 

Of prison-gates ; 
And Phibbus' car 
Shall shine from far, 
And make and mar 

The foolish Fates. 

This was lofty ! Now name the rest of the players. This 
is Ercles' vein, a tyrant's vein ; a lover is more condoling. 

Qum. Francis Flute, the bellows-mender. 

F/u. Here, Peter Quince. 

Quin. Flute, you must take Thisby on you. 

F/u. What is Thisby.^ a wandering knight.^ 

Quin. It is the lady that Pyramus must love. 

F/u. Nay, faith, let not me play a woman; I have a 
beard coming. 

Quin. That's all one: you shall play it in a mask, and 
you may speak as small as you will. 

Bot. An I may hide my face, let me play Thisby too, I '11 
speak in a monstrous little voice, 'Thisne, Thisne;' *Ah 
Pyramus, my lover dear! thy Thisby dear, and lady dear!' 

Quin. No, no; you must play Pyramus: and. Flute, 
you Thisby. 

19. gallant'\ Qq. gallantly Ff. 15 — 32. Printed as prose in Qq Ff. 

12. j/^rwj] j/*;/!^ Collier MS. 26. ^«</] ^i/A Farmer conj . 

24. ca(\ cap Warburton. 37. FlutCj] Q,. cm. Q^ Ff. 

/«, to] in two ed. i66r. 45. See note (i). 
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Bot, Well, proceed. 

Quin. Robin Starveling, the tailor. 50 

Star. Here, Peter Quince. 

Quin. Robin Starveling, you must play Thisby's mo- 
ther. Tom Snout, the tinker. 

SfiouL Here, Peter Quince. 

Quin. You, Pyramus* father; myself, Thisby's father: 55 
Snug, the joiner; you, the lion's part: and, I hope, here is 
a play fitted. 

Snug. Have you the lion's part written.? pray you, if 
it be, give it me, for I am slow of study. 

Quin. You may do it extempore, for it is nothing but 60 
roaring. 

Bot. Let me play the lion too: I will roar, that I will 
do any man's heart good to hear me; I will roar, that I 
will make the duke say, ' Let him roar again, let him roar 
again.' 65 

Quin. An you should do it too terribly, you would fright 
the duchess and the ladies, that they would shriek; and 
that were enough to hang us all. 

All. That would hang us, every mother's son. 

Bot. I grant you, friends, if that you should fright the 70 
ladies out of their wits, they would have no more discretion 
but to hang us : but I will aggravate my voice so, that I 
will roar you as gently as any sucking dove; I will roar 
you an 'twere any nightingale. 

Quin. You can play no part but Pyramus; for Pyra- 75 
mus is a sweet-faced man ; a proper man, as one shall see 
in a summer's day; a most lovely, gentleman-like man: 
therefore you must needs play Pyramus. 

Bot. Well, I will undertake it. What beard were I 
best to play it in } 80 

Quin. Why, what you will. 

Bot. I will discharge it in either your straw colour 
beard, your orange-tawny beard, your purple-in-grain 

56. andf I hope, here\ Qc[, and I 70. fnends\ friend Y ^. 
hopethereYi. IAo/ftAfrfRowe{e(\.7). '/] Qq. if that YL 

59. it be\ be F,. 73* roar yoti\ Qq. roar Ff. 
66. An\And(i^. ^Qj F^- 

VOL. IT. !• 
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beard, or your French crown colour beard, your perfeft 
yellow. 

Quill. Some of your French crowns have no hair at 
all, and then you will play barefaced. But, masters, here 
are your parts: and I am to entreat you, request you, and 
desire you, to con them by to-morrow night; and meet me 
in the palace wood, a mile without the town, by moonlight ; 
there will we rehearse, for if we meet in the city, we shall 
be dogged with company, and our devices known. In the 
meantime I will draw a bill of properties, such as our play 
wants. I pray you, fail me not. 

Bot We will meet ; and there we may rehearse most ob- 
scenely and courageously. Take pains; be perfeft: adieu. 

Quin, At the duke's oak we meet. 

Bot Enough; hold or cut bow-strings. \ExainL 



ACT II. 

Scene I. A wood near Athens. 

Enter^from opposite sides ^ a Fairy, and PuCK. 

Piick. How now, spirit! whither wander you.^ 
Fai. Over hill, over dale. 

Thorough bush, thorough brier, 
Over park, over pale. 

Thorough flood, thorough fire, 
I do wander every where. 
Swifter than the moon's sphere ; 
And I serve the fairy queen, 
To dew her orbs upon the gjreen. 

84. r<?/^//r] Qq. colour' dYi. SCENE I. Enter...] Enter a Fairie 

perfed^ Ff. pcrfit Qq. at one doore, and Robin goodfeUow 

91. williu€\(i^. we will (^^Y{. at another. Qq Ff. 

95. w<7j/] Qi- more Q^F(. 3» 5- Th(n'ough... thorough^ Tho- 
obscencly\ obscurely Grey conj. rough... thorough] Q,. Through... 

(withdrawn) . through. Through . . .through Q^ Ff. 

96. Take... adieu] given by Singer 7. moon*s sphere'\ moony sphere 
to Quince. Grant White (Steevens conj.). 

paifij] Qq F,. paine F2F3F4. 9. orbs] herbs Grey conj. 

perfcO] Ff. perfii Qq. 
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The cowslips tall her pensioners be: 10 

In their gold coats spots you see ; 
Those be rubies, fairy favours, 
In those freckles live their savours: 
I must go seek some dewdrops here, 

And hang a pearl in every cowslip's ear. 15 

Farewell, thou lob of spirits; I'll be gone: 
Our queen and all her elves come here anon. 

Puck, The king doth keep his revels here to-night: 
Take heed the queen come not within his sight; 
For Oberon is passing fell and wrath, 20 

Because that she as her attendant hath 
A lovely boy, stolen from an Indian king; 
She never had so sweet a changeling: 
And jealous Oberon would have the child 
Knight of his train, to trace the forests wild ; 25 

But she perforce withholds the loved boy. 
Crowns him with flowers, and makes him all her joy: 
And now they never meet in grove or green, 
By fountain clear, or spangled starlight sheen, 
But they do square, that all their elves for fear 30 

Creep into acorn-cups and hide them there. 

Fai. Either I mistake your shape and making quite. 
Or else you are that shrewd and knavish sprite 
Caird Robin Goodfellow: are not you he 
That frights the maidens of the villagery ; 35 

Skim milk, and sometimes labour in the quern. 
And bootless make the breathless housewife churn ; 
And sometime make the drink to bear no barm ; 
Mislead night-wanderers, laughing at their harm? 
Those that Hobgoblin call you, and sweet Puck, 40 

You do their work, and they shall have good luck: 



10. tall\ aU Collier MS. 

11. coaU^ cups Collier MS. 

1 4 . here\ here and there Capell. 

30. square] jar Peck conj. sparre 
Id. conj. 

3a. Either] Or Pope. 

33. ^/^'^]Q,. spirit (i^Ti, 

34. n<ftyou\ Q,. you not Q, Ff. 



35- frights] fright Y{P^, 

villagery] villageree Q,. villa- 
gree QaFjKjFj. vilagree F4. 

36 — 39 . Skim . . . labour . . . make . . . 
make... Mislead] Qq Ff. Skims... la- 
Ifours. . .Makes. . . wakes. . .Misleads Col- 
lier. 
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Are not you he? 

Piick, Thou speak'st aright ; 

I am that merry wanderer of the night. 
I jest to Oberon, and make him smile, 
When I a fat and bean-fed horse b^uile, 
Neighing in likeness of a filly foal : 
And sometime lurk I in a gossip's bowl, 
In very likeness of a roasted crab; 
And when she drinks, against her lips I bob 
And on her withered dewlap pour the ale. 
The wisest aunt, telling the saddest tale. 
Sometime for three-foot stool mistaketh me; 
Then slip I from her bum, down topples she, 
And 'tailor' cries, and falls into a cough; 
And then the whole quire hold their hips and laugh ; 
And waxen in their mirth, and neeze, and swear 
A merrier hour was never wasted there. 
But, room, fairy ! here comes Oberon. 

Fai. And here my mistress. Would that he were gone ! 

Enter, from one sidey Oberon, with his train; from the oiher^ 
TiTANiA, with hers, 

Obe. Ill met by moonlight, proud Titania. 
Tita. What, jealous Oberon! Fairies, skip hence: 
I have forsworn his bed and company. 

Obe, Tarry, rash wanton: am not I thy lord? 
Tita, Then I must be thy lady: but I know 

4a. Tk(ni\ / am -^fAm Johnson, 58. room] maJke room Tope, 

Fairy ^ thou Collier (Collier MS.). fairy] fairy Johnson conj. 

speak^st] speakest Qj. speakest room , fairy! here] fairy, roo/n, 

mc Capell. for here Sejonour conj. 

46. filly] (l^, silly q^Y{, 59. >ft^]QqF,. «i^F,F3F4. 

50. dewlap] Rowe (ed. 2), deivlop 60. Scene ii. Pope. 

QqFf. Enter...] Enter the King of 

54. tailor] rails or CsLpeW. tail-sore Fairies at one door with his trainc, 

Anon. ap. Capell conj. and the Queen at another with hers. 

54. 55- cough... laugh] coffe...loffe QqFf. 

QqFf. 61. Fairies, skip]'ThsohalA, Fairy^ 

56. Tvaxen] yexen Singer (Farmer skip Qq Ff. Fairies, keep Harness 

conj.). conj. Fairies, trip Dycc conj. 
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When thou hast stolen away from fairy land, 65 

And in the shape of Corin sat all day, 

Playing on pipes of corn, and versing love 

To amorous Phillida. Why art thou here. 

Come from the farthest steppe of India? 

But that, forsooth, the bouncing Amazon, 70 

Your buskin'd mistress and your warrior love, 

To Theseus must be wedded, and you come 

To give their bed joy and prosperity. 

Obe, How canst thou thus for shame, Titania, 
Glance at my credit with Hippolyta, 75 

Knowing I know thy love to Theseus } 
Didst thou not lead him through the glimmering night 
From Perigenia, whom he ravished } 
And make him with fair iEgle break his faith. 
With Ariadne and Antiopa } 80 

Tita, These are the forgeries of jealousy : 
And never, since the middle summer's spring, 
Met we on hill, in dale, forest, or mead, 
By paved fountain or by rushy brook, 

Or in the beached margent of the sea, 85 

To dance our ringlets to the whistling wind. 
But with thy brawls thou hast disturb'd our sport 
Therefore the winds, piping to us in vain. 
As in revenge, have suck*d up from the sea 
Contagious fogs; which falling in the land, 90 

Have every pelting river made so proud, 
That they have overborne their continents: 
The ox hath therefore stretch'd his yoke in vain. 
The ploughman lost his sweat; and the green corn 
Hath rotted ere his youth attained a beard : 95 

The fold stands empty in the drowned field. 
And crows are fatted with the murrion flock ; 



65. Atf//]Qq. wastYi. 


80. 
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69. steppe] (iv sUepeq^YU 
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the] tftat Hanmer (Warburton). 
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White (North's Plutarch). 


95. 


his] its Pope. 


79, JE^] Rowe. Eagles Qq Ff. 


97. 
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The nine men's morris is filFd up with mud ; 
And the quaint mazes in the wanton green, 
For lack of tread, are undistinguishable: 
The human mortals want their winter here; 
No night is now with hymn or carol blest : 
Therefore the moon, the governess of floods. 
Pale in her anger, washes all the air. 
That rheumatic diseases do abound : 
And thorough this distemperature we see 
The seasons alter: hoary-headed frosts 
Fall in the fresh lap of the crimson rose; 
And on old Hiems' thin and icy crown 
An odorous chaplet of sweet summer buds 
Is, as in mockery, set : the spring, the summer, 
The childing autumn, angry winter, change 
Their wonted liveries; and the mazed world, 
By their increase, now knows not which is which : 
And this same progeny of evils comes 
From our debate, from our dissension ; 
We are their parents and original. 

Obe, Do you amend it, then ; it lies in you : 
Why should Titania cross her Oberon ? 
I do but beg a little changeling boy, 
To be my henchman. 

Tita, Set your heart at rest : 

The fairy land buys not the child of me. 
His mother was a votaress of my order: 

99. /;/] ^« Collier MS. 107. hoary\(^^Y^Y^, A oared (^^ 

loi. want ...kerf f\ tiHifif; ... here, F, F,. 

Knight (Anon. conj.). f^tf/f/,—...^^^; 109. thifi] Halliwell (Tyrwhitt 

Grant White conj. conj ). chinne Qq F, F,. chin Fj F4. 

winter fure'\ F3 F4. ivinter chill Grey conj. 

heere(^(\Y^y winter chearT\it<^7\^ in. childing\ chiding Vo^. 

conj. (withdrawn), winters heryed War- 1 1 3. mazed] amazed Rowe. 

burton, wonted year Johnson conj. 114. increase] im.*erse^vcasMX. in- 

ivinter gere Brae conj. chase Warburton. 

lOT — 114. Johnson proposes to w^. einls comes\Y ^ -^^ evils^ Coma 

arrange in the following order: 10 1 Qq F,. evil comes Y ^. 

107 — 114, 101—104, 106, 105. 111. The fairy] TTty fairy CoVCxtt 

106. thorough] (i^Y^Yy through MS. 

Qa F, F4. 113. votaress] voiresse Qq Ff. 
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And, in the spiced Indian air, by night, 

Full often hath she gossip'd by my side; 125 

And sat with me on Neptune's yellow sands. 

Marking the embarked traders on the flood ; 

When we have laughed to see the sails conceive 

And grow big-bellied with the wanton wind ; 

Which she, with pretty and with swimming gait 130 

Following, — her womb then rich with my young squire, — 

Would imitate, and sail upon the land. 

To fetch me trifles, and return again. 

As from a voyage, rich with merchandise. 

But she, being mortal, of that boy did die; 135 

And for her sake do I rear up her boy ; 

And for her sake I will not part with him. 

Obe, How long within this wood intend you stay } 

Tita, Perchance till after Theseus' wedding-day. 
If you will patiently dance in our round, 140 

And see our moonlight revels, go with us; 
If not, shun me, and I will spare your haunts. 

Obe. Give me that boy, and I will go with thee. 

Tita, Not for thy fairy kingdom. Fairies, away! 
We shall chide downright, if I longer stay. 145 

[Exit Titania with }ur train, 

Obe, Well, go thy way: thou shalt not from this grove 
Till I torment thee for this injury. 
My gentle Puck, come hither. Thou rememberest 
Since once I sat upon a promontory. 

And heard a mermaid, on a dolphin's back, 150 

Uttering such dulcet and harmonious breath. 
That the rude sea grew civil at her song. 
And certain stars shot madly from their spheres. 
To hear the sea-maid's music. 

Puck, I remember. 



1 27. on\ Qq F, F,. of F3 F4. 

131. Follcwiftgy — her. . . squire^ — ] 1 }f>. 
FoUcwing (her itHmth... squire) Qq Ff. 144. 
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Obc. That very time I saw, but thou couldst not, 155 

Flying between the cold moon and the earth, 
Cupid all arm'd: a certain aim he took 
At a fair vestal throned by the west. 
And loosed his love-shaft smartly from his bow, 
As it should pierce a hundred thousand hearts: 160 

But I might see young Cupid's fiery shaft 
Quench'd in the chaste beams of the watery moon. 
And the imperial votaress passed on, 
In maiden meditation, fancy-free. 

Yet mark'd I where the bolt of Cupid fell: 165 

It fell upon a little western flower. 
Before milk-white, now purple with love's wound, 
And maidens call it love-in-idleness. 
Fetch me that flower; the herb I shew'd thee once: 
The juice of it on sleeping eye-lids laid ijo 

Will make or man or woman madly dote 
Upon the next live creature that it sees. 
Fetch me this herb ; and be thou here again 
Ere the leviathan can swim a league. 

Puck. I'll put a girdle round about the earth iJ5 

In forty minutes. \ExiU 

Obc, Having once this juice, 

rU watch Titania when she is asleep. 
And drop the liquor of it in her eyes. 
The next thing then she waking looks upon, 
Be it on lion, bear, or wolf, or bull, iS° 

On meddling monkey, or on busy ape. 
She shall pursue it with the soul of love: 
And ere I take this charm from off her sight, 
As I can take it with another herb, 

155. sa-iL^ Q,. say Q^ Ff. rcnmd^ Q,. om. QaFf. 

157. <?// ^/rwV] ^/(//-wV Theob.ikl 177. 7vhen\u^hence(^^ 

(Wai burton). 179. then\Cl^. whmCl^Yi. whuk 

158. ///<] Ff. om. Qq. Rowe. 

160. should] zootih/ Y^. i8i. on meddling] or meddling 

162. Qiwi!t-/i\f\ Qunti'/i ¥^¥^. Rowe. 

163. 7'oiart'ss\votn-sse(l(\¥L 183. from off] from ^ Q,. ^Jf 
172. // sees] is seen Collier MS. from Q2 Ff. 

175. 77/] /V Collier MS. 
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I'll make her render up her page to me. 185 

But who comes here? I am invisible; 
And I will overhear their conference. 



Enter Demetrius, Helena following him. 

Dem. I love thee not, therefore pursue me not. 
Where is Lysander and fair Hermia? 

The one Til slay, the other slayeth me. 190 

Thou told*st me they were stolen unto this wood ; 
And here am I, and wode within this wood, 
Because I cannot meet my Hermia. 
Hence, get thee gone, and follow me no more. 

Hel. You draw me, you hard-hearted adamant; ^95 

But yet you draw not iron, for my heart 
Is true as steel : leave you your power to draw, 
And I shall have no power to follow you. 

Dcm, Do I entice you } do I speak you fair } 
Or, rather, do I not in plainest truth 200 

Tell you, I do not nor I cannot love you } 

HeL And even for that do I love you the more. 
I am your spaniel ; and, Demetrius, 
The more you beat me, I will fawn on you : 
Use me but as your spaniel, spurn me, strike me, 205 

Neglefl me, lose me ; only give me leave. 
Unworthy as I am, to follow you. 
What worser place can I beg in your love, — 
And yet a place of high respeft with me, — 
Than to be used as you use your dog.^ 210 

Dem, Tempt not too much the hatred of my spirit; 
For I am sick when I do look on thee. 

Hel, And I am sick when I look not on you. 

Dem, You do impeach your modesty too much, 

188. Scene ni. Pope. 201. nor\Yi, »oi Qq. and Tope, 

1 90. s/ay slayeth ] Theobald 102 . yoii\ Q , . thee Q, Ff. 

(Thirlby conj.). stay... stay eth ^i\Yi, 206. lose\ loathe Anon. ap. Hal- 

191. unto'\ Qq. into Ff. liwell conj. 

19a. 7cW^r...ttv«/] Hanmer. awflWf «o8. can] can can F^. 

...ic«WQ,. 7voo(1...7whhIQ^¥{. 210. t4se]Q<[. doFf. do use Kecd. 

197. yoti] om. F3 F4. 
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To leave the city, and commit yourself 315 

Into the hands of one that loves you not ; 
To trust the opportunity of night 
And the ill counsel of a desert place 
With the rich worth of your virginity. 

Hcl. Your virtue is my privilege: for that 2:0 

It is not night when I do see your face, 
Therefore I think I am not in the night ; 
Nor doth this wood lack worlds of company, 
For you in my respect are all the world : 

Then how can it be said I am alone, 225 

When all the world is here to look on me? 

Dciii. I'll run from thee and hide me in the brakes, 
And leave thee to the mercy of wild beasts. 

Hcl. The wildest hath not such a heart as you. 
Run when you will, the stor}^ shall be changed: 230 

Apollo flies, and Daphne holds the chase; 
The dove pursues the griffin ; the mild hind 
Makes speed to catch the tiger; bootless speed, 
W^hen cowardice pursues, and valour flies. 

Doti. I will not stay thy questions; let me go: 235 

Or, if thou follow me, do not believe 
But I shall do thee mischief in the wood. 

Hcl Ay, in the temple, in the town, the field, 
You do me mischief Fie, Demetrius ! 

Your wrongs do set a scandal on my sex : 34° 

We cannot fight for love, as men may do ; 
We should be woo'd, and were not made to woo. [ExitDem. 
I '11 follow thee, and make a heaven of hell, 
To die upon the hand I love so well. [Exit. 

Obc. I^'are thee well, nymph : ere he do leave this grove, 345 
Thou shalt fly him, and he shall seek thy love. 



220, 221. pririlr^c: for that It is\ 242. [ICxit Dem ] om. Qq Ff. Dc- 
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lone (Tyrwliitt conj.). Caj^ell. 
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conj. 244. [Exit.] Q2 Ff. om. Q,. 

238. thi'Jic'/<i]0^. an(i/ui,i Q^Vl 245. ScENE IV. Pope. 
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Re-enter PuCK. 

Hast thou the flower there ? Welcome, wanderer. 

Puck. Ay, there it is. 

Ode. I pray thee, give it me. 

I know a bank where the wild thyme blows, 
Where oxlips and the nodding violet grows ; 250 

Quite over-canopied with luscious woodbine, 
With sweet musk-roses, and with eglantine : 
There sleeps Titania sometime of the night, 
Luird in these flowers with dances and delight ; 
And there the snake throws her enameU'd skin, 255 

Weed wide enough to wrap a fairy in : 
And with the juice of this I'll streak her eyes, 
And make her full of hateful fantasies. 
Take thou some of it, and seek through this grove : 
A sweet Athenian lady is in love 260 

With a disdainful youth : anoint his eyes ; 
But do it when the next thing he espies 
May be the lady : thou shalt know the man 
By the Athenian garments he hath on. 

Effe6l it with some care that he may prove 265 

More fond on her than she upon her love : 
And look thou meet me ere the first cock crow. 

Ptick. Fear not, my lord, your servant shall do so. 

[Examt 



^46. Re-enter Puck] Enter Pucke. 
Qq Ff (after line 147). 

747. //asi ikou... wanderer] fVi/- 
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there Jackson conj. 
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Scene II. Another part of the zvood. 

Enter Titan I A, ivifh her train, 

Tita. Come, now a roundel and a fairy song ; 
Then, for the third part of a minute, hence ; 
Some to kill cankers in the musk-rose buds ; 
Some war with rere-mice for their leathern wings, 
To make my small elves coats ; and some keep back 5 

The clamorous owl, that nightly hoots and wonders 
At our quaint spirits. Sing me now asleep ; 
Then to your offices, and let me rest. 

Song. 

Fir. Fairy, You spotted snakes with double tongue. 

Thorny hedgehogs, be not seen ; lo 

Newts and bhnd-worms, do no wrong, 
Come not near our fairy queen. 

CHORUS. 

Philomel, with melody 
Sing in our sweet lullaby ; 
Lulla, lulla, lullaby, lulla, lulla, lullaby : ij 

Never harm. 

Nor spell, nor charm, 
Come our lovely lady nigh ; 
So, good night, with lullaby. 

Fir. Fairy. Weaving spiders, come not here ; 20 

Hence, you long-legg'd spinners, hence! 
Beetles black, approach not near ; 
Worm nor snail, do no offence. 

CHORUS. 
Philomel, with melody, &c. 

Scene ii.] Capell. Scene v. sing. QqFf. 
Poi>c. Scene hi. Stecvens. 13, 24. chorus.] Capell. om. Qq 

2. >;-] >;v Theobald. ///Heath Ff. 
conj. 14. ?>/ <7//r] Qq. in your Y{, mow 

a rninutJ\ the midni^Jit War- your Collier MS. 
burton. 20. Fir. Fairy.] i. Fai. Q^. i. 

7. spirits] sports Haiimcr (War- Fairy. Q^. 2. Fairy Ff. 
burton). 21. spiuttfrs] Q, Ff. spindtrs Q,. 

i\ ttJk T?o;,-,ri r'«»^«ii ir«:..:«,. 
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Sec. Fairy, Hence, away! now all is well : 25 

One aloof stand sentinel. 

[Exeunt Fairies. Titania sleeps. 

Enter Oberon, and squeezes the flower on Titania^ s eyelids. 

Obe. What thou seest when thou dost wake, 
Do it for thy true-love take; 
Love and languish for his sake : 
Be it ounce, or cat, or bear, 
Pard, or boar with bristled hair, 
In thy eye that shall appear 
When thou wakest, it is thy dear : 
Wake when some vile thing is near. 



30 



{Exit. 



Enter Lysander and Hermia. 



Lys. Fair love, you faint with wandering in the wood ; 

And to speak troth, I have forgot our way : 
We'll rest us, Hermia, if you think it good, 

And tarry for the comfort of the day. 

Her. Be it so, Lysander : find you out a bed ; 
For I upon this bank will rest my head. 

Lys. One turf shall serve as pillow for us both ; 
One heart, one bed, two bosoms, and one troth. 

Her. Nay, good Lysander ; for my sake, my dear. 
Lie further off yet, do not lie so near. 

Lys. O, take the sense, sweet, of my innocence ! 
Love takes the meaning in love's conference. 
I mean, that my heart unto yours is knit, 
So that but one heart we can make of it : 



35 



40 



45 
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Two bosoms interchained with an oath ; 

So then two bosoms and a single troth. 5° 

Then by your side no bed-room me deny ; 

For lying so, Hermia, I do not lie. 

Her. Lysander riddles very prettily : * 
Now much beshrew my manners and my pride, 
If Hermia meant to say Lysander lied. 55 

But, gentle friend, for love and courtesy 
Lie further off; in human modesty, 
Such separation as may well be said 
Becomes a virtuous bachelor and a maid, 

So far be distant ; and, good night, sweet friend : 60 

Thy love ne'er alter till thy sweet life end ! 

Lys. Amen, amen, to that fair prayer, say I ; 
And then end life when I end loyalty ! 
Here is my bed : sleep give thee all his rest ! 

Her, With half that wish the wisher's eyes be press'd ! ^5 

\Tlicy sleep. 

Enter Puck. 

Puck. Through the forest have I gone, 
But Athenian found I none. 
On whose eyes I might approve 
This flower's force in stirring love. 
Night and silence. — Who is here ? 7° 

Weeds of Athens he doth wear : 
This is he, my master said. 
Despised the Athenian maid ; 
And here the maiden, sleeping sound, 
On the dank and dirty ground. 75 

Pretty soul ! she durst not lie 
Near this lack-love, this kill-courtesy. 



49. interchaiftcd] Qq. tuUrchaugcd courtcsy\ Near to this lack-Urve^ this 

Ff. kill-curtesie Pope. Near to this kilt- 
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SCENE II.] A MIDSUMMER-NIGHTS DREAM. 223 

Churl, upon thy eyes I throw 

All the power this charm doth owe. 

When thou wakest, let love forbid 80 

Sleep his seat on thy eyelid: 

So awake when I am gone; 

For I must now to Oberon. [Exit. 



Enter Demetrius and Helena, running. 

Hel. Stay, though thou kill me, sweet Demetrius. 

Dan. I charge thee, hence, and do not haunt me thus. 85 

Hcl. O, wilt thou darkling leave me? do not so. 

Dan. Stay, on thy peril: I alone will go. \Exit. 

Hel. O, I am out of breath in this fond chase! 
The more my prayer, the lesser is my grace. 
Happy is Hermia, wheresoever she lies ; 90 

For she hath blessed and attra6live eyes. 
How came her eyes so bright.'^ Not with salt tears: 
If so, my eyes are oftener wash'd than hers. 
No, no, I am as ugly as a bear; 

For beasts that meet me run away for fear: 95 

Therefore no marvel though Demetrius 
Do, as a monster, fly my presence thus. 
What wicked and dissembling glass of mine 
Made me compare with Hermia's sphery eyne.^ 
But who is here.^ Lysander! on the ground! 100 

Dead.^ or asleep.^ I see no blood, no wound. 
Lysander, if you live, good sir, awake. 

Lys. \Aivaking\ And run tlirough fire I will for thy 
sweet sake. 
Transparent Helena! Nature shows art. 
That through thy bosom makes me see thy heart. 105 

84. Scene vii. Pope. 104. I/tiena] Helen Pope. 

Stay\ Qq F,. Say F, F3 F4. NiUure shcnvs'] Nature shewes 

87. [Exit] Exit Demetrius. Ff. Qq. Nature her shnvcs V ^. Nature 

cm. Qq. here ske^us F^ F3 F4. Nature shews her 

96. man'el'\ mavaile F^. Singer (Malone conj.). 

100. Z,>'Jtf«tf<r.'] Capell. Lysander 105. thy hearty my heart ^,\i d}^i.tx 

Qq Ff. conj. 
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Where is Demetrius? O, how fit a word 
Is that vile name to perish on my sword ! 

HeL Do not say so, Lysander; say not so. 
What though he love your Hermia? Lord, what though? 
Yet Hermia still loves you: then be content i^o 

Lys, Content with Hermia ! No ; I do repent 
The tedious minutes I with her have spent. 
Not Hermia but Helena I love: 
Who will not change a raven for a dove? 
The will of man is by his reason sway'd; i»j 

And reason says you are the worthier maid. 
Things growing are not ripe until their season : 
So I, being young, till now ripe not to reason ; 
And touching now the point of human skill, 
Reason becomes the marshal to my will, i-' 

And leads me to your eyes ; where I o'erlook 
Love's stories, written in love's richest book. 

HeL Wherefore was I to this keen mockery born ? 
When at your hands did I deserve this scorn? 
Is*t not enough, is't not enough, young man, 12 

That I did never, no, nor never can. 
Deserve a sweet look from Demetrius* eye, 
But you must flout my insufficiency ? 
Good troth, you do me wrong, good sooth, you do. 
In such disdainful manner me to woo. i. 

But fare you well : perforce I must confess 
I thought you lord of more true gentleness. 
O, that a lady, of one man refused. 
Should of another therefore be abused ! \Exit. 

Lys, She sees not Hermia. Hermia, sleep thou there: i 
And never mayst thou come Lysander near! 
For as a surfeit of the sweetest things 
The deepest loathing to the stomach brings, 

106. ij] Qq Fx. om. FaF3F4. 127. Demftrius*] Rowe (ed. 2). 

113. Ilai'e] Q,. now I love Q, Ff. Demetrius Qq Ff. Demetrius* s Rowe 

118. ripe ftot] not ripe Rowe (ed. i). 

(ed. 2). 138. the stomach] Qc{Y^, a stomach 

112. Love's stories] Love-stories ^, F2F3F4. 
Walker conj. 
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Or as the heresies that men do leave 

Are hated most of those they did deceive, ^40 

So thou, my surfeit and my heresy, 
Of all be hated, but the most of me ! 
And, all my powers, address your love and might 
To honour Helen and to be her knight! \Exit. 

Her, \Awaking\ Help me, Lysander, help me! do thy 

best 145 

To pluck this crawling serpent from my breast! 
Ay me, for pity! what a dream was here! 
Lysander, look how I do quake with fear: 
Methought a serpent eat my heart away, 

And you sat smiling at his cruel prey. 1 50 

Lysander! what, removed.^ Lysander! lord! 
What, out of hearing? gone.^ no sound, no word.^ 
Alack, where are you? speak, an if you hear; 
Speak, of all loves! I swoon almost with fear. 
No? then I well perceive you are not nigh: jgg 

Either death or you 1 11 find immediately. \Exit, 



ACT HL 

Scene L The wood, Titania lying asleep. 

Enter Quince, Sjiug, Bottom, Flute, Snout, and Starveling. 

Bot, Are we all met? 

Qtiin, Pat, pat; and here's a marvellous convenient 
place for our rehearsal. This green plot shall be our stage, 
this hawthorn-brake our tiring-house ; and we will do it in 
a6lion as we will do it before the duke. 



140. Mo'lQq- thatYi. 


Scene i. Titania lying asleep.] 


143. y<mr\ their Collier MS. 


om. Qq Ff. 


147. Ay me\ Ah mt Capell. 


Enter...] Enter the Clowns. Qq Ff. 


150. A'HQq- y^^^' 


2. Pat, pat\ Qq F,. Par, pat F, 


154. rwoott] swoune Q,. swound 


F3F4. 


Q3F3F3F4. sound Y^, 


marvell<ms] marvailes Q ,. mar- 


156. ^/VyS^r] Or Pope. 


vels Capell. See note (ii). 
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Bot Peter Quince, — 

Qiiin, What say est thou, bully Bottom? 

Bot, There are things in this comedy of Pyramus and 
Thisby that will never please. First, Pyramus must draw 
a sword to kill himself; which the ladies cannot abide 
How answer you that? 

Snout By*r lakin, a parlous fear. 

Star, I believe we must leave the killing out, when all 
is done. 

Bot. Not a whit: I have a device to make all well 
Write me a prologue; and let the prologue seem to say, we 
will do no harm with our swords, and that Pyramus is not 
killed indeed; and, for the more better assurance, tell them 
that I Pyramus am not Pyramus, but Bottom the weaver: 
this will put them out of fear. 

Qtiin, Well, we will have such a prologue; and it shall 
be written in eight and six. 

Bot. No, make it two more ; let it be written in eight 
and eight. 

Snout. Will not the ladies be afeard of the lion? 

Star. I fear it, I promise you. 

Bot. Masters, you ought to consider with yourselves: 
to bring in, — God shield us! — a lion among ladies, is a 
most dreadful thing; for there is not a more fearful wild-fowl 
than your lion living ; and we ought to look to 't. 

Snout. Therefore another prologue must tell he is not 
a lion. 

Bot. Nay, you must name his name, and half his face 
must be seen through the lion's neck; and he himself must 
speak through, saying thus, or to the same defeft, — 'La- 
dies,' — or, * Fair ladies, — I would wish you,' — or, * I would 
request you,' — or, ' I would entreat you, — not to fear, not 
to tremble: my life for yours. If you think I come hither 

12. By'rlakin\ Detiakin(^^. Ber- Anon. ap. Halliwell conj. MS. 

lake ft Qj Ff. 25. afeard^ afraid Rowe (ed. a). 

15. devicc\ devise (^^, 27, yourselves] ¥i. your selfe Qc^. 

1 8. the mor* better] the better Rowe 30. to V] toote Q j. to it Q, Ff. 

ed. 2). vtore better Pope. 35. defed] deffedl Q^. 
23, 24. eight and eight] eighty eight 
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as a Hon, it were pity of my life: no, I am no such thing; I 
am a man as other men are:' and there indeed let him 40 
name his name, and tell them plainly, he is Snug the joiner. 

Quin, Well, it shall be so. But there is two hard 
things; that is, to bring the moonlight into a chamber; 
for, you know, Pyramus and Thisby meet by moonlight. 

Snout, Doth the moon shine that night we play our play } 45 

Bot A calendar, a calendar! look in the almanac; find 
out moonshine, find out moonshine. 

Quin, . Yes, it doth shine that night. 

Bot. Why, then may you leave a casement of the great 
chamber window, where we play, open, and the moon may 50 
shine in at the casement. 

Qiiin. Ay ; or else one must come in with a bush of 
thorns and a lantern, and say he comes to disfigure, or to 
present, the person of moonshine. Then, there is another 
thing: we must have a wall in the great chamber; for 55 
Pyramus and Thisby, says the story, did talk through the 
chink of a wall. 

Snout, You can never bring in a wall. What say 
you. Bottom.^ 

Bot, Some man or other must present wall : and let him 60 
have some plaster, or some loam, or some rough-cast about 
him, to signify wall ; and let him hold his fingers thus, and 
through that cranny shall Pyramus and Thisby whisper. 

Quin, If that may be, then all is well. Come, sit 
down, every mother's son, and rehearse your parts. Pyra- 65 
mus, you begin : when you have spoken your speech, enter 
into that brake: and so every one according to his cue. 



Enter Puck behind. 
Puck, What hempen home-spuns have we swaggering 
here. 



4f. thefn\ Qq. him Ff. 

45. Snout] Sn. Qq F,. Snug. 
F.F3F4. 

47. Enter Puckc. Ff. 

49. Bot] Get Q,. 

49» 5®« g^cfit chamber window] 
grvat-chamber Anon. conj. 

58. Snout] Sno. Q,. Sn. Q^F,. 



Snu. Fg. Snug. F3F4. 

6 1 . loani] lime C ol Her M S . 

6-2. and] Delius (Collier MS.), or 
QqFf. 

68. Scene ir. Pope. 

Enter Puck behind.] Enter 
Robin. Qq Ff. 

2 
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So near the cradle of the fairy queen? 

What, a play toward! V\\ be an auditor; 70 

An a6lor too perhaps, if I see cause. 

Qniu. Speak, Pyramus. Thisby, stand forth. 

Bot. Thisby, the flowers of odious savours sweet, — 

Qiiin, Odours, odours. 

Bot. odours savours sweet : 75 

So hath thy breath, my dearest Thisby dear. 
But hark, a voice ! stay thou but here awhile, 

And by and by I will to thee appear. [Exit 

Puck, A stranger Pyramus than e'er play*d here. {Exit. 

Flu. Must I speak now.^ 80 

Qidn. Ay, marry, must you ; for you must understand he 
goes but to see a noise that he heard, and is to come again. 

Fill. Most radiant Pyramus, most lily-white of hue, 

Of colour like the red rose on triumphant brier, 
Most brisky ju venal, and eke most lovely Jew, 85 

As true as truest horse, that yet would never tire, 
I'll meet thee, Pyramus, at Ninny's tomb. 

Quill. 'Ninus' tomb,' man: why, you must not speak 
that yet; that you answer to Pyramus: you speak all your 
part at once, cues and all. Pyramus enter: your cue is 9° 
past ; it is, * never tire.' 

Flu. O, — As true as truest horse, that yet would never tire. 

Re-enter PuCK, and BOTTOM with an ass's head, 

Bot. If I were fair, Thisby, I were only thine. 
Quiu. O monstrous! O strange ! we are haunted. Pray, 
masters! fly, masters! Help! 95 

\Excuut Quiucc, Suiigy Flute, Snout, and Starveling. 

71. too perh(tps\ to perhappcs i.}^^. 79. Puck.] Ff. Quin. Qq. 

73, 75, 93. Kot.] Pir. Qq Ff. [Kxit] Capell. 

73. /<^iv;-jjy?i>7tv;- Pope. 80,83/92. Flu.] This. Qq Ff. 

of\ ^/7v Collier (Collier MS.). 81, 88, 94. Quin.] Pet. Qq Ff. 

sarours\ savour s Rowe. 85. juvcnal'\jm*€tiil{ Rowe (ed. 1). 

74. Ot/ours, odours] Ff. Odours, 93. Re-enter... head.] Capell. om. 
odorous Qq. Q(j yf. 

76. /laf/i] that Rowe (ed. i). dot/t 93. were fair^ Thisby] utre, fair 
Rowe (ed. 2). T/iisby Collier (Malone conj.). 

M alone supposes two lines to 95. [Exeunt ] om. Qq. The 

be lost here. CloA\'nes all Exit. F,. The Clowns all 

77. a-u-'hi/e] a udiit Theobald. Exeunt. F^ F3 F4. 
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Puck. I'll follow you, I'll lead you about a round, 

Through bog, through bush, through brake, through 
brier: 

Sometime a horse I'll be, sometime a hound, 
A hog, a headless bear, sometime a fire ; 

And neigh, and bark, and grunt, and roar, and burn, 100 

Like horse, hound, hog, bear, fire, at every turn. {Exit. 

Bot. Why do they run away? this is a knavery of 

them to make me afeard. 



Re-enter Snout. 

Snout. O Bottom, thou art changed! what do I see on 
thee.^ 105 

Bot. What do you see.^ you see an ass-hcad of your 
own, do you } {Exit Snout. 

Re-enter Quince. 

Quifi. Bless thee, Bottom! bless thee! thou art trans- 
lated. {Exit. 

Bot. I see their knavery' : this is to make an ass of me; 110 
to fright me, if they could. But I will not stir from this 
place, do what they can : I will walk up and down here, and 
I will sing, that they shall hear I am not afraid. {Sings. 

The ousel cock so black of hue, 

With orange-tawny bill, J15 

The throstle with his note so true, 

The wren with little quill ; 

Tita. {Awakifigl What angel wakes me from my 
flowery bed.-* 



96. aboiit\ "bout S. Walker coiij. head. Ff. oin. Qq. 

97. Through bogi\ Through hog^ 104, 105. scc' on thee?] see on thcc? 
through iw/r^ Johnson conj. Through an ass's head? Johnson conj. 

b^^ through burn Ritson conj. 113- ^ ivill\ will F3 F4. 

99. headless'] heedless Delias conj. 114. ousel] 7voosel Qq Ff. 

lOi. Enter Piramus with the Asse 117. with liule] Qq. and little Ff. 
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Bot, \Si7tgs\ 

The finch, the sparrow, and the laric. 

The plain- song cuckoo gray, 120 

Whose note full many a man doth mark, 

And dares not answer nay; — 

for, indeed, who would set his wit to so foolish a bird? who 
would give a bird the lie, though he cry 'cuckoo' never so? i 

Tita, I pray thee, gentle mortal, sing again : 125 

Mine ear is much enamoured of thy note; J 

So is mine eye enthralled to thy shape ; 1 

And thy fair virtue's force perforce doth move me / 

On the first view to say, to swear, I love thee. ( 

Bot, Methinks, mistress, you should have little reason 130 
for that : and yet, to say the truth, reason and love keep 
little company together now-a-days; the more the pity, 
that some honest neighbours will not make them friends. 
Nay, I can gleek upon occasion. 

Tita, Thou art as wise as thou art beautiful. 135 

Bot. Not so, neither: but if I had wit enough to get 
out of this wood, I have enough to serve mine own turn. 

Tita, Out of this wood do not desire to go: 
Thou shalt remain here, whether thou wilt or no. 
I am a spirit of no common rate: 140 

The summer still doth tend upon my state; 
And I do love thee: therefore, go with me; 
I'll give thee fairies to attend on thee; 
And they shall fetch thee jewels from the deep, 
And sing, while thou on pressed flowers dost sleep: M5 

And I will purge thy mortal grossness so, 
That thou shalt like an airy spirit go. 
Peascblossom ! Cobweb! Moth! and Mustardseed! 



M 7— 1 29. As in Q J. In Q^ Ff line 148. Peascblossom . . . Mustardseed!] 

119, On the first view, &c. precedes Qq. Enter Pease-blossom... Mustard- 

127, So is mine eye... seede and foure fairies. Ff (as a stage 

130. mistress"] mistresse Qq F^. diredlion). 
maistresse F2F3. maistress F4. Moth] Mote Grant White. 

145. dost] doth Y^Y^, 
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Enter Peaseblossom, Cobweb, Moth, ^//^Mustardseed. 

First Fai. Ready. 

Sec. Fai. And I. 

Third Fai. And I. 

Fourth Fai. And I. 

All. Where shall we go? 

Tita. Be kind and courteous to this gentleman; 150 

Hop in his walks, and gambol in his eyes; 
Feed him with apricocks and dewberries, 
With purple grapes, green figs, and mulberries ; 
The honey-bags steal from the humble-bees. 
And for night-tapers crop their waxen thighs, 155 

And light them at the fiery glow-worm's eyes, 
To have my love to bed and to arise ; 
And pluck the wings from painted butterflies 
To fan the moonbeams from his sleeping eyes: 
Nod to him, elves, and do him courtesies. 160 

First Fai. Hail, mortal! 

Sec. Fai. Hail ! 

Third Fai. Hail! 

Fourth Fai. Hail ! 

Bot. I cry your worships mercy, heartily: I beseech 165 
your worship's name. 

Cob. Cobweb. 

Bot. I shall desire you of more acquaintance, good 
Master Cobweb: if I cut my finger, I shall make bold with 
you. Your name, honest gentleman.*^ lyo 

Peas. Peaseblossom. 

Bot. I pray you, commend me to Mistress Squash, 
your mother, and to Master Peascod, your father. Good 



149. Scene hi. Pope. shall ivegol S tee vens (Farmer conj.). 

Enter...] Enter foure Fai ryes. 154. T/w hofuy-bags\ Their honey- 

Q, (Fairies) Q,. bags Collier MS. 

First Fai. Keady...A\\. inure 16 [ — 164. First Fai. /fail, mortal 

thall we go?] Capell. Fairies. Ready; ...Fourth Fai. Hail!] Capcll. i. Fai. 

and If and If and /, Where shall ive HaiU\ motially haile. 2. Fai. //aile, 

g9f Qq Ff. r. Fai. Ready. 1. Fai. 3. Fai. Haile Qq Ff. 

And I, 3. Fai. And I. 4. Fai. Where 168. you of] Qq Ff. of you Rowe. 
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Master Peaseblossom, I shall desire you of more acquaint- 
ance too. Your name, I beseech you, sir? i/o 

Mus. Mustardseed. 

Bot. Good Master Mustardseed, I know your pa- 
tience well: that same cowardly, giant-like ox-beef hath de- 
voured many a gentleman of your house: I promise you 
your kindred hath made my eyes water ere now. I desire i8o 
your more acquaintance, good ^Master Mustardseed. 
Tita. Come, wait upon him ; lead him to my bower. 

The moon methinks looks with a watery eye; 
And when she weeps, weeps every little flower, 

Lamenting some enforced chastity. ^^5 

Tie up my love's tongue, bring him silently. \Excunt, 



Scene II. AiwtJur part of the ivood. 

Enter Or.ERON. 

Obe. I wonder if Titan ia be awaked ; 
Then, what it was that next came in her eye, 
Which she must dote on in extremity. 

Enicr Puck. 

Here comes my messenger. 

How now, mad spirit! 
What night-rule now about this haunted grove .^ 
Puck. My mistress with a monster is in love. 

174. yoiio/]C)<\. p/yoiiVi. 186. A>r'/j] Pope, /c^rvrj Qq Ff. 

176. After ibis line l\ inserts hnrs /ongue,'] loz'crs tongue 
Peas. Pease -blossomc (in italics): jW Collier MS. 

omitted in Fj, F3 F4. Scenk n.] Scene iv. Pope. 

177. your palii'ii<-c\ your parentage Enter Oberon.] Enter King of Fai- 
Hanmer. ivz/r/^/fj/Vv/j Fanner conj. ries and I'lobin Goodfellow. Qq. Enter 

you passing Mason conj. I'^ing of Fairies (Pharies F,), solus Ff. 

180. /laf/i] //(/rr Capell conj. 3. Enter Puck. J Ff. om. Qq. 

18 r. your morj] F3 F4. you more 4. spin/] sprite Tope, 

Qq Fj Fg. more' 0/ your Row e. y,'7.\ 5. tiau7tkd]gaunt(xi ¥^, 

w^/r Capell. j^// ^/;//c>;r Collier MS. 6,7. lor^. N^€ar...b€wer^ Rowe. 

184. 7.'tV/j", 7ivv/.f] (^j. uv./<y, Uk'l\ Xcarc.howcr. Qj. lov€^ Netre,.. 

7Vt\pc q^ Ff. I'oiver, Q^ Ff. 
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Near to her close and consecrated bower, 

While she was in her dull and sleeping hour, 

A crew of patches, rude mechanicals. 

That work for bread upon Athenian stalls, 10 

Were met together to rehearse a play, 

Intended for great Theseus* nuptial-day. 

The shallowest thick-skin of that barren sort, 

Who Pyramus presented, in their sport 

Forsook his scene, and enter'd in a brake ; 15 

When I did him at this advantage take. 

An ass's nole I fixed on his head : 

Anon his Thisbe must be answered, 

And forth my mimic comes. When they him spy, 

As wild geese that the creeping fowler eye, 20 

Or russet-pated choughs, many in sort, 

Rising and cawing at the gun's report. 

Sever themselves and madly sweep the sky, 

So, at his sight, away his fellows fly ; 

And, at our stamp, here o'er and o'er one falls ; 25 

He murder cries, and help from Athens calls. 

Their sense thus weak, lost with their fears thus strong, 

Made senseless things begin to do them wrong ; 

For briers and thorns at their apparel snatch ; 

Some sleeves, some hats, from yicldcrs all things catch. 30 

I led them on in this distra6led fear. 

And left sweet Pyramus translated there : 

When in that moment, so it came to pass, 

Titania waked, and straightway loved an ass. 

Obe. This falls out better than I could devise. 35 

But hast thou yet latch'd the Athenian's eyes 
With the love-juice, as I did bid thee do } 

Puck. I took him sleeping, — that is finish'd too, — 

13. thUk-skhi'it/iick-sl'uilllviwmQr. ^5. our stamj*] fi stump Johnson 

17. nolc\ »<77f'/ Johnson. (Theobald conj.). 

19. mimic] Mimmick f\ F^ Yy lo. yieldcr$\ F3 F4. ycelders Qq F, 

Mimick F4. Minnick Q,. Mimwck F^. 
Q3. mammock K\\^oxi zoxi]. 36. laich\f\/atckt Q^^T^Y^, lacht 

If. russet-patccf] Q, F4, russea- QaF, F,. Ar/zVIIanmer. hiccd \noi\. 

paUd Qa F, Fa F3. conj . 



234 ^ MIDSUMMER'NIGHTS DREAM. [ACTin. 

And the Athenian woman by his side ; 

That, when he waked, of force she must be eyed. 40 



Enter Hermia and Demetrius. 

Obe, Stand close : this is the same Athenian. 

Puck. This is the woman, but not this the man. 

Dent, O, why rebuke you him that loves you so t 
Lay breath so bitter on your bitter foe. 

Her, Now I but chide ; but I should use thee worse, 45 
For thou, I fear, hast given me cause to curse. 
If thou hast slain Lysander in his sleep, 
Being o*er shoes in blood, plunge in the deep. 
And kill me too. 

The sun was not so true unto the day 50 

As he to me : would he have stolen away 
From sleeping Hermia } TU believe as soon 
This whole earth may be bored, and that the moon 
May through the centre creep, and so displease 
Her brother's noontide with the Antipodes. 55 

It cannot be but thou hast murder'd him ; 
So should a murderer look, so dead, so grim. 

Dem, So should the murder*d look ; and so should I, 
Pierced through the heart with your stern cruelty : 
Yet you, the murderer, look as bright, as clear, 60 

As yonder Venus in her glimmering sphere. 

Her. What's this to my Lysander } where is he } 
Ah, good Demetrius, wilt thou give him me } 

Dem. I had rather give his carcass to my hounds. 

Her. Out, dog! out, cur! thou drivest me past the 

bounds 65 

40. wak^d] wakU Qq Ff. wakes 54. displease] disease Hanmer. 
Pope. 55. with the] C th' W^arburton. 

41. Scene V. Pope. 57. dead] dread Vope. 

48,49. iff««^.../H Printed as one 58. murder' d]murthered Q^^. mur- 

line in Qq Ff. Corre(5Ud by Rowe dered Qjj. murderer Yi. 

(ed. 1). 60. look] looke Qq. looks Yt 

48. the deep] knee deep Phelps 64. I had\q^^. JdeQ^^ PdeYi. 

(Coleridge conj.). 7*^/ Rowe. /'£/</ Pope. 

53. From]FrowQ^. 65. bounds] boftds Q^. 
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Of maiden's patience. Hast thou slain him, then ? 

Henceforth be never numbered among men ! 

O, once tell true, tell true, even for my sake ! 

Durst thou have look'd upon him being awake, 

And hast thou kill'd him sleeping ? O brave touch ! 70 

Could not a worm, an adder, do so much ? 

An adder did it ; for with doubler tongue 

Than thine, thou serpent, never adder stung. 

Dem, You spend your passion on a misprised mood : 
I am not guilty of Lysander's blood ; 75 

Nor is he dead, for aught that I can telL 

Her. I pray thee, tell me then that he is well. 

Dem. An if I could, what should I get therefore ? 

Her. A privilege, never to see me more. 
And from thy hated presence part I so : 80 

See me no more, whether he be dead or no. [Ext^. 

Dem. There is no following her in this fierce vein : 
Here therefore for a while I will remain. 
So sorrow's heaviness doth heavier grow 

For debt that bankrupt sleep doth sorrow owe ; 85 

Which now in some slight measure it will pay, 
If for his tender here I make some stay. 

\L ies down and sleeps. 

Obe, What hast thou done.^ thou hast mistaken quite. 
And laid the love-juice on some true-love's sight : 
Of thy misprision must perforce ensue 90 

Some true love tum'd, and not a false turn'd true. 

Ptick. Then fate o'er-rules, that, one man holding 
troth, 
A million fail, confounding oath on oath. 



68. tdl true^ (eil true] Q^. telUrue whctker\ Pope, patt I: set me no 



Q, F,. tdl trui, and F, F3 F4. 

69. havf\ Qq. a Ff. 

70. touch\ ttitch Qq Ff. 

71. An] And F^. 

74. on] in Steevcns conj. 

on a misprised mood] in a mis' 
prised flood CoUier MS. 

80, 8 r. part I so: See me no more^ 



more; Whether Qq Ff. 

85. sleep] Rowe. sUppeQ^. slip 
Q,Ff. 

87. [Lies down and sleeps.] Col- 
lier. [Ly doune. Q,. [Lie downe. 
Q,Ff. 

88. Scene vi. Pope. 



236 A MIDSUMMER'NIGHTS DREAM, [ACT in. 

Obc. About the wood go swifter than the wind, 
And Helena of Athens look thou find : 95 

All fancy-sick she is and pale of cheer, 
With sighs of love, that costs the fresh blood dear : 
By some illusion see thou bring her here : 
I'll charm his eyes against she do appear. 

Puck. I go, I go ; look how I go, 'c>o 

Swifter than arrow from the Tartar's bow. \Exit. 

Obc. Flower of this purple dye, 

Hit with Cupid's archery, 

Sink in apple of his eye. 

When his love he doth espy, 105 

Let her shine as gloriously 

As the Venus of the sky. 

When thou wakcst, if she be by, 

Beg of her for remedy. 

Rc-cntcr PucK. 

Puck. Captain of our fairy band, no 

Helena is here at hand ; I 

And the youth, mistook by me, 

Pleading for a lover's fee. 1 

Shall we their fond pageant see } . 

Lord, what fools these mortals^elA ii5 < 

Obe. Stand aside : the noise they make I 

Will cause Demetrius to awake. I 

Puck. Then will two at once woo one ; | 

That must needs be sport alone ; 

And those things do best please me 120 

That befal preposterously. 

Jinfcr L\ SANDER a;iJ HELENA. 

Lys. Why should you think that I should woo in scorn? 
Scorn and derision never come in tears : 

94. Obe.] Ob. Qq F, 1 3 F4. Rob. loi. [Exit.] Q,Ff. om. Q,. 

F,. 109. her] her^ Q,. 

97. costs\(^(\Y{. fw/ llaTuner. 121: Scene VI I. Pope. 

99. ^t?] Qq. dothVi. 123. r^w^] Qq. cotrus ¥L 

100. look] looky mastc)% Ilanmer. 



SCENE II.] A MIDSUMMER-NIGHTS DREAM, 237 



Look, when I vow, I weep ; and vows so born. 

In their nativity all truth appears. 125 

How can these things in me seem scorn to you. 
Bearing the badge of faith, to prove them true ? 
Hel, You do advance your cunning more and more. 

When truth kills truth, O devilish-holy fray ! 
These vows are Hermia's : will you give her o*er .^ 130 

Weigh oath with oath, and you will nothing weigh : 
Your vows to her and me, put in two scales, 
Will even weigh ; and both as light as tales. 

Lys, I had no judgement when to her I swore. 

HeL Nor none, in my mind, now you give her o*cr. 135 

Lys, Demetrius loves her, and he loves not you. 

Dem. \Awaking\ O Helen, goddess, nymph, pcrfeft, 
divine ! 
To what, my love, shall I compare thine eyne } 
Crystal is muddy. O, how ripe in show 

Thy lips, those kissing cherries, tempting grow ! 140 

That pure congealed white, high Taurus' snow, 
Fann'd with the eastern wind, turns to a crow 
When thou hold'st up thy hand : O, let me kiss 
This princess of pure white, this seal of bliss ! 

HeL O spite ! O hell ! I see you all are bent 
To set against me for your merriment : 
If you were civil and knew courtesy. 
You would not do me thus much injury. 
Can you not hate me, as I know you do, 

But you must join in souls to mock me too } 150 

If you were men, as men you are in show, 
You would not use a gentle lady so ; 
To vow, and swear, and superpraise my parts. 
When I am sure you hate me with your hearts. 



145 



137. [Awaking.] om. Qq. Awa. 
Ff (at the end of line 136). 

143. 144.. O... white, this] This... 
white— O Becket conj. 

144. princess] pureness Hanmer. 
Impress Collier MS. 

145. all are] Qq. are all Yi. 



150. you must join in sou fs] you 
must Join in flouts lianmcr. must join 
insolcnts \Varburton. you must join in 
soul Mason conj. you must join, ill 
soulsy Tyrwhitt conj. 

151. 'were]C^(\. areYi. 



238 A MIDSUMMER'NIGHTS DREAM, [act ill. 

You both are rivals, and love Hermia; i55 

And now both rivals, to mock Helena: 

A trim exploit, a manly enterprise, 

To conjure tears up in a poor maid's eyes 

With your derision ! none of noble sort 

Would so offend a virgin, and extort ^^° 

A poor soul's patience, all to make you sport. 

Lys. You are unkind, Demetrius; be not so; 
For you love Hermia ; this you know I know : 
And here, with all good will, with all my heart, 
In Hermia's love I yield you up my part ; ^^5 

And yours of Helena to me bequeath. 
Whom I do love, and will do till my death. 

Hd. Never did mockers waste more idle breath. 

Dc})L Lysandcr, keep thy Hermia; I will none: 
If e'er I loved her, all that love is gone. '7° 

My heart to her but as guest-wise sojourn'd, 
And now to Helen is it home return'd. 
There to remain. 

Lys. Helen, it is not so. 

DcjJL Disparage not the faith thou dost not know, 
Lest, to thy peril, thou aby it dear. ^75 

Look, where thy love comes ; yonder is thy dear. 

y?^w^;;Ar Hermia. 

Her. Dark night, that from the eye his funftion takes, 
The ear more quick of apprehension makes ; 
Wherein it doth impair the seeing sense, 

It pays the hearing double recompense. ^^^ 

Thou art not by mine eye, Lysander, found ; 
Mine ear, I thank it, brought me to thy sound. 
But why unkindly didst thou leave me so } 

Lys, Why should he stay, whom love doth press to go? 

There\ There ever Vo^, 
Ilckn,] Q,. om. Q, Ff. 
ab}^ Q,. abid^ Q, Ff. 
dear] here S. Walker conj. 
Scene viii. Pope. 
thy] Qq. that Yt 



164. 


here] hearc Q^. 


173. 


166. 


of] in Collier (Collier MS.). 




167. 


ivill do] wi/UiK-'c Edd. conj. 


175- 


i7r. 


to her] with //t'r Johnson. 


'77- 


172. 


is it] Q,. it is Q, Ff. 


182. 



SCENE II.] A MIDSUMMER-NIGHTS DREAM. 239 

Her. What love could press Lysander from my side? 185 

Lys. Lysander's love, that would not let him bide, 
Fair Helena, who more engilds the night 
Than all yon fiery oes and eyes of light. 
Why seek'st thou me.'* could not this make thee know, 
The hate I bear thee made me leave thee so ? 190 

Her, You speak not as you think : it cannot be. 

Hcl. Lo, she is one of this confederacy ! 
Now I perceive they have conjoin'd all three 
To fashion this false sport, in spite of me. 

Injurious Hermia ! most ungrateful maid ! 195 

Have you conspired, have you with these contrived 
To bait me with this foul derision ? 
Is all the counsel that we two have shared, 
The sisters' vows, the hours that we have spent, 
When we have chid the hasty-footed time 200 

For parting us, — O, is all forgot 1 
All school-days' friendship, childhood innocence .^ 
We, Hermia, like two artificial gods, 
Have with our needles created both one flower, 
Both on one sampler, sitting on one cushion, 205 

Both warbling of one song, both in one key ; 
As if our hands, our sides, voices, and minds, 
Had been incorporate. So we grew together. 
Like to a double cherry, seeming parted ; 

But yet an union in partition, 210 

Two lovely berries moulded on one stem ; 
So, with two seeming bodies, but one heart ; 
Two of the first, like coats in heraldry, 
Due but to one, and crowned with one crest. 

188. oes\ orbs Grey conj. 

190. bcar\ F4. ban Qq F, Y^ F3. 

199. sisters'^ sisters Qq Ff. sis(er 
Capell. 

101, Of is a//] Qq F,. O, and is 
all F, F3 F4. O, is all now Malone. 
O^ nmv is all Reed. O, is it all Sped- 
ding conj. 

202 . school'days''\ school -day Capell . 
childhood^ childhoods F3 F4. 



204. 


Have, .created both] Created 


with our ficedlcs both Pope. See note 


(III). 






needles] neelds Steevens. 


210. 


yet\ om. F3 F4. 




an] Qq F4. a F, F^ F3. 


i\\. 


lozely] loz'ing Collier MS. 


213- 


Jirst, like] Theobald (Folkes 


conj.). 


Jirst life Qq Ff. 


^13, 


214. Omitted in Collier MS. 



240 A MIDSUMMER-NIGHTS DREAM, [act III. 

And will you rent our ancient love asunder, 215 

To join with men in scorning your poor friend ? 

It is not friendly, 'tis not maidenly : 

Our sex, as well as I, may chide you for it, 

Though I alone do feel the injury. 

IIcj'. I am amazed at your passionate words. 220 

I scorn you not : it seems that you scorn me. 

IIcl. Have you not set Lysander, as in scorn, 
To follow me and praise my eyes and face } 
And made your other love, Demetrius, 

Who even but now did si)urn me with his foot, 225 

To call me goddess, nymph, divine and rare. 
Precious, celestial ? Wherefore speaks he this 
To her he hates } and wherefore doth Lysander 
Deny your love, so rich within his soul. 

And tender me, forsooth, affection, 230 

But by your setting on, by your consent } 
What though I be not so in grace as you. 
So hung upon with love, so fortunate, 
But miserable most, to love unloved } 
This you should pity rather than despise. 235 

Her, I understand not what you mean by this. 

Hel. Ay, do, persever, counterfeit sad looks, 
Make mouths upon me when I turn my back ; 
Wink each at other ; hold the sweet jest up : \ 

This sport, well carried, shall be chronicled. 240 \ 

If you have an)^ pity, grace, or manners. 
You would not make me such an argument. 
But fare ye well : 'tis partly my own fault ; 
Which death or al)sence soon shall remedy. 

Lys. Stay, gentle Helena ; hear my excuse: 245 

My love, my life, my soul, fair Helena ! 

215, ;v;//] nv/f/ KoAvc. * ^?'<^ /cvj-^^vvv Rowe. 

218. />//]/>/• VS. Walker conj. 238. Make M(mtki\ Make maun 

1 20. / am amazcti at yotir passion- S teevens. 

ate ii*onis\ Kf. I am amazed at your 241. have\ had Collier (Collier 

ivords Q(j. /Ithti, I am amazed a! MS.). 

your ivords Tope. 243. my^ Q,. mine Q^Ff. 

237. Ay, do, perseirr] /, do, /ers- 246. my ii/e\ QqF,. omitted in 

trrrQ^ Ff. /doe. Persr.'er il^. Ay, F^ F3 F4. 



SCENE II.] A MIDSUMMER-NIGHTS DREAM. 241 

HeL O excellent ! 

Her, Sweet, do not scorn her so. 

Dem, If she cannot entreat, I can compel. 

Lys, Thou canst compel no more than she entreat : 
Thy threats have no more strength than her weak prayers. 250 
Helen, I love thee ; by my life, I do : 
I swear by that which I will lose for thee, i 

To prove him false that says I love thee not. 

Dem, I say I love thee more than he can do. 

Lys, If thou say so, withdraw, and prove it too. 255 

Dem, Quick, come ! 

Her, Lysander, whereto tends all this } 

Lys, Away, you Ethiope ! 

Dem, No, no ; he'll .. . 

Seem to break loose ; take on as you would follow, 
But yet come not : you are a tame man, go ! 

Lys, Hang off, thou cat, thou burr ! vile thing, let loose, 260 
Or I will shake thee from me like a serpent ! 

Her, Why are you grown so rude.^ what change is this.^ 
Sweet love, — 

Lys, Thy love ! out, tawny Tartar, out ! 

Out, loathed medicine ! hated potion, hence ! 

Her, Do you not jest } 

Hel, Yes, sooth ; and so do you. 265 

Lys, Demetrius, I will keep my word with thee. 

Dem. I would I had your bond, for I perceive 
A weak bond holds you : I '11 not trust your word. 

Lys, What, should I hurt her, strike her, kill her 
dead } 
Although I hate her, Til not harm her so. 270 

150. prayers] Theobald, pmise loose Capell. No, no; hell—sir^ Seem 
Qq Ff. /rajrj Capell (Theobald conj.). to break loose Malone. No^ no; sir: 

151, Ethiope\ Ethiope you Heath — he will Seeni to break loose Steevens. 
conj. NOf nOf he^ll not stir: Seem to break 

2%l^i.l%,No^no;he''ll...Seemtobreak /<»j^ Jackson conj. See note (ill). 
loose\ Edd. A'b, no; heele Seeme to 158. you] he Pope. 

breake loose Q^, No, no, hee^l seeme to 260. burr] bur Qc^F^, butY^Y^ 

breake loose (as one line) Q^. No, no, F4. 

j/r, seem to break loose (as one line) Ff. 264. hated] Pope. O hated Qq Ff. 

No, nOjhe^ll seem To breakaway Pope. potion"] Q,. poison Q, Ff. 

No, no; heUl not come, — Seem to break 

VOL. II. * K 



242 A MIDSUMMER-NIGHTS DREAM, [act hi. 

Her, What, can you do me greater harm than hate ? 
Hate me ! wherefore ? O me ! what news, my love I 
Am not I Hermia ? are not you Lysander ? 
I am as fair now as I was erewhile. 

Since night you loved me ; yet since night you left me : 275 
Why, then you left me, — O, the gods forbid ! — 
In earnest, shall I say ? 

Lys, Ay, by my life ; 

And never did desire to see thee more. j 

Therefore be out of hope, of question, of doubt ; 
Be certain, nothing truer ; 'tis no jest 280 

That I do hate thee, and love Helena. 

Her. O me ! you juggler ! you canker-blossom! 
You thief of love ! what, have you come by night 
And stolen my love's heart from him ? 

HeL Fine, iTaith ! 

Have you no modesty, no maiden shame, 285 

No touch of bashfulness t What, will you tear 
Impatient answers from my gentle tongue? 
Fie, fie ! you counterfeit, you puppet, you ! 

Her Puppet } why so } ay, that way goes the game. 
Now I perceive that she hath made compare 290 

Between our statures ; she hath urged her height ; 
And with her personage, her tall personage. 
Her height, forsooth, she hath prevail'd with him. 
And are you grown so high in his esteem, 
BecTause I am so dwarfish and so low } 295 

How low am I, thou painted maypole? speak; 
How low am I? I am not yet so low 
But that my nails can reach unto thine eyes. 

HeL I pray you, though you mock me, gentlemen, 
Let her not hurt me: I was never curst; 300 \ 

I have no gift at all in shrewishness; 

171. hate\ hami F4. 289. why sol\ Qq Ff. why, so: 

272. new5\ means Singer (Collier Theobald. 

MS.). way goes'l ways go Rowe. 

179. 0/ doub(\ doubt Pope. om. 192. (all pcrsonage\ tall parsonage 

Anon. conj. Qj^ 

282. juggler! you] jugler^ you! you 299. gentlemen'] gentleman Qj,, 
Capell. 



CENEIL] A MIDSUMMER'NIGHJ'S DREAM, 243 

\ am a right maid for my cowardice : 
-^t her not strike me. You perhaps may think, 
because she is something lower than myself, 
fhat I can match her. 

Her, Lower! hark, again. 305 

HeL Good Hermia, do not be so bitter with me. 
evermore did love you, Hermia, 
Did ever keep your counsels, never wrong'd you ; 
>ave that, in love unto Demetrius, 

\ told him of your stealth unto this wood. 310 

ie followed you ; for love I followed him ; 
Jut he hath chid me hence, and threatened me 
To strike me, spurn me, nay, to kill me too: 
Vnd now, so you will let me quiet go, 

To Athens will I bear my folly back, 315 

Vnd follow you no further: let me go: 
fou see how simple and how fond I am. 

Her. Why, get you gone: who is't that hinders you.^ 

HeL A foolish heart, that I leave here behind. 

Her, What, with Lysander.^ 

Hel, With Demetrius. 320 

Lys, Be not afraid ; she shall not harm thee, Helena. 

Dem, No, sir, she shall not, though you take her part. 

Hel, O, when she's angry, she is keen and shrewd! 
Ihe was a vixen when she went to school ; 
^nd though she be but little, she is fierce. 325 

Her, Little again! nothing but low and little! 
Vhy will you suffer her to flout me thus? 
.et me come to her. 

Lys, Get you gone, you dwarf; 

''ou minimus, of hindering knot-grass made; 
''ou bead, you acorn. 

Dem, You are too officious 33° 

n her behalf that scorns your services. 
,et her alone: speak not of Helena; 



304. she i>] Qq FjFaFa. she's F4. 


313. j^^jJQaFf. she is Q^, 


310. HeL] Her. F,F,. 


329. You minimus'] Y<m minim^ 


311. shaH\iuillY^, 


you Theobald conj. 


Ifeictta] Jlden Anon. conj. 
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244 A MIDSUMMER-NIGHTS DREAM, [act m. 

Take not her part ; for, if thou dost intend 
Never so little show of love to her, 
Thou shalt aby it. 

Lys, Now she holds me not ; 

Now follow, if thou darest, to try whose right, 
Of thine or mine, is most in Helena. 

Dem, Follow! nay. Til go with thee, cheek by jole. 

\Exeunt Lysander and Demetrius. 

Her. You, mistress, all this coil is 'long of you: 
Nay, go not back. 

Hel. I will not trust you, I, 3 

Nor longer stay in your curst company. 
Your hands than mine are quicker for a fray, 
My legs are longer though, to run away. \Exit 

Her. I am amazed, and know not what to say. {Exit, 

Obe. This is thy negligence: still thou mistakest, 3 

Or else committ*st thy knaveries wilfully. 

Puck. Believe me, king of shadows, I mistook. 
Did not you tell me I should know the man 
By the Athenian garments he had on } 

And so far blameless proves my enterprise, 3 

That I have 'nointed an Athenian's eyes; 
And so far am I glad it so did sort. 
As this their jangling I esteem a sport. 

Obe. Thou see'st these lovers seek a place to fight: 
Hie therefore, Robin, overcast the night; 3 

The starry welkin cover thou anon 
With drooping fog, as black as Acheron ; 
And lead these testy rivals so astray. 
As one come not within another's way. 
Like to Lysander sometime frame thy tongue, 3 

Then stir Demetrius up with bitter wrong ; 

33.S. (^h\ Qi« ^'f Qa- (^bide Ff. Malone. 

337- Qf\ Or Theobald. See note 345. Scene ix. Pope. 
(IV). Enter Oberon and Puck. FC 

Of,.,inine\ Of mine or thine 346. wilfully] Q(\. willingly Yi. 

Malone conj. 349. had] Q,. hnth Q^ Ff. 

340. >v«, /]>/iW Rowe (ed. i). 351. ^noinletl] noinledQqFf, 

344. /...say] omitted in Ff. 352. so did] did so Rowe. 

[Exit.] Exit pursuing Helena. 357. /?^]y&^ Warburton. 



SCENE II.] A MIDSUMMER-NIGHTS DREAM. 245 

And sometime rail thou like Demetrius; 

And from each other look thou lead them thus, 

Till o'er their brows death-counterfeiting sleep 

With leaden legs and batty wings doth creep: 3^5 

Then crush this herb into Lysander's eye; 

Whose liquor hath this virtuous property, 

To take from thence all error with his might, 

And make his eyeballs roll with wonted sight. 

When they next wake, all this derision 370 

Shall seem a dream and fruitless vision ; 

And back to Athens shall the lovers wend, 

With league whose date till death shall never end. 

Whiles I in this affair do thee employ, 

I'll to my queen and beg her Indian boy; 375 

And then I will her charmed eye release 

From monster's view, and all things shall be peace. 

Puck, My fairy lord, this must be done with haste. 
For night's swift dragons cut the clouds full fast, 
And yonder shines Aurora's harbinger; 380 

At whose approach, ghosts, wandering here and there. 
Troop home to churchyards : damned spirits all. 
That in crossways and floods have burial, 
Already to their wormy beds are gone; 

For fear lest day should look their shames upon, 3^5 

They wilfully themselves exile from light, 
And must for aye consort with black-brow'd night. 

Obe, But we are spirits of another sort: 
I with the morning s love have oft made sport ; 
And, like a forester, the groves may tread, 30 o 

Even till the eastern gate, all fiery-red. 
Opening on Neptune with fair blessed beams, 
Turns into yellow gold his salt green streams. 

^8. his\ its Rowe. this line. 

374. employ] imployQ^Y^, apply 389. montmg*sl<7ve]QqF^. morn- 

Qa- ff^/fy Ff Fa F3. ing^ louf FaFj F4. morning-lave Rowe 

379. nights swift] Q^, night swift (cd. i). morning-light Id. {tA. i). 

Qa. night-swift F,. nights-swift F, 391. ftiir blessed] fttr-blessing Han- 

F3 F4. mer (Warburton). 

386. exile] exiVd Theob^ild conj., 393. salt green] sea-green (k^y 

making Obcron's speech begin with conj. 



246 A MIDSUMMER-NIGHTS DREAM, [act ill. 

But, notwithstanding, haste; make no delay: 
We may effefl this business yet ere day. \Exit 3« 

Ptick, Up and down, up and down, 

I will lead them up and down : 

I am fear'd in field and town: 

Goblin, lead them up and down. 
Here comes one. 4 

Re-enter Lysander. 

Lys, Where art thou, proud Demetrius.^ speak thou now. 
Pjick, Here, villain; drawn and ready. Where art thou.^ 
Lys. I will be with thee straight. 
Puck, Follow me, then, 

To plainer ground. [Exit Lysander, as following the voice. 

Re-enter Demetrius. 

Dem, Lysander! speak again: 

Thou runaway, thou coward, art thou fled } 4 

Speak ! In some bush.? Where dost thou hide thy head.? 

Puck. Thou coward, art thou bragging to the stars. 
Telling the bushes that thou look'st for wars, 
And wilt not come ? Come, recreant ; come, thou child ; 
I '11 whip thee with a rod : he is defiled 4 

That draws a sword on thee. 

Dem. Yea, art thou there.? 

Puck. Follow my voice: we'll try no manhood here. 

\Exeunt. 

Re-enter Lysander. 

Lys. He goes before me and still dares me on : 
When I come where he calls, then he is gone. 
The villain is much lighter-heel'd than 1 : 4' 

I follow'd fast, but faster he did fly ; 

394. notioithstanding^ Qj. not- some bush: Yi. 

withstanding Q^ Ff. 4 1 3. Re-enter. . .] om. Qq Ff. 

39^» 437» 448. Puck.] Puck [sings], 414- ^(^tls^ then heis\ Q,. cdtPs, 

Anon. conj. then he's Q^F,. calls me^ then kt'i 

406. Speakl Insomebushr\Q2i^\\. FaF3F4. I 

Speak in some bush. Qq. Speak in 416. [Shifting places. Ff. j 



SCENE II.] A MIDSUMMER-NIGHTS DREAM. 247 

That fallen am I in dark uneven way, 

And here will rest me. \Lies down.'] Come, thou gentle 

day! 
For if but once thou show me thy grey light, 
I *11 find Demetrius, and revenge this spite. [Sleeps, 420 

Re-enter PucK aftd Demetrius. 

Puck. Ho, ho, ho! Coward, why comest thou not? 

Dem, Abide me, if thou darest ; for well I wot 
Thou runn*st before me, shifting every place. 
And darest not stand, nor look me in the face. 
Where art thou now.^ 

Puck. Come hither: I am here. 4^5 

Dem. Nay, then, thou mock*st me. Thou shalt buy 
this dear. 
If ever I thy face by daylight see: 
Now, go thy way. Faintness constraineth me 
To measure out my length on this cold bed. 
By day's approach look to be visited. {Lies down and sleeps, 43<^ 

Re-enter Helena. 

Hel. O weary night, O long and tedious night, 

Abate thy hours! Shine comforts from the east, 
That I may back to Athens by daylight, 

From these that my poor company detest: 
And sleep, that sometimes shuts up sorrow's eye, 435 

Steal me awhile from mine own company. 

[Lies down and sleeps. 
Puck. Yet but three .^ Come one more; 
Two of both kinds makes up four. 



418. [Lies down.] Lie down. Ff. 
om. Qq. 

430. [Sleeps.] Capell. 

431. Ho^ ho, Ao!] //a, ho; ho, ho! 
Capell. 

435. now] Q,. om. Q, Ff. 
416. buy] Qq Ff. 'by Collier 
(Johnson conj.). 

430. [Lies...] Capell. 

431. Scene x. Pope. 



431. Shine comforts] Q^¥i. Shine 
comforts, Qj. Shine, comforts, Theo- 
bald. 

435. sometimes] Qq F3 F4. some- 
time F, F,. 

436. [Lies...] Sleep. Qq Ff. 

437. three?] three here? H^LXim^T. 

438. makes] Qq F, F, F4. make 



248 A MIDSUMMER-NIGHTS DREAM, [act hi. 

Here she comes, curst and sad : 

Cupid IS a knavish lad, 44° 

Thus to make poor females mad. 

Re-enter Hermia. 

Her, Never so weary, never so in woe; 

Bedabbled with the dew, and torn with briers; 
I can no further crawl, no further go; 

My legs can keep no pace with my desires. 445 

Here will I rest me till the break of day. 
Heavens shield Lysander, if they mean a fray! 

\Lies down and sleeps. 
Puck. On the ground 

Sleep sound : 

I'll apply 450 

To your eye, 
Gentle lover, remedy. 

{Squeezing the juke on Lysandet^s eyes. 
When thou wakest. 
Thou takest 

True delight 455 

In the sight 
Of thy former lady's eye: 
And the country proverb known. 
That every man should take his own. 
In your waking shall be shown: 460 

Jack shall have Jill; 
Nought shall go ill ; 
The man shall have his mare again, and all shall be well. 

[Exit. 

439. comes] Cometh Hanmer. Qq Ff. 

442. Re-enter...] Enter H. after 451. [Squeezing...] Rowe. 

line 440. Fj F,. 454- Thou\ Then thou Seymour 

447. Heavens] Heaven Anon. conj. conj. See thou Tyrwhitt conj. 

[Lies...] om. Qq Ff. takest] Qq F, F4. rak'st F, 

449. Sleep] Sleep thou Capell. Sleep F3. 

you Seymour conj. 463. well] still Steevens conj. 

45 T . To your eye] Rowe. your eye [They sleep all the A61. Ff. 
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ACT IV. 



Scene I. TJie same, Lysander, Demetrius, Helena, 
and Hermia lying asleep. 

Enter Titania and Bottom ; Peaseblossom, Cobweb, Moth, Mus- 
TARDSEED, and Other Fairies attending; Oberon behind unseen, 

Tita, Come, sit thee down upon this flowery bed, 

While I thy amiable cheeks do coy. 
And stick musk-roses in thy sleek smooth head, 

And kiss thy fair large ears, my gentle joy. 

Bot, Where's Peaseblossom? 

Peas, Ready. 

Bot, Scratch my head, Peaseblossom. Where's Moun- 
sieur Cobweb.^ 

Cob, Ready. 

Bot, Mounsieur Cobweb, good mounsieur, get you your 
weapons in your hand, and kill me a red-hipped humble- 
bee on the top of a thistle; and, good mounsieur, bring me 
the honey-bag. Do not fret yourself too much in the aftion, 
mounsieur; and, good mounsieur, have a care the honey-bag 
break not; I would be loth to have you overflown with a 
honey-bag, signior. Where's Mounsieur Mustardseed. 

Mtis, Ready. 

Bot, Give me your neaf, Mounsieur Mustardseed. 
Pray you, leave your courtesy, good mounsieur. 

Mtis, What's your will } 

Bot, Nothing, good mounsieur, but to help Cavalery 
Cobweb to scratch. I must to the barber's, mounsieur; for 



10 



15 



20 



Act IV.] See note (▼). 

Enter...] Enter Queen of Fairies, 
and Clown, and Fairies, and the 
King behind them. Qq Ff. 

7. Mounsieur] Qq Ff. Monsieur 
Rowe. See note (vi). 

10. getyotilQ^. getq^^n. 

18. your] thy Pope. 



neaf] neafe Qq F,. newfe F,. 
newse F3. news F4. 

Muslardseed] Qq F, F,. Mus- 
tard F3 F4. 

a I. Cavalery] Qq F,. Cavalero F, 

F3F4. 

32. Coktveb] Peas 'blossom Greyconj. 
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methinks I am marvellous hairy about the face; and I am 
such a tender ass, if my hair do but tickle me, I must scratch. 

Tita, What, wilt thou hear some music, my sweet love? 25 

Bot, I have a reasonable good ear in music Let's 
have the tongs and the bones. 

Tita, Or say, sweet love, what thou desirest to eat. 

Bot, Truly, a peck of provender : I could munch your 
good dry oats. Methinks I have a great desire to a bottle 3° 
of hay: good hay, sweet hay, hath no fellow. 

Tita, I have a venturous fairy that shall seek | 

The squirrel's hoard, and fetch thee new nuts. 

Bot, I had rather have a handful or two of dried peas. 
But, I pray you, let none of your people stir me: I have an 35 
exposition of sleep come upon me. 

Tita, Sleep thou, and I will wind thee in my arms. 
Fairies, be gone, and be all ways away. \Excunt Fairies, 
So doth the woodbine the sweet honeysuckle 
Gently entwist ; the female ivy so 40 

Enrings the barky fingers of the elm. 
O, how I love thee! how I dote on thee! \T^ •^'^^• 

Enter PuCK. 
Obe, \Advancing\ Welcome, good Robin. See'st thou 
this sweet sight } 
Her dotage now I do begin to pity: 

For, meeting her of late behind the wood, 45 

Seeking sweet favours for this hateful fool, 

53. marvillous\ marvailes Qj. mar- a while Hanmer. 

vds Capell. See note (11). all ways a7vay\ away— away 

24. do] doth Rowe (ed. a). Upton conj. always 1* /A' way Heath 

1$, some] some same Q^. conj. 

^6. Let's] Qj. Let us Q, Ff. 39. Qq and Ff pun<5luate wood- 

1 7. tongs] tongius F,. bine^ . . .honisuckle, . . .entwist; 

Musick Tongs, Rural Musick. woodbine] woodrine Upton conj. 

Ff. om. Q,. w«"<^/«</ Steevens conj. 

32, 33. Printed in Qa Ff as three 40. entwist; the female] entwist the 
\\wes^n^\vi'g fairy... hoard,.. nuts, maple; Warburton conj. 

33. Aiwri/] Qa Ff. om. Q,. 40» 4i» entwist; Enrings] en- 

thee] thee thence Hsinmer, thee twi st^... Enringy Cz.'ptW. 

the S. Walker conj. 46. favours\ Q, F4. satvun QaPj 

38. all ways] Theobald, alwaies F^ F3, 
Qq F,. alwayes F^ F3. always F4. 
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I did upbraid her, and fall out with her; 
For she his hairy temples then had rounded 
With coronet of fresh and fragrant flowers ; 
And that same dew, which sometime on the buds 50 

Was wont to swell, like round and orient pearls, 
Stood now within the pretty flowerets* eyes, 
Like tears, that did their own disgrace bewail. 
When I had at my pleasure taunted her. 

And she in mild terms begg*d my patience, 55 

I then did ask of her her changeling child ; 
Which straight she gave me, and her fairy sent 
To bear him to my bower in fairy land. 
And now I have the boy, I will undo 

This hateful imperfeflion of her eyes : 60 

And, gentle Puck, take this transformed scalp 
From off* the head of this Athenian swain ; 
That, he awaking when the other do, 
May all to Athens back again repair. 

And think no more of this night's accidents, 65 

But as the fierce vexation of a dream. 
But first I will release the fairy queen. 
Be as thou wast wont to be ; 
See as thou wast wont to see : 

Dian's bud o*er Cupid's flower 7® 

Hath such force and blessed power. 
Now, my Titania; wake you, my sweet queen. 

Tita, My Oberon ! what visions have I seen ! 
Methought I was enamoured of an ass. 

Obe, There lies your love. 

Tita, How came these things to pass.^ 75 

O, how mine eyes do loathe his visage now! 

Obe. Silence awhile. Robin, take off* this head. 
Titania, music call ; and strike more dead 



51. flcwerets^jUmrids Qq Ff. or Qq Ff. 

57. fairy\ Qq Ff. fairies Dycc. 76. do\ Q, F, F3 F4. doth Q, 

63. this\ the Johnson. F,. 

63. other"] others Rowe. his\ Q,. this Q, Ff. 

68. ^/r]Qq. Be thou Yi, 77. Mj:;] Qq. -*i> Ff. 

70. o'er\ Theobald (Thirlby conj.). 
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Than common sleep of all these five the sense. 

Tita. Music, ho! music, such as charmeth sleep! 80 

[M?/stCy still.'] 
PiicL Now, when thou wakest, with thine own fool's 

eyes peep. 
Obc. Sound, music! Come, my queen, take hands 
with me, 
And rock the ground whereon these sleepers be. 
Now thou and I are new in amity, 

And will to-morrow midnight solemnly 85 

Dance in Duke Theseus' house triumphantly, 
And bless it to all fair prosperity: 
There shall the pairs of faithful lovers be 
Wedded, with Theseus, all in jollity. 

Puck, Fairy king, attend, and mark: 90 

I do hear the morning lark. 
Obe, Then, my queen, in silence sad, 
Trip we after the night's shade: 
We the globe can compass soon, 
Swifter than the wandering moon. 95 

Tita. Come, my lord; and in our flight, 
Tell me how it came this night. 
That I sleeping here was found 
With these mortals on the ground. [Exeunt. 

\Horns winded within. 

EfitcK Theseus, Hippo lyta, Egeus, and train. 

The. Go, one of you, find out the forester; 100 

For now our observation is perform'd ; 
And since we have the vaward of the day, 

79. sleep of all thi'sefivc\ Theobald 88. th€\ QqF,. these F, F3 F4. 
(Thirlby conj.). slcepe: of all ihcse^ 90. Fairy'\(^{\. FaireF^Y^, Fair 

fine Qq F, F^. slee/> ; of all these fud F3 F4. 

F3F4. sleep. Of all these fine Ko^'Q 92. sad] fade TheohdXd. 

(ed. 2). 93. the night's] Rowe, the nights 

80. ho!\ ho7ue Q,. Q^ Ff. nights Q,. 

81. AvTi', 7uhen thoti u^kest] Q^. 98. After this line Ff give the 
When thou toak'st Q, Fj. iVhen thou stage diredlion [Sleepers lye still. 
awak'stY^Y^Y^. 99. [Horns within.] [Winde 

87. fair prosperity] Q^. fair post e- home. Q,. [Winde homes. Q, Ff. 
rity Q2 Ff. far posterity Hanmer. ico. Scene II. Pope. 
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My love shall hear the music of my hounds. 

Uncouple in the western valley; let them go: 

Dispatch, I say, and find the forester. [Exit an Attend. 

We will, fair queen, up to the mountain's top, 

And mark the musical confusion 

Of hounds and echo in conjun6lion. 

Hip. I was with Hercules and Cadmus once, 
When in a wood of Crete they bay'd the bear i 

With hounds of Sparta: never did I hear 
Such gallant chiding; for, besides the groves. 
The skies, the fountains, every region near 
Seem'd all one mutual cry : I never heard 
So musical a discord, such sweet thunder. iif 

The. My hounds are bred out of the Spartan kind, 
So flew'd, so sanded ; and their heads are hung 
With ears that sweep away the morning dew ; 
Crook-knee'd, and dew-lapp'd like Thessalian bulls; 
Slow in pursuit, but match'd in mouth like bells, 120 

Each under each. A cry more tuneable 
Was never holla'd to, nor cheer'd with horn. 
In Crete, in Sparta, nor in Thcssaly: 
Judge when you hear. But, soft! what nymphs are these? 

Ege. My lord, this is my daughter here asleep; 125 

And this, Lysandcr; this Demetrius is; 
This Helena, old Nedar's Helena: 
1 wonder of their being here together. 

The. No doubt they rose up early to observe 
The rite of May; and, hearing our intent, 130 

Came here in grace of our solemnity. 
But speak, Egeus; is not this the day 
That Hermia should give answer of her choice.^ 

Ege. It is, my lord. 

The. Go, bid the huntsmen wake them with their horns. 135 
\Horns and shout zuithin. Lys.y Dem.y Hcl.y and 

Her., wake and start tip. 

104. /rf M^77/] om. Pope. 115. />] om. Qj. 

110. bear\Q(\¥i, At^tir Hanmcr. 127. AVr/arV] iVrj/<?rV S. Walker 

113. fountains^ mountains Anon. conj. 

p. Theobald conj. 128. of their] Q,. 0/ this QjEf. 

114. .Seened] Y\ F3 F4. Seeme Qq F, . at their Pope. 

119. Thessalian] ThascUonianY ^. 130. r//r] Poj^. right (^<\VU 
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Good morrow, friends. Saint Valentine is past: 
Begin these wood-birds but to couple now? 

Lys, Pardon, my lord. 

The. I pray you all, stand up. 

I know you two are rival enemies: 

How comes this gentle concord in the world, 140 

That hatred is so far from jealousy. 
To sleep by hate, and fear no enmity.^ 

Lys, My lord. I shall reply amazedly, 
Half sleep, half waking: but as yet, I swear, 
I cannot truly say how I came here; 145 

But, as I think, — for truly would I speak, 
And now^ I do bethink me, so it is, — 
I came with Hermia hither: our intent 
Was to be gone from Athens, where we might, 
Without the peril of the Athenian law\ 150 

Egc. Enough, enough, my lord; you have enough: 
I beg the law, tlie law, uj^on his head. 
They would have stolen away ; they w^ould, Demetrius, 
Thereby to have defeated you and me. 

You of your wife and me of my consent, 155 

Of my consent that she should be your wife. 

Dcin. My lord, fair Helen told me of their stealth, 
Of this their purpose hither to this wood; 
And I in fury hither follow'd them, 

Fair Helena in fancy following me. 160 

But, my good lord, 1 wot not by what power, — 
But by some power it is. — my love to Hermia, 
Melted as the snow, seems to me now^ 
As the remembrance of an idle gaud. 

Which in my childhood I did dote upon; 165 

And all the faith, the virtue of my heart, 
The obje6l and the pleasure of mine eye, 

136. [lie and the icsl kneel to i6o. /o/io7uing\ Q,. followed Q^ 

Thcbeus. Caj)ell. IT. 

141. is\ is is Kj. 162 — 164. Qq and Ff end the lines 

1 4 9, 150. mig/il^...iau:'\ mi^i^ht... at hn'c...sn(nu...gaud. 

lawey Qj. mi^^ht be... law. Q2 Ff. 163. Melted as] Is melted as Voi^ 

might y...la7L\— Dyce. might Be with- Melted as doth Capell. All mdttd as 

out perU...law. Hanmei. Anon. conj. 
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Is only Helena. To her, my lord, 

Was I betroth'd ere I saw Hermia: 

But, like in sickness, did I loathe this food; 170 

But, as in health, come to my natural taste. 

Now I do wish it, love it, long for it, 

And will for evermore be true to it. 

T/ie, Fair lovers, you are fortunately met : 
Of this discourse we more will hear anon. 175 

Egeus, I will overbear your will ; 
For in the temple, by and by, with us 
These couples shall eternally be knit : 
And, for the morning now is something worn, 
Our purposed hunting shall be set aside. 180 

Away with us to Athens! three and three. 
We'll hold a feast in great solemnity. 
Come, Hippolyta. [Exeunt The,, Hip., Ege,, and train. 

Dem, These things seem small and undistinguishable, 
Like far-off mountains turned into clouds. 185 

Her. Methinks I see these things with parted eye, 
When every thing seems double. 

Hel. So methinks: 

And I have found Demetrius like a jewel, 
Mine own, and not mine own. 

Dem. Are you sure 

That we are awake .^ It seems to me 190 

That yet we sleep, we dream. Do not you think 
The Duke was here, and bid us follow him.^ 

Her. Yea ; and my father. 



169. saw Hennia\ Steevens. see 
Hermia Qq Ff. did see Hermia Rowe 
(ed. i). Hermia saw Rowe (ed. 2). 

170. in sickness"] Steevens (Farmer 
conj.). a sickness Qq Ff. 

17a. Ido]q^, do/Q^FL 
175. more will hear] Q^^. will hear 
more Q^ shall hear more Ff. 

183. Come^ Hippolyta] Come, my 
Hippolita Capell. 

184. Dem.] Lys. Capell conj. 
[Exeunt...] Exit Duke and 



Lords. Ff. 

188. like] om. Hanmer. 

jewel] ^/w«//Theobald (War- 
burton). 

189, 190. Are you sure ThcU we are 
awake?] Qq. omitted in Ff. But are 
you sure That we are well awake Ca- 
pell. But are you sure That we are 
now awake Steevens conj. Are you 
sure Thai we are now awake M alone 
conj. Are you sure That we art yet 
avfake Anon. conj. 
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Hel And Hippolyta- 

Lys, And he did bid us follow to the temple. 

Dem, Why, then, we are awake: let's follow him; 
And by the way let us recount our dreams. [Exeunt. 

Bot \Awaking\ When my cue comes, call me, and I 
will answer: my next is, 'Most fair Pyramus.' Heigh-ho! 
Peter Quince! Flute, the bellows-mender! Snout, the 
tinker! Starveling! God's my life, stolen hence, and left 
me asleep ! I have had a most rare vision. I have had a 
dream, past the wit of man to say what dream it was : man 
is but an ass, if he go about to expound this dream. Me- 
thought I was — there is no man can tell what Methought 
I was, — and methought I had, — but man is but a patched 
fool, if he will offer to say what methought I had. The eye 
of man hath not heard, the ear of man hath not seen, man's 
hand is not able to taste, his tongue to conceive, nor his 
heart to report, what my dream was. I will get Peter Quince 
to write a ballad of this dream : it shall be called Bottom's ; 
Dream, because it hath no bottom ; and I will sing it in the 
latter end of a play, before the Duke: perad venture, to make 
it the more gracious, I shall sing it at her death. {Exit. 



Scene II. Athens. Quince's hotise. 

Enter QuiNXE, Flute, Snout, and Starveling. 

Quin. Have you sent to Bottoms house .^ is he come 
home yet.^ 

Star, He cannot be heard of Out of doubt he is 
transported. 

194. didbid^Q^. d/d Q^¥(. 712. a play\thf p/ayliznmtT, our 

195. 196. Printed as prose in Qq />lay S. Walker conj. 

Ff, as verse in Rowe (ed. 1). 7\i. at Aer\ after Theobald, at 

196. let us\ Qj Ff. Ids Q,. Thisby's Collier MS. 

197. Scene hi. Pope. Scene ii.] Scene iv. Pope. 
[Awaking] Bottom wakes. i. Enter...] Enter Quince, Flute, 

Ff. om. Qq. Tliisby, and the rabble. Qq. Enter 

aof . / have had a dream'] Qq. / Quince, Flute, Thisby, Snout, and 

had a dream Ff. Starveling. Ff. 

203. td\ om. Q,. 3. Star.] Ff. Flute. Qq. 
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Flu. If he come not, then the play is marred : it goes 5 
not forward, doth it? 

Quin. It is not possible : you have not a man in all 
Athens able to discharge Pyramus but he. 

Flu. No, he hath simply the best wit of any handicraft 
man in Athens. 10 

Quiu. Yea, and the best person too; and he is a very 
paramour for a sweet voice. 

Flu. You must say 'paragon*: a paramour is, God 
bless us, a thing of naught. 

Enter Snug. 

Snug. Masters, the Duke is coming from the temple, 15 
and there is two or three lords and ladies more married: if 
our sport had gone forward, we had all been made men. 

Flu. O sweet bully Bottom ! Thus hath he lost six- 
pence a day during his life; he could not have scaped six- 
pence a day: an the Duke had not given him sixpence a 20 
day for playing Pyramus, I'll be hanged; he would have 
deserved it: sixpence a day in Pyramus, or nothing. 

Enter Bottom. 

Bot. Where are these lads.^ where are these hearts.^ 

Quin. Bottom ! O most courageous day ! O most 
happy hour! 25 

Bot, Masters, I am to discourse wonders: but ask me 
not what; for if I tell you, I am no true Athenian. I will 
tell you every thing, right as it fell out. 

Quin, Let us hear, sweet Bottom. 

Bot, Not a word of me. All that I will tell you is, 30 
that the Duke hath dined. Get your apparel together, good 
strings to your beards, new ribbons to your pumps ; meet 
presently at the palace; every man look o'er his part; for 
the short and the long is, our play is preferred. In any 
case, let Thisby have clean linen ; and let not him that 35 

5, 6. goes noi\ Qq FjFj. fyes F3F4. 77. ito\ Ff. not Qq. 

II. Quin.] Snout. Halliwell conj. ?S. right'\ Qq. oni. Ff. 

13. Flu.] Quin. Anon. conj. 30. Alt that"] aU ^ovtt. 

14. naught^Y ^ ^ ^. nougA/ QqF^. 34. f referred^ proffered Theobald 
19. jrj/ft/] jrrrt/W Grey conj. conj. 

VOL. II. S 
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plays the lion pare his nails, for they shall hang out for the 
lion's claws. And, most dear aftors, eat no onions nor 
garlic, for we are to utter sweet breath ; and I do not doubt 
but to hear them say, it is a sweet comedy, ^o more 
words: away! go, away! \Exeunt 4° 



ACT V. 

Scene I. Athens. The palace of Tnns^VS. 
Efit^r Theseus, Hippolyta, Philostrate, Lords, a^^ Attendants. 

Hip, Tis strange, my Theseus, that these lovers speak of. 

TAe, More strange than true: I never may believe 
These antique fables, nor these fairy toys. 
Lovers and madmen have such seething brains, 
Such shaping fantasies, that apprehend 5 

More than cool reason ever comprehends. 
The lunatic, the lover and the poet 
Are of imagination all compaft: 
One sees more devils than vast hell can hold. 
That is, the madman : the lover, all as frantic, 10 

Sees Helen's beauty in a brow of Egypt: 
The poet's eye, in a fine frenzy rolling. 
Doth glance from heaven to earth, from earth to heaven ; 
And as imagination bodies forth 

The forms of things unknown, the poet's pen 15 

Turns them to shapes, and gives to airy nothing 
A local habitation and a name. 
Such tricks hath strong imagination, 

38, 39. i/^rndf hdt] Qq F, F,. d(mii madman, WhiU Pope. 

F3 F4. Hi 13. Q, ends these lines with 

40. go^ away !] go away Qc\Tt glance... and as, Q^ F, with glance 

Enter. . .] see note (viii). . . ./leaven, 

5, 6. apprehend More than\ Theo- 14—18. These five lines printed 
bald, apprehend more Than Qq Ff. as four in Qq Ff, ending things... shapa 

5—8. Printed in Q, as three lines, ...habitation... imagination. 
ending more. . .lunatic. . .compadl, \ 6. shapes'] shape Pope. 

6. cool] cooler Vo^t. f^*^y]Q.r ^y^Qf aireT^y. 
ro. 77iat is, the madman:] The ayreF^. airV^. 
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That, if it Would but apprehend some joy, 

It comprehends some bringer of that joy; ao 

Or in the night, imagining some fear. 

How easy is a bush supposed a bear! 

Hip, But all the story of the night told over, 
And all their minds transfigured so together, 
More witnesseth than fancy's images, 25 

And grows to something of great constancy; 
But, howsoever, strange and admirable. 

Ths, Here come the lovers, full of joy and mirth. 

Enter Lysander, Demetrius, Hermia, and Helena. 
Joy, gentle friends! joy and fresh days of love 
Accompany your hearts! 

Lys, More than to us 3© 

Wait in your royal walks, your board, your bed! 

Tfte. Come now; what masques, what dances shall we 
have. 
To wear away this long age of three hours 
Between our after-supper and bed-time? 

Where is our usual manager of mirth? 35 

What revels are in hand? Is there no play, 
To ease the anguish of a torturing hour? 
Call Philostrate. 

Phil. Here, mighty Theseus. 

The. Say, what abridgement have you for this evening? 
What masque? what music? How shall we beguile 40 

The lazy time, if not with some delight ? 

Phil. There is a brief how many sports are ripe: 
Make choice of which your highness will see first 

\Giving a paper. 



19. if it would\ if he would Rowe 
(cd. 1). 

21. Or\ So Hanmer. 

71, 11. Or...bearr\ Grant White 
coDJe<flurcs that these lines are inter- 
polated. 

29. days of love\ F^ F3 F4. days 
Of love Qq F,. 

50, 3/. More bed!] Printed ai 

prose in Qq F„ as verse first in^^. 



3f. Wait in] Wait on 'RoYfe. 
33» 34- The lines end between... 
manager in Q,. Correcfted in Q^. 
34. our] Ff. or Qq. 
38. Philostrate] Qq. Egeus Ff. 
3R, 41, 61. PhiL] Qq. Ege. Ff. 

42. There] Here Anon. ap. Halli- 
well conj. 

«>]Qx- n>Q,Ff. 

43. [Giving a paper.] Theobald. 
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Tlie, [reads] The battle with the Centaurs, to be sung 
By an Athenian eunuch to the harp. 45 

We'll none of that: that have I told my love, 
In glory of my kinsman Hercules. 
[Reads] The riot of the tipsy Bacchanals, 
Tearing the Thracian singer in their rage. 

That is an old device ; and it was play'd r,o 

When I from Thebes came last a conqueror. 
[Reads] The thrice three Muses mourning for the death 
Of Learning, late deceased in beggary. 
That is some satire, keen and critical, 

Not sorting with a nuptial ceremony. 55 

[Reads] A tedious brief scene of young Pyramus 
And his love Thisbe ; very tragical mirth. 
Merry and tragical! tedious and brief! 
That is, hot ice and wondrous strange snow. 
How shall we find the concord of this discord.^ 60 

P/ii/, A play there is, my lord, some ten words long, 
Which is as brief as I have known a play ; 
But by ten words, my lord, it is too long, 
Which makes it tedious ; for in all the play 
There is not one word apt, one player fitted : 6;, 

And tragical, my noble lord, it is ; 
For Pyramus therein doth kill himself 
Which, when I saw rehearsed, I must confess. 
Made mine eyes water; but more meny tears 
The passion of loud laughter never shed. 70 

77ie. What are they that do play it } 

Phil. Hard-handed men, that work in Athens here. 
Which never labour'd in their minds till now ; 

44. The. [reads] The. Qq. Lys. pell (Upton conj.). and 7i}Oftdcrous 

Ff. Sec note (ix). strong snow Mason conj. and 7wn- 

Centaurs'\ centaur F4. drons seething sntnu Collier (Collier 

58 — 60. Printed as prose in Qq Ff. MS.), and UK>ndrons swarthy smn^.* 

59. That is... snow] omitted by Staunton conj. and wondrotis stain- 

Pope. ing snmv Nicholson conj. 

ice'\Ise(^^. 61. ///^r<r />]///> Han mcr. this is 

and wondrous strange sno7C'] Collier (Collier MS.). 

a nd 7ttondrous scorching snirtoWviTiTntT, 66—70. Qq F, end the lines Pyra- 

n looudrous strange sheiv Warhurton. muSj . . .sarc . ..zjater . . . laughter . . . shed. 

a. id li^ondrous sf range black sno7v Ca Correcflcd in F^. 
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And now have toil'd their unbreathed memories 

With this same play, against your nuptial. 75 

The, And we will hear it. 

PliiL No, my noble lord; 

It is not for you : I have heard it over, 
And it is nothing, nothing in the world; 
Unless you can find sport in their intents, 

Extremely strctch'd and conn'd with cruel pain, 80 

To do you service. 

The. I will hear that play ; 

For never any thing can be amiss, 
When simpleness and duty tender it. 
Go, bring them in; and take your places, ladies. 

{Exit Philostrate, 

Hip. I love not to see wretchedness o'ercharged, 85 

And duty in his service perishing. 

The. Why, gentle sweet, you shall see no such thing. 

Hip, He says they can do nothing in this kind. 

The. The kinder we, to give them thanks for nothing. 
Our sport shall be to take what they mistake: 90 

And what poor duty cannot do, noble respect 
Takes it in might, not merit. 
Where I have come, great clerks have purposed 
To greet me with premeditated welcomes; 

Where I have seen them shiver and look pale, 95 

Make periods in the midst of sentences, 
Throttle their pra6lised accent in their fears, 
And, in conclusion, dumbly have broke off. 
Not paying me a welcome. Trust me, sweet, 
Out of this silence yet I pick'd a welcome; 100 

75. nuptial\ Qq F^. nuptials Y^ Theobald, poor duty meaning Sped- 

F3 F4. ding conj. 

76* 77- Qq Ff end these lines h^ar do'l do aright Seymour conj. 

it. ..heard. Corre<fled by Rowe (ed. 2). </[», yet 7i>ould Coleridge conj. 

79. Johnson supposes a line to be 91,9^. nobU rcspeifi Takes'^ Noble 
lost after intents. respect takes Theobald. 

80. conn'd] penned Kenrick conj. 93. it in mighty not] not in mi^ht^ 

81. 8a. /...thing] As one line in Ifut Johnson conj. // in mind^ not 
Qq Ff. Corrc<5led by Rowe (ed. 1). Spedding conj. 

91. poor duty] poor witling duty 
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And in the modesty of fearful duty 

I read as much as from the rattling tongue 

Of saucy and audacious eloquence. 

Love, therefore, and tongue-tied simplicity 105 

In least speak most, to my capacity. 

RC'Cnter Philostrate. 

PJiil So please your Grace, the Prologue is ad- 

drcss'd. 
The, Let him approach. {Flourish of trumpets. 

Enter Q\j\NCE/or the Prologue. 

Pro, If we offend, it is with our good will. 

That you should think, we come not to offend, 
But with good will. To show our simple skill, iio 

That is the true beginning of our end. 
Consider, then, we come but in despite. ' 

We do not come as minding to content you, 
Our true intent is. All for your delight, 

We are not here. That you should here repent you, n5 

The actors arc at hand ; and, by their show, 
You shall know all, that you are like to know. 

The, This fellow doth not stand upon points. 

Lys, He hath rid his prologue like a rough colt; he 
knows not the stop. A good moral, my lord: it is not 120 
enough to speak, but to speak true. 

Hip. Indeed he hath played on his prologue like a 
child on a recorder; a sound, but not in government. 

TJie, His speech was like a tangled chain; nothing im- 
paired, but all disordered. Who is next.'* '^5 

105. Re-enter...] Enter... Theo- 118. points] his points Collier 
bald. Enter Philomon. Pope. (Collier MS.). 

106. Phil.] Qq. Egeus. Ff. 120. A good\\itvci, Agoad'EA^ 

107. Flourish of trumpets.] Flor. conj. 

Trum. Ff. om. Qq. 122. his]Ti, tAif Qq. 

108. Scene ii. Pope. 123. a r^cordgr] Qq F,. there- ' 
Enter Quince for the Pro- confer F^ F3 F4. 

, loguc] Rowe. Enter the Prologue. 124. chain'] skein Anon. conj. 

Qq. Enter the Prologue. Quince. 125. next]Q(\¥^, the next F^F^ 

FjFj. Enter Prologue. Quince. F3F4. F4. • 

114 — I '7- Pope alters the punc- 125. [Tawycr with a tnimpet bc- 

tuation here. fore them. Ff. See note (x). 
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Enter Pyramus ^zwr/THisBE, Wall, Moonshine, an^Lios, 

Pro. Gentles, perchance you wonder at this show ; 

But wonder on, till truth make all things plain. 
This man is Pyramus, if you would know ; 

This beauteous lady Thisby is certain. 
This man, with lime and rough-cast, doth present 130 

Wall, that vile Wall which did these lovers sunder ; 
And through Wall's chink, poor souls, they are content 

To whisper. At the which let no man wonder. 
This man, with lanthom, dog, and bush of thorn, 

Presenteth Moonshine; for, if you will know, 135 

By moonshine did these lovers think no scorn 

To meet at Ninus' tomb, there, there to woo. 
This grisly beast, which Lion hight by name, 
The trusty Thisby, coming first by night, 

Did scare away, or rather did affright ; 140 

And, as she fled, her mantle she did fall, 

Which Lion vile with bloody mouth did stain. 
Anon comes Pyramus, sweet youth and tall, 

And finds his trusty Thisb>''s mantle slain : 
W^hereat, with blade, with bloody blameful blade, 1^- 

He bravely broach'd his boiling bloody breast ; 
And Thisby, tarrying in mulberry shade, 

His dagger drew, and died. For all tlie rest. 
Let Lion, Moonshine, Wall, and lovers twain 

At large discourse, while here they do remain. j^^ 

[Exeunt ProloguCy Tliisbe, L ion^ and Moonshine. 
The. I wonder if the lion be to speak. 

Dent. No wonder, my lord: one lion may, when many 
asses do. 

Wall. In this same interlude it doth befall 
That I, one Snout by name, present a wall ; l -- 

And such a wall, as I would have you think, 
That had in it a crannied hole or chink, 

Enter...] Enter... as in dumb 144. /r/zj/y] Qq. om. F,. gentle 

show. Capell. F, F3 F4. 

130. linu\ loam Capell conj. MS, 147. Aftd Thisby ^ tarrying\ Qq Ff. 

131. Mo/] Qq F,. theY^Y-^Y^. And, Thisby tarrying ^ItXoh^. 

Lion hight by name] by nam€ 150. [Exeunt...] Exit Lyon, This- 

Lion hight Theobald. by, and Moonshine. Qq (after line 

139. Malone conjc<flures th a 153). Exit all but Wall. Ff (which 

line has been lost after night. repeat the stage direcflion of Qq). 

141. did fall] let fall Pope. 155- Snout] Ff. Flute Qq. 
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Through which the lovers, Pyramus and Thisby, 

Did whisper often very secretly. 

This loam, this rough-cast, and this stone, doth show |f,o 

That I am that same wall ; the truth is so: 

And this the cranny is, right and sinister, 

Through which the fearful lovers are to whisper. 

The, Would you desire lime and hair to speak better.^ 
Don. It is the wittiest partition that ever I heard dis- 165 

course, my lord. 

TJic. Pyramus draws near the wall : silence! 

Enter Pyramus. 

Pyr, O grim-look'd night ! O night with hue so black I 

night, which ever art when day is not ! 

O night, O night I alack, alack, alack, i-o 

1 fear my Thisby's promise is forgot ! 
And thou, O wall, O sweet, O lovely wall, 

That stand'st between her father's ground and mine ! 
Thou wall, O wall, O sweet and lovely wall. 

Show me thy chink, to blink through with mine eyne ! 

[ Wall holds Hp his fingers. 
Thanks, courteous wall: Jove shield thee well for this ! 

Put what see I } No Thisby do I see. 
O wicked wall, through whom I see no bliss ! 

Cursed be thy stones for thus deceiving me ! 

The, The w^all, methinks, being sensible, should curse 180 
again. 

Pyr. No, in truth, sir, he should not. * Deceiving me' 
is Thisby's cue: she is to enter now, and I am to spy her 
through the wall. You shall see, it will fall pat as I told 
you. Yonder she comes. 185 

Enter This BE. 

This, O wall, full often hast thou heard my moans, 
For parting my fair Pyramus and me ! 

158. /'j7V7;;/;^j] /V;'w//j Thcol.aid. 173. j/amA/] Q,. stands (^^Yi, , 

Thish^ 7///.-/V Thco])aM. 175. [ Wall... fingers. ] Capcll. 

160. loam^Y^^Y^. ionuOi\. Icame 183. «^i/] Qq. om. Ff. 

F, Fj. ///;/£' Reed. See note (xi). 184. it voill fall pat... comes Y.vXtx 

172. O ruurt. O] Q(i. f/wu s^i'.rt Thisbe.] Qq. // laill fall. [Enter 

and Ff siccct ajiJ L*opc. Thisbie.] Pat... comes Ff. 
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My cherry lips have often kiss'd thy stones, 

Thy stones with lime and hair knit up in thee. 

Pyr, I see a voice : now will I to the chink, 1 90 

To spy an I can hear my Thisby's face. 
Thisby ! 

I his. My love thou art, my love I think. 

Pyr. Think what thou wilt, I am thy lover's grace ; 
And, hke Limander, am I trusty still. 195 

This. And I like Helen, till the Fates me kill. 

Py^' Not Shafalus to IVocrus was so true. 

This. As Shafalus to Procrus, I to you. 

Pyr. O, kiss mc through the hole of this vile wall ! 

I his. I kiss the wall's hole, not your lips at all. 200 

Pyr. Wilt thou at Ninny's tomb meet me straightway? 

This. 'Tide life, 'tide death, I come without delay. 

\Excuut Py ramus and Thisbe. 

Wall. Thus have I, wall, my part discharged so ; 
And, being done, thus wall away doth go. \Exit. 

The. Now is the mural down between the two neigh- 205 
hours. 

Dan. No remedy, my lord, when walls arc so wilful to 
hear without warning. 

Hip. This is the silliest stuff that ever I heard. 

The. The best in this kind are but shadows; and the 210 
worst are no worse, if imagination amend them. 

Hip. It must be your imagination then, and not theirs. 

The. If we imagine no worse of them than they of 
themselves, they may pass for excellent men. Here come 
two noble beasts in, a man and a lion. 215 

189. hair\ hayin- Qj. mural c/oivfi] Pope (ed. i). 
up in /hee]VU fii^c a^a/uf Q(\. Moon used Qq. tnorall dozune Ff. 

190. see] Qq F,. heare V\ F3 F4. wure ail do7vn Hanmer. wall down 

191. ^tnrjQqF,. j-^-e* F^ F3 F4. Collier MS. 

193. lai'e thou arfy my love] Qq Ff. 208. liear] rear Hanmer (Warbur- 

love! thou arty my lozr^ Theobald. ton), disappear Heath conj. 

195. Limander] Limandea Pope. 209. Hip.] Dutch. Qq Ff. 

196. /] Qq F^. om. F, F3 F4. erer] Q,. ere Q^ Ff. 

202. [Exeunt P. and T.] Dyce. 21 4. eome] Qq. eom F,. comes F, 

204. [Exit.] Exit Clow. Ff. om. F3 F4. 
Qq. [Exeunt Wall, P. and T. Capcll. 215. beasts in, a man] Rowe (ed. 

105. The.] Duk. Qq Ff. 2). beasts^ in a man Qq Ff. beasts — 
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I 

Etiter Lion and Moonshine. ■ 

Lion. You, ladies, you, whose gentle hearts do fear J 

The smallest monstrous mouse that creeps on floor, 
May now perchance both quake and tremble here, 

When lion rough in wildest rage doth roar. 
Then know that I, one Snug the joiner, am 220 

A lion-fell, nor else no lion's dam ; 
For, if I should as lion come in strife 
Into this place, 'twere pity on my life. 

The. A very gentle beast, and of a good conscience. 

Dcin. The very best at a beast, my lord, that e'er I saw. 225 

Lys. This Hon is a very fox for his valour. 

The. True; and a goose for his discretion. 

Dem. Not so, my lord ; for his valour cannot carry his 
discretion ; and the fox carries the goose. 

The. His discretion, I am sure, cannot carry his valour; 230 
for the goose carries not the fox. It is well: leave it to his 
discretion, and let us listen to the moon. 

Moon. This lanthorn doth the horned moon present; — 

Deni. He should have worn the horns on his head. 

The. He is no crescent, and his horns are invisible 235 
within the circumference. 

Moon. This lanthorn doth the horned moon present ; 
Myself the man i' the moon do seem to be. 

The. This is the greatest error of all the rest: the man 
should be put into the lantern. How is it else the man i* 240 ! 
the moon.-^ 

Dem. He dares not come there for the candle; for, you 
see, it is already in snuff. J 

Hip. I am aweary of this moon: would he would 
change! 245 

The. It appears, by his small light of discretion, that 

in a moon Theobald conj. beasts in, MS. 

a moon-caif Yd^rrudx con], beasts in^ my] your CoWitx }AS, 

a man in a lion Jackson conj. 232. IL\ten^ Q,. hearken Q, Ff. 

170. onc\ Ff. as Qq. moon\ man Anon. conj. 

111. A lion-fell^S'mgtT. Aiion/r'l 135. «<>];/<7/ Collier (Collier MS.). 

Qq Ff. No lion fill Rowe. A lion's 238. do] Qq. doth Ff. 

fell Dyce (Barron Field conj.). 144. aweary"] Q,. weary Q, Ft 

11Z. on]C)(\. o/Y(. ^' Capell conj. 246. his] this Tope. 
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he is in the wane; but yet, in courtesy, in all reason, we 
must stay the time. 

Lys. Proceed, Moon. 

Moon. All that I have to say, is, to tell you that the 250 
lanthorn is the moon ; I, the man in the moon ; this thorn- 
bush, my thorn-bush ; and this dog, my dog. 

Dem. Why, all these should be in the lantern ; for all 
these are in the moon. But, silence! here comes Thisbe. 

Enter Thisbe. 

This. This is old Ninny's tomb. Where is my love ? 255 

Lion. \Roaring\ Oh [Thisbe runs off. 

Dein. Well roared, Lion. 

The. Well run, Thisbe. 

Hip. Well shone. Moon. Truly, the moon shines with 
a good grace. [77/^ Lion shakes Thisbe s mantle^ and exit. 260 

The. Well moused. Lion. 
Dem. And then came Pyramus. 

Lys. And so the lion vanished. 

Enter Pyramus. 

Pyr. Sweet Moon, I thank thee for thy sunny beams ; 

I thank thee, Moon, for shining now so bright ; 265 

For, by thy gracious, golden, glittering gleams, 
I trust to take of truest Thisby sight. 
But stay, O spite ! 
But mark, poor knight, 
What dreadful dole is here ! 270 

Eyes, do you see ? 
How can it be ? 
O dainty duck ! O dear ! 

^53» 254. for all t/iese"] Q,. for 262,263. And theft... vanished] and 

they Qa Ff. sc.Atid then the moon vanishes Stee- 

255. old...tomh'\ould...tumbe<^^. vens (Farmer conj.). Mr Spedding 

Where />] wher's Q,. conjecflures that these lines should be 

a 56. [The Lion roares, Thisby transposed, 

nms off. Ff. om. Qq. 266. gleams'] Staunton (Knight 

«6o. a] om. Rowe (ed. i). conj.). streamsY^-^^^. deames QqF^. 

[The Lion exit.] Capell. 267. taJi^e] Qq. taste Yf. 

om. Ff Qq. Thisfy] Qq. Thisbies Ff. 

i(n. numsed\mouidQqY{. mouth\l 273. dear] deare Qjq. Deere Y^Y^. 

Rowe. Deer F3 F4. 
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Thy mantle good, 

What, stain'd with blood ! 275 

Approach, ye Furies fell ! 
O Fates, come, come. 
Cut thread and thrum ; 
Quail, crush, conclude, and quell ! 
The, This passion, and the death of a dear friend, 280 
would go near to make a man look sad. 

Hip, Beshrevv my heart, but I pity the man. 
Pyr, O wherefore, Nature, didst thou lions frame ? 

Since lion vile hath here deflowered my dear : 
Which is— no, no — which was the fairest dame 285 

That lived, that loved, that liked, that look'd with cheer. 
Come, tears, confound ; 
Out, sword, and wound 
The pap of Pyramus ; 
Ay, that left pap. 

Where heart doth hop : \Stabs hiniself. 

Thus die I, thus, thus, thus. 
Now am I dead, 
Now am I fled ; 
My soul is in the sky : 

Tongue, lose thy light ; 
Moon, take thy flight : 
Now die, die, die, die, die. 

Dem, No die, but an ace, for him ; for he is but one. 

Lys, Less than an ace, man ; for he is dead ; he is no- 300 
thing. 

The, With the help of a surgeon he might yet recover, 
and prove an ass. 

Hip, How chance Moonshine is gone before Thisbe 
comes back and finds her lover .^ 305 

TJie, She will find him by starlight. Here she comes ; 
and her passion ends the play. 
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\Exit Moonshine, 
{Dies, 



176. y€\ Qq. you Ff. 

a8o, 281, Printed as verse in Ff, 
ending friend. . . sad. 

280. and'\ on Collier MS. 

284. di'ar\ deare Qq. dcere F, F^. 
Deer F3 F4. 

191. [Stabs himself.] om. Qq Ff. 

296. Ton^u€\ Sun Halliwell conj. 
A'.f.] Q, Ff. li^ose Q,. 



197. [Exit M.] Capell. om. Qq Ff. 
298. [Dies.] Capell. om. Qq Ff. 

303. a?id prove\ Q^ Ff. and yet 
proz€ Q,. 

304. Moon shifted the Moon-shine 

F3 1-4. 

before Thisde] Rowe. before? 
Thisby Qq Ff. 
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Re-enter Thisbe. 

Hip. Methinks she should not use a long one for such 
a Pyramus : I hope she will be brief. 

Denu A mote will turn the balance, which Pyramus, 310 
which Thisbe, is the better; he for a man, God warrant us; 
she for a woman, God bless us. 

Lys, She hath spied him already with those sweet eyes. 
Dem. And thus she means, videlicet : — 

This, Asleep, my love? 31^ 

What, dead, my dove ? 
O Pyramus, arise ! 

Speak, speak. Quite dumb ? 
Dead, dead ? A tomb 
Must cover thy sweet eyes. 320 

These lily lips, 
This cherry nose, 
These yellow cowslip checks, 
Are gone, are gone : 

Lovers, make moan : 325 

His eyes were green as leeks. 
O Sisters Three, 
Come, come to me, 
With hands as pale as milk ; 

Lay them in gore, 33^ 

Since you have shore 
With shears his thread of silk. 
Tongue, not a word : 
Come, trusty sword ; 
Come, blade, my breast imbrue : 
And, farewell, friends ; 
Thus Thisby ends : 
Adieu, adieu, adieu. 
The, Moonshine and Lion are left to bur>' the dead. 
Dcm, Ay, and Wall too. 340 



[Sfads herself, 335 



{Dies. 



J, I o. moie\ StecTcns (Heath conj .) . 
moth Qq Ff. 

311,319. he for a man... God bless 
«/.f] Qq. omitted in Ff. 

311. warranty warnd Qq. 

314. w<w«j]QqFf. moans T^to- 
baid. 

320. thy\ my F3 F4. 

311, 391. These... nose\ These lips 



lifyy Tilts nose cherry Fannor conj. 
This lily lip. This cherry tip Collier 
(Collier MS.). 

311. lips] hrozvs T\icoh2\<i. 

322. nose\ nip Grant White conj. 

330. Layl I Jive Theobald. 

331. his] this F3 F4. 

335. [Stabs herself.] om. Qq Ff. 
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BoL [Starting up\ No, I assure you ; the wall is down 
that parted their fathers. Will it please you to see the 
epilogue, or to hear a Bergomask dance between two of 
our company? 

Tfie, No epilogue, I pray you ; for your play needs no 345 
excuse. Never excuse ; for when the players are all dead, 
there need none to be blamed. Marry, if he that writ it 
had played Pyramus and hanged himself in Thisbe's garter, 
it would have been a fine tragedy: and so it is, truly; and 
very notably discharged. But, come, your Bergomask : let 35° 
your epilogue alone. [A dance. 

The iron tongue of midnight hath told twelve: 
Lovers, to bed ; 'tis almost fairy time. 
I fear we shall out-sleep the coming morn. 
As much as we this night have overwatched. 355 

This palpable-gross play hath well beguiled 
The heavy gait of night. Sweet friends, to bed. 
A fortnight hold we this solemnity, 
In nightly revels and new jollity. {Exeunt, 

Enter PuCK. 

Puck, Now the hungry lion roars, 360 

And the wolf behowls the moon ; 
Wliilst the heavy ploughman snores, 

All with weary task fordone. 
Now the wasted brands do glow. 

Whilst the screech-owl, screeching loud, 365 

Puts the wretch that lies in woe 

In remembrance of a shroud. 
Now it is the time of night. 

That the graves, all gaping wide, 

34T. Bot.] Ff. Lyon. Qq. III. Pope. 

[Starting up] Capell. lionl Rowe. lions Qq Ff. 

34.7. wA'^] ^<r Capell conj. 361. ^^/4^w/j] Theobald (Warbur- 

Marry\ Mary Q,. ton), beholds Qq Ff. 

?48. hang£d\ Qq. hung Ff. 363. fordone\ foredoom Q,. fort- 

351. [A dance.] A dance and done (^l^Yl. 

exeunt clowns. Capell. om. Qq Ff. 365. screech-civl\ scrixh-owle Q,. 

Here a dance of clowns. Rowe. scritch-owle Q^ Ff. 
3''^©. Scene ii. Capell. Scene 
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Every one lets forth his sprite, 370 

In the church-way paths to glide: 

And we fairies, that do run 
By the triple Hecate's team, 

From the presence of the sun. 

Following darkness like a dream, 375 

Now are frolic: not a mouse 

Shall disturb this hallow'd house: 

I am sent with broom before, 

To sweep the dust behind the door. 

Enter Oberon and Titan i A nviih their train, 
Olte. Through the house give glimmering light, 380 

By the dead and drowsy fire: 

Every elf and fairy sprite 

Hop as light as bird from brier; 

And this ditty, after me. 

Sing, and dance it trippingly. 385 

Tifa. First, rehearse your song by rote, 

To each word a warbling note: 

Hand in hand, with fairy grace. 

Will we sing, and bless this place. 

[^Soug and dance. 
Ohe. Now, until the break of day, 390 

Through this house each fairy stray. 

To the best bride-bed will we, 

Which by us shall blessed be; 

And the issue there create 

Ever shall be fortunate. 395 

So shall all the couples three 

Ever true in loving be ; 

And the blots of Nature's hand 

Shall not in their issue stand; 

.^71. chiirch-way\ churchyard the house give] this house in 

Poole's Eng. Parnassus. Johnson conj. 

379. Enter...] Enter King and 386. vouf^Q^. this Q^FL 
Queene of Fairies with all their traine. 389. [Song and dance.] Capell. 
Q,. Enter... with their traine. QjEf. 390 — 411. Given to Obtron in Qq. 

380. Through^ Though Grant Called The Song in Ff and printed in 
White. italics. Restored to Oberon by John- 

the] this VVarburton. son. See note (xii). 
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Never mole, hare Up, nor scar, 400 

Nor mark prodigious, such as are 

Despised in nativity, 

Shall upon their children be. 

With this field-dew consecrate, 

Every fairy take his gait ; 405 

And each several chamber bless, 

Through this palace, with sweet peace. 

Ever shall in safety rest, 

And the owner of it blest. • 

Trip away; make no stay; 410 

Meet me all by break of day. 

{Exeunt Oberon^ Titania, atid train, 
Pnck. If we shadows have offended, 

Think but this, and all is mended. 

That you have but slumber'd here, 

While these visions did appear. 4^*? 

And this weak and idle theme, 

No more yielding but a dream, 

Gentles, do not reprehend : 

If you pardon, we will mend. 

And, as I am an honest Puck, 420 

If we have unearned luck 

Now to scape the serpent*s tongue, 

We will make amends ere long ; 

Else the Puck a liar call : 

So, good night unto you all. 425 

Give me your hands, if we be friends, 

And Robin shall restore amends. [Exit, 

403, 404. be. JVHk...consecrafe^^ 408,409. These lines are transp>osed 

Qq Ff. be, Witk... consecrate. Collier by Staunton. 

MS. 410. a^oay-] avxiy, then Hanmer. 

408. Ever shall in safcty\(iQ^Y{. 411. Exeunt...] Capell. om. QqFf. 

Ever shall it safely Rowe (ed. 2) . ^ Vr 415. these\ this Q^ 

shall it in safety Malone. See note 420. I afn\ Pm Capell. 

(XIII). an\ om. F3F4. 



NOTES. 



Note I. 

r. 2. 45. It may be questioned whether the true reading is not 
*thisne, thisne;* that is, *in this manner/ a meaning which *thissen 
has in several dialecfls. See HaUiwcirs Arch, Di^. *So-ne' is used 
in the same way in Suffolk. 

Note II. 

III. 1.2. Capell appears to have considered the reading * marvailes' 
of Qi as representing the vulgar pronunciation of * marvellous/ andhc 
therefore printed it * marvels/ as in iv. i. 23. 

Note III. 

in. 2. 257, 258. In this obscure passage we have thought it best 
to retain substantially the reading of the Quartos. The Folios, though 
they alter it, do not remove the difficulty, and we must conclude that 
some words, perhaps a whole line, have fallen out of the text. 

Note IV. 

III. 2. 337. We retain the reading of the old copies in preference 
to Theobald's plausible conjecflure. A similar construcflion occurs in 
The Tempest, 11. i. 27, * which, of he or Adrian, for a good wager, first 
begins to crow?' 

Note V. 

III. 2. 204. Although Pope's reading of this line was followed bj 
all editors down to Capell it is rendered extremely improbable by the 
occurrence of the word * Have' at the beginning of the line in all the 
old copies, and could only have been suggested by what Pope con- 
sidered the exigencies of the metre. 'Needles' may have been pro- 
nounced, as Steevens writes it, 'neelds;' but, if not, the line is 
harmonious enough. 
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Note VI. 



IV. 1. I. Johnson says, ' I see no good reason why the fourth A61 
should begin here when there seems no interruption of the a<flion ;* but 
he does not alter the arrangement of the Folios, which, in the absence 
of any good reason to the contrary, we also follow. 



Note VII. 

IV. I. 8, &c. We have retained throughout this scene the spelling 
of the old copies ' Mounsieur,' as representing a pronunciation more 
appropriate to Bottom, like ' Cavalery ' a few lines lower down. We 
are aware, however, that the word was generally so spelt 



Note VIII. 

V. I. In the Folios, the stage dire^ion is 'Enter Theseus, Hip- 
polita, Egeus and his Lords,* and the speeches which properly belong 
to Philostrate as master of the revels are assigned to Egeus, with the 
exception of that beginning * No, my noble lord, &c.* In line 38 the 
Quartos corredlly read 'Philostrate* where the Folios have 'Egeus.' 
The confusion may have arisen, as Mr Grant White suggests, from 
the two parts having been originally played by the same acflor. 



Note IX. 

v. I. 44—60. We have followed the Quartos in assigning this 
speech to Theseus alone. In the Folios Lysander is represented as 
reading the 'brief* and Theseus as commenting upon it Theobald 
first restored the arrangement of the Quartos. 



Note X. 

V. I. 125. The stage diredion of the Folios is 'Tawyer with a 
trumpet before them,* Ta^^yer being generally understood to be the 
name of the trumpeter ; but Mr Collier, on the strength of a note in 
the corredled Folio ' Enter Presenter,* interprets ' Tawyer* as the name 
of the a6\or who filled the part of Presenter and introduced the cha- 
radlers of the play. 



NOTES. 



Note XI. 



V. I. i6o. In the Variorum edition of 1821 Mime* is given as the 
reading of the Folios, and Mome' of the Quartos, the fadl being that 
Fi Fj read * loame,* and F3 F4 * loam.' 



Note XII. 

V. X. 390 — 411. This speech, which in the Folios is made 'The 
Song,' was restored by Johnson to Oberon, following the Quartos. He 
adds, * But where then is the song ? — I am afraid it is gone after many 
other things of greater value. The truth is that two songs are lost 
The series of the scene is this: after the speech of Puck, Oberon 
enters, and calls his fairies to a song, which song is apparently want- 
ing in all the copies. Next Titania leads another song which is 
indeed lost like the former, though the editors have endeavoured to 
find it. Then Oberon dismisses his fairies to the despatch of the 
ceremonies. The songs, I suppose, were lost, because they were not 
inserted in the players' parts, from which the drama was printed.' 



Note XIII. 

V. I. 406, 407. The difficulty in these two lines is at once removed 
by transposing them, as was suggested by C. R. W. a correspondent 
in the Illustrated London News. Mr Staunton was at one time in- 
clined to think that *Ever shall' was a corruption of * Every hall,' but 
he now adheres to the solution above given. Malone incorredlly 
attributes to Pope the reading which he himself adopts, *E'er shall 
it in safety rest,' Pope's reading being * Ever shall in safety rest* as in 
Rowe's second edition. 



THE MERCHANT OF VENICE. 



DRAMATIS PERSONiE'. 



' The Duke of Venice. 
The Prince of Morocco ^ 



:■}' 



^, ,^ ^ , suitors to Portia. 

The Prince of Arragon, 

Antonio, a merchant of Venice. 

Bass AN 10, his friend, suitor hkewise to Portia. 

Salanio, 

Salarino, . ^ . , 

} friends to Antonio and Bassanio. 
Gratiano, 



SALERI0 3, 

Lorenzo, in love with Jessica. 

Shylock, a rich Jew. 
/ Tubal, a Jew, his friend. 

Launcelot Gobbo, the clown, servant to Shylock. 
/Old Gobbo, father to Launcelot. 

Leonardo, servant to Bassanio. 

BALTHASAR4,) 

> servants to Portia. 
Stephano, ) 

Portia, a rich heiress. 
Nerissa, her waiting-maid. 
Jessica, daughter to Shylock. 

:oes of Venice, Officers of the Court of Jusdcey Gttialer, 

Servants to Portia, and other Attendants- 



^arf/y at Venice^ and partly at B^Immtt^ ik^ ua/ ^/W/J^ 
OH the Continent, 



[s PERSONiE] First given • SalerjoJ Sec note (ixj. 

lote (I). « BaltHasar.] Theobald. 

Morocco] Morochus, a Q4. 

i. Morochius, a Moorish ■ Scene^..] Row*. 




THE MERCHANT OF VENICE. 

ACT I. 

Scene I. Venice. A street. 

Enter Antonio, Salarino, and Salanio. 

Ant, In sooth, I know not why I am so sad: 
It wearies me ; you say it wearies you ; 
But how I caught it, found it, or came by it, 
What stuff 'tis made of, whereof it is born, 
I am to learn ; g 

And *• ^ a want-wit sadness makes of me, 
'^' ^rnave much ado to know myself. 

Sa/ar, Your mind is tossing on the ocean; 
There, where your argosies with portly sail. 
Like signiors and rich burghers on the flood, lo 

Or, as it were, the pageants of the sea, 
Do ovcrpeer the petty traffickers, 
That curt'sy to them, do them reverence. 
As they fly by them with their woven wings. 

Sa/an. Believe me, sir, had I such venture forth, 15 

The better part of my affe6lions would 
Be with my hopes abroad. I should be still 
Plucking the grass, to know where sits the wind ; 
Peering in maps for ports, and piers, and roads ; 
And every objeft that might make me fear ao 

Enter. . . Salanio] Sec note (i). 1 3. curfsj'] cursie Q , Q^. 

5,6. So printed in Q3Q4: as one 19. Pccriw^^ Pitriug ^^. Firing 

UneinQ,Q,Ff. Q,. Prying ^^<l^^ 
la on'\ of Steevexis (Capell conj.). 
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Misfortune to my ventures, out of doubt 
Would make me sad. 

Salar. My wind, cooling my broth, 

Would blow me to an ague, when I thought 
What harm a wind too great at sea might do. 
I should not see the sandy hour-glass run, 25 

But I should thhik of shallows and of flats. 
And see my wealthy Andrew dock'd in sand 
Vailing her high-top lower than her ribs 
To kiss her burial. Should I go to church 

And see the holy edifice of stone, 30 

And not bethink me straight of dangerous rocks. 
Which touching but my gentle vessel's side, 
Would scatter all her spices on the stream; 
Enrobe the roaring w^atcrs with my silks ; 

And, in a word, but even now worth this, 3^ 

And now worth nothing? Shall I have the thought 
To think on this; and shall I lack the thought, 
That such a thing bechanced would make me sad? 
But tell not me; I know, Antonio 
Is sad to think upon his merchandise, 40 

A?it. Believe me, no: T thank my fortune for it, 
My ventures are not in one bottom trusted. 
Nor to one place ; nor is my whole estate 
Upon the fortune of this present year: 
Therefore my merchandise makes me not sad. 45 

Salar. Why, then you are in love. 

Ant, Fie, fie I 

Salar, Not in love neither.? Then let ussay youiui^f sad. 
Because you are not merry: and 'twere as easy 
For you to laugh, and leap, and say you are merry. 
Because you are not sad. Now, by two-headed Jwus» 5© 

14. at sea might do] at sea, might 46. Why, then yman\ Q^Ff Qj 

do Q J. might doc at sea Q^ Ff Q3 Q4. Q^. Then y^are Q^ 



17. Andrew dock' d]Ko'WQ. Andrew fi^^fi^^ amayf\ 

docks Qq Ff. Arg'sy dock'd Hanmer. 47. neither ?] Q,. ttMtt: Q^F, 

Andrew's decks CoWierconj. Andrew, Q3Q4. neither ! ¥^¥^f^ 

decks Delius. latis]iei*s Tapt, , . .* t- 

33. her] the Q,. my Anon. conj. 48. and] om. Fdpiw ' * . -- • 
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Nature hath framed straiv^c kllnws in licr liiiiu: 

Some that will evermore peep through their eyes, 

And laugh like parrots at a bag-piper; 

And other of such vinegar aspe6l, 

That they'll not show their teeth in way of smile, 55 

Though Nestor swear the jest be laughable. 



-E/z/^r Bassanio, Lorenzo, ^7;/^/ Gratiano. 

SalaiL Here comes Bassanio, your most noble kinsman, 
Gratiano, and Lorenzo. Fare ye well: 
We leave you now with better company. 

Salar, I would have stay'd till I had made you merry, 60 
If worthier friends had not prevented me. 

Ant. Your worth is very dear in my regard. 
I take it, your own business calls on you. 
And you embrace the occasion to depart. 

Salar. Good morrow, my good lords. 65 

Bass. Good signiors both, when shall we laugh .^ say, 
when } 
You grow exceeding strange: must it be so.^ 

Salar. We'll make our leisures to attend on yours. 

[Exeunt Salarino and Salanio. 

Lor. My Lord Bassanio, since you have found Antonio, 
We two will leave you : but, at dinner-time, 70 

I pray you, have in mind where we must meet. 

Bass. I will not fail you. 

Gra. You look not well, Signior Antonio; 
You have too much rcspefl upon tlie world : 
They lose it that do buy it with much care: 75 

Believe me, you are marvellously changed. 

Ant. I hold the world but as the world, Gratiano; 
A stage, where every man must play a part, 



54. othei^ others Pope. 68. [Exeunt...] om. Rowe. 

56. Enter...] om. Q^, Dyce after 69, Lor.] Lord. F,. Sola. Rowe. 

line 64. you Aazr] you\>e Pope. 

58. Fare yfiv€ll\<i^i:i^^^ Far- 72. [Exit. Q,. 

yntfeli Q, QaF, F,. Fare you well j8. ma ft] one Q^. 
Capcll. 
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And mine a sad one. 

Gra, Let me play the fool : 

With mirth and laughter let old wrinkles come; 80 

And let my liver rather heat with wine 
Than my heart cool with mortifying groans. 
Why should a man, whose blood is warm within, 
Sit like his grandsire cut in alabaster? 

Sleep when he wakes, and creep into the jaundice 85 

By being peevish? I tell thee what, Antonio — , 
I love thee, and it is my love that speaks, — 
There are a sort of men, whose visages 
Do cream and mantle like a standing pond; 
And do a wilful stillness entertain, 90 

With purpose to be dress'd in an opinion 
Of wisdom, gravity, profound conceit ; 
As who should say, ' I am Sir Oracle, 
And, when I ope my lips, let no dog bark!* 

my Antonio, I do know of these, 95 
That therefore only are reputed wdse 

For saying nothing; when, I am very sure, 

If they should speak, would almost damn those ears, 

Which, hearing them, would call their brothers fools. 

I'll tell thee more of this another time: 100 

But fish not, with this melancholy bait, 

For this fool gudgeon, this opinion. 

Come, good Lorenzo. Fare ye well awhile: 

I'll end my exhortation after dinner. 

Lor. Well, we will leave you, then, till dinner-time: 105 

1 must be one of these same dumb wise men, 
For Gratiano never lets me speak. 

Gra. Well, keep me company but two years moe. 
Thou shalt not know the sound of thine own tongue. 



82. 


hearty heat F^ F3. 




Iam'\ Pm Pope. 


84. 
f. 


alabaster] Pope, alablaster Qq 


98. 

MS.). 


Tvauldl 'twotUd Corner (C<dlier 


87. 


// is\ Ff. th Qq. 




damMJF^. dam Q/i^ damme 


89. 


creai}i\ dreame Q,. 
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F3. dan^Q^q^ 


93. 


am Sir\ Qq. am Sir an Ff. 


101. 


/(HdlfooTs PdfWk 


95. 
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103. 


Fare ye wetq/trmaq^. 


97. 


•when] who Rowc. 


108. 
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Ant Farewell: TU grow a talker for this gear. no 

Gra, Thanks, i 'faith; for silence is only commendable 
In a neat's tongue dried, and a maid not vendible, 

\Exetint Gratiafio and Lorenzo, 

Ant Is that any thing now? 

Bass, Gratiano speaks an infinite deal of nothing, more 
than any man in all Venice. His reasons are as two grains 115 
of wheat hid in two bushels of chaff: you shall seek all day 
ere you find them : and when you have them, they are not 
worth the search. 

Ant Well, tell me now, what lady is the same 
To whom you swore a secret pilgrimage, 
That you to-day promised to tell me of ? 

Bass, 'Tis not unknown to you, Antonio, 
How much I have disabled mine estate, 
By something showing a more swelling port 
Than my faint means would grant continuance: 
Nor do I now make moan to be abridged 
From such a noble rate ; but my chief care 
Is, to come fairly off from the great debts, 
Wherein my time, something too prodigal, 
Hath left me gaged. To you, Antonio, 
I owe the most, in money and in love ; 
And from your love I have a warranty 
To unburden all my plots and purposes 
How to get clear of all the debts I owe. 

Ant I pray you, good Bassanio, let me know it; 
And if it stand, as you yourself still do. 
Within the eye of honour, be assured. 
My purse, my person, my extremest means. 
Lie all unlocked to your occasions. 



"5 
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13s 



no. FartTueil'i Farwell Q^, Far Collier. 



you well Qj F,. Fare you well F^ Q3 
Q4F3F4, 

Sear'\ jeer Chedworth conj. 
fear Anon. ap. Halliwell conj. 

III. [Exeunt G. and L.] Exeunt 
QqFf. 

113. //...ii^w/]Rowe. It is... now, 
Qq Ff. // is thaii^any thing nmu. 



ftow] new Johnson conj. 
115. as"] om. Ff. 
1 19. tlu] this Ilanmer. 

114. something showing] shewing 
something Pope. 

115. continuance] continuance of 
Chedworth conj. 
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Bass, In my school-days, when I had lost one shaft, 140 
I shot his fellow of the self-same flight 
The self-same way with more advised watch, 
To find the other forth ; and by adventuring both, 
I oft found both: I urge this childhood proof, 
Because what follows is pure innocence. 145 

I owe you much ; and, like a wilful youth. 
That which I owe is lost : but if you please 
To shoot another arrow that self way 
Which you did shoot the first, I do not doubt. 
As I will watch the aim, or to find both, 150 

Or bring your latter hazard back again. 
And thankfully rest debtor for the first 

Ant, You know me well; and herein spend but time 
To wind about my love with circumstance; 
And out of doubt you do me now more wrong 15.-, 

In making question of my uttermost. 
Than if you had made waste of all I have: 
Then do but say to me what I should do. 
That in your knowledge may by me be done. 
And I am prest unto it: therefore, speak. 160 

Bass, In Belmont is a lady richly left; 
And she is fair, and, fairer than that word, 
Of wondrous virtues : sometimes from her eyes 
I did receive fair speechless messages: 

Her name is Portia; nothing undervalued i6j 

To Cato's daughter, Brutus' Portia: 
Nor is the wide world ignorant of her worth ; 
For the four winds blow in from every coast 
Renowned suitors: and her sunny locks 
Hang on her temples like a golden fleece; 170 



143. the oihcr forth] the other ^ forth 155. do me naw[ Qq. doeY^. do to 

Ilanmer. /'/^ry?rj/ Seymour conj. hhn nieY^YiY^, 

forth Lloyd conj. 160. unto it] to serve you Mason 

146. u*i/fnl] Toitlcss Warburton. conj. 

w'/yc//// Becket conj. loastcful Co\Y\ct 163. sometimes] sometime^ Theo- 

MS. bald. 

•liiifful youth] pnnfi^/ Lans- 164. messages] messengers Mason 

downe vereion. conj. 
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Which makes her seat of Belmont Colchos' strond, 
And many Jasons come in quest of her. 

my Antonio, had I but the means 
To hold a rival place with one of them, 

1 have a mind presages me such thrift, 1-75 
That I should questionless be fortunate! 

Ant Thou know'st that all my fortunes are at sea; 
Neither have I money, nor commodity 
To raise a present sum: therefore go forth; 
Try what my credit can in Venice do: 180 

That shall be racked, even to the uttermost. 
To furnish thee to Belmont, to fair Portia. 
Go, presently inquire, and so will I, 
Where money is ; and I no question make. 
To have it of my trust, or for my sake. \Exennt, 185 



Scene II. Bchnont. A room hi Portia's house. 

Enter PORTTA and Nerissa. 

For, By my troth, Nerissa, my little body is aweary 
of this great world. 

Ncr. You would be, sweet madam, if your miseries 
were in the same abundance as your good fortunes are : and 
yet, for aught I see, they are as sick that surfeit with too 5 
much, as they that starve with nothing. It is no mean hap- 
piness, therefore, to be seated in the mean: superfluity 
comes sooner by white hairs ; but competency lives longer. 

For, Good sentences, and well pronounced. 

Ncr, They would be better, if well followed. 10 

171. sirond\ strand ]ohmon. Enter...] Enter P. with her waiting 

172. come] comes Q^, woman N. Qq Ff. (wating. Q3Q4). 
175. presages me such] which so i. aivcary] weary F3F4. 

presages Seymour conj. 6, 7. // is no mean happiness^ there- 

178. AWM«rr] A'br Pope. ' 1 ' /on] Qq. // is no small happiness 

Scene ii. Belmont... house.] Ca- therefore F, F^Fs. therefore it is no 

pell. Three caskets are set out, one small happiness F4. therefore it is no 

of gold, another of silver, and another mean happiness Theobald. 

of lead. Rowe. 
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PoK If to do were as easy as to know what were good 
to do, chapels had been churches, and poor men's cottages 
princes' palaces. It is a good divine that follows his own 
instru6lions : I can easier teach twenty what were good to be 
done, than be one of the twenty to follow mine own teaching, tj 
The brain may devise laws for the blood ; but a hot temper 
leaps o'er a cold decree: such a hare is madness the youth, 
to skip o'er the meshes of good counsel the cripple. But 
this reasoning is not in the fashion to choose me a husband, 
O me, the word 'choose'! I may neither choose whom I 3< 
would, nor refuse whom I dislike; so is the will of a living 
daughter curbed by the will of a dead father. Is it not 
hard, Nerissa, that I cannot choose one, nor refuse none? 

Ncr. Your father was ever virtuous; and holy men, at 
their death, have good inspirations: therefore, the lottery, 2^ 
that he hath devised in these three chests of gold, silver, 
and lead, — whereof who chooses his meaning chooses you, — 
will, no doubt, never be chosen by any rightly, but one 
who shall rightly love. But what warmth is there in your ■ 
affc6lion towards any of these princely suitors that are 3< 
already come? 

Por. I pray thee, over-name them ; and as thou namest 
them, I will describe them ; and, according to my descrip- 
tion, level at my affe6lion. 

Ncr. First, there is the Neapolitan prince. 3i 

Por, Ay, that's a colt indeed, for he doth nothing but 
talk of his horse; and he makes it a great appropriation to 
his own good parts, that he can shoe him himself. I am 
much afeard my lady his mother played false with a smith. 

Ner. Then there is the County Palatine. 4< 

13. It\ He Pope. Q4. whom you Pope 

15. than be] Y(. then to be 'Qq. 3^,84. pray tkee\ prtiJUt Q^, 

19. reasoning] (^(\. reason FL 36. coU] do/i Thtobtld, 

in] om. Mason conj. 37. appropriation t»\ appr t pia - 

the fashion] Qq. fashion Ff. iion unto Q^. approkOim ^CoOkar 

20,11. whom... whom] Ft who... (Collier MS.). 

who Qq. 38. him] am. Q,, . . 

22. Is it] it is F,. 39. a/gard] Q<|. ^fimidft 

28. wi//, no doubt, never] Q^^Yi 40. th€rtis\(l^. ^ ^iis<<^QJ^QsQ«* 

Q3Q4. no doubt you wil never d^. 40, 5a. PtMini\ ^ JNknHmi 

19. who] q^, who you Q^F{Q2 QaFfQ3Q4. 
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For. He doth nothing but frown ; as who should say, 
'if you will not have me, choose:* he hears merry tales, 
and smiles not : I fear he will prove the weeping philosopher 
when he grows old, being so full of unmannerly sadness in 
his youth. I had rather be married to a death's-head with 45 
a bone in his mouth than to either of these. God defend 
me from these two ! 

Ner. How say you by the French lord. Monsieur Le 
Bon.> 

For. God made him, and therefore let him pass for a 50 
man. In truth, I know it is a sin to be a mocker: but, he! 
— ^why, he hath a horse better than the Neapolitan's; a 
better bad habit of frowning than the Count Palatine: he is 
every man in no man ; if a throstle sing, he falls straight a 
capering: he will fence with his own shadow: if I should 55 
marry him, I should marry twenty husbands. If he would 
despise me, I would forgive him ; for if he love me to mad- 
ness, I shall never requite him. 

Ncr, What say you, then, to Falconbridge, the young 
baron of England.^ 60 

For, You know I say nothing to him; for he under- 
stands not me, nor I him: he hath neither Latin, French, 
nor Italian; and you will come into the court and swear 
that I have a poor pennyworth in the English. He is a 
proper man's pi6lure; but, alas, who can converse with a 65 
dumbshow.^ How oddly he is suited! I think he bought 
his doublet in Italy, his round hose in France, his bonnet 
in Germany, and his behaviour every where. 

Ner, What think you of the Scottish lord, his neighbour.^ 

For That he hath a neighbourly charity in him ; for he 70 
borrowed a box of the ear of the Englishman, and swore he 

41. »/] Qx- (S^Qa' tf«^FfQ3Q4. 59. >'^i/] om. Capell (corre<5led in 

45. he\(i<\. tobeYi. MS.). 

49. Bon\ Baune Qq F, F,. Bonn 63. wiir\ may Pope. 

F3 F4. 64. the English\ English Rowe. 

51. a sin] Qq F,. sin F, F3 F4. 69. Sconish] Qq. other Ff. Irish 

54. thrvstle] Pope, trassell Qq F,. Collier MS. 

iarssell F^. kusell F3 F4. 71. srvore\ sworne F^. 

58. shall] Qq. shou/d FL 
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would pay him again when he was able: I think the French- 
man became his surety, and sealed under for another. 

Ner, How like you the young German, the Duke of 
Saxony's nephew? ; 

For, Very vilely in the morning, when he is sober; and 
most vilely in the afternoon, when he is drunk: when he is 
best, he is a little worse than a man ; and when he is worst, 
he is little better than a beast : an the worst fall that ever 
fell, I hope I shall make shift to go without him. S 

NcK If he should offer to choose, and choose the right 
casket, you should refuse to perform your father's will, if 
you should refuse to accept him. 

For. Therefore, for fear of the worst, I pray thee, set a 
deep glass of Rhenish wine on the contrary casket ; for, if 8 
the devil be within and that temptation without, I know 
he will choose it. I will do any thing, Nerissa, ere I'll 
be married to a sponge. 

Ner, You need not fear, lady, the having any of these 
lords: they have acquainted me with their determinations; 9 
which is, indeed, to return to their home, and to trouble 
you with no more suit, unless you may be won by some 
other sort than your father's imposition, depending on the 
caskets. 

For. If I live to be as old as Sibylla, I will die as 9 
chaste as Diana, unless I be obtained by the manner of my 
father's will. I am glad this parcel of wooers are so reason- 
able; for there is not one among them but I dote on his 
very absence ; and I pray God grant them a fair departure. 

Ncr. Do you not remember, lady, in your father's 10 
time, a Venetian, a scholar, and a soldier, that came hither 
in company of the Marquis of Montferrat ? 

For. Yes, yes, it was* Bassanio; as I think he was so 
called. 

79. an the 700 fy/] and the worst Qq 93. youi^ you Fy 

PT. «;/</, ///t' li'ont Hanmer. 99. / pray God grant tkem\ Qq. 

87. /V/] i/c Q,. / wUl Qa Ff Q3 / wish them Ff. wish them Rowe. 

Q4' loi. a schotar] scho//er Q^. 

90. determinations'] determination 103. he was so] Q,. so was h£ Q, 

Rowe. Ff Q3 Q4. 
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Ner, True, madam: he, of all the men that ever my 105 
foolish eyes looked upon, was the best deserving a fair lady. 

For, I remember him well ; and I remember him wor- 
thy of thy praise. 

Enter a Serving-man. 

How now! what news } 

Serv, The four strangers seek for you, madam, to take no 
their leave: and there is a forerunner come from a fifth, the 
Prince of Morocco ; who brings word, the prince his master 
will be here to-night. 

For, If I could bid the fifth welcome with so good a 
heart as I can bid the other four farewell, I should be glad 115 
of his approach : if he have the condition of a saint and the 
complexion of a devil, I had rather he should shrive me 
than wive me. 

Come, Nerissa. Sirrah, go before. 
Whiles we shut the gates upon one wooer, another knocks 

at the door. [Exeunt, 120 



Scene III. Venice, A public place. 

Enter Bassanio and Shylock. 

Shy, Three thousand ducats; well. 

Bass, Ay, sir, for three months. 

Sky, For three months ; well. 

Bass, For the which, as I told you, Antonio shall be 
bound. r, 

Shy, Antonio shall become bound ; well. 

Bass. May you stead me } will you pleasure me ? shall 
I know your answer? 

Shy, Three thousand ducats for three months, and 
Antonio 'bound. 10 



109. How now I whatnewst\ Qq. ii8, 119. Printed as prose in Qq 

omitted in Ff. Ff ; first as verse by Knight. 
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Bass, Your answer to that. 

Shy. Antonio is a good man. 

Bass, Have you heard any imputation to the contrary'.^ 

Shy. Ho, no, no, no, no : my meaning, in saying he is 
a good man, is to have you understand me, that he is suffi- 
cient. Yet his means are in supposition: he hath an argosy 
bound to Tripolis, another to the Indies; I understand, 
moreover, upon the Rialto, he hath a third at Mexico, a 
fourth for England, and other ventures he hath, squandered 
abroad. But ships are but boards, sailors but men: there be 
land-rats and water-rats, water-thieves and land-thieves, I 
mean pirates; and then there is the peril of waters, winds, 
and rocks. The man is, notwithstanding, sufficient Three 
thousand ducats; I think I may take his bond. 

Bass. Be assured you may. 

Shy. I will be assured I may; and, that I may be 
assured, I will bethink me. May I speak with Antonio? 

Bass. If it please you to dine with us. 

Shy. Yes. to smell pork; to eat of the habitation 
which your prophet the Nazarite conjured the devil into. 
I will buy with you, sell with you, talk with you, walk with 
you, and so following; but I will not eat with you, drink 
with you, nor pray with you. What news on the Rialto? 
Who is he comes here? 

Etitcr Antonio. 

Bass. This is Signior Antonio. 

Shy. \Aside\ How like a fawning publican he looks! 
I hate him for he is a Christian ; 
But more for that in low simplicity 
He lends out money gratis and brings down 

14. I/o,...fio\ Qq Fj. Av, m\ no, in fid thiezes and water thUua Singer 

no, no Fg. No, no, 7to, no F3 F4. (Eccles conj.). 

i8. A'/V;//£j] >^jW/tz Qq F,. Ryalto 29, 30. to eat...into^ omitted bj 

F^ F3. Koyolfo F4. Johnson. 

19. hath, squandered] Theobald. 33. Rialtd\ Q3Q4. i^^W^ Q, Q, 

hafh squandrcii Qq Ff. F^ F3 F4. Ryaiia F,. 

'i. land-rats] lands rats Y^. 34. U' ^] om. Rowe. 
ivatcr-thin'cs and land-thieres] 
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The rate of usance here with us in Venice. 40 

If I can catch him once upon the hip, 

I will feed fat the ancient grudge I bear him. 

He hates our sacred nation; and he rails, 

Even there where merchants most do congregate, 

On me, my bargains, and my well-won thrift, 45 

Which he calls interest. Cursed be my tribe. 

If I forgive him! 

Bass. Shylock, do you hear.'* 

Shy. I am debating of my present store ; 
And, by the near guess of my memory, 

I cannot instantly raise up the gross 50 

Of full three thousand ducats. What of that.^ 
Tubal, a wealthy Hebrew of my tribe. 
Will furnish me. But soft! how many months 
Do you desire } Yfo A /it,] Rest you fair, good signior; 
Your worship was the last man in our mouths. f>5 

Ant. Shylock, although I neither lend nor borrow, 
By taking nor by giving of excess. 
Yet, to supply the ripe wants of my friend, 
I'll break a custom. Is he yet possessed 
How much ye would ? 

Shy. Ay, ay, three thousand ducats. 60 

Ant. And for three months. 

Sky. I had forgot ; three months, you told me so. 
Well then, your bond ; and let me see ; but hear you ; 
Methought you said you neither lend nor borrow 
Upon advantage. 

Ant. I do never use it. 65 

Shy. When Jacob grazed his uncle Laban's sheep, — 



45. 7ve//-7tfon] Q^Q^Q 4. vf/Z-rconf would ¥i. Is he yet possest^ Ilrnvmuch 
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This Jacob from our holy Abram was, 
As his wise mother wrought in his behalf, 
The third possessor; ay, he was the third, — 

Ant, And what of him? did he take interest? -o 

Shy, No, not take interest; not, as you would say, 
Direftly interest: mark what Jacob did. 
When Laban and himself were compromised 
That all the canlings which were streak'd and pied 
Should fall as Jacob's hire, the ewes, being rank, -- 

In the end of autumn turned to the rams; 
And when the work of generation was 
Between these woolly breeders in the a6l, 
The skilful shepherd peel'd me certain wands, 
And, in the doing of the deed of kind, 80 

He stuck them up before the fulsome ewes. 
Who, then conceiving, did in eaning time 
Fall parti-colour*d lambs, and those were Jacob's. 
This was a way to thrive, and he was blest: 
And thrift is blessing, if men steal it not. 85 

Afit This was a venture, sir, that Jacob served for; 
A thing not in his f>ower to bring to pass, 
But sway'd and fashioned by the hand of heaven. 
Was this inserted to make interest good ? 
Or is your gold and silver ewes and rams? 90 

Shy, I cannot tell; I make it breed as fast: 
But note me, signior. 

Ant, Mark you this, Bassanio, 

The devil can cite Scripture for his purpose. 
An evil soul, producing holy witness. 

Is like a villain with a smiling cheek ; 95 

A goodly apple rotten at the heart: 

73. «vr«f] 7£v/j Q3 Q4. 77. And\ Then l^^Sixatx, 
covtpromised^ comprcmyzd (^^ 79. p^*d'\pyld (^^Q^^. piVdYi, 

QjF,. cofHpnmyzd Y^Y-^, comptx- /yf*^ Q^Q^ 

wiz\f Q2Q4. comprimizdY^, Sa. €amng\ yeaning Vsxyife, 

74. caftl:w;;s\ eancUngs Qq F, Fj, 89. inserted\ inferred QtXivexVi^, 
F3. eucUngs F4. eiueliugs Rowe. 91. bnxd'\ breeds F,. 

yeanlings Pope. 96. A^ Or Johnson conj. (who 

76. In the end] In ///' efid Q,. //; would place line 97 before 94). 
/WQ,FfQ3Q4. 
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O, what a goodly outside falsehood hath ! 

Shy, Three thousand ducats ; *tis a good round sum. 

Three months from twelve ; then, let me see ; the rate — 

Ant Well, Shylock, shall we be beholding to you ? 100 
Shy. Signior Antonio, many a time and oft 

In the Rialto you have rated me 

About my moneys and my usances : 

Still have I borne it with a patient shrug ; 

For sufferance is the badge of all our tribe. 105 

You call me misbeliever, cut-throat dog, 

And spit upon my Jewish gaberdine. 

And all for use of that which is mine own. 

Well then, it now appears you need my help: 

Go to, then; you come to me, and you say 1 10 

* Shylock, we would have moneys :' you say so ; 
You, that did void your rheum upon my beard. 
And foot me as you spurn a stranger cur 
Over your threshold: moneys is your suit. 

What should I say to you ? Should I not say 115 

' Hath a dog money ? is it possible 

A cur can lend three thousand ducats V or 

Shall I bend low and in a bondman's key. 

With bated breath and whispering humbleness. 

Say this,— 120 

* Fair sir, you spit on me on Wednesday last ; 
You spum'd me such a day ; another time 
You caird me dog; and for these courtesies 
ril lend you thus much moneys'.^ 

Ant I am as like to call thee so again, 125 



97. goodly ouisUie\ godly outside 
Rowe. goodly outsiders Warburton. 

99. then^ let me see; the rate*—] 
Edd. (Lloyd conj.). tAeft let me see the 
rate, Qq Ff. 

100. beholdiHg\ beholden Pope. 
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106. eall] eaird Collier MS. 
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To spit on thee again, to spurn thee too. 

If thou wilt lend this money, lend it not 

As to thy friends ; for when did friendship take 

A breed for barren metal of his friend ? 

But lend it rather to thine enemy; 130 

Who if he break, thou mayst with better face 

Exa(^t the penalty, 

S//J'. Why, look you, how you storm ! 

I would be friends with you, and have your love, 
Forget the shames that you have stain'd me with, 
Supply your present wants, and take no doit 135 ^ 

Of usance for my moneys, and you'll not hear me: 
This is kind I offer. 

Bass. This were kindness. 

S//j\ This kindness will I show. 

Go with me to a notary, seal me there 

Your single bond; and, in a merry sport, 140 

If you repay me not on such a day. 
In such a place, such sum or sums as arc 
Express'd in the condition, let the forfeit 
Be nominated for an equal pound 

Of your fair flesh, to be cut off and taken 145 

In what part of your body pleaseth me. 

A /it. Content, i' faith: I'll seal to such a bond, 
And say there is much kindness in the Jew. 

Bass. You shall not seal to such a bond for me: 
I'll rather dwell in my necessity. 150 

A /it. Why, fear not, man; I will not forfeit it: 
Within these two months, that's a month before 
This bond expires, 1 do expedl: return 

176. J//V] Rowe. s/ci Qc[V(. 137. T/iuis]TA/SiSurffisllwomer. 

128. fncnds\ Qq \\. friend Y^\\ 138. Bass.] Antb. Pope 
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Of thrice three times the value of this bond. 

Shy. O father Abram, what these Christians are, 155 

Whose own hard dealings teaches them suspe6l 
The thoughts of others! Pray you, tell me this; 
If he should break his day, what should I gain 
By the exa6lion of the forfeiture? 

A pound of man's flesh taken from a man 160 

Is not so estimable, profitable neither, 
As flesh of muttons, beefs, or goats. I say, 
To buy his favour, I extend this friendship: 
If he will take it, so; if not, adieu; 
And, for my love, I pray you wrong me not. 165 

Ant. Yes, Shylock, I will seal unto this bond. 

Sky. Then meet me forthwith at the notary's ; 
Give him dire6lion for this merry bond; 
And I will go and purse the ducats straight; 
See to my house, left in the fearful guard 170 

Of an unthrifty knave; and presently 
I will be with you. 

Ant. Hie thee, gentle Jew. [Exit Shylock. 

The Hebrew will turn Christian: he grows kind. 

Bass. I like not fair terms and a villain's mind. 

Ant. Come on: in this there can be no dismay; i75 

My ships copie home a month before the day. [Exetmt. 
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ACT II. 

Scene I. Bebnont. A room in Portia's house. 



Flourish of comets. Enter the Prince of Morocco and his train; \ 

Portia, Nerissa, and others attending, J 

Mor. Mislike me not for my complexion, \ 

The shadow'd livery of the burnish'd sun, 
To whom I am a neighbour and near bred. 
Bring me the fairest creature northward born, 
Where Phoebus' fire scarce thaws the icicles, 5 

And let us make incision for your love, 
To prove whose blood is reddest, his or mine. 
I tell thee, lady, this aspeft of mme. 
Hath fear d the valiant : by my love, I swear 
The best-regarded virgins of our clime 10 

Have loved it too: I would not change this hue, 
P^xcept to steal your thoughts, my gentle queen. 

Par. In terms of choice I am not solely led 
By nice direflion of a maiden's eyes; 

Besides, the lottery of my destiny 15 

Bars me the right of voluntary choosing: 
But if my father had not scanted me 
And hedged me by his wit, to yield myself 
His wife who wins me by that means I told you, 
Yourself, renowned prince, then stood as fair 20 

As any comer I have look'd on yet 
For my affeflion. 

Mor, Even for that I thank you : 

Therefore, I pray you, lead me to the caskets, 

Flourish... attending.] Enter Moro- 2. ^«/rffiM'</] ^MmfK^CoQier MS. 

chus a tawny Moore all in white and 4. vte\ cm. Qj. 

three or foure followers accordingly, 11. I/ave'\ Hath Q^j, 

with Portia, Nerrissa and their traine. 13. soUly\ Q3Q4. ^^QAJ^J^^ 

Qq. Enter... traine. Flo. Comets. F,. so/i^Fj. soe/fy F4. 

Enter Morochius... all white... traine. 18. zc;<V] uvZ^ Ci^tdl (GnPf OOl^^d^ 
Flo. Comets. F^ F3 F4. " '.f'.'- 
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To try my fortune. By this scimitar 

That slew the Sophy and a Persian prince 25 

That won three fields of Sultan Solyman, 

I would outstare the sternest eyes that look, 

Outbrave the heart most daring on the earth, 

Pluck the young sucking cubs from the she-bear, 

Yea, mock the lion when he roars for prey, 30 

To win thee, lady. But, alas the while! 

If Hercules and Lichas play at dice 

Which is the better man, the greater throw 

May turn by fortune from the weaker hand: 

So Is Alcidcs beaten by his page ; 35 

And so may I, blind fortune leading me. 

Miss that which one unworthier may attain, 

And die with grieving. 

Por, You must take your chance; 

And either not attempt to choose at all, 

Or swear before you choose, if you choose wrong, 40 

Never to speak to lady afterward 
In way of marriage: therefore be advised. 

Mor, Nor will not. Come, bring me unto my chance. 

Por, First, forward to the temple: after dinner 
Your hazard shall be made. 

Mor. Good fortune then! 45 

To make me blest or cursed'st among men. 

[Cornets, and exeunt. 

Scene II. Veniee. A street. 

Enter Launcelot. 

Laun. Certainly my conscience will serve me to run 
from this Jew my master. The fiend is at mine elbow, and 

24. scimitar] semUaur Q^, symi- 43. Come....unto\ Therifore....to 

tarfQ^Y^QiQ^. symitarF^¥^l\. Pope. 

17. (futstare] Q,. ore-stare Q^ Ff unto] to Q,. 

Q3 Q^. 46. blest] bicssU Steevens. 

30. he] Q, Ff. a Q^ Q3 Q4. Enter L.] Enter the Clown alone. 

31. theey lady] Rowe (e<l. 2). the QqFf. 

lady Qq Ff. i. will] will not Halliwell. 

35. ^ge] Theobald, rage Qq Ff. 
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tempts me, saying to me, ' Gobbo, Launcelot Gobbo, good 
Launcelot,* or 'good Gobbo,' or 'good Launcelot Gobbo, 
use your legs, take the start, run away.* My conscience 
says, ' No ; take heed, honest Launcelot ; take heed, honest 
Gobbo,' or, as aforesaid, 'honest Launcelot Gobbo; do not 
run ; scorn running with thy heels.' Well, the most coura- 
geous fiend bids me pack: 'Via!' says the fiend; 'away!* 
says the fiend; 'for the heavens, rouse up a brave mind,' 
says the fiend, 'and run.' Well, my conscience, hanging 
about the neck of my heart, says very wisely to me, * My 
honest friend Launcelot, being an honest man's son,* — or 
rather an honest woman's son ; — for, indeed, my father did 
something smack, something grow to, he had a kind of 
taste; — well, my conscience says, 'Launcelot, budge not' 
' Budge,' says the fiend. ' Budge not,' says my conscience. 
' Conscience,' say I, * you counsel well ;' ' Fiend,' say I, * you 
counsel well:' to be ruled by my conscience, I should stay 
with the Jew my master, who, God bless the mark, is a 
kind of devil ; and, to run away from the Jew, I should be 
ruled by the fiend, who, saving your reverence, is the devil 
himself Certainly the Jew is the very devil incamal; 
and, in my conscience, my conscience is but a kind of hard 
conscience, to offer to counsel me to stay with the Jew. The 
fiend gives the more friendly counsel : I will run, fiend ; my 
heels are at your command ; I will run. 

Enter Old Gobbo, with a basket. 

Gob. Master young man, you, I pray you, which is the 
way to master Jew's } 
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Laupi. [Aside] O heavens, this is my true-begotten 30 
father! who, being more than sand-blind, high-gravel blind, 
knows me not : I will try confusions with him. 

Gob. Master young gentleman, I pray you, which is 
the way to master Jew's } 

Laun. Turn up on your right hand at the next turning, 35 
but, at the next turning of all, on your left ; marry, at the 
very next turning, turn of no hand, but turn down indi- 
reftly to the Jew's house. 

Gob. By God's sonties, 'twill be a hard way to hit. 
Can you tell me whether one Launcelot, that dwells with 40 
him, dwell with him or no t 

Laun. Talk you of young Master Launcelot } [Aside] 
Mark me now; now will I raise the waters. Talk you of 
young Master Launcelot.^ 

Gob. No master, sir, but a poor man's son : his father, 45 
though I say it, is an honest exceeding poor man, and, God 
be thanked, well to live. 

Lau//. Well, let his father be what a' will, we talk of 
young Master Launcelot. 

Gob. Your worship's friend, and Launcelot, sir. 5^ 

Laun. But I pray you, ergo, old man, ergo, I beseech 
you, talk you of young Master Launcelot } 

Gob. Of Launcelot, an't please your mastership. 
Laun. Ergo, Master Launcelot. Talk not of Master 
Launcelot, father; for the young gentleman, according to 55 
Fates and Destinies and such odd sayings, the Sisters 
Three and such branches of learning, is indeed deceased ; 
or, as you would say in plain terms, gone to heaven. 

Gob. Marry, God forbid ! the boy was the very staff of 
my age, my very prop. 60 

Laun. Do I look like a cudgel or a hovel-post, a staff 
or a prop .^ Do you know me, father .^ 

31. confiisions\(i^Yi(^i(i^ con- 50. Launceloi\GohboY2iXvtitTCQ\\y 

elusions Q,. sir\ Qq. om. Ff. 
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Gob. Alack the day, I know you not, young gentle- 
man : but, I pray you, tell me, is my boy, God rest his 
' soul, alive or dead ? ^5 

Latin. Do you not know me, father ? 

Gob. Alack, sir, I am sand-blind ; I know you not 

Laun. Nay, indeed, if you had your eyes, you might fail 
of the knowing me : it is a wise father that knows his own 
child. Well, old man, I will tell you news of your son : 70 
give me your blessing : truth will come to light ; murder 
cannot be hid long ; a man's son may ; but, at the length, 
truth will out. 

Gob. Pray you, sir, stand up : I am sure you are not 
Launcelot, my boy. 75 

Laun. Pray you, let's have no more fooling about it, 
but give me your blessing : I am Launcelot, your boy that 
was, your son that is, your child that shall be. 

Gob. I cannot think you are my son. 

Laun. I know not what I shall think of that: but 80 
I am Launcelot, the Jew's man ; and I am sure Margery 
your wife is my mother. 

Gob. Her name is Margery, indeed: I'll be sworn, if 
thou be Launcelot, thou art mine own flesh and blood. 
Lord worshipped might he be! what a beard hast thou 85 
got ! thou hast got more hair on thy chin than Dobbin my 
fill-horse has on his tail. 

Laun. It should seem, then, that Dobbin's tail grows 
backward : I am sure he had more hair of his tail than 
I have of my face when I last saw him. 90 

Gob. Lord, how art thou changed! How dost thou 
and thy master agree .^ I have brought him a present 
How 'gree you now } 

Laun. Well, well : but, for mine own part, as I have 
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F3 F4. lasi\ lost Q, F,. 

85. w/^-*/] cm. Capell (corrccfled 93. >nar]^r^cr Q, Ff Q3Q4. agree 

in MS.). Q,. 
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set up my rest to run away, so I will not rest till I have 95 
run some ground. My master's a very Jew : give him a 
present ! give him a halter : I am famished in his service ; 
you may tell every finger I have with my ribs. Father, 
I am glad you are come : give me your present to one 
Master Bassanio, who, indeed, gives rare new liveries : if 100 
I serve not him, I will run as far as God has any ground. 

rare fortune ! here comes the man : to him, father ; for 

1 am a Jew, if I serve the Jew any longer. 

Enter Bassanio, with Leonardo and other followers, 

Bass. You may do so ; but let it be so hasted, that 
supper be ready at the farthest by ^vo^ of the clock. See 105 
these letters delivered ; put the liveries to making ; and 
desire Gratiano to come anon to my lodging. 

[Exit a Servant. 

Latin. To him, father. 

Gob. God bless your worship ! 

Bass. Gramercy! wouldst thou aught with me? no 

Gob. Here's my son, sir, a poor boy, — 

Latin. Not a poor boy, sir, but the rich Jew's man ; 
that would, sir, — as my father shall specify, — 

Gob. He hath a great infeftion, sir, as one would say, 
to serve, — ^^5 

Latin. Indeed, the short and the long is, I serve the 
Jew, and have a desire, — as my father shall specify, — 

Gob. His master and he, saving your worship's rever- 
ence, are scarce cater-cousins, — 

Latin. To be brief, the very truth is that the Jew, 120 
having done me wrong, doth cause me, — as my father, 
being, I hope, an old man, shall frutify unto you, — 

Gob. I have here a dish of doves that I would bestow 
upon your worship, and my suit is, — 

Latin. In very brief, the suit is impertinent to myself, 125 

98. tny'\ymir Anon. conj. lower or two. Qq Ff. 
loi. not Aim] Qq Ff. Aim not 107. [Exit...] om. Q2FfQ3Q4. 

Rowe. Exit one of his men. Q,. 

103. Enter...] Enter B. with a fol- lai. /ru/t/}']/ortrfy Lloyd conj. 
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as your worship shall know by this honest old man ; and, 
though I say it, though old man, yet poor man, my father. 

Bass, One speak for both. What would you ? 

Laun, Serve you, sir. 

Gob. That is the very defeft of the matter, sir. 130 

Bass. I know thee well ; thou hast obtained thy 
suit : 
Shy lock thy master spoke with me this day, 
And hath preferr'd thee, if it be preferment 
To leave a rich Jew's service, to become 
The follower of so poor a gentleman. 135 

Laun. The old proverb is very well parted between 
my master Shy lock and you, sir : you have the grace of 
God, sir, and he hath enough. 

Bass. Thou speak'st it well. Go, father, with thy 
son. 
Take leave of thy old master and inquire 1^0 

My lodging out. Give him a livery 
More guarded than his fellows* : see it done. 

Laun. Father, in. I cannot get a service, no ; I have 
ne*er a tongue in my head. Well, if any man in Italy have 
a fairer table which doth offer to swear upon a book, I 145 
shall have good fortune. Go to, here's a simple line of 
life : here's a small trifle of wives : alas, fifteen wives is 
nothing ! a'leven widows and nine maids is a simple com- 
ing-in for one man : and then to 'scape drowning thrice, 
and to be in peril of my life with the edge of a feather-bed ; 150 
here are simple scapes. Well, if Fortune be a woman, she s 



139' speak' st'\ spliTst Warhurton table which... book\ table {^hich 

conj. .../^^^-^) Jackson conj. tcibU — why^ it 

143. ifo i\ 710? Rowe (cd. 2). doth... book Kenrick conj. 

//<7rr] ha Qj. book, /] book,— I Johnson 

14 \. head.] head? Kowe (ed. i). (Heath conj.). 

looking on his own hand. 146. good] no good ^AbIotx^ eon}. 

Hanmcr. fortune. ] fortune,^ Tyrwhitt 

head. IJWl,] Qj. head, 7vel : conj. 
Qj. head, 7vell: \\ F,. head: well, Q3 148. a Heven] a leven Q, F, F.Q3 

Q4. head well: F3 F4. Q^. a leaven F3 F4. eUven Q,. 

T45. </(jM] Here Warhurton thinks 149. ^sca/*e\ escape Cl^, 

a hne has been lost. 
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a good wench for this gear. Father, come ; I'll take my 
leave of the Jew in the twinkling of an eye. 

[Exeunt Launcelot and Old Gobbo. 

Bass. I pray thee, good Leonardo, think on this : 
These things being bought and orderly bestow'd, '55 

Return in haste, for I do feast to-night 
My best-esteem'd acquaintance : hie thee, go. 

Leon. My best endeavours shall be done herein. 

Enter Gratiano. 

Gra. Where is your master ? 

Leon. Yonder, sir, he walks. {Exit. 

Gra. Signior Bassanio, — 160 

Bass. Gratiano ! 

Gra. I have a suit to you. 

Bass. You have obtain'd it. 

Gra. You must not deny me : I must go with you to 
Belmont. 

Bass. Why, then you must. But hear thee, Gratiano : 165 
Thou art too wild, too rude, and bold of voice; 
Parts that become thee happily enough. 
And in such eyes as ours appear not faults ; 
But where thou art not known, why, there they show 
Something too liberal. Pray thee, take pain 170 

To allay with some cold drops of modesty 
Thy skipping spirit ; lest, through thy wild behaviour, 
I be misconstrued in the place I go to, 
And lose my hopes. 

Gra. Signior Bassanio, hear me: 



153- 


of an eye\ Q,. om. Q^ Ff Q3 


163. You must\ Nay'f you must 


^>4. 




Hanmcr, reading as verse. 




[Exeunt...] Exit Clown. Qq 


165. thee] meQ2Q4. 


Ff. 




168, 169. faults; But...kno7vn,'] 
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HQx- ^^QaF,Q3Q4. son 


^^QiQ^- /'w/''^, But...kno7i>ne. Q,. 


F,. ^.;//^F3F4. 


faults But...knini'ne ; Q^. 


159. 


Scene hi. Pope. 


1 70. Pmy the<r] prethee Q , . 




[Exit.] Put after line 158 in 


1 73. misconstrued^ misconstred Qq. 


QqFf. 




niisconsierd F, F, Y-^. misconster'd F4. 


162. 


a\ om. Qj. 


174. hopfs^hopeq^q^. 
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If I do not put on a sober habit, 175 

Talk with rcspeft, and swear but now and then. 

Wear prayer-books in my pocket, look demurely; 

Nay more, while grace is saying, hood mine eyes 

Thus with my hat, and sigh, and say 'amen;' 

Use all the observance of civility, 180 

Like one well studied in a sad ostcnt 

To please his grandam, never trust me more. 

Bass, Well, we shall see your bearing. 

Gra. Nay, but I bar to-night: you shall not gauge me 
By what we do to-night. 

Bass. No, that were pity: i^^5 

I would entreat you rather to put on 
Your boldest suit of mirth, for we have friends 
That purpose merriment. But fare you well : 
I have some business. 

Gra. And I must to Lorenzo and the rest: 190 

But we will visit you at supper-time. [Exenut. 



Scene III. The same. A room in Shylock's fwuse. 

Enter Jessica and Launcelot. 

Jes. I am sorry thou wilt leave my father so: 
Our house is hell; and thou, a merry devil, 
Didst rob it of some taste of tediousness. 
But fare thee well; there is a ducat for thee: 
And, Launcelot, soon at supper shalt thou see 5 

Lorenzo, who is thy new master's guest: 
Give him this letter; do it secretly; 
And so farewell : I would not have my father 
See me in talk with thee. 

Laun, Adieu ! tears exhibit my tongue. Most beau- 10 

175. /] om. Fj. Enter...] Enter J. and the Clown. 

177. pocket] pockets Row Q. QqFf. 

188. fare you well'\fa}yewell (^^. i. /«»»] /*»! Pope 

Scene hi.] Scene iv. Pope. 9. in ialk'\ Qq. UUk Ft 
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tiful pagan, most sweet Jew! if a Christian did not play 
the knave, and get thee, I am much deceived. But, adieu: 
these foolish drops do something drown my manly spirit : 
adieu. 

Jcs. Farewell, good Launcclot. . {Exit Laiincdot. 15 
Alack, what heinous sin is it in me 
To be ashamed to be my father's child! 
But though I am a daughter to his blood, 
I am not to his manners. O Lorenzo, 

If thou keep promise, I shall end this strife, 20 

Become a Christian, and thy loving wife. {Exit, 



Scene IV. The same. A street. 

Enter Gratiano, Lorenzo, Salarixo, and Salanio. 

Lor. Nay, we will slink away in supper-time. 
Disguise us at my lodging, and return 
All in an hour. 

Gra. We have not made good preparation. 

Salar. We have not spoke us yet of torch-bearers. 5 

Salan. 'Tis vile, unless it may be quaintly order'd. 
And better in my mind not undertook. 

Lor. 'Tis now but four o'clock: we have two hours 
To furnish us. 

Enter Lauxcelot, with a letter. 

Friend Launcclot, what's the news.^ 
Laiin. An it shall please you to break up this, it shall 10 
seem to signify. 

Lor. I know the hand: in faith, 'tis a fair hand; 

1 1. dui'\ F3 F3 F4. do^' (^q F,. 5- "-f V^A t^s yet F4. 

1 1, 12. diii...i;et t/ie^] do...^^ei thee - S. ,''J ,7 o^ K3 K4. 0/ Q^F, F^ Q3 

Steevcns. <^>4. 

13. somet/iing\Q(\, somciotuU V{. 9. Enter...] Ff. Enter L. Qq. 

17. e/iitd.'] e/i/td? Row'Q. child, 10.. An it slmll^ Ami it shall C^^ 

QqFf. FfQ3Q4. // // Q.. 

Scene iv.] Scene v. Pope. ro, ir. itshtJttseem]shattitseemeF^. 

VOL. II. X 
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And whiter than the paper it writ on 
Is the fair hand that writ. 

Gra. Love-news, in faith. 

Lauu. By your leave, sir. 15 

Lor. Whither goest thou? 

Lann. Marry, sir, to bid my old master the Jew to sup 
to-night with my new master the Christian. 

Lor. Hold here, take this: tell gentle Jessica 
I will not fail her; speak it privately. 

Go, gentlemen, \Exit Launcclot. 

Will you i)repare you for this masque to-night .'* 
I am provided of a torch-bearer. 

Salar. Ay, marry, I'll be gone about it straight. 

SalaiL And so will I. 

Lor. Meet me and Gratiano 25 

At Gratiano's lodging some hour hence. 

Salar. 'Tis good we do so. \Exciint Salar. and Salan. 

Gra. Was not that letter from fair Jessica.-* 

Lor. I must needs tell thee all. She hath dire6led 
How I shall take her from her father's house; 30 

What gold and jewels she is furnish'd with; 
What page's suit she hath in readiness. 
If e'er the Jew her father come to heaven, 
It will be for his gentle daughter's sake: 

And never dare misfortune cross her foot, ^- 

Unless she do it under this excuse. 
That she is issue to a faithless Jew. 
Come, go with me; peruse this as thou goest: 
Fair Jessica shall be my torch-bearer. \Exeunt 

1 3. 7c ////c;-] li^hithcr F3. 21. [Exit L.] Exit Clown. Qq F^ 

14. Is\ Qq. / Ff. placing it after line 23. 
i\. Gi\ gcutlemoiX go, GcntU- iz. jt;//] ora. Q,. 

mm Capell. this\ th' Hanmer. 
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Scene V. The same. Before Shylock\s house. 

EtHcr Shylock and Launcelot. 

Shy. Well, thou shalt see, thy eyes shall be thy judge, 
The difference of old Shylock and Bassanio : — 
What, Jessica! — thou shalt not gormandise. 
As thou hast done with me: — What, Jessica! — 
And sleep and snore, and rend apparel out ; — 5 

Why, Jessica, I say! 

Laiin. WTiy, Jessica! 

SJiy. Who bids thee call ? I do riot bid thee call. 

Laun. Your worship was wont to tell me that I could 
do nothing without bidding. 

Enter jF.ssiCA. 

Jes. Call you.^ what is your will.^ to 

Shy. I am bid forth to supper, Jessica: 
There are my keys. But wherefore should I go.^ 
I am not bid for love; they flatter me: 
But yet ril go in hate, to feed upon 

The prodigal Christian. Jessica, my girl, 15 

Look to my house. I am right loath to go: 
There is some ill a-brewing towards my rest. 
For I did dream of money-bags to-night. 

Laun. I beseech you, sir, go: my young master doth 
expe6l your reproach. 20 

Shy. So do I his. 

Laun. And they have conspired together, I will not 
say you shall see a masque; but if you do, then it was not 
for nothing that my nose fell a-bleeding on Black-Monday 
last at six o'clock i' the morning, falling out that year on 25 
Ash- Wednesday was four year, in the afternoon. 

Scene v.] Scene vi. Pope. 8. that\ Q,. om. Q2FfQ3Q4. 

Enter S. and L.] Enter the Jew and 8, 9. Printed in Q, Ff Q3 Q4 as two 

Lancelet Q,. Enter Jew and his lines, ending me...biddittg. 

man that was the Clown. Q^Ff Q3Q4. 25. /' ihe\ in the Q,. ith Q, F, F, 



I. shali\ shall F, F^. Q3 (34. ////' F3. /' th' F4. 

7. dd\ Qq Ff. did Rowe. 
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Shy, What, are there masques? Hear you me, Jessica: 
Lock up my doors ; and when you hear the drum, 
And the vile squealing of the \vr>'-neck'd fife, 
Clamber not you up to the casements then, 30! 

Nor thrust your head into the public street \ 

To gaze on Christian fools with varnish'd faces; 
But stop my house's cars, I mean my casements: 
Let not the sound of shallow foppery enter 

My sober house. By Jacob's staff, I swear 35 

I have no mind of feasting forth to-night: 
But I will go. Go you before me, sirrah; 
Say I will come. 

Laitn. I will go before, sir. Mistress, look out at win- 
dow, for all this ; 40 
There will come a Christian by, 
Will be worth a Jewess* eye. \Exit, 

Shy. What says that fool of Hagar's offspring, ha? 

Jcs. His words were, * Farewell, mistress;' nothing else. 

Shy. The patch is kind enough, but a huge feeder; 45 

Snail-slow in profit, and he sleeps by day 
More than the wild-cat: drones hive not with me; 
Therefore I part with him; and part with him 
To one that I would have him help to waste 
His borrow'd purse. Well, Jessica, go in: 50 . 

Perhaps I will return immediately: 
Do as I bid you; shut doors after you: 
Fast bind, fast find, 
A proverb never stale in thrifty mind. [Exit, 

3^6's. Farewell ; and if my fortune be not crest, 55 

I have a father, you a daughter, lost. [Exit. 

27. ll'/iat, air //icn:^ O^. Il7,af \\. ^tTcV F3 F4. 

^;v ///.7v Q,Q^Q4. ll7:af,nv//u'irY{. 46. a?id he] Q({. but he ¥^, but 

]V/i<U arc these Pupc. F^ F3 F4. 

ycif] oni. (Jj. 52, 53. Do. ..find] Q,; printed as 

29. .r,y;^.v7//,v-] o^Ff Q^O^. s.nu\i{'- one line in QaFf Q3Q4; by Theobald « 

*'%' Qi- as two lines, ending hid you,.. find, 

7.'iy-/iLi:/yj\ wry-ncc/: Chcd- 52. Do... bid you] om. Pope. 

worth conj. doors] the doers Voi^yifiQi^mXB 

39. I loi/I ^i^o /n/oic] Fi! go before as one line Shut. ..find, 

yon S. Walker conj. 53. Fast...fitst] safit.,.sa/€ Collier 

ai] at a n^. MS. 
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Scene VI. The same 

E/ift-r G RATI \y:o and Salarino, masqued. 

Gra, This is the pent-house under which Lorenzo 
Desired us to make stand. 

Sala?', His hour is ahnost past. 

Gra. And it is marvel he out-dwells his hour, 
For lovers ever run before the clock. 

Salar. O, ten times faster Venus' pic^eons fly 
To seal love's bonds new-made, than they are wont 
To keep obliged faith unforfeited! 

Gra. That ever holds : who riseth from a feast 
With that keen appetite that he sits down? 
Where is the horse that doth untread again 
His tedious measures with the unbated (ire 
That he did pace them first? All things that are, 
Are with more spirit chased than enjoy 'd. 
How like a younker or a prodigal 
The scarfed bark puts from her native bay, 
Hugg'd and embraced by the strumpet wind! 
How like the prodigal doth she return. 
With over-weather'd ribs and ragged sails, 
Lean, rent, and beggared by the strumpet wind ! 

Salar, Here comes Lorenzo: more of this hereafter. 

E?iter Lorenzo. 

Lor, Sweet friends, your patience for my long abode; 
Not I, but my affairs, have made you wait: 
When you shall please to play the thieves for wives. 

Scene vi.] Scene vn. Pope. Dyce 5. pigeons] luidj^^cons Warburton. 

makes no new scene here. 6. scai] Qq. steal Ff. 

Enter...] Enter the maskers, Gra- 14. ycninker'\ Rowe. younger Qq 

tiano and Salarino. Q,. Enter the Ff. 
maskers, Gratiano and Salerino. Q^ 17. ///r] Qq. a Ff. 

Q3Q4. Enter the maskers, Gratiano dofh she] Qq F, F2. she doth 

and Salino. Ff. F3 F4. doih he Steevens conj. 

1, to make] om. Steevens. 18. over-weather'd] 07'er-7ivtherd Q^^ 

stand] Qq. a stand Ff. Q^. oz'er-weatherd Q3 Q4. oicr-wi- ^ 

alnwsf] om. Grey conj. fhcrd Ff. 
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I '11 watch as long for you then. Approach ; 

Here dwells my father Jew. Ho! who*s within? 2 

Enter Jessica, above^ in boys clothes, 

yes. Who are you ? Tell me, for more certainty, 
Albeit I'll swear that I do know your tongue. 

Lor. Lorenzo, and thy love. 

Jes. Lorenzo, certain ; and my love, indeed, 
For who love I so much } And now who knows 30 

But you, Lorenzo, whether I am yours } 

Lor. Heaven and thy thoughts are witness that thou art. 

Jes. Here, catch this casket ; it is w-orth the pains. 
I am glad 'tis night, you do not look on me. 
For I am much ashamed of my exchange: 35 

Hut love is blind, and lovers cannot see 
The pretty follies that themselves commit; 
For if they could, Cupid himself would blush 
To see me thus transformed to a boy. 

LoK Descend, for you must be my torch-bearer. 40 

Jcs. What, must I hold a candle to my shames.^ 
They in themselves, good sooth, are too too light 
Why. 'tis an office of discovery, love ; 
And I should be obscured. 

Lor. So are you, sweet. 

Even in the lovely garnish of a boy. 45 

liut come at once; 

I'^or the close night doth play the runaway. 
And we arc stay'd for at Bassanio's feast. 

Jes. I will make fast the doors, and gild myself 
With some more ducats, and be with you straight. 50 

[Exit above. 



14. 77/... t/ieti\ Thdti ivill I luatch 
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Gra, Now, by my hood, a Gentile, and no Jew. 

Lor, Beshrew me but I love her heartily; 
For she is wise, if I can judge of her; 
And fair she is, if that mine eyes be true; 

And true she is, as she hath proved herself ; 55 

And therefore, like herself, wise, fair, and true, 
Shall she be placed in my constant soul. 

Enter Jessica, below. 
What, art thou come.^ On, gentlemen; away ! 
Our masquing mates by this time for us stay. 

\Exit with Jessica and Salarino, 

Enter Antonio. 

Ant Who*s there .^ 60 

Gra, Signior Antonio! 

Ant, Fie, fie, Gratiano! where are all the rest? 
'Tis nine o'clock : our friends all stay for you. 
No masque to-night: the wind is come about; 
Bassanio presently will go aboard : 65 

I have sent twenty out to seek for you. 

Gra, I am glad on*t: I desire no more delight 



Than to be under sail and gone to-night. 



[Exeunt, 



Scene VII. Belmont, A room in Portia's house. 



Flourish of comets. 



Enter Portia, with the Prince of Morocco, 
and their trains. 



For, Go draw aside the curtains, and discover 
The several caskets to this noble prince. 
Now make your choice. 



51. GentUel Qx Q3 Q4 F, F3 F4. 
gentle (^^Y^, 

5«. BeshrcvS\ Q, Ff. Beshnrw Q, 

Q3Q4. 

58. gentlemeti] gentleman Q^. 

59. [Exit...] Exit. QqFf. 

60. Who's there\ Whose there ^^, 
62, Fie, fie\ lie Pope. 



66. /...yon] omitted in Q,. 

67, 68. Continued to Antonio in Q,. 
ScKNK VII.] Scene hi. Rowe. 

Scenl; VIII. Pope. 

Flouri;>h of comets.] Flourish. Ca- 
pell. om. Qi\ Ff. See note (iv). 

Enter...] Knicr Portia with Mor- 
rocho, and botli their trains. Qq Ff. 
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Mor, The first, of gold, who this inscription bears, 

* Who chooscth me shall gain what many men desire;* [., 
The second, silver, which this promise carries, 

*Who chooseth me shall get as much as he desor\-es;* 
This third, dull lead, with warning all as blunt. 

* Who chooseth me must give and hazard all he hath/ 

How shall I know if I do choose the right? lo 

Por. The one of them contains my piflure, prince : 

If you choose that, then I am yours withal. 

Mor. Some god direft my judgment! Let me see ; 

I will survey the inscriptions back again. 

What savs this leaden casket.^ i.- 

'Who chooseth me must give and hazard all he hath.* 

Must give, — for what.^ for lead? hazard for lead? 

This casket threatens. Men that hazard all 

Do it in hope of fair advantages : 

A golden mind stoops not to shows of dross; 2c 

I '11 then nor give nor hazard aught for lead. 

What says the silver witli her virgin hue? 

* Who chooseth me shall get as much as he deserves.* 
As much as he deser\'^es! Pause there, Morocco, 

And weigh thy value with an even hand: jf, 

If thou be'st rated by thy estimation, 

Thou dost deser\'e enough ; and yet enough 

May not extend so far as to the lady: 

And yet to be afeard of my deserving 

Were but a weak disabling of myself 3c 

As much as I deserve! Why, that's the lady: 

I do in birth deserve her, and in fortunes, 

In graces and in qualities of breeding; 

But more than these, in love I do deserve. 

What if I stray'd no further, but chose here? 35 

Let's see once more this saying graved in gold ; 

5. many\ Q^. om. Ff. Rowe (ed. 2). 

10. //t77»'...;-47///'] This line is re- 24, Mowceo\ Morrockidts Vo^, 

pcatetl in F, F^. a6. ihy] ihi F4. 

15. 'iuit/iai]wit/i a/l Qo\\\iiT, 29. a/ea/ri] a/rait/ Q3Q4. 

18. threatens. J/cV/] R<j\vc. threat- 34. desenrcl deserve her Collier 

r//r men Qtj Ff. (Capell conj.). 

21. nor j^/re] Qq Ff. not ^ive 
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* Who chooseth me shall gahi what many men desire.* 

Why, that's the lady; all the world desires her; 

From the four corners of the earth they come, 

To kiss this shrine, this mortal-breathing saint: 40 

The Hyrcanian deserts and the vasty wilds 

Of wide Arabia are as throughfares now 

For princes to come view fair Portia: 

The watery kingdom, whose ambitious head 

Spits in the face of heaven, is no bar ^f- 

To stop the foreign spirits ; but they come. 

As o'er a brook, to see fair Portia. 

One of these three contains her heavenly piflure. 

Is't like that lead contains her.^ 'Twere damnation 

To think so base a thouj^ht: it were too gross 50 

To rib her cerecloth in the obscure grave. 

Or shall I think in silver she's imnmred, 

Being ten times undervalued to tried gold? 

O sinful thought! Never so rich a gem 

Was set in worse than gold. They have in England 55 

A coin that bears the figure of an angel 

Stamped in gold, but that's insculp'd upon; 

But here an angel in a golden bed 

Lies all within. Deliver me the key: 

Here do I choose, and thrive I as I may! 60 

For, There, take it, prince; and if my form lie there, 
Then I am yours. \Hc unlocks the golden casket. 

Mar. O hell ! what have we here } 

A carrion Death, within whose empty eye 
There is a written scroll! I'll read the writing. {Reads. 

All that glisters is not gold ; 65 

Often have you heard that told : 

Many a man his life hath sold 

But my outside to behold : 



41. vasly^ Q,. vastie QaQ3Q4' 62. [He... casket.] om. Qq Ff. 

vaste F, F,. vast F3 F4. 62—64. O hell... scroll] As in Ca- 

45. Spits'] Spets Q(C[Y(. pell. As two lines ending Death... 

5 1 . rib] Q, Ff. ribb Q, Q3 Q4. scroll in Qq Ff. 

57. »9/tfw/<*</] Rowe (cd. a). Stampt 64. P II... writing] Qq F,. omit- 

Qq Ff. • ted in F, F3 F4. 
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Gilded tombs do worms infold. 

Had you been as wise as bold, 7^ 

Young in limbs, in judgment old, 
Your answer had not been inscroH'd : 
Fare you well ; your suit is cold. 
Cold, indeed; and labour lost: 

Then, farewell, heat, and welcome, frost! 75 

Portia, adieu. I have too grieved a heart 
To take a tedious leave : thus losers part. 

{Exit with his train. Flourish of comets. 
For, A gentle riddance. Draw the curtains, go. 
Let all of his complexion choose me so. [Exeunt, 



Scene VIII. Venice, A street. 



Enter Salarino and Salanio. 

Salar, Why, man, I saw Bassanio under sail : 
With him is Gratiano gone along; 
And in their ship I am sure Lorenzo is not. 

Salan, The villain Jew with outcries raised the Duke, 
Who went with him to search Bassanio's ship. 5 

Salar. He came too late, the ship was under sail : 
But there the Duke was given to understand 
That in a gondola were seen together 
Lorenzo and his amorous Jessica: 

Besides, Antonio certified the Duke 10 

They were not with Bassanio in his ship. 

Salan, I never heard a passion so confused. 
So strange, outrageous, and so variable, 
As the dog Jew did utter in the streets: 

69. tombs do] Capell (Johnson Scene viil] Scene iv. Rowe. 

conj.). timber do i^^Y ^Y\. ttjuhcr doe ScENE IX. Pope. Sc:ene vii. Dyce. 

Qa 1^1 Q3 Q4- w^'"^ '«^;' I'ope. Act hi. Scene i. Johnson conj. 

7^. Your\ This Johnson conj. 6. came] Qq. comes Yi, 

Here Holt White would re- 8. ^m/<>/tf] Theobald. gondytoQci. 

peat line 65, Alt... gold. gottdilo Ff. gondalo Rowe. 

77. [Exit... cornets.] Dyce. Exit. 9. amorous] armafvus Q^, 
Qq Ff. See note (iv). 
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' My daughter! O my ducats! O my daughter! 15 

Fled with a Christian! O my Christian ducats! 

Justice! the law! my ducats, and my daughter! 

A sealed bag, two sealed bags of ducats, 

Of double ducats, stolen from me by my daughter! 

And jewels, two stones, two rich and precious stones, 20 

Stolen by my daughter! Justice! find the girl! 

She hath the stones upon her, and the ducats!' 

Salar, Why, all the boys in Venice follow him, 
Crying, his stones, his daughter, and his ducats. 

Salan, Let good Antonio look he keep his day, 25 

Or he shall pay for this. 

Salar, Marry, well remembered. 

I reason'd with a Frenchman yesterday. 
Who told me, in the narrow seas that part 
The French and English, there miscarried 

A vessel of our country richly fraught: 30 

I thought upon Antonio when he told me; 
And wish'd in silence that it were not his. 

Salan. You were best to tell Antonio what you hear; 
Yet do not suddenly, for it may grieve him. 

Salar, A kinder gentleman treads not the earth. 35 

I saw Bassanio and Antonio part: 
Bassanio told him he would make some speed 
Of his return : he answered, * Do not so ; 
Slubber not business for my sake, Bassanio, 
But stay the very riping of the time ; 40 

And for the Jew's bond which he hath of me, 
Let it not enter in your mind of love: 
Be merry; and employ your chiefest thoughts 
To courtship, and such fair ostents of love 
As shall conveniently become you there:' 4- 

10, two stones^ iwo\ Qq F,. tioo 41. enter in,...of\ entertain,... off 

FJF3F4. two stones^ V<y^, too — tivo Jackson conj. 

Collier (Collier MS.). mind of iozfe] mindy of io^'t 

34. do not] do V not Heath conj. Bennet Langton conj. dond of loz'e 

for] lest Capell (correcfted in Staunton conj. See note (v). 

MS.). 43. employ] apply Collier (Collier 

39. Sluhbtr] Q, Ff. Slumbit Q, MS.). 
Q3Q4. 
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And even there, his eye being big with tears, 
Turning his face, he put his hand behind him, 
And with afteftion wondrous sensible 
He wrung Bassanio's hand ; and so they parted. 

Salan. I think he only loves the world for him. 
I pray thee, let us go and find him out, 
And quicken his embraced heaviness 
With some delight or other. 

Salar, Do we so. [Exciint, 



Scene IX. Bdmout, A room in Portia's hoitse. 



Enter Nerissa Tcv'/// a Servitor. 

Ncr, Quick, quick, I pray thee ; draw the curtain straight : 
The Prince of Arragon hath ta'en his oath, 
And comes to his election presently. 

Flourish of cornets. Enter the Trince OF Arragon, Portia, 

and their trains. 

For. Behold, there stand the caskets, noble prince: 
If you choose that wherein I am contain'd, 5 

Straight shall our nuptial rites be solemnized: 
But if you fail, without more speech, my lord, 
You must be gone from hence immediately. 

Ar. I am enjoin'd by oath to observe three things: 
First, never to unfold to any one 10 

Which casket 'twas I chose ; next, if I fail 
Of the right casket, never in my life 
To woo a maid in way of marriage : 
Lastly, 
If I do fail in fortune of my choice, ' ig 

52. cvihraccd\cnnucJ\^:\.xh\\x\^\\. 3. Flourish of comets.] Ff. om.. 

entranced Johnson conj. (willidrawn). Qq. 

impressed Jackson conj. nnbraceJ Enter...] Enter Arragon, his traine 

Anon. ap. HalliwcII conj. and Portia. Qq Ff. 

Scene jx.] Scene v. Rowe. Scene 7. you^ Qq. thouYi, 

X. Pope. Scene vni. Dyce. 13—15. marriage: La^y^ J(f I d0\ 
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Immediately to leave you and be gone. 

Por, To these injun6lions every one doth swear 
That comes to hazard for my worthless self. 

Ar, And so have I address'd me. Fortune now 
To my heart's hope ! Gold; silver; and base lead. 20 

' Who chooscth me must give and hazard all he hath.' 
You shall look fairer, ere I give or hazard. 
What says the golden chest? ha! let me see: 
* Who chooscth me shall gain what many men desire.' 
What many men desire! that *many' may be meant 25 

By the fool multitude, that choose by show, 
Not learning more than the fond eye doth teach ; 
Which pries not to the interior, but, like the martlet, 
Builds in the weather on the outward wall, 
Even in the force and road of casualty. 30 

I will not choose what many men desire. 
Because I will not jump with common spirits. 
And rank me with the barbarous multitudes. 
Why, then to thee, thou silver treasure-house; 
Tell me once more what title thou dost bear: 35 

'Who chooscth me shall get as much as he deserves:* 
And well said too ; for who shall go about 
To cozen fortune, and be honourable 
Without the stamp of merit ? Let none presume 
To wear an undeserved dignity. ^o 

O, that estates, degrees and offices 
Were not derived corruptly, and that clear honour 
Were purchased by the merit of the wearer! 
How many then should cover that stand bare! 
How many be commanded that command! 45 

E(l(l. Wiirri'i^e: Lastly, if I do Otj 25,26. that. .. Fiy thc\ by that many 

Ft. marriiii^c: Last, if / Pope, mar- may he Meant the Grant White conj. 
ni/^t-; lastly, // 1 do Ctiy^cW. 26. By the/bol] 0/ the full Vope, 

19, 20. me. /■ort///u'...ho/c!] me, 28. fnes not to the\ prize not the 

fortuiie...hope : Qq Ff. Collier MS. 

27. After this line Mr Lloyd ])ro- 30. road^ rode Qq Ff. 

poses to insert ''Who chooseth me shall 33. miiltitudes'\multitud4:S.Vfvi!likex 

get as mneh as he destrz'es :"* see 1. 35. conj. 

25. desire!] desire, Qq Ff. 39. merit?] Rowe. merit, Qq Ff. 

* many may] may ro\^c. 42. and] om. Vope. 
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How much low peasantry would then be glean'd 
From the true seed of honour! and how much honour 
Pick'd from the chaff and ruin of the times, 
To be new-varnish'd! Well, but to my choice: 

* Who choosctli me shall get as much as he deserves/ 50 
I will assume desert. Give me a key for this. 

And instantly unlock my fortunes here. 

\IIc opens the silver easket. 
For. Too long a pause for that which you find 

there. 
Ar. What's here.^ the portrait of a blinking idiot, 
Presenting me a schedule! I will read it. ■;;5 

How much unlike art thou to Portia! 
How much unlike my hopes and my deserv'ings! 

* Wlio chooscth me shall have as much as he deserves.' 
Did I deserve no more than a fool's head.'* 

Is that my prize? arc my deserts no better.^ 60 

Foi\ To offend, and judge, are distinfl offices. 
And of opposed natures. 

Ar. What is here.'* 

\Reads^ The fire seven times tried this: 

vSeven times tried tliat judgement is, 

That did never choose amiss. 6.5 

Some there be that shadows kiss ; 

Such have but a shadow's bliss : 

There be fools alive, I wis, 

Silver'd o'er; and so was this. 

Take what wife you will to bed, 70 

1 will ever be your head : 

So be gone : you arc sped. 

46. pt'asantn^(^^Ci^O,^. pczautry 52. [He... casket] Rowe. om. Qq 

Q,. pUasiintry Ff. Ff. 

46—48. i;h-afi\i. . . Piik'd] pick \L . . 57. desen)ings\ deserving F4. 

CAvz;/VJohnf;on conj. 58. //^zr] Qq Ff. ^/Knight. 

48. chaff \ F4. chaffi- Qj F, F^ Q3 60. prize] price Capell conj. 
Q4 F3. c/tn// O.,. 62. is] om. Q,. 

ruiti] nKi'/;/^r or ro7ir;t Sice- 64. judgement] judement Q^ 

vensconj. 68. / o/^rj See note (vi). 

49. vjniis7i\f]7'c'nii.s/rdO^. var- 70. wz/c] ?£;/> Jackson conj. 
«/j/Q,. 7^j////^r2' Warbui-ton. 72. he gone]Cli\Y ^. begonesirY^ 

51. for this] om. Stcevcns (Kitsoii F3 F4. farezvei, j/r Capell. 
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Still more fool I shall appear 

By the time I linger here: 

With one fool's head I came to woo, 75 

But I go away with two. 

Sweet, adieu. 1*11 keep my oath, 

Patiently to bear my wroth. 

{Exeunt A rragon and train. 
For. Thus hath the candle singed the moth. 
O, these deliberate fools! when they do choose, 80 

They have the wisdom by their wit to lose. 
Ner, The ancient saying is no heresy, 
Hanging and wiving goes by destiny. 
For, Come, draw the curtain, Nerissa. 

Enter a Servant 

Serv. Where is my lady } 

For. Here: what would my lord.^ 85 

Serv. Madam, there is alighted at your gate 
A young Venetian, one that comes before 
To signify the approaching of his lord ; 
From whom' he bringeth sensible regreets, 

To wit, besides commends and courteous breath, po 

Gifts of rich value. Yet I have not seen 
So likely an ambassador of love : 
A day in April never came so sweet, 
To show how costly summer was at hand, 
As this fore-spurrer comes before his lord. 95 

For. No more, I pray thee : I am half afeard 
Thou wilt say anon he is some kin to thee. 
Thou spend*st such high-day wit in praising him. 



73. S/i/i]Q,. Arrag. .S-//7/QaQ3 
Q4. Kr.SiiHYi. 

78. wroth] Q3 Q4. wroath Q, Q, 
Ff. wrath Warburton. roth Dyce. 

[Exeunt... train.] Capell. [Exit. 
Rowc. om. Qq Ff. 

79. moth'] Q, F3 F4. moath Q^ F, 

FaQ3Q4. 

81. the wisdom] their wisdom e Q , . 



83. goes] go Hanmcr. 

84. Enter a Servant.] Rowe. Enter 
Messenger. Qq Ff. 

85. For.] Ner. Tyrwhitt conj. 
90. courteotds] curious Q3 Q4. 

95. fore-spurrer] fore-sfurrier Ca- 
pell (correcfied in MS.). 

96. afeard] afraid Pope. 

97. Thou wilt] Thou' It Tope. 
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Come, come, Ncrissa ; for I long to see 
Quick Cupid's post that comes so mannerly. 

Ner, Bassanio, lord Love, if thy will it be! {Exeunt, 



ACT III. 

Scene I. Venice, A street. 

Enter Salanto and Salartno. 

Salan, Now, what news on the Rialto? 

Salar, Why, yet it lives there unchecked, that Antonio 
hath a ship of rich lading wrecked on the narrow seas ; the 
Goodwins, I think they call the place ; a very dangerous flat 
and fatal, where the carcases of many a tall ship lie buried, 5 
as they say, if my gossip Report be an honest woman of 
her word. 

Salan, I would she were as lying a gossip in that as ever 
knapped ginger, or made her neighbours believe she wept 
for the death of a third husband. But it is true, without 10 
any slips of prolixity, or crossing the plain highway of talk, 

that the good Antonio, the honest Antonio, O that I 

had a title good enough to keep his name company! — 

Salar, Come, the full stop. 

Salan, Ha! what say est thou .^ Why, the end is, he 15 
hath lost a ship. 

Salar, I would it might prove the end of his losses. 

Salan, Let me say *amen' betimes, lest the devil cross 
my prayer, for here he comes in the likeness of a Jew. 

Enter Shylock. 
How now, Shylock! what news among the merchants.^ 20 

100. Quick Cupid's post\ CupicTs 8. as lying d\ as a tying Q,. 

quick post Collier MS. 12. honest Anionio"] honest Antho, 

loi. Bassauio^ foni Lozu\] Rowe. F3F3F4. 

Bassanio Loid, Icrjc Qj O^ F, F.^ F3. 19. my'l thy Theobald (Warbur- 

Bassanio^ Lonfy Loz'c Q3Q4. Bassanio ton). 

Lord, liK'c\ F4. Enter Shylock.] Qj. In Q^Ff 

6. gossip torpor/] Q.Qj< )4. gossips Q;^ Q^ after line 20. 
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Shy. You knew, none so well, none so well as you, of 
my daughter's flight. 

Salar, That's certain: I, for my part, knew the tailor 
that made the wings she flew withal. 

Salan, And Shylock, for his own part, knew the bird 25 
was fledged ; and then it is the complexion of them all to 
leave the dam. 

Shy. She is damned for it. 

Salar. That's certain, if the devil may be her judge. 

Shy. My own flesh and blood to rebel! 30 

Salan. Out upon it, old carrion! rebels it at these years .^ 

Shy. I say, my daughter is my flesh and blood. 

Salar. There is more difference between thy flesh and 
hers than between jet and ivory; more between your bloods 
than there is between red wine and rhenish. But tell us, do 35 
you hear whether Antonio have had any loss at sea or no } 

Shy. There I have another bad match : a bankrupt, a 
prodigal, who dare scarce show his head on the Rialto ; a 
beggar, that was used to come so smug upon the mart; let 
him look to his bond: he was wont to call me usurer; let 40 
him look to his bond : he was wont to lend money for a 
Christian courtesy ; let him look to his bond. 

Salar. Why, I am sure, if he forfeit, thou wilt not take 
his flesh: what's that good for.^ 

Shy. To bait fish withal : if it will feed nothing else, it 45 
will feed my revenge. He hath disgraced me, and hindered 
me half a million; laughed at my losses, mocked at my 
gains, scorned my nation, thwarted my bargains, cooled my 
friends, heated mine enemies; and what's his reason.^ I am 
a Jew. Hath not a Jew eyes.^ hath not a Jew hands, organs, 50 
dimensions, senses, affeflions, passions? fed with the same 
food, hurt with the same weapons, subje6l to the same dis- 

1 1 . knew\ kmni* Q j. 36. any loss at sm] at hsse asm Q^. 

76. JUdged\ flfd^d Q, Ff. flid^e 37, 38. a prodigal] for a prodigal 

QaOaQi- y^^^'CapclL Warburton. 

31. years] tinifs Rowe (ed. 1). 38. dare] dares Rowe (ed. 1). 

32. dlood] Q^Ff. my dlood Q^Q^ 39. zvas ttsed] us'd Rowe (ed. a\ 
Q4. 7f«j zw«/ Collier MS. 

35. rhenish] Rowe. rennish Qq 47. half] of half Warburton. 

F, Fj. rhennish F3 F4. 49. his reasott] Qq. the reason Ff. 
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eases, healed by the same means, warmed and cooled by the 
same winter and summer, as a Christian is? If you prick 
us, do we not bleed? if you tickle us, do we not laugh? if 55 
you poison us, do we not die? and if you wrong us, shall 
we not revenge? if we are lilce you in the rest, we will 
resemble you in that. If a Jew wrong a Christian, what is 
his humility? Revenge. If a Christian wrong a Jew, what 
should his sufferance be by Christian example? Why, re- 60 
venge. The villany you teach me, I will execute; and it 
shall go hard but I will better the instru6lion. 

Enter a Servant. 

Scrv. Gentlemen, my master Antonio is at his house, 
and desires to speak with you both. 

Salar. We have been up and down to seek him. 65 

E)iter TuHAL. 

Salan. Here comes another of the tribe: a third can- 
not be matched, unless the devil himself turn Jew\ 

\E. remit Sal ail. Salar, and Servant. 

SJiy, How now, Tubal! what news from Genoa? hast 
thou found my daughter? 

Tub. I often came where I did hear of her, but cannot 70 
find her. 

SJiy. Why, there, there, there, there! a diamond gone, 
cost me two thousand ducats in Frankfort! The curse never 
fell upon our nation till now; I never felt it till now^: two 
thousand ducats in that ; and other precious, precious jewels. 75 
I would my daughter were dead at my foot, and the 
jewels in her ear! would she were hearsed at my foot, and 

I,},, vicavs\ mcditiucs \Vaiburton cxamph\ why revengcl Qq F,. exam- 

conj. pic? why rtnrcfige F^ F3. 

54. winfcr ati J summer] sumvur 62. Enter a Servant.] Enter a man 

and winter Haiimer. from Antlionio. Qq Ff. 

59. humility? Revcfi,i^€\ Rowc. 67. [Exeunt...] Exeunt Gcntle- 

humility^ rci'eugi'? Qq Ff. men. Qq Ff. 

6a by Christian] by a Christian 68. Genoa] Genowa QqT^F^F^, 

V2 ^4- G£ne7'a F4. 

example? IVhy, :c<<n^e.]V^. 77. would] O rtwuiJXi^, 
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the ducats in her coffin! No news of them? Why, so: — 
and I know not what's spent in the search: why, thou loss 
upon loss! the thief gone with so much, and so much to 80 
find the thief ; and no satisfaction, no revenge: nor no ill 
luck stirring but what lights on my shoulders ; no sighs but 
of my breathing; no tears but of my shedding. 

Tub, Yes, other men have ill luck too: Antonio, as T 
heard in Genoa, — ^'5 

Shy. What, what, what? ill luck, ill luck? 

Tub. Hath an argosy cast away, coming from Tripolis. 

Shy. I thank God, I thank God! Is*t true, is*t true? 

Tub. I spoke with some of the sailors that escaped the 
wreck. 90 

Shy. I thank thee, good TubaL' good news, good 
news! ha, ha! where? in Genoa? 

Tub. Your daughter spent in Genoa, as I heard, in 
one night fourscore ducats. 

Shy. Thou stickest a dagger in me: I shall never see 95 
my gold again : fourscore ducats at a sitting ! fourscore 
ducats. 

Tub. There came divers of Antonio's creditors in my 
company to Venice, that swear he cannot choose but break. 

Shy. I am very glad of it: I'll plague him; I'll tor- 100 
ture him : I am glad of it 

Tub. One of them showed me a ring that he had of 
your daughter for a monkey. 

Shy. Out upon her! Thou torturest me, Tubal: it 
was my turquoise ; I had it of Leah when I was a bache- 1 05 
lor: I would not have given it for a wilderness of monkeys. 



78. thtmJ ^Vh\\ so:'\them^ why so: 
Q,. them^ why so? Q, Ff Q3 Q4. 

79. Wi4tf/V] vthats Qq. how much 
is Ff. 

thou] Qq Fj. then Fj F3 F4. 
there 1 Lloyd conj. 

81. lights on\ Q,. lights a Q^ Ff 
Q3 Q4- lights o' Rowc (ed. 3). 

81,83. ^//^/]Q,. *!//<! Q,FfQ3 
Q4. hut o" Rowe (cd. 2). 

85. heard in] heard, is ift Q3 Q4. 
Genoa] Gentnvay Q,. Gen&iva 



Qa Fa Q3 Q4 F3. Getioua F4. 

86. IVliat, what, what?] irhat, 
what, Rowe. 

88. /jV, isU] Q,. Is it, is it Q^ 

FfQ3Q4. 
91. thee] the Q^. 

9«. w/ure] Rowe. heere Qq. here 
Ff. 
93. »^]Q,. om. Q,FfQ3Q4. 
99. to] unto Q,. 

that swear] that rufear that Q,. 
10 r. 0/ it] on V Q,. 
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Tub. But Antonio is certainly undone. 

Shy, Nay, that's true, that's very true. Go, Tubal, 
fee me an officer; bespeak him a fortnight before. I will 
have the heart of him, if he forfeit; for, were he out of "o 
Venice, I can make what merchandise I will. Go, go. 
Tubal, and meet me at our synagogue ; go, good Tubal ; at 
our synagogue, Tubal. \Excimt, 



Scene 1 1. Belmont A room in Portia's Iwuse, 

Enter Bassanio, Portia, Gratiano, Nerissa, a//// Attendants. 

For, I pray you, tarry: pause a day or two 
Before you hazard ; for, in choosing wrong, 
I lose your company: therefore forbear awhile. 
There's something tells me, but it is not love, 
I would not lose you ; and you know yourself. 
Hate counsels not in such a quality. 
But lest you should not understand me well, — 
And yet a maiden hath no tongue but thought, — 
I would detain you here some month or \?ko 
Before you venture for me. I could teach you 
How to choose right, but I am then forsworn ; 
So will I never be: so may you miss me; 
But if you do, you'll make me wish a sin. 
That I had been forsworn. Beshrew your eyes. 
They have o'er-look'd me, and divided me; 
One half of me is yours, the other half yours. 
Mine own, I would say ; but if mine, then yours, 
And so all yours! O, these naughty times 
Put bars between the owners and their rights ! 

1 08. Ttibdl] om. Pope. 3. there/ord] om. Pope. 

III. /«'///. Go,^d\Vo\i^ Izviil II. /am /AtTMJQ^, iken I am i^^ 

go: /*» Q,. /«'///; got Q.^ F,. /ia///: Ff Q3Q4. 

£vV.,Q3QiV^V^. 16. half yours\ half F, F3 F4. 

ScKNE II. Enter...] Enter B. P. (1. yours Capell. 

and all their Traines. Qq. (traine. Ff.) 17. //] Qq. ofY^, first F2F3F4. 

I. Por.] Pur. [Aside to Jlass. 18. C^JQqFf. i^Aw Pope. 

Anon. conj. 19. /*«/] F.^ F3. Pats K}f\ F, F4. 
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And so, though yours, not yours. Prove it so, 20 

Let fortune go to hell for it, not I. 

I speak too long ; but 'tis to peize the time, 

To eke it and to draw it out in length, 

To stay you from ele6lion. 

Bass. Let me choose ; 

For as I am, I live upon the rack. 25 

For. Upon the rack, Bassanio! then confess 
What treason there is mingled with your love. 

Bass, None but that ugly treason of mistrust, 
Which makes me fear the enjoying of my love: 
There may as well be amity and life 30 

'Tween snow and fire, as treason and my love. 

For, Ay, but I fear you speak upon the rack, 
Where men enforced do speak any thing. 

Bass, Promise me life, and I'll confess the truth. 

For. Well then, confess and live. 

Bass, * Confess,* and * love/ 35 

Had been the very sum of my confession: 
O happy torment, when my torturer 
Doth teach me answers for deliverance! 
But let me to my fortune and the caskets. 

For, Away, then! I am lock'd in one of them: 40 

If you do love me, you will find me out. 
Nerissa and the rest, stand all aloof. 
Let music sound while he doth make his choice; 
Then, if he lose, he makes a swan-like end, 
Fading in music: that the comparison 45 

May stand more proper, my eye shall be the stream, 
And watery death-bed for him. He may win ; 
And what is music then.^ Then music is 

10. tiol yours] Pm not yours John- F3. f€ch Q3 Q4. itch F4. 

son conj. ekf it] ech€ it out Pope (ed. i), 

so] not so Capell. to draw] draw F^ F3 F4. 

11. itt not 1] ity not me Hanmer. //. // out] out Qj. 

AW / Warburton. it — Xot I Johnson. 30. life] league S. Walker conj. 

11. /«2<lQqFf. /<>wRowe(ed. 33. do] doth Y^, 

I ). /f^^^Rowe (ed. 1). /wr^ Johnson. 44. Tlien] [Aside] Thm Anon. 

pause Collier MS. conj. 

33, eke] eck Q,. ech Q,. ich F.F, 46. proper] just Pope. 



) THE MERCHANT OF VENICE, [act in. 

Even as the flourish when true subje6ls bow 

To a new-crowned monarch: such it is 50 

As are those dulcet sounds in break of day 

That creep into the dreaming bridegroom's ear, 

And summon him to marriage. Now he goes, 

With no less presence, but with much more love, 

Than young Alcides, when he did redeem 55 

The virgin tribute paid by howling Troy 

To the sea-monster: I stand for sacrifice; 

The rest aloof are the Dardanian wives, 

With bleared visages, come forth to view 

The issue of the exploit. Go, Hercules! 60 

Live thou, I live : with much much more dismay 

I view the fight than thou that makest the fray. 

Musky iv/iilst BasSAXIO coinmaiis on the caskets to himself. 

Song. 

Tell me where is fancy bred, 

Or in the heart or in the head? 

How begot, how nourished? ^o 

Reply, reply. 
It is engendered in the eye, 
With gazing fed ; and fancy dies 
In the cradle where it lies. 

Let us all ring fancy's knell; 7^; 

I'll begin it,— Ding, dong, bell. 
AH. Ding, dong, bell. 

Bass. So may the outward shows be least themselves: 
The world is still deceived with ornament. 

In law, what plea so tainted and corrupt, 75 

But, being seasoned with a gracious voice, 
Obscures the show of evil. '^ In religion, 
What damned error, but some sober brow 

54. pn-scncc'] presciaice Beckct conj. 63. is\ his Warburton. 

61. thoii\ See note (vii). ^d. Reply^ reply] Reply Hanmer. 

fuiic/i muck] Qa F2 Q3 Q4 F3. ■ See note (vni). 
much Qi Fj F4. 67. o'^] Qq. eyes Ft 

C2. /]7bQ,. 71. 77/ ^<^'« I/] Printed in Roman 

Music] Here Music. Ff. om. letters in Qq Ff, the rest of the long 

<Jq. being in italics. 

whilst...] the whilst, gq Ff. . . !- / 
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Will bless it, and approve it with a text, 

Hiding the grossness with fair ornament? 

There is no vice so simple, but assumes 

Some mark of virtue on his outward parts : 

How many cowards, whose hearts are all as false. 

As stairs of sand, wear yet upon their chins 

The beards of Hercules and frowning Mars; 

Who, inward search'd, have livers white as milk ; 

And these assume but valour's excrement 

To render them redoubted ! Look on beauty, 

And you shall sec 'tis purchased by the weight ; 

Which therein works a miracle in nature, 

Making them lightest that wear most of it : 

So are those crisped snaky golden locks 

Which make such wanton gambols with the wind, 

Upon supposed fairness, often known 

To be the dowry of a second head. 

The skull that bred them in the sepulchre. 

Thus ornament is but the guiled shore 

To a most dangerous sea ; the beauteous scarf 

Veiling an Indian beauty; in a word, 

The seeming truth which cunning times put on 

To entrap the wisest. Therefore, thou gaudy gold, 

Hard food for Midas, I will none of thee; 

Nor none of thee, thou pale and common drudge 

Tween man and man : but thou, thou meagre lead, 

Which rather threatencst than dost promise aught, 

Thy paleness moves me more than eloquence; 

And here choose I: joy be the consequence! 
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100 



81. iiice^ F2 F3 F4. voice Qq F,. 

83. marfc\ om. Q,. 

93. makc\ Pope, maketh Q, Q.^. 
makes Ff Q3 Q4. 

97. guiled] Qq F,. gttiUed F^ F3 
F4. gilded Rowe. guilty Warburton. 
gitiling Becket conj. 

99. Indian beauty i\ Indian dtnvdy ; 
Ilanmer. Indian; beauty's Harness 
(Theobald conj.). Indian gipsy; S. 
Walker conj. Indian : beauty. Collier 
MS. Indian fai'our; Lettsom conj. 



Indian Idol; Anon. ap. Halliwel] conj. 
Indian visage 01 Indian feature ; Sped- 
dinj; conj. Indian beldam^ Edd. conj. 

100. times'\ tires or trims Theobald 
conj. 

ID I. Therefore\^^, Therefore then 
QJ'\Q3Q4- ^'/'^^ **op«- 

102. fiwd] foole Q J. 

103. pale^ stale Farmer conj. 

106. /aleness] (^)q Ff. plainness 
Theobald (Warburton). 
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328 THE MERCHANT OF VENICE, [act ill. 

Por, \Asid€\ How all the other passions fleet to air, 
As doubtful thoughts, and rash-embraced despair, 
And shuddering fear, and green-eyed jealousy! i lo 

love, be moderate ; allay thy ecstasy ; 

In measure rein thy joy; scant this excess! 

1 feel too much thy blessing: make it less, 
For fear I surfeit ! 

Bass, What find I here? 

{Opening tJie leaden casket. 
Fair Portia's counterfeit! What demi-god 115 

Hath come so near creation? Move these eyes? 
Or whether, riding on the balls of mine, 
Seem they in motion ? Here are sevcr*d lips. 
Parted with sugar breath: so sweet a bar 

Sliould sunder such sweet friends. Here in her hairs 120 

The painter plays the spider, and hath woven 
A golden mesh to entrap the hearts of men, 
Faster than gnats in cobw^ebs : but her ty^s^ — 
How could he see to do them ? having made one, 
Methinks it should have power to steal both his 12- 

And leave itself unfurnish'd. Yet look, how far 
The substance of my praise doth wrong this shadow 
In underprizing it, so far this shadow 
Doth limp behind the substance. Here's the scroll, 
The continent and summary of my fortune. 130 

\Reads'\ You that choose not by the view, 

Chance as fair, and choose as true ! 

Since this fortune falls to you. 

Be content and seek no new. 

108. [Aside] Edd. Hanmer. Ha ! what find I Q^.^^, 

no. shuddering] shyddring Qq. [Opening...] om. Qq Ff. 

green-€yed'\grt£en-hode^t^<&\. 117. whether] FfQ3Q4. whither 

conj. Q, Qa. 

III. O... moderate] Be moderatee 119. sttgar] sugared Vo-^, 

to^ Hanmer. 122. to entrap] t' intrap Q^VfQ^ 

III. rein] reifte Q^Q^, range Qj, Q4. tyntrap Q^. 
raine Q, F, F^. min F3F4. pour 116. itself] himself ^^SlKXxsxm fXfiCy 

I.ansdoH'ne version. it^s self Jttclison conj. 

114. surfeit] surfeit me Steevens unfurnished] Qq Ff. unfi- 

conj. surfeit inU ox surfeit on*t KnoTi, nish^d Rowe. haJf furnished Anon, 

conj. ap. Halliwell conj. 
What find /] ^'hat do I find 
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It" \o\\ he wc-ll pleased wiili tlii^, 
And hold your fortune for your bliss, 
Turn you where your lady is, 
And claim her with a loving kiss. 

A gentle scroll. Fair lady, by your leave ; 
I come by note, to give and to receive. 
Like one of two contending in a prize, 
That thinks he hath done well in people's eyes, 
Hearing applause and universal shout, 
Giddy in spirit, still gazing in a doubt 
Whether those peals of praise be his or no ; 
So, thrice-fair lady, stand I, even so ; 
As doubtful whether what I see be true, 
Until confirmed, sign'd, ratified by you. 

Por. You see me, Lord Bassanio, where I stand. 
Such as I am : though for myself alone 
I would not be ambitious in my wish, 
To wish myself much better ; yet, for you 
I would be trebled twenty times myself; 
A thousand times more fair, ten thousand times 
More rich ; 

That only to stand high in your account, 
I might in virtues, beauties, livings, friends. 
Exceed account ; but the full sum of me 
Is sum of something, which, to term in gross. 
Is an unlesson'd girl, unschool'd, unpractised ; 
Happy in this, she is not yet so old 
But she may learn ; happier than this. 
She is not bred so dull but she can learn ; 
Happiest of all is that her gentle spirit 
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Pope. 
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st'tt...iH a\ gazbif^ still in 

pmls\ QaFf Q3Q4. fcarUs Q,. 

me] Q<|. my Ff. 

Bassanio] Bassiano F, F,. 

ten thousand] tt-n Lloytl conj. 
156. Printed afl one line in 

only] om. F, F3 F4. 

sum of something,] summe of 



something: Q, Q3 Q4. snme of some- 
thing: Qj. sum of nothing: Ff. some 
of something, Warburton. 

162. happier than] happier then 
Qq F,. happier then in F, F3 F^. 
more happy then in Pope, and happier 
than Steevens. and happier in Lloyd 
conj. 

Mi>,] this, in that Capell. 

164. is] in Collier (Collier MS.). 



330 THE MERCHANT OF VENICE, [act iir. 

Commits itself to yours to be direfled, 165 

As from her lord, her governor, her king. 

Myself and what is mine to you and yours 

Is now converted : but now I was the lord 

Of this fair mansion, master of my servants, 

Queen o'er jnyself; and even now, but now, 170 

This house, these servants, and this same myself, 

Are yours, my lord : I give them with this ring ; 

Which when you part from, lose, or give away, 

Let it presage the ruin of your love, 

And be my vantage to exclaim on you. 175 

Bass, Madam, you have bereft me of all words. 
Only my blood speaks to you in my veins ; 
And there is such confusion in my powers, 
As, after some oration fairly spoke 

By a beloved prince, there doth appear 180 

Among the buzzing pleased multitude ; 
Where ever>' something, being blent together, 
Turns to a wild of nothing, save of joy, 
Express'd and not expressed. But when this ring 
Parts from this ^w^'tx, then parts life from hence : 185 

O, then be bold to say Bassanio's dead ! 

Ncr, My lord and lady, it is now our time, 
That have stood by and seen our wishes prosper. 
To cry, good joy: good joy, my lord and lady! 

Gra, My Lord Bassanio and my gentle lady, 190 

I wish you all the joy that you can wish ; 
For I am sure you can wish none from me : 
And when your honours mean to solemnize 
The bargain of your faith, I do beseech you, 
Even at that time I may be married too. 195 

Bass, With all my heart, so thou canst get a wife. 

Gra. I thank your lordship, you have got me one. 
My eyes, my lord, can look as swift as yours : 
You saw the mistress, I beheld the maid ; 

168. hut nor.v /] / but ncnv Vo\>^. 172. hrd\ lord's Q^. 

the /on/] Qq Ff. f/w /aJy 186. Bassanio s\ FfQ3Q4. Las- 

Rowe. /ady Pope. sauio is Q^, Bassanios Q,. 

169. master\<^i\Yt Mtst/Yss Kowe, n.7. //tf7r]^zvF,. 
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You loved, I loved for intermission. 

No more pertains to me, my lord, than you. 

Your fortune stood upon the casket there, 

And so did mine too, as the matter falls ; 

For wooing here until I sweat again, 

And swearing till my ,very roof was dry 

With oaths of love, at last, if promise last, 

I got a promise of this fair one here 

To have her love, provided that your fortune 

Achieved her mistress. 
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For, 

Ner. 

Bass. 

Gra, 

Bass. 
riage. 

Gra. 
ducats. 

Ner. 

Gra. 
down. 

But who comes here } Lorenzo and his infidel ? 
What, and my old Venetian friend Salerio } 
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Is this true, Nerissa } 
Madam, it is, so you stand pleased withal. 

And do you, Gratiano, mean good faith } 
Yes, faith, my lord. 

Our feast shall be much honoured in your mar- 



We'U play with them the first boy for a thousand 215 

What, and stake down } 

No ; we shall ne'er win at that sport, and stake 
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Enter LORENZO, Jessica, and Salerio, a Messenger from Venice. 

Bass. Lorenzo and Salerio, welcome hither ; 
If that the youth of my new interest here 
Have power to bid you welcome. By your leave, 
I bid my very friends and countrymen, 223 

Sweet Portia, welcome. 



aoo. loved for intermission. ] F3 F4. 
laved: for intermission Theobald . lov'd 
for intermission^ Q, Q^ Fj Fj, F3. 

%oi. casket^ Q, Q3 Q4. caskets Q^ 
Ff. 

^04. here\ heere Qq F,. heete F^. 
heat F3 F4. herd Rowe (ed. i). her 
Rowe (ed. 2). 

nwat\ F3 F4. S7vet QqF.Fj. 

205. roof\ roofe Q,. rough Q^ Ff 



Q3 Q4. tongtte Collier MS. 

a 10. />, so\ Qq. is so^ so Ff. 

221, lily 230. Salerio'] QqFf. Sa- 
lanio Rowe. See note (ix). 

111. Scene hi. Pope. 

Salerio... Venice.] QxQ2- ^^* 
lerio. Ff. Salerio? from Venice. Q3 
Q4. Salanio. Rowe. Salerino. Capell. 

225. vcry\ om. Q3 Q4. 



: THE MERCHANT OF VENICE, [act ill. 

Por. So do I, my lord : 

They are entirely welcome. 

Lor, I thank your honour. For my part, my lord, 
My purpose was not to have seen you here ; 
But meeting with Salerio by the way, 230 

He did entreat me, past all saying nay, 
To come with him along. 

Saler. I did, my lord ; 

And I have reason for it. Signior Antonio 
Commends him to you. \Givcs Bassanio a letter. 

Bass. Ere I ope his letter, 

I pray you, tell me how my good friend doth. 235 

Saler. Not sick, my lord, unless it be in mind ; 
Nor well, unless in mind : his letter there 
Will show you his estate. 

Gra. Nerissa, cheer yon stranger ; bid her welcome. 
Your hand, Salerio : what's the news from Venice? 240 

How doth that royal merchant, good Antonio ? 
I know he will be glad of our success ; 
We are the Jasons, we have won the fleece. 

Saler. I would you had won the fleece that he hath 
lost. 

Po}\ There are some shrewd contents in yon same 

paper, 245 

That steals the colour from Bassanio's cheek : 
Some dear friend dead ; else nothing in the world 
Could turn so much the constitution 
Of any constant man. What, worse and worse ! 
With leave, Bassanio ; I am half yourself, 250 

And I must freely have the half of any thing 
That this same paper brings you. 

Bass. O sweet Portia, 

Here are a few of the unpleasant'st words 

232. /]QqF,. om. F2F3F4. 244. / Tvou/d] Qq Ff. PToutd 

234. [C.ives...] Theobald. Pope. 

238. [Opens the letter. Ff. [He 246. j/m/j] QqFf. j/^tt/ Pope. 

opens tlie Letter. Q,. [Open the letter. Bassanra's] Bassiand's F, F,. 

Q2Q3(v>4- '251. / must/r€efy]Qq¥^. must 

'239, H5« y^»] Qi- y ond Q^F( freely Y^Y^Y^. ImustVopt. 
0,0^. 
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That ever blotted paper ! Gentle lady, 

When I did first impart my love to you, 255 

I freely told you, all the wealth I had 

Ran in my veins, I was a gentleman ; 

And then I told you true : and yet, dear lady, 

Rating myself at nothing, you shall see 

How much I was a braggart. When I told you 26b 

My state was nothing, I should then have told you 

That I was worse than nothing ; for, indeed, 

I have engaged myself to a dear friend. 

Engaged my friend to his mere enemy, 

To feed my means. Here is a letter, lady; 265 

The paper as the body of my friend. 

And every word in it a gaping wound, 

Issuing life-blood. But is it true, Salerio } 

Have all his ventures fail'd } What, not one hit } 

From Tripolis, from Mexico, and England, 270 

From Lisbon, Barbary, and India ? 

And not one vessel scape the dreadful touch 

Of merchant-marring rocks } 

Saler, Not one, my lord. 

Besides, it should appear, that if he had 

The present money to discharge the Jew, 275 

He would not take it. Never did I know 
A creature, that did bear the shape of man. 
So keen and greedy to confound a man : 
He plies the Duke at morning and at night ; 
And doth impeach the freedom of the state, 280 

If they deny him justice: twenty merchants, 
The Duke himself, and the magnificoes 
Of greatest port, have all persuaded with him ; 
But none can drive him from the envious plea 
Of forfeiture, of justice, and his bond. 285 

Jes. When I was with him I have heard him swear 
To Tubal and to Chus, his countrymen, 
That he would rather have Antonio's flesh 
Than twenty times the value of the sum 
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269. 


JIave\ Rowe. Hath Qf| Ff. 







4 THE MERCHANT OF VENICE, [act in. 

That he did owe him: and I know, my lord, 290 

If law, authority and power deny not, 
It will go hard with poor Antonio. 

Par. Is it your dear friend that is thus in trouble? 

Bass. The dearest friend to me, the kindest man, 
The best-condition'd and unwearied spirit 29.-; 

In doing courtesies; and one in whom 
The ancient Roman honour more appears 
Than any that draws breath in Italy. 

For. What sum owes he the Jew.'^ 

Bass. For me three thousand ducats. 

For. \Vhat, no more.'* ,300 

Pay him six thousand, and deface the bond; 
Double six thousand, and then treble that, 
Before a friend of this description 
Shall lose a hair through Bassanio's fault. 

First go with me to church and call me wife, 305 

And then away to Venice to your friend; 
For never sliall you lie by Portia's side 
With an unquiet soul. You shall have gold 
To pay the petty debt twenty times over: 

When it is paid, bring your true friend along. .>io 

My^ maid Nerissa and myself meantime 
Will live as maids and widows. Come, away! 
For you shall hence upon your wedding-day: 
Bid your friends welcome, show a merry cheer: 
Since you arc dear bought, I will love you dear. 3'-^ 

But let me hear the letter of your friend. 

Bass. \j'cads'\ Swcct Bassanio, my ships have all miscarried, 
my creditors ^row cruel, my estate is very low, my bond to the Jew 
is forfeit; and since in paying it, it is impossible I should live, all 
debts arc cleared between you and I, if I might but see you at my 3^0 

295. condition d and\ condition\{ : 314, 315. Bid...dear[ Put in the 

an Warburlon. mnrgin as spurious by Pope. 

uii-ccaricd\ un7vcaricd\^t Www- 317. Bass, [reads] cm. Qq Ft 

ter conj. most iinioi'arii'd Lansdownc 320. you and /] Qq Ff, you and 

version, ,;/,• Pope. 

303. this'] Jus S. Walker conj. /, if...death.'\L If... death. -^ 

304. .S-^zZ/JOqlT. .9//^7/^A/Capd]. C. Kcmble conj. 

through] Qq Fj. through my but scf] Qq. sce¥L ' . 

Y ^ F3 F4. thorough Coliicr conj. 
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death. Notwithstanding, use your pleasure : if your love do not 
persuade you to come, let not my letter. 

For. O love, dispatch all business, and be gone! 
Bass. Since I have your good leave to go away, 

I will make haste: but, till I come again, 325 

No bed shall e'er be guilty of my stay, 

No rest be interposer 'twixt us twain. \Exeunt. 



Scene III. Vodce. A street. 

Enter Shylock, Salartno, Antonio, ^//^ Gaoler. 

Shy. Gaoler, look to him: tell not me of mercy; 
This is the fool that lent out money gratis: 
Gaoler, look to him. 

Ant. Hear me yet, good Shylock. 

SJiy. I'll have my bond; speak not against my bond: 
I have sworn an oath that I will have my bond. 
Thou call'dst me dog before thou hadst a cause; 
But, since I am a dog, beware my fangs: 
The Duke shall grant me justice. I do wonder, 
Thou naughty gaoler, that thou art so fond 
To come abroad with him at his request. 

Ant, I pray thee, hear me speak. 

Shy. I'll have my bond; I will not hear thee speak: 
ril have my bond; and therefore speak no more, 
ril not be made a soft and dull-eyed fool, 
To shake the head, relent, and sigh, and yield 
To Christian intercessors. Follow not; 
I'll have no speaking: I will have my bond. \Jixit. 

Saiar. It is the most impenetrable cur 
That ever kept with men. 

Ant. Let him alone: 

323. Por.] om. Q,. 1 i l^'a- Jf^ytor Y t,Y j^. Goa/c-r Rowe. 

327. No] Q,. A'or Q, Ff Q3 Q-*- 2. /*'///] Qq. /r//^j Ff. 

Scene hi.] Scene iv. Pope. 5. / /nne] /'ir Vopc. 

Salarino] Q,. Salerio. Q, Q3 Q4. 6. cairdst] caWst F3 F4. 

Solanio. Ff. 11. pray ihcc\prethee <^^. 
I, 3. Gaoler] Johnson. lay lor Qq 



THE MERCHANT OF VENICE, [act ill. 

I'll follow him no more with bootless prayers. 2< 

He seeks my life; his reason well I know: 

I oft delivered from his forfeitures 

Many that have at times made moan to me; 

Therefore he hates me. 

Salar. I am sure the Duke 

Will never grant this forfeiture to hold. 2[ 

Alii. The Duke cannot deny the course of law: 
For the commodity that strangers have 
With us in Venice, if it be denied, 
Will much impeach the justice of his state; -^ 

Since that the trade and profit of the city 30 

Consisteth of all nations. Therefore, go: 
These griefs and losses have so bated me, 
That I shall hardly spare a pound of flesh 
To-morrow to my bloody creditor. 

Well, gaoler, on. Pray God, Bassanio come 3- 

To see me pay his debt, and then I care not! \Excimt, 



Sc:exe IV. Bilniont. A room in Portia's Jiouse, 



Enter Portia, Nerissa, Lorenzo, Jessica, and Balthasar. 

Lor, Madam, although I speak it in your presence, 
You have a noble and a true conceit 
Of god-like amity; which appears most strongly 
In bearing thus the absence of your lord. 
But if you knew to whom you show this honour, 
How true a gentleman you send relief. 
How dear a lover of my lord your husband, 

22. front] (2, (^2 f'^- /"''' Q3 Qv 32. haT€-\ Q, Q, Ff. hath Q3Q4. 

14, 25. J am sur€...hoUi\ Printed Scene iv.] Scene v. Pope. 

as prose in F^ F3 F4. ...Balthasar.] Theobald. ...a man 

26. hnu:\ ia7i>, Capell. of Portia's. Qq Ff. 

28. Vettice,'\ Vtuice: Capell. i. your] you F^ 

;/] f/taf Seymour conj. 3. god-like] gold-lihe Q3 Q4. 

29. Wiil] ' Tivi/l Capell. mosi] om. Pope. 
his] Q,. t/ic (^2 Ff Q3 Q4. 6. rcliffl rdUf to Rowe. 
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I know you would be prouder of the work 
Than customary bounty can enforce you. 

Por, I never did repent for doing good, lo 

Nor shall not now: for in companions 
That do converse and waste the time together, 
Whose souls do bear an equal yoke of love. 
There must be needs a like proportion 

Of lineaments, of manners and of spirit; 15 

Which makes me think that this Antonio, 
Being the bosom lover of my lord. 
Must needs be like my lord. If it be so. 
How little is the cost I have bestow'd 

In purchasing the semblance of my soul 20 

From out the state of hellish misery! 
This comes too near the praising of myself; 
Therefore no more of it: hear other things. 
Lorenzo, I commit into your hands 

The husbandry and manage of my house 25 

Until my lord's return : for mine own part, 
I have toward heaven breathed a secret vow 
To live in prayer and contemplation, 
Only attended by Nerissa here. 

Until her husband and my lord's return: 30 

There is a monastery two miles off; 
And there will we abide. I do desire you 
Not to deny this imposition; 
The which my love and some necessity 
Now lays upon you. 

Lor. Madam, with all my heart ; 35 

I shall obey you in all fair commands. 

For, My people do already know my mind, 

10. /v]</Pope. (Thirlby conj.). heere other things 

11. Nor^AndYo^. Qq^i^a- here other things, Y ^Y ^, 
13. equeU\ Q, Q3 Q4 F3 F4. egall here are other things. Rowe. 

" Qa- <r^ Fx Fj. «4. hands\ hands, Qq Ff. 
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338 THE MERCHANT OF VENICE, [act hi. 

And will acknowledge you and Jessica 
In place of Lord Bassanio and myself. 
And so farewell, till we shall meet again. 40 

Lor. Fair thoughts and happy hours attend on you! 

yes. I wish your ladyship all heart's content. 

For. I thank you for your wish, and am well pleased 
To wish it back on you: fare you well, Jessica. 

\ExeiuU Jessica and Lorenzo, 
Now. Balthasar, 4.^ 

As I have ever found thee honest-true, 
So let me find thee still. Take this same letter, 
And use thou all the endeavour of a man 
In speed to Padua: see thou render this 

Into my cousin's hand, Do6lor Bellario; 50 

And, look, what notes and garments he doth give thee. 
Bring them, I pray thee, with imagined speed 
Unto the trane6l, to the common ferry 
Which trades to Venice. Waste no time in words, 
But get thee gone: I shall be there before thee. 55 

Balth. Madam, I go with all convenient speed. \Exit. 

For. Come on, Nerissa ; I have work in hand 
That you yet know not of: we'll see our husbands 
Before they think of us. 

Ncr. Shall they see us.^ 

For. They shall, Nerissa ; but in such a habit, 60 

That they shall think we are accomplished 
With that we lack. I'll hold thee any wager, 
When we are both accoutred like young men, 
I'll prove the prettier fellow of the two, 

And wear my dagger with the braver grace, ^5 

And speak between the change of man and boy 

40. Andsofaycw€l[\(^^. .So fare 49. Padua] Theobald. Mantua 
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With a reed voice, and turn two mincing steps 

Into a manly stride, and speak of frays 

Like a fine bragging youth ; and tell quaint lies, 

How honourable ladies sought my love, 70 

Which I denying, they fell sick and died; 

I could not do withal: then I'll repent. 

And wish, for all that, that I had not kiird them; 

And twenty of these puny lies Til tell. 

That men shall swear I have discontinued school ^5 

Above a twelvemonth. I have within my mind 

A thousand raw tricks of these bragging Jacks, 

Which I will pra6lise. 

Ner. Why, shall we turn to men ? 

Por, Fie, what a question 's that. 
If thou wert near a lewd interpreter! 80 

But come, TU tell thee all my whole device 
When I am in my coach, which stays for us 
At the park-gate ; and therefore haste away, 
For we must measure twenty miles to-day. \Exeunt 



Scene V. Tlu same. A garden. 

Enter Launcelot and Jessica. 

Laun. Yes, truly; for, look you, the sins of the father 
are to be laid upon the children : therefore, I promise ye, 
I fear you. I was always plain with you, and so now I 
speak my agitation of the matter: therefore be of good 
cheer; for, truly, I think you are damned. There is but 
one hope in it that can do you any good ; and that is but 
a kind of bastard hope neither. 

Jes. And what hope is that, I pray thee? 

Laun, Marry, you may partly hope that your father 
got you not, that you are not the Jew's daughter. 
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Jes. That were a kind of bastard hope, indeed : so the 
sins of my mother should be visited upon me. 

Laim. Truly then I fear you are damned both by father 
and mother: thus when I shun Scylla, your father, I fall 
into Charybdis, your mother: well, you are gone both ways. 15 

Jcs. I shall be saved by my husband; he hath nlade « 

me a Christian. 

Laun. Truly, the more to blame he: we were Christians 
enow before; e'en as many as could w^ell live, one by 
another. This making of Christians will raise the price of 20 
hogs : if we grow all to be pork-eaters, we shall not shortly 
have a rasher on the coals for money. 

Enter LORENZO. 

Jes. I '11 tell my husband, Launcelot, what you say : here 
he comes. 

Lor. I shall grow jealous of you shortly, Launcelot, 25 
if you thus get my w^ife into corners. 

Jcs, Nay, you need not fear us, Lorenzo: Launcelot 
and I are out. He tells me flatly, there is no mercy for me 
in heaven, because I am a Jew's daughter: and he says, 
you are no good member of the commonwealth; for, in 30 
converting Jews to Christians, you raise the price of pork. 

Lor. I shall answer that better to the commonwealth 
than you can the getting up of the negro's belly: the Moor 
is with child by you, Launcelot. 

Laun. It is much that the Moor should be more than 35 
reason: but if she be less than an honest woman, she is 
indeed more than I took her for. 

Lor. How every fool can play upon the word! I think 
the best grace of wit will shortly turn into silence; and dis- 
course grow commendable in none only but parrots. Go 40 
in, sirrah; bid them prepare for dinner. 

Lainu That is done, sir; they have all stomachs. 
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Lor, Goodly Lord, what a wit-snapper are you ! then 
bid them prepare dinner. 

Laun, That is done too, sir ; only ' cover* is the word. 45 

Lor. Will you cover, then, sir? 

Laun, Not so, sir, neither; I know my duty. 

Lor, Yet more quarrelling with occasion ! Wilt thou 
show the whole wealth of thy wit in an instant? I pray 
thee, understand a plain man in his plain meaning: go to 5<^ 
thy fellows ; bid them cover the table, serve in the meat, 
and we will come in to dinner. 

Laun, For the table, sir, it shall be served in ; for the 
meat, sir, it shall be covered ; for your coming in to dinner, 
sir, why, let it be as humours and conceits shall govern. 55 

[Exit. 

Lor, O dear discretion, how his words are suited! 
The fool hath planted in his memory 
An army of good words ; and I do know 
A many fools, that stand in better place, 

Garnish'd like him, that for a tricksy word 60 

Defy the matter. How cheer'st thou, Jessica? 
And now, good sweet, say thy opinion. 
How dost thou like the Lord Bassanio's wife ? 

Jes, Past all expressing. It is very meet 
The Lord Bassanio live an upright life; 65 

For, having such a blessing in his lady, 
He finds the joys of heaven here on earth; 
And if on earth he do not mean it, then 
In reason he should never come to heaven. 
Why, if two gods should play some heavenly match yo 

And on the wager lay two earthly women. 
And Portia one, there must be something else 
Pawn'd with the other; for the poor rude world 
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Hath not her fellow. 

Lor. Even such a husband 

Hast thou of me as she is for a wife. 75 

Jes. Nay, but ask my opinion too of that. 

Lor. I will anon: first, let us go to dinner. 

Jcs. Nay, let me praise you while I have a stomach. 

Lor. No, pray thee, let it serve for table-talk; 
Then, howsoe'er thou speak'st, 'mong other things 80 

I shall digest it. 

Jcs. Well, I'll set you forth. [Exeunt. 



ACT IV. 

Scene I. Vance. A court of justice. 

Enter the Duke, the Magnificoes, Antonio, Bassanio, Gratiano, 
Salerio, and others. 

Duke. What, is Antonio here.^ 

Aut. Ready, so please your Grace. 

Duke. I am sorry for thee: thou art come to answer 
A stony adversary, an inhuman wretch 
Uncapable of pity, void and empty 
From any dram of mercy. 

A jit. I have heard 

Your Grace hath ta'en great pains to qualify 
His rigorous course; but since he stands obdurate, 
And that no lawful means can carr}' me 
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Out of his envy's reach, I do oppose lo 

My patience to his fury ; and am arm'd 
To suffer, with a quietness of spirit, 
The very tyranny and rage of his. 

Duke. Go one, and call the Jew into the court. 

Saler, He is ready at the door: he comes, my lord. 15 

Enter Siiylock. 

Duke. Make room, and let him stand before our face. 
Shylock, the world thinks, and I think so too. 
That thou but lead'st this fashion of thy malice 
To the last hour of a6l ; and then 'tis thought 
Thou 'It show thy mercy and remorse more strange 20 

Than is thy strange apparent cruelty; 
And where thou now exa6l'st the penalty. 
Which is a pound of this poor merchant's flesh. 
Thou wilt not only loose the forfeiture. 

But, touch'd with human gentleness and love, 25 

Forgive a moiety of the principal ; 
Glancing an eye of pity on his losses, 
That have of late so huddled on his back, 
Enow to press a royal merchant down. 

And pluck commiseration of his state 30 

From .brassy bosoms and rough hearts of flint. 
From stubborn Turks and Tartars, never train'd 
To offices of tender courtesy. 
We all expeft a gentle answer, Jew. 

Shy. I have possess'd your Grace of what I purpose; 35 
And by our holy Sabbath have I sworn 
To have the due and forfeit of my bond: 
If you deny it, let the danger light 
Upon your charter and your city's freedom. 
You'll ask me, why I rather choose to have 40 
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A weight of carrion-flesh than to receive 

Three thousand ducats: I'll not answer that: 

But, say, it is my humour: is it answer'd ? 

What if my house be troubled with a rat, 

And I be pleased to give ten thousand ducats 45 

To have it baned? What, are you answer'd yet? 

Some men there are love not a gaping pig ; 

Some, that are mad if they behold a cat ; 

And others, when the bagpipe sings i' the nose, 

Cannot contain their urine: for affeftion, 50 

Mistress of passion, sways it to the mood 

Of what it likes or loathes. Now, for your answer: 

As there is no firm reason to be render'd, 

Why he cannot abide a gaping pig; 

Why he, a harmless necessary cat ; 55 

Wliy he, a woollen bag-pipe ; but of force 

Must yield to such inevitable shame 

As to offend, himself being offended ; 

So can I give no reason, nor I will not, 

More than a lodged hate and a certain loathing 60 

I bear Antonio, that I follow thus 

A losing suit against him. Are you answer'd? 
Bass, This is no answer, thou unfeeling man, 

To excuse the current of thy cruelty. 

SJiy. I am not bound to please thee with my answers. 6 
Bass, Do all men kill the things they do not love? 
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Shy, Hates any man the thing he would not kill ? 

Bass, Every offence is not a hate at first. 

Shy, What, wouldst thou have a serpent sting thee twice } 

Ant, I pray you, think you question with the Jew: 70 

You may as well go stand upon the beach, 
And bid the main flood bate his usual height ; 
You may as well use question with the wolf, 
Why he hath made the ewe bleat for the lamb; 
You may as well forbid the mountain pines 75 

To wag their high tops, and to make no noise, 
When they are fretten with the gusts of heaven ; 
You may as well do any thing most hard. 
As seek to soften that — than which what's harder.^— 
His Jewish heart: therefore, I do beseech you, 80 

Make no more offers, use no farther means, 
But with all brief and plain conveniency 
Let me have judgement and the Jew his will. 

Bass, For thy three thousand ducats here is six. 

Shy, If every ducat in six thousand ducats 85 

Were in six parts and every part a ducat, 
I would not draw them ; I would have my bond. 

Duke, How shalt thou hope for mercy, rendering none.^ 

Shy. What judgement shall I dread, doing no wrong? 
You have among you many a purchased slave, ^o 

Which, like your asses and your dogs and mules, 
You use in abje£l and in slavish parts, 
Because you bought them : shall I say to you, 
Let them be free, marry them to your heirs .^ 
Why sweat they under burthens.^ let their beds ^^ 

Be made as soft as yours, and let their palates 
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Be seasoned with such viands? You will answer 

'The slaves are ours:* so do I answer you: 

The pound of flesh, which I demand of him, 

Is dearly bought; 'tis mine and I will have it. loo 

If you deny me, fie upon your law! 

There is no force in the decrees of Venice. 

I stand for judgement: answer; shall I have it? 

Duke, Upon my power I may dismiss this court, 
Unless Bellario, a learned do6lor, 105 

Whom I have sent for to determine this. 
Come here to-day. 

Salc}\ My lord, here stays without 

A messenger with letters from the do6lor, 
New come from Padua. 

Duke, Bring us the letters; call the messenger. no 

Bass, Good cheer, Antonio! What, man, courage yet! 
The Jew shall have my flesh, blood, bones, and all, 
Ere thou shalt lose for me one drop of blood. 

Aut, I am a tainted wether of the flock, 
Meetest for death : the weakest kind of fruit 1 1 5 

Drops earliest to the ground; and so let me: 
You cannot better be employ'd, Bassanio, 
Than to live still, and write mine epitaph. 

Enter Nerissa, dressed like a lawyer^ s clerk, 
Duke. Came you from Padua, from Bellario? 
Ner, From both, my lord. Bellario greets your Grace. 120 

\P resenting a Utter, 
Bass, Why dost thou whet thy knife so earnestly? 
Shy, To cut the forfeiture from that bankrupt there. 
Gra, Not on thy sole, but on thy soul, harsh Jew, 
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Thou makest thy knife keen ; but no metal can, 
No, not the hangman*s axe, bear half the keenness 
Of thy sharp envy. Can no prayers pierce thee? 

Shy, No, none that thou hast wit enough to make. 

Gra, O, be thou damn'd, inexecrable dog! 
And for thy life let justice be accused. 
Thou almost makest mc waver in my faith. 
To hold opinion with Pythagoras, 
That souls of animals infuse themselves 
Into the trunks of men : thy currish spirit 
Governed a wolf, w^ho, hang'd for human slaughter, 
Even from the gallows did his fell soul fleet, 
And, whilst thou lay*st in thy unhallow'd dam, 
Infused itself in thee; for thy desires 
Are wolvish, bloody, starved and ravenous. 

Shy, Till thou canst rail the seal from off my bond, 
Thou but offend'st thy lungs to speak so loud: 
Repair thy wit, good youth, or it will fall 
To cureless ruin. I stand here for law. 

Duke. This letter from Bellario doth commend 
A young and learned do6lor to our court. 
Where is he t 

Ner, He attendeth here hard by. 
To know your answer, whether you'll admit him. 

Duke. With all my heart Some three or four of you 
Go give him courteous condu6l to this place. 
Meantime the court shall hear Bellario's letter. 

Clerk, [reads] Your Grace shall understand that at the receipt 
of your letter I am very sick : but in the instant that your messenger 
came, in loving visitation was with me a young doclor of Rome; his 
name is Balthasar. I acquainted him with the cause in controversy 
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between the Jew and Antonio the merchant : we turned o*er many 
books together: he is furnished with my opinion; which, bettered with I55 
his own learning, — the greatness whereof I cannot enough commend, 
— comes with him, at my importunity, to fill up your Grace's request 
in my stead. I beseech you, let his lack of years be no impediment 
to let him lack a reverend estimation ; for I never knew so young a 
body with so old a head. I leave him to your gracious acceptance, i6o 
whose trial shall better publish his commendation. 

Duke. You hear the learn'd Bellario, what he writes: 
And here, I take it, is the doftor come. 

Enter Portia /<7r Bat.thasar. 

Give me your hand. Come you from old Bellario.^ 

Por. I did, my lord. 

Duke. You are welcome: take your place. 165 

Are you acquainted with the difference 
That holds this present question in the court? 

Por. I am informed throughly of the cause. 
Which is the merchant here, and which the Jew.^ 

Duke. Antonio and old Shylock, both stand forth. 170 

Por. Is your name Shylock? 

Shy. Shylock is my name. 

Por. Of a strange nature is the suit you follow; 
Yet in such rule that the Venetian law 
Cannot impugn you as you do proceed. 
You stand within his danger, do you not? 175 

Ant. Ay, so he says. 

Por. Do you confess the bond? 

Ant. I do. 

Por. Then must the Jew be merciful. 

Shy. On what compulsion must I? tell me that. 

Por. I The quality of mercy is not strain'd, 
It droppeth as the gentle rain from heaven 180 

Upon the place beneath: it is twice blest; 
It blesseth him that gives, and him that takes: 
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'Tis mightiest in the mightiest: it becomes 

The throned monarch better than his crown ; 

His sceptre shows the force of temporal power, 185 

The attribute to awe and majesty, 

Wherein doth sit the dread and fear of kings ; 

But mercy is above this sceptred sway \m 

It is enthroned in the hearts of kings, 

It is an attribute to God himself ; 190 

And earthly power doth then show likest God's 

When mercy seasons justice. Therefore, Jew, 

Though justice be thy plea, consider this, 

That, in the course of justice, none of us 

Should see salvation : we do pray for mercy ; 1 95 

And that same prayer doth teach us all to render 

The deeds of mercy. I have spoke thus much 

To mitigate the justice of thy plea; 

Which if thou follow, this strifl court of Venice 

Must needs give sentence 'gainst the merchant there. 200 

Shy, My deeds upon my head ! I crave the law, 
The penalty and forfeit of my bond. 

Por, Is he not able to discharge the money .^ 

Bass, Yes, here I tender it for him in the court ; 
Yea, twice the sum: if that will not suffice, 205 

I will be bound to pay it ten times o*er. 
On forfeit of my hands, my head, my heart: 
If this will not suffice, it must appear 
That malice bears down truth. And I beseech you. 
Wrest once the law to your authority: 210 

To do a great right, do a little wrong. 
And curb this cruel devil of his will. 

Par, It must not be ; there is no power in Venice 
Can alter a decree established : 

Twill be recorded for a precedent, 2ir, 

And many an error, by the same example. 
Will rush into the state: it cannot be. 
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Shy. A Daniel come to judgement! yea, a Daniel! 
O wise young judge, liow I do honour thee! ^ 

Par. I pray you, let me look upon the bond. 220 ^ 

SJiy. Here 'tis, most reverend doclor, here it is. 

ror. Shxlock, there's thrice thy money offer'd thee. 

Shy. An (>ath, an oath, I have an oath in heaven: 
Shall I la}' perjury upon my soul? 
No, not for X'enice. 

Por. Why, tliis bond is forfeit; 225 

And hiwfuHy by this the Jew may claim 
A pound of tk-sli, to be b\' him cut off 
Nearest tlie mercliant's heart. Be merciful: 
Take tlirice th)' money ; bid me tear the bond. 

Shy. When it is paid according to the tenour. 230 

It dotli appear }'ou are a worthy judge; 
You know the law, }'our exposition 
HAth been most sound: I charge you by the law, 
Whereof }'ou are a well-deserving pillar, 

Proceed to judgement: by my soul I swear 235 

There is no power in the tongue of man 
To alter me: I stay here on my bond. 

A)it. Most heartily I do beseech the court 
To give the judgement. 

Por. Why then, thus it is: 

You must prepare your bosom for his knife. 240 

Shy. O noble judge! O excellent young man! 

Por. For the intent and purpose of the law 
Hath full relation to the penalty. 
Which here a})peareth due upon the bond. 

Shy. 'Tis very true: O wise and upright judge! 245 

How much more elder art thou than thy looks! 

Por, Therefore lay bare your bosom. 

Shy. Ay, his breast : 

So says the bond: — doth it not, noble judge.^ — 
' Nearest his heart:' those are the very words. 

219. Ido]Q(\. do IY[. 225. iVo, not] Not not Q^^ 

222,219,313. fhrice] hc>ir€^y)Q(\. 230. tertaur] Q^^. Unure Q^Ti Q^ 

ding conj. Q^. 
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SCENE I.] THE MERCHANT OF VENICE. 35 1 

For. It is so. Are there balance here to weigh 250 

The flesh? 

SJiy. I have them ready. 

For. Have by some surgeon, Shylock, on your charge, 
To stop his wcninds, lest he do bleed to death. 

Shy. Is it so nominated in the bond? 

For. It is not so exprcss'd: but what of that? 
'Twerc good you do so much for cliarity. 

Shy. I cannot fnid it; 'tis not in the bond. 

For. You, merchant, have you any thing to say? 

Ant. Ikit litllc: I am arm'd and well prepared. 
Give me your hand, Bassanio: fare you well! 260 

Grieve not that I am fallen to this for you; 
For herein Fortune shows herself more kind 
Than is her custom: it is still her use 
To let the wretched man outlive his wealth. 
To view with hollow eye and wrinkled brow 265 

An age of poverty; from which lingering penance 
Of such misery doth she cut me off. 
Commend me to your honourable wife: 
Tell her the process of Antonio's end; 

Say how I loved you, speak me fair in death; 270 

And, when the tale is told, bid her be judge 
Whether Bassanio had not once a love. 
Repent but you that you shall lose your friend, 
And he repents not that he pays your debt; 
For if the Jew do cut but deep enough, 275 

I'll pay it presently with all my heart. 

Bass, Antonio, I am married to a wife 
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2 THE MERCHANT OF VENICE, [act iv. 1 

Which is as dear to me as life itself; Ij 

But life itself, my wife, and all the world, I 

Are not with me esteem'd above thy life : 280 i 

I would lose all, ay, sacrifice them all 
Here to this devil, to deliver you. 

Por, Your wife would give you little thanks for that, 
If she were by, to hear you make the offer. 

Gra. I have a wife, whom, I protest, I love: 285 

I would she were in heaven, so she could 
Entreat some power to change this currish Jew. 

Ncr. 'Tis well you offer it behind her back ; 
The wish would make else an unquiet house. 

Shy. These be the Christian husbands. I have adaughter; 290 
Would any of the stock of Barrabas 

Had been her husband rather than a Christian! \Asidc. 
We trifle time: I pray thee, pursue sentence. 

For. A pound of that same merchant's flesh is thine: 
The court awards it, and the law doth give it. 295 

Shy, Most rightful judge! 

For. And you must cut this flesh from off his breast : 
The law allows it, and the court awards it. 

Shy. Most learned judge! A sentence! Come, prepare! 

For. Tarry a little; there is something else. 300 

This bond doth give thee here no jot of blood ; 
The words expressly are ' a pound of flesh:' 
Take then thy bond, take thou thy pound of flesh ; 
But, in the cutting it, if thou dost shed 

One drop of Christian blood, thy lands and goods 305 

Are, by the laws of Venice, confiscate 
Unto the state of Venice. 

Gra. O upright judge! Mark, Jew: O learned judge! 

Shy. Is that the law.-^ 

For. Thyself shalt see the a£l: 

For, as thou urgest justice, be assured 310 

Thou shalt have justice, more than thou desirest. 

181. ay,] Pope. / Qq Ff. Pd api. [Aside] Rowe. 
Rowe. 301. joi\ tote Q, Q,. 

385. whom^ Ff. who Qq. 303. Take thin[ Qq. new take 

290. I have} I've Pope. Ff. See note (xv). 



SCENE!.] THE MERCHANT OF VENICE, 353 

Gra. O learned judge! Mark, Jew: a learned judge! 

Shy, I take this offer, then ; pay the bond thrice. 
And let the Christian go. 

Bass, Here is the money. 

For, Soft! 315 

The Jew shall have all justice; soft! no haste: 
He shall have nothing but the penalty, 

Gra, O Jew! an upright judge, a learned judge! 

For. Therefore prepare thee to cut off the flesh. 
Shed thou no blood ; nor cut thou less nor more 320 

But just a pound of flesh : if thou cut'st more 
Or less than a just pound, be it but so much 
As makes it light or heavy in the substance, 
Or the division of the twentieth part 

Of one poor scruple, nay, if the scale do turn 32/; 

But in the estimation of a hair. 
Thou diest and all thy goods arc confiscate. 

Gra. A second Daniel, a Daniel, Jew! 
Now, infidel, I have you on the hip. 

For, Why doth the Jew pause .^ take thy forfeiture. 330 

Shy, Give me my principal, and let me go. 

Bass, I have it ready for thee ; here it is. 

For. He hath refused it in the open court: 
He shall have merely justice and his bond. 

Gra, A Daniel, still say I, a second Daniel! 33- 

I thank thee, Jew, for teaching me that word. 

Shy, Shall I not have barely my principal ? 

For, Thou shalt have nothing but the forfeiture, 
To be so taken at thy peril, Jew. 

Shy. Why, then the devil give him good of it! 340 

I '11 stay no longer question. 

For, Tarry, Jew: 
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J THE MERCHANT OF VENICE. [ACT iv. | 
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The law hath yet another hold on you. 

It is ena6led in the laws of Venice, 

If it be proved against an alien 

That by direfl or indirc6l attempts 345 

He seek the life of any citizen, 

The party 'gainst the which he doth contrive 

Shall seize one half his goods; the other half 

Comes to the privy coffer of the state ; - 

And the offender's life lies in the mercy 350 

Of the Duke only, 'gainst all other voice. 

In which predicament, I say, thou stand'st ; 

For it appears, by manifest proceeding. 

That indiredlly, and direftly too, 

Thou hast contrived against the ver>' life 355 5f 

Of the defendant; and thou hast incurr'd ' I 

The danger formerly by me rehearsed. j 

Down, therefore, and beg mercy of the Duke. \ 

Gra. Beg that thou mayst have leave to hang thyself: I 

And yet, thy wealth being forfeit to the state, 360 * 

Thou hast not left the value of a cord; j 

Therefore thou must be hang'd at the state's charge. ] 

Duke, That thou shalt see the difference of our spirits, 
I pardon thee thy life before thou ask it: 

For half thy wealth, it is Antonio's; 365 

The other half comes to the general state, 
Which humbleness may drive unto a fine. 

For, Ay, for the state, not for Antonio. 

SJiy. Nay, take my life and all; pardon not that: 
You take my house, when you do take the prop 370 

That doth sustain my house; you take my life, 1 

When you do take the means whereby I live. 

For. What mercy can you render him, Antonio? j 

Gra, A halter gratis ; nothing else, for God's sake. ^ 
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SCENE!.] THE MERCHANT OF VENICE, 



355 



Ant So please my lord the Duke and all the court 375 
To quit the fine for one half of his goods, 
I am content ; so he will let me have 
The other half in use, to render it. 
Upon his death, unto the gentleman 

That lately stole his daughter: 380 

Two things provided more, that, for this favour. 
He presently become a Christian ; 
The other, that he do record a gift, 
Here in the court, of all he dies possessed. 
Unto his son Lorenzo and his daughter. 3^5 

Duke. He shall do this, or else I do recant 
The pardon that I late pronounced here. 

PoK Art thou contented, Jew.? what dost thou say? 

Shy, I am content. 

Por. Clerk, draw a deed of gift 

Shy, I pray you, give me leave to go from hence; 390 

I am not well : send the deed after me. 
And I will sign it. 

Duke, Get thee gone, but do it. 

Gra, In christening shalt thou have two godfathers: 
Had I been judge, thou shouldst have had ten more, 
To bring thee to the gallows, not the font 395 

\Exit Shy lock, 

Duke, Sir, I entreat you home with me to dinner. 

Por, I humbly do desire your Grace of pardon: 
I must away this night toward Padua, 
And it is meet I presently set forth. 

* Duke. I am sorry that your leisure serves you not. 400 

Antonio, gratify this gentleman, 
For, in my mind, you are much bound to him. 

[Exeunt Duke and his train. 
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356 THE MERCHANT OF VENICE, [act iv. 

Bass. Most worthy gentleman, I and my friend 
Have by your wisdom been this day acquitted 
Of grievous penalties ; in lieu whereof, 4^5 

Three thousand ducats, due unto the Jew, 
We freely cope your courteous pains withal. 

Ant And stand Indebted, over and above, 
In love and service to you evermore. * 

For. He is well paid that is well satisfied; 410 

And I, delivering you, am satisfied 
And therein do account myself well paid : 
My mind was never yet more mercenary. 
I pray you, know me when we meet again : 
I wish you well, and so I take my leave. 415 

Bass. Dear sir, of force I must attempt you further: 
Take some remembrance of us, as a tribute. 
Not as a fee : grant me two things, I pray you. 
Not to deny me, and to pardon me. 

For. ' You press me far, and therefore I will yield. 420 

Give me your gloves, I *11 wear them for your sake ; 

\To Ant. 
And, for your love, I'll take this ring from you \To Bass.] : 
Do not draw back your hand; 1*11 take no more; 
And you in love shall not deny me this. 

Bass. This ring, good sir, alas, it is a trifle! 425 

I will not shame myself to give you this. 

For. I will have nothing else but only this ; 
And now methinks I have a mind to it. 

Bass. There's more depends on this than on the value. 
The dearest ring in Venice will I give you, 430 

And find it out by proclamation : 
Only for this, I pray you, pardon me. 

For. I see, sir, you are liberal in offers : 
You taught me first to beg; and now methinks 
You teach me how a beggar should be answer'd. 435 

403. Scene hi. Pope. 411. [To Bass.] Edd. 

413. mofr] mere Anon. conj. 429. depends on this ihan 0n\ than 

41 8. afee\ Q, Fa F3 F4. fee Q^ F, this depends upon Q,. 
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SCENE!.] THE MERCHANT OF VENICE. 357 

Bass, Good sir, this ring was given me by my wife ; 
And when she put it on, she made me vow 
That I should neither sell nor give nor lose it. 

For, That *scuse serves many men to save their gifts. 
An if your wife be not a mad-woman, 44° 

And know how well I have deserved the ring, 
She would not hold out enemy for ever. 
For giving it to me. Well, peace be with you ! 

[Exeunt Fortia and Nerissa, 

Ant My Lord Bassanio, let him have the ring: 
Let his deservings and my love withal 445 

Be valued 'gainst your wife's commandment. 

Bass, Go, Gratiano, run and overtake him ; 
Give him the ring ; and bring him, if thou canst, 
Unto Antonio's house: away! make haste. 

\Exit Gratiano, 
Come, you and I will thither presently; 450 

And in the morning early will we both 
Fly toward Belmont: come, Antonio. [Exeunt. 



Scene II. Tlie same, A street. 

Enter Portia and Nerissa. 
For, Inquire the Jew's house out, give him this deed 
And let him sign it : we'll away to-night 
And be a day before our husbands home : 
This deed will be well welcome to Lorenzo. 

Enter GRATiANa 
Gra, Fair sir, you are well o'erta'en : 
My Lord Bassanio upon more advice 
Hath sent you here this ring, and doth entreat 
Your company at dinner. 

441. the\ Q,. this Q, Ff Q3 Q4. 449. [Exit G.] [Exeunt G. Q,. 

442. en€my\ enmity Rowe. Scene n.] Capell. Pope continues 
446. ^gainst'\ Qq. against Ff. Scene hi. 

wife's] Rowe. wives Qq Ff. A street.] Street before the Court 

eatnmandment] F4. cam- CapelL 

mandement Q, F, F, Q3 Q4 F3. com- Enter P. and N.] Ff. Enter N. Qq. 

maundement Q,. Re-enter P. and N. Theobald. 



358 THE MERCHANT OF VENICE, [act v. 

For. That cannot be : 

His ring I do accept most thankfully : 
And so, I pray you, tell him : furthermore, 
I pray you, show my youth old Shylock's house. 

Gra, That will I do. 

Ner, Sir, I would speak with you. 

ril see if I can get my husband's ring, \Aside to Fortia. 
Which I did make him swear to keep for ever. 

For. [Aside to Ner.] Thou mayst, I warrant. We shall 
have old swearing 
That they did give the rings away to men ; 
But we'll outface them, and outswear them too. 
[Aloud] A\v3iy\ make haste: thou know'st where I will 
tarry. 

AVr. Come, good sir, will you show me to this house ? 

[Exeufit. 



ACT V. 

Scene I. Belmont. Avenue to Portia's /louse. 

Enter Lorenzo and Jessica. 

Lor The moon shines bright : in such a night as this. 
When the sweet wind did gently kiss the trees 
And they did make no noise, in such a night 
Troilus methinks mounted the Troyan walls. 
And sigh'd his soul toward the Grecian tents, 5 

Where Cressid lay that night. 

Jes. In such a night 

Did Thisbe fearfully o'ertrip the dew, 
And saw the lion's shadow ere himself. 
And ran dismay'd away. 

Lor In such a night 

9. His\ This q^^, 4. a«//j]QqF,. wallT^T^T^. 

Avenue ] Capell. A grove or 6. Cr^std] Theobald. Cressada 

green place before P's. house. Theo- Q,. Cressid QaFfQ3Q4, CresseiJ 

bald. Pope. 

I. As two lines in Q,. 



SCENE!.] THE MERCHANT OF VENICE. 359 

Stood Dido with a willow in her hand lo 

Upon the wild sea-banks, and waft her love 
To come again to Carthage. 

Jes, In such a night 

Medea gather'd the enchanted herbs 
That did renew old iEson. 

Lor. In such a night 

Did Jessica steal from the wealthy Jew 15 

And with an unthrift love did run from Venice 
As far as Belmont. 

Jes. In such a night 

Did young Lorenzo swear he loved her well, 
Stealing her soul with many vows of faith 
And ne'er a true one. 

Lor. In such a night 20 

Did pretty Jessica, like a little shrew, 
Slander her love, and he forgave it her. 

Jes. I would out-night you, did no body come; 
But, hark, I hear the footing of a man. 

Enter Stephano. 

Lor, Who comes so fast in silence of the night } 25 

Steph. A friend. 

Lor. A friend ! what friend ? your name, I pray you, 
friend ? 

Stepk, Stephano is my name ; and I bring word 
My mistress will before the break of day 

Be here at Belmont : she doth stray about 30 

By holy crosses, where she kneels and prays 
For happy wedlock hours. 

Lor Who comes with her ? 

Stcph. None but a holy hermit and her maid. 
I pray you, is my master yet return'd } 

Lor, He is not, nor we have not heard from him. 35 

1 1, imffi Qq Ff. woz/*^ Theobald. Pretty Malone. 

17. In'\AndinY^ ii. j/*fw«/] Q,, j>5riW Q^Ff Q3Q4. 

17, 18. In...Did young[ lH..Md 31. wedlockl wedlockes Cl^. 

Young Malone. 34. w] 1/ F,. 
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36o THE MERCHANT OF VENICE, [act v. 

But go we in, I pray thee, Jessica, 
And ceremoniously let us prepare 
Some welcome for the mistress of the house. 



Enter Launcelot. 

Latin, Sola, sola ! wo ha, ho ! sola, sola ! 

Lor, Who calls ? 40 

LaufL Sola ! did you see Master Lorenzo ? Master 
Lorenzo, sola, sola ! 

Lor, Leave hollaing, man : here. 

Laun, Sola! where .^ where .^ 

Lor, Here. 43 

Laun, Tell him there's a post come from my master, 
with his horn full of good news : my master will be here 
ere morning. \Exit, 

Lor, Sweet soul, let's in, and there expefl their coming. 
And yet no matter : why should we go in ? 50 

My friend Stephano, signify, I pray you. 
Within the house, your mistress is at hand ; 
And bring your music forth into the air. \Exit Stcp/iano, 
How sweet the moonlight sleeps upon this bank ! 
Here will we sit, and let the sounds of music 55 

Creep in our ears : soft stillness and the night 
Become the touches of sweet harmony. 
Sit, Jessica. Look how the floor of heaven 
Is thick inlaid with patines of bright gold : 
There's not the smallest orb which thou behold st 60 

But in his motion like an angel sings, 
Still quiring to the young-eyed cherubins ; 

37. us\usHsT^. 51. fritfid\ good frUttd C^^\. 
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SCENE!.] THE MERCHANT OF VENICE. 
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Such harmony is in immortal souls; 

But whilst this muddy vesture of decay 

Doth grossly close it in, we cannot hear it. 65 

Enter Musicians. 

Come, ho, and wake Diana with a hymn ! 

With sweetest touches pierce your mistress' ear, 

And draw her home with music. [Music, 

Jes, I am never merry when I hear sweet music. 

Lor, The reason is, your spirits are attentive : 70 

For do but note a wild and wanton herd, 
Or race of youthful and unhandled colts, 
Fetching mad bounds, bellowing and neighing loud, 
Which is the hot condition of their blood ; 
If they but hear perchance a trumpet sound, 75 

Or any air of music touch their ears. 
You shall perceive them make a mutual stand. 
Their savage eyes turn*d to a modest gaze 
By the sweet power of music : therefore the poet 
Did feign that Orpheus drew trees, stones and floods ; 80 

Since nought so stockish, hard and full of rage, 
But music for the time doth change his nature. 
The man that hath no music in himself. 
Nor is not moved with concord of sweet sounds, 
Is fit for treasons, stratagems and spoils ; 85 

The motions of his spirit are dull as night. 
And his affeftions dark as Erebus : 
Let no 3uch man be trusted. Mark the music 



Enter PORTIA and Nerissa. 
Par, That light we see is burning in my hall. 
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\ THE MERCHANT OF VENICE. [ACT V. 

How far that little candle throws his beams ! 9° 

So shines a good deed in a naughty world. 

Ner. When the moon shone, we did not see the candle. 

For. So doth the greater glory dim the less : 
A substitute shines brightly as a king, 

Until a king be by ; and then his state 95 

Empties itself, as doth an inland brook 
Into the main of waters. Music ! hark ! 

N'er. It is your music, madam, of the house. 

Par. Nothing is good, I see, without respe6l : 
Methinks it sounds much sweeter than by day. loo 

AVr. Silence bestows that virtue on it, madam. 

Par. The crow doth sing as sweetly as the lark, 
When neither is attended ; and I think 
The nightingale, if she should sing by day, 

When every goose is cackling, would be thought 105 

No better a musician than the wren. 
How many things by season seasoned are 
To their right praise and true perfe6lion ! 
Peace, ho! the moon sleeps with Endymion, 
And would not be awaked. [Mtisic ceases, 

Lo7\ That is the voice, no 

Or I am much deceived, of Portia. 

For. He knows me as the blind man knows the cuckoo, 
By the bad voice. 

Lor. Dear lady, welcome home. 

Po7'. We have been praying for our husbands' healths, 
Which speed, we hope, the better for our words. 115 

Are they rcturn'd.'* 

Lor. Madam, they are not yet; 

But there is come a messenger before, 
To signify their coming. 
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SCENE!.] THE MERCHANT OF VENICE. 363 

PoK Go in, Nerissa ; 

Give order to my servants that they take 

No note at all of our being absent hence; 120 

Nor you, Lorenzo; Jessica, nor you. \A tucket sounds. 

Lor, Your husband is at hand; I hear his trumpet: 
We are no tell-tales, madam ; fear you not. 

Por, This night methinks is but the daylight sick; 
It looks a little paler: 'tis a day, 125 

Such as the day is when the sun is hid. 

Enter Bassanio, Antonio, Gratiano, and their followers, 

Bass, We should hold day with the Antipodes, 
If you would walk in absence of the sun. 

Por, Let me give light, but let me not be light; 
For a light wife doth make a heavy husband, 130 

And never be Bassanio so for me: 
But God sort all! You are welcome home, my lord. 

Bass. I thank you, madam. Give welcome to my friend. 
This is the man, this is Antonio, 
To whom I am so infinitely bound. 135 

Por. You should in all sense be much bound to him. 
For, as I hear, he was much bound for you. 

Ant, No more than I am well acquitted of. 

Por, Sir, you are very welcome to our house: 
It must appear in other ways than words, 140 

Therefore I scant this breathing courtesy. 

Gra, [To Nerissa] By yonder moon I swear you do me 
wrong ; 
In faith, I gave it to the judge's clerk: 
Would he were gelt that had it, for my part. 
Since you do take it, love, so much at heart. j . - 

Por. A quarrel, ho, already! what's the matter.^ 

Gra. About a hoop of gold, a paltry ring 
That she did give me, whose posy was 

121. [A tucket sounds.] Ff. om. 132. Vou anr] yare Q^. 

Qq. 148. mr] to me Stecvens conj. 

122. ^/>) a Rowe. 148, 151. posy\ ftoesie <^^Yi. posie 
>3'. /^IQqFi- A^F^FaF^. QaQ3Q4. 
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For all the world like cutler's poetry 

Upon a knife, 'Love me, and leave me not* 150 

Ner. What talk you of the posy or the value ? -* 

You swore to me, when I did give it you, 
That you would wear it till your hour of death. 
And that it should lie with you in your grave : 1 

Though not for me, yet for your vehement oaths, 155 1 

You should have been respe6live, and have kept it. 
Gave it a judge's clerk! no, God's my judge. 
The clerk will ne'er wear hair on's face that had it. 

Gra, He will, an if he live to be a man. 

Ner, Ay, if a woman live to be a man. 160 

Gra. Now, by this hand, I gave it to a youth, J 

A kind of boy, a little scrubbed boy. 
No higher than thyself, the judge's clerk, 
A prating boy, that begg'd it as a fee : 
I could not for my heart deny it him. 165 

PoK You were to blame, I must be plain with you, 
To part so slightly with your wife's first gift ; / 

A thing stuck on with oaths upon your finger 
And so riveted with faith unto your flesh. 

I gave my love a ring, and made him swear 170 

Never to part with it ; and here he stands ; 

I dare be sworn for him he would not leave it ^ 

Nor pluck it from his finger, for the wealth 
That the world masters. Now, in faith, Gratiano, 
You give your wife too unkind a cause of grief: 175 • 

An 'twere to me, I should be mad at it 

Bass. [A side] Why, I were best to cut my left hand off, i 

And swear I lost the ring defending it. 1 

Gra. My Lord Bassanio gave his ring away 
Unto the judge that begg'd it and indeed 180 t 

Deserved it too ; and then the boy, his clerk, 

152. //] om. Q2- conj. 

153- ;'^HQq- '>^^Ff. 166. /^]QaF,Q3Q4F4. /^.Q,F, 

157- fto.. Judge] Qq. but well I F^ F3. 

kftcrwTi. 169. so rweUd\ riveted Pope. 

158. tf«V]QqFf. r«>4/>CapelL ra^W j<? Capcll. \ 

160. 4y]/QqF,. ^F^FgF^. 175. a] om. S. Walker conj. 

162,261. scrubbed] stubbed ^2x\.oii 177. [Aaide] Theobald 
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That took some pains in writing, he begg'd mine; 
And neither man nor master would take aught 
But the two rings. 

Par, What ring gave you, my lord.^ 

Not that, I hope, which you received of me. 185 

Bass, If I could add a lie unto a fault, 
I would deny it ; but you see my finger 
Hath not the ring upon it, it is gone. 

Por, Even so void is your false heart of truth. 
By heaven, I will ne'er come in your bed 190 

Until I see the ring. 

Ner, Nor I in yours 

Till I again see mine. 

Bass, Sweet Portia, 

If you did know to whom I gave the ring, 
If you did know for whom I gave the ring, 
And would conceive for what I gave the ring, 1 95 

And how unwillingly I left the ring. 
When nought would be accepted but the ring, 
You would abate the strength of your displeasure. 

Por, If you had known the virtue of the ring, 
Or half her worthiness that gave the ring, aoo 

Or your own honour to contain the ring. 
You would not then have parted with the ring. 
What man is there so much unreasonable, 
If you had pleased to have defended it 

With any terms of zeal, wanted the modesty 205 

To urge the thing held as a ceremony ? 
Nerissa teaches me what to believe: 
I'll die for't but some woman had the ring. 

Bass, No, by my honour, madam, by my soul, 
No woman had it, but a civil doflor, 210 

Which did refuse three thousand ducats of me. 
And begg*d the ring; the which I did deny him. 
And suffered him to go displeased away; 
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Even he that did uphold the very life 

Of my dear friend. What should I say, sweet lady; 215 

I was enforced to send it after him ; 

I was beset w^ith shame and courtesy; 

My honour would not let ingratitude 

So much besmear it. Pardon me, good lady ; 

For, by these blessed candles of the night, 220 

Had you been there, I think you would have begged 

The ring of me to give the worthy do6lor. 

Po7\ Let not that do6lor e'er come near my house: 
Since he hath got the jewel that I loved, 

And that which you did swear to keep for me, 225 

I will become as liberal as you ; 
I'll not deny him any thing I have. 
No, not my body nor my husband's bed: 
Know him I shall, I am well sure of it: 

Lie not a night from home; watch me like Argus: 230 

If you do not, if I be left alone, 
Now, by mine honour, which is yet mine own, 
I'll have that do6lor for my bedfellow. 

Ncr, And I his clerk; therefore be well advised 
How you do leave me to mine own proteftion. 235 

Gra. Well, do you so: let not me take him, then; 
For if I do, I'll mar the young clerk's pen. 

Ant. I am the unhappy subjeft of these quarrels. 

Po}\ Sir, grieve not you; you are welcome notwith- 
standing. 

Bass. Portia, forgive me this enforced wrong; 240 

And, in the hearing of these many friends, 
I swear to thee, even by thine own fair eyes. 
Wherein I see myself, — 

For. Mark you but that ! 

In both my eyes he doubly sees himself; 

1x4. diduphold\Cl^. had held up 233 Ma/] Qq. the'^i. 

Q2 >'f Q3 Q4- my\ mim Q,. 

'2 20. /'i'ri Qq- AfidYL 239. Printed as two lines, Sir... 

222. the\ thee F^ F3. J 'ou are. . . in Ff. 

230. Argus-\YSl}l^4^i' ArgosCl^ 244. /^/y] Q,Q,F,. mhteYj^^q^^ 

Qa F, F4. F3 F4. 
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In each eye, one: swear by your double self, 245 

And there's an oath of credit 

Bass. Nay, but hear me: 

Pardon this fault, and by my soul I swear 
I never more will break an oath with thee. 

Ant I once did lend my body for his wealth; 
Which, but for him that had your husband's ring, 250 

Had quite miscarried: I dare be bound again. 
My soul upon the forfeit, that your lord 
Will never more break faith advisedly. 

Por. Then you shall be his surety. Give him this, 
And bid him keep it better than the other. 255 

Ant Here, Lord Bassanio; swear to keep this ring. 

Bass, By heaven, it is the same I gave the do6lor! 

Por. I had it of him : pardon me, Bassanio ; 
For, by this ring, the do6lor lay with me. 

NcK And pardon me, my gentle Gratiano ; 260 

For that same scrubbed boy, the doftor's clerk, 
In lieu of this last night did lie with me. 

Gra, Why, this is like the mending of highways 
In summer, where the ways are fair enough: 
What, are we cuckolds ere we have deserved it? 265 

Por. Speak not so grossly. You are all amazed : 
Here is a letter; read it at your leisure; 
It comes from Padua, from Bellario: 
There you shall find that Portia was the doflor, 
Nerissa there her clerk : Lorenzo here 270 

Shall witness I set forth as soon as you, 
And even but now returned ; I have not yet 
Enter'd my house. Antonio, you are welcome ; 
And I have better news in store for you 

Than you expc6l: unseal this letter soon; 275 

There you shall find three of your argosies 
Arc richly come to harbour suddenly : 
You shall not know by what strange accident 

149. his\ Qq. thy Ff. 263. this\ thee Grant White. 
wealih] health Becket conj. 164. wherel whm Singer (Collier 

150. husdanifs] hmband Q,. MS.). 

258. me'l om. Ff. 272. r.'en but\ Qq. but ev'n Ft 
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I chanced on this letter. 

Ant. I am dumb. 

Bass, Were you the doftor and I knew you not? 280 

Gra. Were you the clerk that is to make me cuckold ? 

Ncr. Ay, but the clerk that never means to do it, 
Unless he live until he be a man. 

Bass. Sweet doclor, you shall be my bedfellow: 
When I am absent, then lie with my wife. 2f^5 

Ant. Sweet lady, you have given me life and living; 
For here I read for certain that my ships 
Are safely come to road. 

Por. How now, Lorenzo! 

My clerk hath some good comforts too for you. 

Ncr. Ay, and I'll give them him without a fee. 290 

There do I give to you and Jessica, 
From the rich Jew, a special deed of gift, 
After his death, of all he dies possess'd of 

Lor. Fair ladies, you drop manna in the way 
Of starved people. 

Por. It is almost morning, 295 

And yet I am sure you are not satisfied 
Of these events at full. Let us go in; 
And charge us there upon inter'gatories, 
And we will answer all things faithfully. 

Gra. Let it be so: the first inter'gatory 300 

That my Nerissa shall be sworn on is, 
Whether till the next night she had rather stay, 
Or go to bed now, being two hours to day: 
But were the day come, I should wish it dark, 
That I were couching with the do6lor's clerk. 305 

Well, while I live I'll fear no other thing " 

So sore as keeping safe Nerissa's ring. \Exenitt. 

188. ?v7^^] AW<r Qq Fj. RodesV^. 300. iuta''gatory\iniergotoryQjCl^. 

Rhodes ¥ 2,Y i^. f"^^'r!^a^<^Ky ^i^aQsQi- inUrrogaU>ry 

297. Ld us] Let's Q^. ^2^ A' » 

298. 2//tv/] r;/ Rowe. 303. /^^^ «<7?£^,] Q, Q3Q4. bid now 
iu ter^ gator ics\iniergoiories(^^ Q^. hed^ nowYi. 

Q,. iniergatoncs Y ^Y ^q_^(:i^. inUr. 305. T/iij/] Q,. Till Cl^YiC^^q,^. 

rogatories F3 F4. dodor's] om, Q,. 



NOTES. 



Note I. 

Dramatis PERSONiE. *The A<5\ors Names' were first given in 
the third Quarto, and repeated in Q4. A new list was given by Rowe. 
The spelling of the name Salanio varies between 'Salanio' and *So- 
lanio;' that of Salarino between *Salerino/ *Saler>'no/ *Salirino,' 
'Salino'and *Solarino.' The preponderance of authority seems to 
favour the spelling given in our text, and we have not thought it 
worth while to mention each variation as it occurs. Antonio is spelt 
throughout 'Anthonio,' Balthasar 'Balthazar' or *Balthazer,' and 
Launcelot * Launcelet,' in the old editions. See note (ix). 



Note II. 

I. 3. 129. A breed for barren metal. Pope says in a note; 'The 
old editions (two of 'em) have it, A bribe of barren metaU This reading 
is not found in any copy that we have seen of Quarto or Folio, or of 
cither edition of Rowe. 



Note III. 

II. 2. 52. Mr Knight remarks *this sentence is usually put inter- 
rogatively^ contrary to the puncfluation of all the old copies, which is 
not to be so utterly despised as the modem editors would pretend.* 
Mr Grant White follows Mr Knight, and has a long note justifying the 
punifluation. Mr Dyce's remark that the sentence is a repetition of 
the preceding interrogation, at line 42, seems conclusive as to the 
sense. Nothing is more frequent than the omission of the note of 
interrogation in the older editions, apparently from a paucity of 
types. 
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Note IV. 

IT. 7. 77. The Folios have ^ Flo. Cornets'' at the beginning of the 
next scene after * Enter Salarino and Solanw.^ Rowe, Pope, Theobald, 
Hanmer, Warburton, and Johnson (cd. 1765) omitted all notice of this 
stage diredlion. CapcU transferred it to the beginning of Scene 7. 
Mr Dyce added * Cornets' at the end of the scene also. We have 
adopted the suggestion, as the Prince's leaving the stage would natu- 
rally be accompanied with the same pomp as his entrance. 



Note V. 

II. 8. 42. In the copy of Capell's edition which he gave to Trinity 
College Library, he has put a comma after *mind* in red ink. John- 
son marked the passage with an asterisk as probably corrupt. 



Note VI. 

II. 9. 68. Mr Staunton in a note to The Taming of the ShreiL\ 
A(5l I. Sc. I, mentions, on Sir F. Madden's authority, that 'I wis* is 
undoubtedly derived from the Saxon adverb *gewis,' but in the thir- 
teenth century 'ge' was changed to *y' or ' i,* and in the latter end of 
the fifteenth it was probably held to be equivalent to the German 
* Ich weiss.' There can be no doubt that Shakespeare spelt it * I wis' 
and used it as two words, pronoun and verb. 



Note VII. 

III. 2. 61. Mr Halliwell says that Roberts's Quarto reads then for 
thou. It is not so in our copy. 



Note VIII. 

III. 2. 66. Johnson follows Hanmer in reading * Reply* as a stage 
dire<flion. It is true that the words * Reply, reply* stand in the margin 
of the old copies, but they are printed like the song in italics, and 
seem to be required as part of it by the rhythm and (if we read eye 
with the Quartos) by the rhyme also. Capell prefixes i v. to * Tell me, 
&c.' and 2 V. to * It is engender'd...' He says that "the words * reply, 
reply' show it to be a song in two parts or by two voices, followed by a 
chorus of divers assistant voices which *alP indicates." 
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Note IX. 

III. 2. 221. We have retained here and throughout the scene the 
name 'Salerio/ which is so spelt consistently in all the old copies. 
Rowe altered it to ^ Salanio;' and if the pun<5luation means anything, 
the editor of the third Quarto seems to have doubted about the name. 

Capelly not Steevens as Mr Dyce says, restored 'Salerio' in the 
text, supposing Shakespeare to have used it as an abridgement of 

* Salerino,' which he put in the stage diredlion. Mr Dyce thinks with 
Mr Knight that it is altogether unlikely that Shakespeare would, with- 
out necessity and in violation of dramatic propriety, introduce a new 
chara<fler, * Salerio,' in addition to Salanio and Salerino. Tried by this 
standard Shakespeare's violations of dramatic propriety are frequent 
indeed, and it is no part of an Editor's duty to corre^ them. 

In the next scene QaQ3Q4 have * Salerio,' altered in the Folios to 

* Solanio ;* for clearly it cannot be the same person as the messenger 
to Belmont; and in I v. i. 15 the same Quartos make 'Salerio' the 
speaker, while Qx and the Folios have merely * SaL* 

Note X. 

III. 4. 72. I could not do withal. In Florio's Giardino di Ricrea- 
ttoney p. 9, ed. 1591, the Italian * lo non saprei farci altro' is render- 
ed into English ' I cannot doo with all ;' and the phrase occurs several 
times in the same book, meaning always ' I cannot help it' 

NOTE XI. 

IV. I. 50. Mr Knight attributes the reading ^Mistress of...' to 
Steevens from the conjecture of Waldron. It was really first adopted 
by Capell from the conjecture of *the ingenious Dr Thirlby.' 

Mr Staunton says that in line 51 Fx omits Mt;' but this is not the 
case in our copy. 

Note XII. 

IV. I. 56. We have retained the reading ^woollen* as it gives a 
meaning not altogether absurd. In an illuminated copy of an Office 
de la Vierge in the library of Trinity College there is a representation 
of a bagpipe which appears to be of sheepskin with the wool on. We 
incline however to think that Capell's conjecture ' wawling' approaches 
nearest to the truth. 

Note XIII. 
IV. I. 74. In the Duke of Devonshire's copy of Heyes's Quarto 
(our Qa) the passage runs thus : 

' well use question with the Woolfe, 
the Ewe bleake for the Lambe.' 

BB2 
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Lord Ellesmere's copy agrees with Capcll's literatim^ and reads, 
not * bleat,' as Mr Collier says, but *bleake.' 

Mr Halliwell says that line 74, Why...lamby is omitted in one copy 
of Heyes's Quarto which he has seen, but that it is found in three 
other copies. 



Note XIV. 

IV. I. 210. Warburton has claimed this conje<flure in a MS. note 
to our edition of Theobald, but he did not adopt it in his own text. 



Note XV. 
IV. r. 303. Mr Knight incorredly says that this line is first found 



AS YOU LIKE IT. 



DRAMATIS PERSONiE'. 



Duke, living in banishment. 

Frederick, his brother, and usurper of his dominions. 

Amiens, j j^^^^ attending on the banished Duke. 

JAQUES, ) 

Le Beau', a courtier attending upon Frederick. 

Charles, wrestler to Frederick. 

Oliver, "j 

Jaques, y sons of Sir Rowland de Boys. 

Orlando,; 

Adam, | servants to Oliver. 

Dennis,) 

Touchstone, a clown. 

Sir Oliver Martext, a vicar. 

^^^^^' 1 shepherds. 

SiLVIUS, J 

William, a country fellow, in love with Audrey'. 
A person representing Hymen. 

Rosalind, daughter to the banished Duke. 
Celia, daughter to Frederick. 
Phebe, a shepherdess. 
Audrey, a country wench. 

Lords, pages, and attendants, &c. 

CEi^E—O/tvt'rs /tonse; Duke Fredencf^s court; and the Forest 
of Arden. 



Dramatis Person.^] First ^ William] * Clown in love with 
by Rowe. Audrey,' and 'William, aniollierclown 

Le Beau] Le Beu. Rowe. See in love with Audrey.* Ro#e^(ed. 3). 



AS YOU LIKE IT. 

ACT I. 
Scene I. Orchard of Oliver's house. 

Enter Orlando and Adam. 

OrL As I remember, Adam, it was upon this fashion 
bequeathed me by will but poor a thousand crowns, and, 
as thou sayest, charged my brother, on his blessing, to breed 
me well: and there begins my sadness. My brother Jaques 
he keeps at school, and report speaks goldenly of his profit: 5 
for my part, he keeps me rustically at home, or, to speak 
more properly, stays me here at home unkept; for call you 
that keeping for a gentleman of my birth, that differs not 
from the stalling of an ox? His horses are bred better; 
for, besides that they are fair with their feeding, they arc lo 
taught their manage, and to that end riders dearly hired: 
but I, his brother, gain nothing under him but growth; for 
the which his animals on his dunghills are as much bound 
to him as I. Besides this nothing that he so plentifully 
gives me, the something that nature gave me his counte- 15 
nance seems to take from me: he lets me feed with his 
hinds, bars me the place of a brother, and, as much as in 

I. fashioti\Yi. my father W^iXiXVi^x 3. charged my brother] ^y brother 

(Warburton). fashion; viy father r^/r^vrt^ Seymour conj. 
Heath conj. fashion. He Maloiie 7. stays'] Ff. stys Warburton. 

(Blackstone conj.). fashion he YMs^on 10. yt//>]y&/ Anon. conj. 

conj. 15, 16. countenance] discountenance 

1. me t>y\ me. By Johnson. Warburton. 
poor a\ Fj. a poor F, F3 F4. 



3 AS YOU LIKE IT, [act i. 

him lies, mines my gentility with my education. This is 
it, Adam, that grieves me; and the spirit of my father, 
which I think is within me, begins to mutiny against this ao 
servitude: I will no longer endure it, though yet I know no 
wise remedy how to avoid it. 

Adam. Yonder comes my master, your brother. 

OrL Go apart, Adam, and thou shalt hear how he will 
shake me up. 25 

Enter Oliver. 

OH. Now, sir! what make you here.^ 

Orl, Nothing: I am not taught to make any thing. 

OH. What mar you then, sir? 

Orl. Marry, sir, I am helping you to mar that which God 
made, a poor unworthy brother of yours, with idleness. 30 

OH. Marry, sir, be better employed, and be naught 
awhile. 

Orl. Shall I keep your hogs and eat husks with them.^ 
What prodigal portion have I spent, that I should come to 
such penury.^ 35 

OH. Know you where you are, sir.^ 

Orl O, sir, very well: here in your orchard. 

OH. Know you before whom, sir.^ 

Orl Ay, better than him I am before knows me. I 
know you are my eldest brother; and, in the gentle con- 40 
dition of blood, you should so know me. The courtesy of 
nations allows you my better, in that you are the first- 
born; but the same tradition takes not ^way my blood, 
were there twenty brothers betwjxt us: I have as much of 
my father in me as you ; albeit, I confess, your coming be- 45 
fore me is nearer to his reverence. 

OH. What, boy! 

Orl Come, come, elder brother, you are too young in 
this. 

23. ScENK II. Pope. 34. prodigal\ prodigaPs Seymour 

25. Enter...] Ff (after line 23). conj. 

36. h€rc\ F3 F4. heere Fj. heare 39. hiwiX he Pope. 

Fj. 46. rrverencel revenues Anon MS. 

31. be naught'\ do aughi Hsjim^x. conj. rrt^w//^ Hanmcr fWarburton). 

he wrmtght Jackson conj. See note (il). 
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OIL Wilt thou lay hands on me, villain ? 50 

OrL I am no villain; I am the youngest son of Sir 
Rowland de Boys; he was my father, and he is thrice a 
villain that says such a father begot villains. Wert thou 
not my brother, I would not take this hand from thy throat 
till this other had pulled out thy tongue for saying so: thou 55 
hast railed on thyself. 

Adam. Sweet masters, be patient: for your father's re- 
membrance, be at accord. 

Oli Let me go, I say. 

Orl. I will not, till I please: you shall hear me. My 60 
father charged you in his will to give me good education : 
you have trained me like a peasant, obscuring and hiding 
from me all gentleman-like qualities. The spirit of my 
father grows strong in me, and I will no longer endure it: 
therefore allow me such exercises as may become a gentle- 65 
man, or give me the poor allottery my father left me by 
testament ; with that I will go buy my fortunes. 

OH, And what wilt thou do.^ beg, when that is spent? 
Well, sir, get you in: I will not long be troubled with you; 
you shall have some part of your will : I pray you, leave me. 70 

OrL I will no further offend you than becomes me for 
my good. 

OIL Get you with him, you old dog. 

Adam. Is 'old dc^' my reward.^ Most true, I have lost 
my teeth in your service. God be with my old master! he 75 
would not have spoke such a word. 

[Exeunt Orlando and Adam. 

OIL Is it even so.^ begin you to grow upon me.^ I 
will physic your rankness, and yet give no thousand crowns 
neither. Holla, Dennis! 

Enler Dennis. 
Den. Calls your worship? 80 

51. Boys\¥^. BoycsY^T^Y^, 77. SCENE n I. Pope. 

57. masUrs]Y^. master ¥^Y^¥^ jgnw] ^ww/ Anon. ap. Collier 

63. from mf] Ff. mtfrom Pope. conj. 
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OIL Was not Charles, the Duke's wrestler, here to 
speak with me? 

Den, So please you, he is here at the door and impor- 
tunes access to you. 

OIL Call him in. [Exit Dennis.] Twill be a good way; 85 
and to-morrow the wrestling is. 

Enter Charles. 

CAa. Good morrow to your worship. 

0/L Cjrood Monsieur Charles, what's the new news at 
the new court .^ 

CAa. There's no news at the court, sir, but the old 90 
news: that is, the old Duke is banished by his younger 
brother the new Duke ; and three or four loving lords have 
put themselves into voluntary exile with him, whose lands 
and revenues enrich the new Duke; therefore he gives them 
good leave to wander. 95 

0/L Can you tell if Rosalind, the Duke's daughter, be 
banished with her father.^ 

CAa, O, no; for the Duke's daughter, her cousin, so 
loves her, being ever from their cradles bred together, that 
she would have followed her exile, or have died to stay be- 100 
hind her. She is at the court, and no less beloved of her 
uncle than his own daughter; and never two ladies loved 
as they do. 

0/L Where will the old Duke live.^ 

CAa, They say he is already in the forest of Arden, 105 
and a many merry men with him; and there they live like 
the old Robin Hood of England: they say many young 
gentlemen flock to him every day, and fleet the time care- 
lessly, as they did in the golden world. 

0/L What, you wrestle to-morrow before the new Duke ? no 

CAa, Marry, do I, sir; and I came to acquaint you with 

8 J. wrestler] ittrastler F, F3 F4. 96. Duie*s] oid DuJte*s Hsjuaer, 

wrastle F^. 98. Duke*s] nav Duke's Ilanmer. 

85. [Exit...] Johnson. loo. j;*/-] F3F4. A^F, F,. 

88. Moftsieur\ morrow^ Momieur loi. her"] F, F^. their F3 F4. 

S. Walker conj. wo/tot^;, Anon. conj. 11 1. cante] e&me F4. 
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a matter. I am given, sh", secretly to understand that your 
younger brother, Orlando, hath a disposition to come in dis- 
guised against me to try a fall. To-morrow, sir, I wrestle 
for my credit; and he that escapes me without some broken 115 
limb shall acquit him well. Your brother is but young and 
tender; and, for your love, I would be loath- to foil him, as I 
must, for my own honour, if he come in : therefore, out of 
my love to you, I came hither to acquaint you withal ; that 
either you might stay him from his intendment, or brook 120 
such disgrace well as he shall run into; in that it is a thing 
of his own search, and altogether against my will. 

0/L Charles, I thank thee for thy love to me, which thou 
shalt find I will most kindly requite. I had myself notice of 
my brother's purpose herein, and have by underhand means 125 
laboured to dissuade him from it, but he is resolute. I'll 
tell thee, Charles: — it is the stubbomest young fellow of 
France; full of ambition, an envious emulator of every man's 
good parts, a secret and villanous contriver against me his 
natural brother: therefore use thy discretion; I had as lief 130 
thou didst break his neck as his finger. And thou wert best 
look to't; for if thou dost him any slight disgrace, or if he 
do not mightily grace himself on thee, he will praftise 
against thee by poison, entrap thee by some treacherous 
device, and never leave thee till he hath ta'en thy life by 135 
some indireft means or other; for, I assure thee, and almost 
with tears I speak it, there is not one so young and so vil- 
lanous this day living. I speak but brotherly of him; but 
should I anatomize him to thee as he is, I must blush and 
weep, and thou must look pale and wonder. 140 

C/ia. I am heartily glad I came hither to you. If he 
come to-morrow, I'll give him his payment : if ever he go 
alone again, I'll never wrestle for prize more : and so, God 
keep your worship ! 

0/i. Farewell, good Charles. [Exii C/tar/es.] Now will 145 
I stir this gamester : I hope I shall see an end of him ; for 



139. anatomizelY^Y^. nnathomize [Exit C] Exit. Rowe (after 

Kj F,. line 144). om. Ff. 
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my soul, yet I know not why, hates nothing more than he. 
Yet he's gentle ; never schooled, and yet learned ; full of 
noble device; of all sorts enchantingly beloved ; and indeed 
so much in the heart of the world, and especially of my own 
people, who best know him, that I am altogether misprised : 
but it shall not be so long ; this wrestler shall clear all : 
nothing remains but that I kindle the boy thither ; which 
now rU go about. [Exit. 



Scene II. Lawn before the Duke's palace. 

Enter ROSALIND and Celia. 

Cei I pray thee, Rosalind, sweet my coz, be merry. 

Ros. Dear Celia, I show more mirth than I am mis- 
tress of; and would you yet I were merrier? Unless you 
could teach me to forget a banished father, you must not 
learn me how to remember any extraordinary pleasure. 

Cel, Herein I see thou lovest me not with the full 
weight that I love thee. If my uncle, thy banished father, 
had banished thy uncle, the Duke my father, so thou hadst 
been still with me, I could have taught my loVe to take 
thy father for mine : so wouldst thou, if the truth of thy 
love to me were so righteously tempered as mine is to thee. 

Ros. Well, I will forget the condition of my estate, to 
rejoice in yours. 

CcL You know my father hath no child but I, nor 
none is like to have : and, truly, when he dies, thou shalt 
be his heir ; for what he hath taken away from thy father 
perforce, I will render thee again in affedlion ; by mine 
honour, I will ; and when I break that oath, let me turn 
monster : therefore, my sweet Rose, my dear Rose, be 
merry. 

Ros. From henceforth I will, coz, and devise sports. 
Let me see ; what think you of falling in love } 

147. //<-]///;;/ Seymour conj. 'Hicobald. 

Si KNE 11.] Scene iv. Pope. i,. 1 7cu^r/\ Rowe (ed. 1). toereVf. 
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Cel Marry, I prithee, do, to make sport withal : but 
love no man in good earnest; nor no further in sport 
neither, than with safety of a pure blush thou mayst in 25 
honour come off again. 

Ros, What shall be our sport, then } 

Cel Let us sit and mock the good housewife Fortune 
from her wheel, that her gifts may henceforth be bestowed 
equally. 3^ 

Ros, I would we could do so ; for her benefits are 
mightily misplaced ; and the bountiful blind woman doth 
most mistake in her gifts to women. 

CeL 'Tis true ; for those that she makes fair she scarce 
makes honest ; and those that she makes honest she makes 35 
very ill-favouredly. 

Ros, Nay, now thou goest from Fortune's office to Na- 
ture's : Fortune reigns in gifts of the world, not in the linea- 
ments of Nature. 

Enter Touchstone. 

Cel No } when Nature hath made a fair creature, may 40 
she not by Fortune fall into the fire ? Though Nature hath 
given us wit to flout at Fortune, hath not Fortune sent in 
this fool to cut off the argument } 

Ros. Indeed, there is Fortune too hard for Nature, 
when Fortune makes Nature's natural the cutter-off of 45 
Nature's wit 

CeL Peradventure this is not Fortune's work neither, 
but Nature's ; who perceiveth our natural wits too dull to 
reason of such goddesses, and hath sent this natural for our 
whetstone ; for always the dulness of the fool is the whet- 50 
stone of the wits. How now, wit ! whither wander you } 

Touch. Mistress, you must come away to your father. 

36. ill-fav(niredly\ Ui-favaured E3F4. 
Rowe (ed. 2). 49. and hath\ Malone. hath Ff. 

40. No 7] Hanmer. No; Ff. 51. th€ wits] his wits Reed, the 

43. the] F, Fj. this F3 F4. wise Spedding conj. 

44. there is Fortune] F^ F,. For- wit] om. Rowe. 

tune is there F3 F4. whither] ¥^, whether F,F3F4. 

48. pircerveth] F,. perceiving F, 
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Cel. Were you made the messenger ? 

Touch, No, by mine honour, but I was bid to come 
for you. 5; 

Ros, Where learned you that oath, fool ? 

Touch, Of a certain knight that swore by his honour 
they were good pancakes, and swore by his honour the 
mustard was naught: now I'll stand to it, the pancakes 
were naught and the mustard was good, and yet was not 6( 
the knight forsworn. 

Cel, How prove you that, in the great heap of your 
knowledge ? 

Ros, Ay, marry, now unmuzzle your wisdom. 

Touch, Stand you both forth now: stroke your chins, 6^ 
and swear by your beards that I am a knave. 

Cel, By our beards, if we had them, thou art 

Touch, By my knavery, if I had it, then I were ; but if 
you swear by that that is not, you are not forsworn: no 
more was this knight, swearing by his honour, for he never 7< 
had any ; or if he had, he had sworn it away before ever he 
saw those pancakes or that mustard. 

Cel, Prithee, who is*t that thou meanest? 

Touch, One that old Frederick, your father, loves. 

Cel, My father's love is enough to honour him: enough! 71 
speak no more of him; you'll be whipped for taxation one 
of these days. 

Touch, The more pity, that fools may not speak wisely 
what wise men do foolishly. 

Cel, By my troth, thou sayest true ; for since the little 8c 
wit that fools have was silenced, the little foolery that wise 
men have makes a great show. Here comes Monsieur 
Le Beau. 

Ros, With his mouth full of news. 
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CcL Which he will put on us, as pigeons feed their young, 

Ros, Then shall we be news-crammed. 

CeL All the better; we shall be the more marketable. 
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Enter Le Beau. 

Bon jour, Monsieur Le Beau: what's the news.^ 

Le Beau. Fair princess, you have lost much good sport. 

CeL Sport! of what colour.^ 90 

Le Beau. What colour, madam! how shall I answer you. ^ 

Ros. As wit and fortune will. 

Touch, Or as the Destinies decrees. 

CeL Well said : that was laid on with a trowel. 

Touch, Nay, if I keep not my rank, — 95 

Ros, Thou losest thy old smell. 

Le Beau, You amaze me, ladies: I would have told 
you of good wrestling, which you have lost the sight of. 

Ros, Yet tell us the manner of the wrestling. 

Le Beau, I will tell you the beginning; and, if it please 100 
your ladyships, you may see the end ; for the best is yet to 
do ; and here, where you are, they are coming to perform it. 

CeL Well, the beginning, that is dead and buried. 

Le Beau, There comes an old man and his three sons, — 

CeL I could match this beginning with an old tale. 105 

Le Beau, Three proper young men, of excellent growth 
and presence. 

Ros, With bills on their necks, ' Be it known unto all 
men by these presents.' 

Le Beau, The eldest of the three wrestled with Charles, no 
the Duke's wrestler; which Charles in a moment threw him, 
and broke three of his ribs, that there is little hope of life 
in him: so he served the second, and so the third. Yonder 
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they He; the poor old man, their father, making such pitiful 
dole over them that all the beholders take his part with 115 
weeping. 

Ros, Alas! 

Tomh. But what is the sport, monsieur, that the ladies 
have lost? 

Le Beau, Why, this that I speak of. 120 

Toiuh, Thus men may grow wiser every day : it is the 
first time that ever I heard breaking of ribs was sport for 
ladies. 

CeL Or I, I promise thee. 

Ros, But is there any else longs to see this broken music "5 
in his sides? is there yet another dotes upon rib-breaking? 
Shall we see this wrestling, cousin? 

Le Beau, You must, if you stay here ; for here is the 
place appointed for the wrestling, and they are ready to 
perform it. 130 

Cel Yonder, sure, they are coming: let us now stay 
and see it. 



><^. 



lourish. Enter DuKE FREDERICK, Lords, Orlando, Charles, 
and Attendants. 

Duke F. Come on: since the youth will not be en- 
treated, his own peril on his forwardness. 

Ros, Is yonder the man? 135 

Le Beau. Even he, madam. 

CeL Alas, he is too young! yet he looks successfully. 

Duke F. How now, daughter and cousin! are you 
crept hither to see the wrestling? 

Ros, Ay, my liege, so please you give us leave. 140 

Duke F. You will take little delight in it, I can tell you, 
there is such odds in the man. In pity of the challenger's 
youth I would fain dissuade him, but he will not be en- 
treated. Speak to him, ladies; see if you can move him. 

112. breaking] of breaking F4. seek Jackson conj. 

125—127. Ros. But cousin?] 129. forthe]Y^. /^Y»^3^4' 

Touch. But... rib-breaking f Ros. 132. ...Frederick...] Rowc. 

S/i a//... cousin? Anon, conj, 133. Scene vi. Pope. 

125. j<ftr]j^/ Theobald (Warburton). 142. m] ^m Anon. conj. 

/<v/ Johnson conj. get Heath conj. man] Ff. men Hanmer. 
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Ccl. Call him hither, good Monsieur Le Beau. 145 

Diikc F. Do so : I '11 not be by. 

Lc Beau. Monsieur the challenger, the princess calls for 
you. 

Orl. I attend them with all respefl and duty. 

Ros. Young man, have you challenged Charles the 150 
wrestler.^ 

Orl. No, fair princess; he is the general challenger: I 
come but in, as others do, to try with him the strength 
of my youth. 

Ccl. Young gentleman, your spirits are too bold for your 155 
years. You have seen cruel proof of this man's strength: if 
you saw yourself with your eyes, or knew yourself with your 
judgement, the fear of your adventure would counsel you to 
a more equal enterprise. We pray you, for your own sake, 
to embrace your own safety, and give over this attempt. 160 

Ros. Do, young sir; your reputation shall not therefore 
be misprised: we will make it our suit to the Duke that the 
wrestling might not go forward. 

Orl. I beseech you, punish me not with your hard 
thoughts; wherein I confess me much guilty, to deny so 165 
fair and excellent ladies any thing. But let your fair eyes 
and gentle wishes go with me to my trial: wherein if I be 
foiled, there is but one shamed that was never gracious; if 
killed, but one dead that is willing to be so: I shall do my 
friends no wrong, for I have none to lament me, the world 170 
no injury, for in it I have nothing; only in the world I fill 
up a place, which may be better supplied when I have 
made it empty. 

Ros. The little strength that I have, I would it were 
with you. 175 
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147. princess eaUs] F4. Prituesse mer (Warburton). 
cals\\. Prmeesse calls \\V ■^. pri messes 165. thoui^hts ; lu/ierein] thoughts, 

call Theobald, princess' call Dyce //m;/ Mason conj. thoughts. There- 

(S. Walker conj.). See note (IV). in Johnson conj. thoughts; Specl- 

149. M^-w] ^rr Rowe. ding conj. 

153. but in] h\. but F^ F3 F4. ^/////v,]^///y,/j Jackson conj. 

but e'en Edd. conj. 17^. that] om. Rowe. 

VOL. ir. C C 



386 AS YOU LIKE IT, [act i. 

Cel, And mine, to eke out hers. 

Ros. Fare you well : pray heaven I be deceived in you ! 

CeL Your heart's desires be with you ! 

Cha, Come, where is this young gallant that is so 
desirous to lie with his mother earth? 180 

OrL Ready, sir; but his will hath in it a more modest 
working. 

Duke F. You shall try but one fall. 

Cha. No, I warrant your Grace, you shall not entreat 
him to a second, that have so mightily persuaded him from 185 
a first. 

Ori. You mean to mock me after; you should not have 1 

mocked me before: but come your ways. I 

Ros. Now Hercules be thy speed, young man! ^. 

Ccl. I would I were invisible, to catch the strong fellow 190 
by the leg. [T/icy lurcstlc. \ 

Ros. O excellent young man ! 

Ccl. If I had a thunderbolt in mine eye, I can tell who 
should down. [Shout. Charles is thrown, 

Duke F. No more, no more. '95 

OrL Yes, 1 beseech your Grace: I am not yet well 
breathed. 

Duke F. How dost thou, Charles.^ 

Le Beau. He cannot speak, my lord. 

Duke F. Bear him away. What is thy name, young 

man ? 200 

Orl. Orlando, my liege; the youngest son of Sir Row- 
land de Boys. 

Duke F. I would thou hadst been son to some man else: 
The world esteem'd thy father honourable, 

But I did find him still mine enemy: 205 

Thou shouldst have better pleased me with this deed, 
Hadst thou descended from another house. 
But fare thee well ; thou art a gallant youth : 
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I would thou hadst told me of another father. 

[Exeunt Duke Fred., train^ and Le Beau, 

Cel, Were I my father, coz, would I do this? 210 

Orl, I am more proud to be Sir Rowland^s son, 
His youngest son; and w^ould not change that calling, 
To be adopted heir to Frederick. 

Ros, My father loved Sir Rowland as his soul. 
And all the world was of my father^s mind: 215 

Had I before know^n this young man his son, 
I should have given him tears unto entreaties. 
Ere he should thus have ventured. \^* 

Cel, Gentle cousin. 

Let us go thank him and encourage him : 

My father's rough and envious disposition 220 

Sticks me at heart. Sir, you have well deserved: 
If you do keep your promises in love 
But justly, as you have exceeded all promise, 
Your mistress shall be happy. 

Ros, Gentleman, 

{Giving him a chain from her neck. 
Wear this for me, one out of suits w^ith fortune, 225 

That could give more, but that her hand lacks means. 
Shall we go, coz } 

Cel. Ay. Fare you well, fair gentleman. 

Orl. Can I not say, I thank you.^ My better parts 
Are all thrown down, and that which here stands up 
Is but a quintain, a mere lifeless block. 2-;o 

Ros, He calls us back: my pride fell with my fortunes; 
ril ask him what he would. Did you call, sir? 
Sir, you have wrestled well and overthrown 
More than your enemies. 

109. [Exeunt...] Cai)ell. [Exit 224. [Giving...] Theobald. 
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Ccl Will you go, coz ? 

Ros, Have with you. Fare you well. 23i 

[Excjiut Rosalind and Celia, 

Orl What passion hangs these weights upon my tongue .^ 
I cannot speak to her, yet she urged conference. 
O poor Orlando, thou art overthrown ! 
Or Charles or something weaker masters thee. 

Re-enter Le Beau. 

Le Beau. Good sir, I do in friendship counsel you 24^ 

To leave this place. Albeit you have deserved 
High commendation, true applause, and love, 
Yet such is now the Duke's condition. 
That he misconstrues all that you have done. 
The Duke is humorous: what he is, indeed, 24- 

More suits you to conceive than I to speak of. 

Orl. I thank you, sir: and, pray you, tell me this; 
Which of the two was daughter of the Duke, 
That here was at the wrestling? 

Le Beau. Neither his daughter, if we judge by manners; 25< 
But yet, indeed, the taller is his daughter: 
The other is daughter to the banish*d Duke, 
And here detain'd by her usurping uncle. 
To keep his daughter company ; whose loves 
Are dearer than the natural bond of sisters. 251 

But I can tell you that of late this Duke 
Hath ta'en displeasure 'gainst his gentle niece, 
Grounded upon no other argument 
But that the people praise her for her virtues. 
And pity her for her good father's sake; 26< 

And, on my life, his malice 'gainst the lady 
Will suddenly break forth. Sir, fare you well : 
Hereafter, in a better world than this, 

236. [Exeunt...] Exit. Ff. 251. tallir\ Ff. shorter Rowe 

239. Re-cntcr...] Enter Le Bcu. (eel. 1). smatter Malone. lower 
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I shall desire more love and knowledge of you. 

OrL I rest much bounden to you: fare you well. 265 

[Exit Le Beau, 
Thus must I from the smoke into the smother; 
From tyrant Duke unto a tyrant brother: 
But heavenly Rosalind ! \Exit 



Scene III. A rooin in tlie palace. 

Enter Celia and Rosalind. 

Ccl. Why, cousin! why, Rosalind! Cupid have mercy! 
not a word.^ 

Ros, Not one to throw at a dog. 

CeL No, thy words are too precious to be cast away 
upon curs; throw some of them at me; come, lame me with 5 
reasons. 

Ros, Then there were two cousins laid up; when the 
one should be lamed with reasons and the other mad with- 
out any. 

CeL But is all this for your father.^ lo 

Ros. No, some of it is for my child's father. O, how 
full of briers is this working-day world ! 

CeL They are but burs, cousin, thrown upon thee in 
holiday foolery: if we walk not in the trodden paths, our 
very petticoats will catch them. 15 

Ros. I could shake them off my coat: these burs are 
in my heart. 

CcL Hem them away. 

Ros. I would try, if I could cry hem and have him. 

Ccl, Come, come, wrestle with thy affedlions. 20 

Ros, O, they take the part of a better wrestler than 
myself! 

CcL O, a good wish upon you ! you will try in time, in 

«65. [Exit...] om. Ff. 7. there wenr] Tinrre there Anon. 
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despite of a fall. But, turning these jests out of service, 
let us talk in good earnest: is it possible, on such a sudden, 
you should fall into so strong a liking with old Sir Row- 
land's youngest son? 

Ros, The Duke my father loved his father dearly. 

Cel. Doth it therefore ensue that you should love his 
son dearly? By this kind of chase, I should hate him, for 
my father hated his father dearly ; yet I hate not Orlando. 

Ros, No, faith, hate him not, for my sake. 

Cel, Why should I not? doth he not deserve well? 

Ros, Let me love him for that, and do you love him 
because I do. Look, here comes the Duke. 

CeL With his eyes full of anger. 

Enter Duke Frederick, with Lords. 

Dtike F. Mistress, dispatch you with your safest haste 
And get you from our court. 

Ros. Me, uncle? 

Duke F, You, cousin : 

Within these ten days if that thou be'st found 
So near our public court as twenty miles, 
Thou diest for it. 

Ros, I do beseech your Grace, 

Let me the knowledge of my fault bear with me : 
If with myself I hold intelligence. 
Or have acquaintance with mine own desires ; 
If that I do not dream, or be not frantic, — 
As I do trust I am not, — then, dear uncle, 
Never so much as in a thought unborn 
Did I offend your Highness. 

Duke F, Thus do all traitors : 

If their purgation did consist in words, 
They are as innocent as grace itself: 
Let it suffice thee that I trust thee not. 

a6. strong] F, ¥2. strangeY^Y^, Lords Ff (after line 33). 
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Ros, Yet your mistrust cannot make me a traitor: 
Tell me whereon the likelihood depends. 

Duke F. Thou art thy father's daughter; there's enough. 

Ros, So was I when your Highness took his dukedom; 55 
So was I when your Highness banish'd him: 
Treason is not inherited, my lord ; 
Or, if we did derive it from our friends, 
What's that to mc.^ my father was no traitor: 
Then, good my liege, mistake me not so much 60 

To think my poverty is treacherous. 

Ccl. Dear sovereign, hear me speak. 

Diike F. Ay, Celia ; we stay'd her for your sake, 
Else had she with her father ranged along. 

Cel. I did not then entreat to have her stay; 65 

It was your pleasure and your own remorse: 
I was too young that time to value her; 
But now I know her: if she be a traitor, 
Why so am I ; we still have slept together. 
Rose at an instant, learn'd, play'd, eat together, 70 

And wheresoe'er w^e went, like Juno's swans, 
Still we went coupled and inseparable. 

Duke F. She is too subtle for thee ; and her smoothness, 
Her very silence and her patience 

Speak to the people, and they pity her. 75 

Thou art a fool : she robs thee of thy name ; 
And thou wilt show more bright and seem more virtuous 
When she is gone. Then open not thy lips: 
Firm and irrevocable is my doom 
Which I have pass'd upon her; she is banish'd. 80 

Ccl. Pronounce that sentence then on me, my liege: 
I cannot live out of her company. 

Duke F. You are a fool. You, niece, provide yourself: 
If you outstay the time, upon mine honour, 
And in the greatness of my word, you die. 85 

[Exeunt Duke Frederick and Lords, 

53. iikeJihood] Y.^{F^, likelihoods 71, inseparable\ inseparaU Collier 
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Ccl. O my poor Rosalind, whither wilt thou go? 
Wilt thou change fathers ? I will give thee mine. 
I charge thee, be not thou more grieved than I am. 

Ros. I have more cause. 

Ccl. Thou hast not, cousin; 

Prithee, be cheerful: know'st thou not, the Duke 90 

Hath banish'd me, his daughter.^ 

Ros. That he hath not. 

CcL No, hath not.^ Rosalind lacks then the love 
Which teachcth thee that thou and I am one: 
Shall wc be sunder'd? shall we part, sweet girl.*^ 
No: let my father seek another heir. p- 

Therefore devise with me how we may fly, 
Whither to go and what to bear with us; 
And do not seek to take your change upon you, 
To bear your griefs yourself and leave me out; 
For, by this heaven, now at our sorrows pale, 100 

Say what thou canst, I'll go along with thee. 

Ros. Why, whither shall we go.'* 

Ccl. To seek my uncle in the forest of Arden. 

Ros. Alas, what danger will it be to us. 
Maids as we are, to travel forth so far! * i^e 

Beauty provoketh thieves sooner than gold. 

Ccl. I'll put myself in poor and mean attire 
And with a kind of umber smirch my face; 
The like do you : so shall we pass along 
And never stir assailants. 

Ros. Were it not better, no 

Because that I am more than common tall, 
That I did suit me all points like a man.^ 

86. Sf ENK X. Pope. rz///] r7;r Theobald. 
7c7/////<7-J 7«^//<7-.' Pope. 98. yoitr chani:e\Y ^. your charge 

87. y^z/Z/iVj] Fj. yi;///t7- F2 F3F4. F2^'3^4' ^'''^<- ^''/^':^'i' Singer conj. 

89. Thou\ Indeed, thou Slecvens 103. hi...Arden\ omitted by Stee- 

conj. yens, reading /^F//)'...z/;/rA' as a verse. 

92. Xo, Itath not;\Y{. Xo? hath 105. forth so far] F, F3 F4. for 

ttot? Rowe (ed. 2). No hath not? farre F^. 

Singer. No' hath not: Ilalliwellconj. 108. jw/Vr/^] F,. smiUhY ^, smutch 

See note (vf). ^3 F4. 

()l. thcc\ nic Theobald (Warburton). 
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A gallant curtle-axe upon my thigh, 

A boar-spear in my hand ; and — in my heart 

Lie there what hidden woman's fear there will — 115 

We'll have a swashing and a martial outside, 

As many other mannish cowards have 

That do outface it with their semblances. 

Ce/. What shall I call thee when thou art a man ? 

Ros, I'll have no worse a name than Jove's own page; 120 
And therefore look you call me Ganymede. 
But what will you be call'd.^ 

Cel Something that hath a reference to my state ; 
No longer Celia, but Aliena. 

Ros, But, cousin, what if we assay *d to steal 125 

The clownish fool out of your father's court? 
Would he not be a comfort to our travel.^ 

Ce/. He'll go along o'er the wide world with me ; 
Leave me alone to woo him. Let's away. 
And get our jewels and our wealth together; 130 

Devise the fittest time and safest way 
To hide us from pursuit that will be made 
After my flight. Now go we in content 
To liberty and not to banishment. [ExcuuL 

K 

ACT II. 
Scene J? TIte Forest of Arden, 

Enter Duke senior, Amiens, and two or three Lords, like foresters. 

Duke 5. Now, my co-mates and brothers in exile, 
Hath not old custom made this life more sweet 
Than that of painted pomp } Are not these woods 
More free from peril than the envious court ? 
Here feel we but the penalty of Adam, g 

lao. worse d\ Ff. worscr Collier away ox in true Knon, conj. 
MS. I. broihers\Y^, brother Y ^Y ^Y ^. 

121. b€\byY^, 5. but\ Theobald, not Ff. yet 

13.V we in\Y^Y'^Y^, in weY^. Staunton conj. 
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The seasons' difference ; as the icy fang 

And churlish chiding of the winter's wind, 

Which, when it bites and blows upon my body, 

Even till I shrink with cold, I smile and say 

'This is no flattery: these are counsellors lo 

That feelingly persuade me what I am; 

Sweet are the uses of adversity ; 

Which, like the toad, ugly and venomous. 

Wears yet a precious jewel in his head : 

And this our life exempt from public haunt 15 

Finds tongues in trees, books in the running brooks, 

Sermons in stones and good in every thing. 

I would not change it. 

A7//i. Happy is your Grace, 

That can translate the stubbornness of fortune 
Into so quiet and so sweet a style. 20 

Duke S. Come, shall we go and kill us venison } 
And yet it irks me the poor dappled fools. 
Being native burghers of this desert city. 
Should in their own confines with forked heads 
Have their round haunches gored. 

First Lord. Indeed, my lord, 35 

The melancholy Jaques grieves at that, 
And, in that kind, swears you do more usurp 
Than doth your brother that hath banish'd you. 
To-day my Lord of Amiens and myself 

Did steal behind him as he lay along 30 

Under an oak whose antique root peeps out 
Upon the brook that brawls along this wood: 
To the which place a poor sequester'd stag, 
That from the hunter's aim had ta'en a hurt, 
Did come to languish, and indeed, my lord, 35 

The wretched animal heaved forth such groans, 
That their discharge did stretch his leathern coat 
Almost to bursting, and the big round tears 

6. as] or Collier MS. at Staunton 7uould not change it, happy Ff. 
conj. 31. root] roote F J. roopeY^, roop 

18. I would not change it. Ami. F3 F4. 
Happy] Dyce (Upton conj.). Amien. / 
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Coursed one another down his innocent nose 

In piteous chase ; and thus the hairy fool, 40 

Much marked of the melancholy Jaques, 

Stood on the extremest verge of the swift brook, 

Augmenting it with tears. 

Duke S, But what said Jaques ? 

Did he not moralize this speftacle ? 

First Lord, O, y^^^ into a thousand similes. 45 

First, for his weeping into the needless stream ; 

* Poor deer/ quoth he, ' thou makest a testament 
As worldlings do, giving thy sum of more 

To that which had too much:* then, being there alone, 

Left and abandoned of his velvet friends ; 50 

* 'Tis right,' quoth he ; * thus misery doth part 
The flux of company:' anon a careless herd, 
Full of the pasture, jumps along by him 

And never stays to greet him ; ' Ay,' quoth Jaques, 

* Sweep on, you fat and greasy citizens ; 55 
'Tis just the fashion : wherefore do you look 

Upon that poor and broken bankrupt there .^* 

Thus most inveftively he pierceth through 

The b6dy of the country, city, court, 

Yea, and of this our life ; swearing that we 60 

Are mere usurpers, tyrants and what's worse. 

To fright the animals and to kill them up 

In their assign'd and native dwelling-place. 

Duke 5. And did you leave him in this contemplation? 

Sec, Lord, We did, my lord, weeping and commenting 65 
Upon the sobbing deer. 

Duke S, Show me the place : 

I love to cope him in these sullen fits, 
For then he's full of matter. 

First Lord, I'll bring you to him straight [Exeuptt, 

41. thf extremest^ tK extremest Ff. 5a friends] Rowe. friend Ff. 

45. into]Y{, /'« Pope. 59. the country] Y^Y-^V^, countrie 

49. ^^^ ^tfM Singer (Collier MS.). F,. eountry^ of Anon, con] . 

iwi«-^] F, F3 F4. mustY^. 62. to hi/] Jki// CoWieT MSi. 

th^re] F,. om. F, F3 F4. up] too De Quincy MS. 
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Scene II. A room in the palace. 

Enter Duke Frederick, ivith Lords. 

Duke F. Can it be possible that no man saw them ? 
It cannot be : some vilhiins of my court 
Arc of consent and sufterancc in this. 

First Lord. I cannot hear of any that did see her. 
The ladies, her attendants of her chamber, 5 

Saw her a-bed, and in the morning early 
They found the bed untreasured of their mistress. 

Sec, Lord. My lord, the roynish clown, at whom so oft 
Your Grace was wont to laui^h, is also missing. 
Hisperia, the princess' gentlewoman, 10 

Confesses that she secretl}' o'erheard 
Your daughter and her cousin much commend 
The parts and graces of the wrestler 
That did but lately foil the sinewy Charles; 
And she believes, wherever they are gone, 15 

That youth is surely in their company. 

Duke F. Send to his brother; fetch that gallant hither; 
If he be absent, bring his brother to me ; 
I'll make him find him : do this suddenly, 

And let not search and inquisition quail 20 

To bring again these foolish runaways. \Exeunt, 



ScEXE III. Before Oliver's house. 

Enter Orlando and Adam, meeting. 

Orl. Who's there .^ 

Adam. What, my young master.^ O my gentle master! 
O my sweet master ! O you memory 
Of old Sir Rowland! why, what make you here .^ . 
Why are you virtuous? why do people love you } e 

8. ;vr;//j7/] /vj;^///>/^ Staunton conj. -20. ////<? /7] y<//7 Lloyd conj. 

TO. Hispaui] Ef. Ilcspiria War- Scene III. Before O.'s house] 

burton. Capell. O.'s house. Rowe. 

17. brother^ brother s Mai»on conj. ...meeting] Capell. om. Ff. 
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And wherefore are you gentle, strong and valiant ? 

Why would you be so fond to overcome 

The bonny priser of the humorous Duke ? 

Your praise is come too swiftly home before you. 

Know you not, master, to some kind of men lo 

Their graces serve them but as enemies ? 

No more do yours : your virtues, gentle master, 

Are sanftified and holy traitors to you. 

O, what a world is this, when what is comely 

Envenoms him that bears it ! 15 

Or/, Why, what's the matter.^ 
Adam, O unhappy youth! 

Come not within these doors ; within this roof 

The enemy of all your graces lives : 

Your brother — no, no brother; yet the son — 

Yet not the son, I will not call him son, 20 

Of him I was about to call his father, — 

Hath heard your praises, and this night he means 

To burn the lodging where you use to lie 

And you within it : if he fail of that, 

He will have other means to cut you off. 25 

I overheard him and his praftices. 

This is no place ; this house is but a butchery : 

Abhor it, fear it, do not enter it. 

OrL Why, whither, Adam, wouldst thou have me go } 
Adam. No matter whither, so you come not here. 30 

Orl. What, wouldst thou have me go and beg my food } 

Or with a base and boisterous sword enforce 

A thievish living on the common road } 

This I must do, or know not what to do : 

Yet this I will not do, do how I can ; 35 

I rather will subjeft me to the malice 

Of a diverted blood and bloody brother, 

8. honnyl F, F3 F4. bonnie F,. within this] beneath this Capell 

boney Warburton. conj. 

10. some\ sceme Fj. ^9. Orl.] Ad. F,. 

15. bcars\ wears Anon. conj. 30. so'\ F,. far F^ F3F4. 

16. Orl.] cm. F,. 37. <^/^^]/r«;/^ Collier MS. 

17. withitt] 7vith V ^. 
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Adam. But do not so. I have five hundred crowns, 

The thrifty hire I saved under your father, 

Which I did store to be my foster-nurse 40 

When service should in my old limbs lie lame, 

And unregarded age in corners thrown : 

Take that, and He that doth the ravens feed, 

Yea, providently caters for the sparrow, 

Be comfort to my age! Here is the gold; 45 

All this I give you. Let me be your servant: 

Though I look old, yet I am strong and lusty ; 

For in my youth I never did apply 

Hot and rebellious liquors in my blood. 

Nor did not with unbashful forehead woo 50 

The means of weakness and debility ; 

Therefore my age is as a lusty winter. 

Frosty, but kindly: let me go with you; 

I'll do the service of a younger man 

In all your business and necessities. 55 

OrL O good old man, how well in thee appears 
The constant service of the antique world. 
When service sweat for duty, not for meed! 
Thou art not for the fashion of these times, 

Where none will sweat but for promotion, 60 

And having that do choke their service up 
•Even with the having: it is not so with thee. 
But, poor old man, thou prunest a rotten tree, 
That cannot so much as a blossom yield 

In lieu of all thy pains and husbandry. 65 

But come thy ways; we'll go along together, 
And ere wc have thy youthful wages spent, 
We'll light upon some settled low content. 

AdauL Master, go on, and I will follow thee, 
To the last gasp, with truth and loyalty. 70 

From seventeen years till now almost fourscore 

39. j^«;-] Fj. youY^YT^Y^. /^w/<rr Lettsom conj. 

41. //>] ^<r De Quincy MS. 58. 5ervice\ servants Anon. ap. 

49. »■/;] to Capell conj. Halliwell conj. 

50. «^/]/Ro\ve. 71. snnntttn[YiQrH^. seauentieY^. 
57. service\ favour Collier MS. se-'enty Y^Y-^Y^. 
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Here lived I, but now live here no more. 
At seventeen years many their fortunes seek ; 
But at fourscore it is too late a week : 
Yet fortune cannot recompense me better 
Than to die well and not my master's debtor. 



[Exeuftt, 



Scene IV. The Forest of Arden. 



Enter Rosalind for Ganymede, Celia for Aliena, and 
Touchstone. 

Ros, O Jupiter, how weary are my spirits! 

Totuh, I care not for my spirits, if my legs were not 
weary. 

Ros, I could find in my heart to disgrace my man's 
apparel and to cry like a woman ; but I must comfort the 
weaker vessel, as doublet and hose ought to show itself 
courageous to petticoat : therefore, courage, good Aliena. 

CcL I pray you, bear with me ; I cannot go no further. 

Touch, For my part, I had rather bear with you than 
bear you : yet I should bear no cross, if I did bear you ; for 
I think you have no money in your purse. 

Ros, Well, this is the forest of Arden. 

Touch, Ay, now am I in Arden ; the more fool I ; when 
I was at home, I was in a better place : but travellers must 
be content. 

Ros, Ay, be so, good Touchstone. 

Enter CORIN and SiLVius. 

Look you, who comes here; a young man and an old in 
solemn talk. 

Cor. That is the way to make her scorn you still. 

74. it...week'\109laie: it is a-weak 8. cannot] F^. can F^F^F^ 



Becket conj. 

Scene iv... Enter...] Enter Rosa- 
line.. .and Clowne, alias Touchstone. 
If. 

f. wary] Theobald (Warburton). 
merry Ff. 



15. Arden] a den Upton conj. 

16, 17. S. Walker would read as 
verse Ay^ Be so... here; A young... talk, 

16. Enter C. and S.] Ff (after line 
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Si/. O Corin, that thou knew'st how I do love her! 20 

Cor, I partly guess ; for I have loved ere now. 

Si/. No, Corin, being old, thou canst not guess, 
Though in thy youth thou wast as true a lover 
As ever sigh'd upon a midnight pillow: 

But if thy love were ever like to mine, — 25 

As sure I think did never man love so, — 
How many aflions most ridiculous 
Hast thou been drawn to by thy fantasy? 

Cor. Into a thousand that I have forgotten. 

5/7. O, thou didst then ne'er love so heartily! 30 

If thou remembcr*st not the slightest folly 
That ever love did make thee run into. 
Thou hast not loved : 
Or if thou hast not sat as I do now. 

Wearing thy hearer in thy mistress' praise, 35 

Thou hast not loved: 
Or if thou hast not broke from company 
Abruptly, as my passion now makes me, 
Thou hast not loved. 

Phebe, Phebe, Phebe 1 [£xzf. 40 

Ros. Alas, poor shepherd ! searching of thy wound, 

1 have by hard adventure found mine own. 

Toticlu And I mine. I remember, when I was in love 
I broke my sword upon a stone and bid him take that for 
coming a-night to Jane Smile: and I remember the kissing 45 
of her batlet and the cow's dugs that her pretty chopt 
hands had milked: and I remember the wooing of a peascod 
instead of her; from whom I took two cods and, giving her 
them again, said with weeping tears 'Wear these for my 
sake.* We that are true lovers run into strange capers; 50 
but as all is mortal in nature, so is all nature in love mortal 
in folly. 

24. «rr] Fj. ire F^ F3 F4. A"^- of thy wound] Rowe. of they 

30. «<rVr] Rowe. tici'trYi. would Y^. of their ivound Y ^Y -^Y ^. 

34. j-fl/] Fj. satcY^Y^Y^ spake 45. a-m^ht\ a night Y ^. anights 
Collier MS. Y^ F3 F4. o' nights Capell. o' night 

35. Wearing] F,. Wearying Y^ Malone. 

Yi F4. Wearying Grant White. 46. batlct\ Y^ F3 F4. baUer F,. 

39. [Exit.] F,. Exeunt. F2F3F4. 48. r^^^/jj/^^rj- Johnson conj. 
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Ros, Thou speakest wiser than thou art ware of. 

Touch. Nay, I shall ne'er be ware of mine own wit till 
I break my shins against it. 55 

Ros, Jove, Jove! this shepherd's passion 
Is much upon my fashion. 

Touch, And mine ; but it grows something stale with me. 

Ccl. I pray you, one of you question yond man 
If he for gold will give us any food: 60 

I faint almost to death. 

Touch. Holla, you clown! 

Ros. Peace, fool ; he's not thy kinsman. 

Cor. Who calls .^ 

Touch. Your betters, sir. 

Cor. Else are they very wretched. 

Ros. Peace, I say. Good even to you, friend. 

Cor. And to you, gentle sir, and to you all. 65 

Ros. I prithee, shepherd, if that love or gold 
Can in this desert place buy entertainment. 
Bring us where we may rest ourselves and feed : 
Here's a young maid with travel much oppress'd 
And faints for succour. v. . 

Cor. Fair sir, I pity her ; \ 70 

And wish, for her sake more than for mine own, 
My fortunes were more able to relieve her; 
But I am shepherd to another man 
And do not ahear the fleeces that I graze : 
My master is of churlish disposition 75 

And little recks to find the way to heaven 
By doing deeds of hospitality : 
Besides, his cote, his flocks and bounds of feed 
Are now on sale, and at our sheepcote now. 



56. JoT'd^ T^"^] Love^ Lcve Collier 
(Collier MS.). 

57. much u/>on] too much on Col- 
lier (Collier MS.). 

58. After this line Collier (from 
Collier MS.) inserts And begins to fail 
with me. 

59. yond^ yon\{ Ff. 

63. are they very] they are Rowc 
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thcyWevery Hanmer. 
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73. shepherd] a shepherd Rowe. 

76. recks] Hanmer. wreakes F^F^. 
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By reason of his absence, tliere is nothing 80 

That you will feed on ; but what is, come see, 
And in my voice most welcome shall you be. 

Ros. What is he that shall buy his flock and pasture? 

Cor, That young swain that you saw here but erewhile, 
That little cares for buying any thing. 85 

Ros. I pray thee, if it stand with honesty, 
Buy thou the cottage, pasture and the flock, 
And thou shalt have to pay for it of us. 

CcL And we will mend thy wages. I like this place, 
And willingly could waste my time in it. 90 

Cor. Assuredly the thing is to be sold: 
Go with me: if you like upon report 
The soil, the profit and this kind of life, 
I will your very faithful feeder be 
And buy it with your gold right suddenly. \Exeuut. 95 



Scene V. T/w forest. 

/i/i/er Amiens, Jaques, a /id of hers. 

Song. 

/Jff/i. Under the greenwood tree 

Who loves to lie with me, 
And turn his merry note 
Unto the sweet bird's throat, 
Come hither, come hither, come hither : 5 

Here shall he see 
No enemy 
But winter and rough weather. 

yac/. More, more, I prithee, more. 

Ami. It will make you melancholy, Monsieur Jaques. 10 

89, 90. Arranged as in Capell. As greenwood^ greenhood F4. 

three lines ending loages... could,.. it 3. /wm] F3F4. tumeY^Y^. tune 

Ff. As three lines ending wages... Rowe (ed. 2). 

ivaste...it Rowe (ed. 2). 6. Here'\ Cho. /Tifr^ Capell. 

89. ivage5\ wage Lloyd conj. he\ we Capell (correified in 

94. feeder] fa^or S. Walker conj. MS.). 

I . Ami.] Capell. cm. Ff. 
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Jaq, I thank it. More, I prithee, more. I can suck 
melancholy out of a song, as a weasel sucks eggs. More, 
I prithee, more. 

Ami. My voice is ragged: I know I cannot please you. 
Jaq. I do not desire you to please me ; I do desire you to 
sing. Come, more; another stanzo: call you 'em stanzos.^ 
A mi. What you will. Monsieur Jaques. 
Jaq. Nay, I care not for their names; they owe me 
nothing. Will you sing.^ 

Ami, More at your request than to please myself. 
Jaq, Well then, if ever I thank any man, I'll thank 
you; but that they call compliment is like the encounter 
of two dog-apes, and when a man thanks me heartily, me- 
thinks I have given him a penny and he renders me the 
beggarly thanks. Come, sing ; and you that will not, hold 
your tongues. 

Ami, Well, Til end the song. Sirs, cover the while; 
the Duke will drink under this tree. He hath been all this 
day to look you. 

Jaq, And I have been all this day to avoid him. He 
is too disputable for my company: I think of as many 
matters as he; but I give heaven thanks, and make no 
boast of them. Come, warble, come. 

Song. 
Who doth ambition shun, \A II together here. 
And loves to live i' the sun, 
Seeking the food he eats, 
And pleased with what he gets, 
Come hither, come hither, come hither : 
Here shall he see 
No enemy 
f But winter and rough weather. 

II — 13. Printed in Ff as three 30 — 33. And. M^^] Printed as 

lines ending more... song... more, four lines cn^mghim... company:... give 



' 4- ragged'\ rugged Rowe. 

16. Cofney more\ Comet come Rowe. 
stanzo... stanzos\ stanta...stanMas 
Steevens(Capellconj.). stanze..,stanMes 
Anon. conj. 

18. owe] F,. oume F^. own F3F4. 

11, compliment] complement Ff. 

38. drink] dine Rowe. 



...them, in Ff. First as prose by Pope. 

34* [All together...] Altogether... 
Ff. om. Rowe. 

35. live] lye ¥^, 

39. Here] Cho. Here CapclL 

39—4 1 . Here weather] F3 F4. 
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yaq. ril give you a verse to this note, that I made 
yesterday in despite of my invention. 
Aini. And I'll sing it. 
Jaq, Thus it goes: — 45 

If it do come to pass 
Tliat any man turn ass, 
Leaving his wealth and case 
A stubborn will to please, 
Ducdame, ducdame, ducdame : 50 

Mere shall he see 
Gross fools as he, 
y\n if he will come to me. 

A mi. What's that ' ducdame' .^ 

Jaq. 'Tis a Greek invocation, to call fools into a circle. 55 
I'll go sleep, if 1 can; if I cannot, I'll rail against all the 
first-born of Egypt. 

A mi. And I'll go seek the Duke : his banquet is prepared. 

\Excunt severally. 



Sci:m: VI. The forest, 

Endr Orlando and Ai)\M. 

Adam. Dear master, I can go no further: O, I die for 
food! Here lie I down, and measure out my grave. Fare- 
well, kind master. 

Orl. Why, how now, Adam! no greater heart in thee.^ 
Live a little; comfort a little; cheer thyself a little. If this 
uncouth forest yield any thing savage, I will either be food 
for it or bring it for food to thee. Thy conceit is nearer 
death than thy powers. For my sake be comfortable; hold 

44, 45. Ami. And. ..it. ]-m\. TJms in^ furt/in'...d(r,one... master in Ff. 

/■/ ^<vy] Amy. And J/i' siiii; if. Amy. I'irst as prose by Pope. 

T/ius //.v.'^x F,. ' I. / die] I die, I die S. Walker 

50, 54. Ducdiivic dt<cJdvjc\ conj., making three lines ending O... 

Due ad vii'....D2ic ad vie Ilmimcr. dernni... master. 

Hue ad vie... Hue ad vie Anon. ap. 4 — 16. Printed as seventeen lines 

Stcevcns conj. in Ff. First as prose by Pope. 

53. to mc] to Avii. Steevens (Far- 5. comfort] comfort thee Anon. conj. 

mer conj.). to the savie hi\or\. q<)\\]. 8. comfortab!e\ comforted Collier 

I — 3. Printed as three verses end- MS. (Caldecott). 
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death awhile at the arm's end: I will here be with thee 
presently; and if I bring thee not something to eat, I will give lo 
thee leave to die: but if thou diest before I come, thou art 
a mocker of my labour. Well said ! thou lookest cheerly, 
and I'll be with thee quickly. Yet thou liest in the bleak 
air: come, I will bear thee to some shelter; and thou shalt 
not die for lack of a dinner, if there live any thing in this 15 
desert. Cheerly, good Adam ! \Exeunt, 



SCHXK VII. The forest. 

A table set out. Enter Duke senior, Amiens, and Lords like outlaws. 

Duke S. I think he be transform'd into a beast; 
For I can no where find him like a man. 

First Lord. My lord, he is but even now gone hence: 
Here was he merry, hearing of a song. 

Duke S. If he, compaft of jars, grow musical, 5 

We shall have shortly discord in the spheres. 
Go, seek him: tell him I would speak with him. 

/:;//t7' Jaques. 

First Lord. He saves my labour by his own approach. 

Duke S. Why, how now, monsieur! what a life is this, 
That your poor friends must woo your company.^ 10 

What, you look. merrily! 

Jaq. A fool, a fool ! I met a fool i' the forest, 
A motley fool ; a miserable world ! 
As I do live by food, I met a fool ; 

Who laid him down and bask'd him in the sun, 15 

And raird on Lady P'ortune in good terms. 
In good set terms, and yet a motley fool. 
* Good morrow, fool,' quoth I. ' No, sir,' quoth he, 

9. here be'\ be here V^.oyat. lo. After this line Capell inserts 

10. Izvilfl ril Vo^Q. And cannot have Ul 

\i. cheerly\Y^. cheerely Y ^Y ^Y ^ 13. miserable world] miserable var- 

eheerily Reed. lei Hanmcr (Warburton). miserable 

Scene VII. A table set out] Rovve. 7t/i?n/ Becket conj. miserable! — well. 

Enter...] Enter Duke Sen. & Lord, — Jackson conj. miserable art Hun- 

... Ft'. ter conj. 
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* Call me not fool till heaven hath sent me fortune:* 

And then he drew a dial from his poke, 20 

And, looking on it with lack-lustre eye, 

Says very wisely, ' It is ten o'clock: 

Thus we may see,' quoth he, * how the world wags: 

*Tis but an hour ago since it was nine; 

And after one hour more 'twill be eleven; 25 

And so, from hour to hour, we ripe and ripe, 

And then, from hour to hour, we rot and rot ; 

And thereby hangs a tale.' Wlien I did hear 

The motley fool thus moral on the time, 

My lungs began to crow like chanticleer, 30 

That fools should be so deep-contemplative ; 

And I did laugh sans intermission 

An hour by liis dial. O noble fool ! 

A worthy fool! Motley's the only wear. 

Duke S. What fool is this > 35 

Jaq. O worthy fool ! One that hath been a courtier, 
And says, if ladies be but young and fair, 
They have the gift to know it: and in his brain, 
Which is as dry as the remainder biscuit 

After a voyage, he liath strange places cramm'd 4^ 

With observation, the which he vents 
In mangled forms. O that I were a fool ! 
I am ambitious for a motley coat. 

Duke S. Thou shalt have one. 

Jaq, It is my only suit ; 

Provided that you weed your better judgements 45 

Of all opinion that grows rank in them 
That I am wise. I must have liberty 
Withal, as large a charter as the wind. 
To blow on whom I please; for so fools have; 
And they that are most galled with my folly, 5® 

They most must laugh. And why, sir, must they so? 
The 'why' is plain as way to parish church: 
He that a fool doth very wisely hit 

25. one\ an Reed (1805). i(Xfrlhy...A worthy Anon. conj. 

31. decp-coutcmpIativ€\V^^^^. 53, He thaf\ He whom Yo"^ 

.^4—36. A UH}rlhy...O luorthy^ O 
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Doth very foolishly, although he smart, 

Not to seem senseless of the bob: if not, 55 

The wise man's folly is anatomized 

Even by the squandering glances of the fool. 

Invest me in my motley; give me leave 

To speak my mind, and I will through and through 

Cleanse the foul body of the infe6led world, 60 

If they will patiently receive my medicine. 

Duke S. Fie on thee! I can tell what thou wouldst do. 

jfaq. What, for a counter, would I do but good i 

Duke S, Most mischievous foul sin, in chiding sin: 
For thou thyself hast been a libertine, 65 

As sensual as the brutish sting itself ; 
And all the embossed sores and headed evils. 
That thou with license of free foot hast caught, 
Wouldst thou disgorge into the general world. 

Jaq. Why, who cries out on pride, 70 

That can therein tax any private party .^ 
Doth it not flow as hugely as the sea, 
Till that the weary very means do ebb.^ 
What woman in the city do I name, 

When that I say the city- woman bears 75 

The cost of princes on unworthy shoulders ? 
Who can come in and say that I mean her, 
When such a one as she such is her neighbour.^ 
Or what is he of basest fun6lion, 

That says his bravery is not of my cost, 80 

Thinking that I mean him, but therein suits 
His folly to the mettle of my speech.^ 
There then ; how then ? what then ? Let me see wherein 



54 . 55. I>oiA very foolishly^ . . . AW 
fo seem] DafAf very foolishly... Seem 
Whiter conj. 

55. Not to seem senseless] Theobald 
^Warburton). Seeme seftsdesseYt But 
to seem senseless Collier (Collier MS.). 
Seem else than senseless or Seem less 
than senseless Anon. conj. 

56. Wiseman's] IVise-man^s F,Fj 
K3. wise-man*s F4. 

64. sin] fin F,. 



66, sting] sty Johnson conj. 

73. u*eary very means] F3 F4. 
{meanes F3). wearie verie meanes F, 
F,. very very means Pope, iveary 
venom means j^cVson con], veryivear- 
ing means Collier conj. very means 
*o/ wear Collier MS. Wt^rer's very 
means Singer, weary-very means or 
very-tveary means Staunton conj. /n- 
biUary streams Lloyd conj. 

83. There then; how then I what 
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My tongue hath wrong'd him : if it do him right, 

Then he hath wrong'd himself; if he be free, 85 

Why then my taxing like a wild-goose flies, 

Unclaim'd of any man. But who comes here? 

Enter Orlando, iK,'ith his s7uord drawn. ^ 

Orl. Forbear, and eat no more. 

Jaq. Why, I have eat none yet. 

Orl. Nor slialt not, till necessity be served. 

Jaq. Of what kind slKHild this cock come of.^ 90 

Duke S. 7\rt thou tlius boldcn'd, man, by thy distress. 
Or else a rude dcspiser of good manners, 
That in civility thou sccm'st so empty.'* 

Or/. You touched my vein at first: the thorny point 
Of bare distress hath ta'en from mc the show 95 

Of smooth civility: yet am I inland bred 
And know some nurture. But forbear, I say: 
He dies that touches any of this fruit 
Till I and my aftairs are answered. 

Jaq. An you will not be answered with reason, I 100 
must die. 

Dulr S. What would you have? Your gentleness shall 
force, 
More than your force move us to gentleness. 

Or/. I almost die for food; and let me have it. 

Z^///v S. Sit down and feed, and welcome to our table. ^©5 

Or/. Speak }'ou so gently? Pardon me, I pray you: 
I thought that all things had been savage here; 
And therefore i)ut I on the countenance 
Of stern commandment. lUit whate'er you are 

//ic'f/?] yV/cVc- ///.A', /.\>:j thi-iiy i^'iiit 95. //<7///] P\. t/iat hafhY^Y'^Y^. 

then, Ft". Tlun tlun; /uk^\ '..'hat A/V//J A>/v/ Johnson conj. 

///cv.'.^ Capcll. Wh.rc then? /A^^'... loo, loi. Printed as verse, ending 

then? Maloiic coiij. 7-etison...(iie in Ff. First as prose by 

i.'hat the}.-? Let w.] Let me Capell. //...not Be...c/i<^ Pope, 

thai llanmcr. loo. An]AndYi. jj^ Pope. 

87. an v.... come/] F^ F3 F4. any ans^oered] aHS70iT*d Y(. 

man. But loho cviw V ^. reason'] reasons Staunton conj. 

Filter drawn.] 7^iieobalJ. 102, 103. As three lines ending 

Enter Orlando. V{. have? ...your force... gentleness m Ff. 

90. Of lehat] ////J.-' Capcl] conj. 109. comma ndnient'\commaHd'^m€ttt 

eonie if] eonu Rowc. I'f. 
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That in this desert inaccessible, no 

Under the shade of melancholy boughs, 

Lose and negle6l the creeping hours of time ; 

If ever you have look'd on better days. 

If ever been where bells have knoll'd to church, 

If ever sat at any good man's feast, 115 

If ever from your eyelids wiped a tear 

And know what *tis to pity and be pitied. 

Let gentleness my strong enforcement be : 

In the which hope I blush, and hide my sword. 

Duke S. True is it that we have seen better days, 120 

And have with holy bell been knoll'd to church 
And sat at good men's feasts and wiped our eyes 
Of drops that sacred pity hath engender'd : 
And therefore sit you down in gentleness 

And take upon command what help we have 125 

That to your wanting may be minister'd. 

Orl. Then but forbear your food a little while, 
Whiles, like a doe, I go to find my fawn 
And give it food. There is an old poor man. 
Who after me hath many a weary step 130 

Limp'd in pure love: till he be first sufficed. 
Oppressed with two weak evils, age and hunger, 
I will not touch a bit. 

Duke S. Go find him out, 

And we will nothing waste till you return. 

Or/, I thank ye; and be blest for your good comfort! 135 

[Exit. 

Duke S, Thou seest we are not all alone unhappy: 
This wide and universal theatre 
Presents more woeful pageants than the scene 
Wherein we play in. 

Jaq. All the world's a stage, 

119. blush^Y^, bushY^Y^Y^ 139. Whtrein we play in\ Where- 
lit^, command] demand Johnson in we play Pope. Which we do play 

conj. commetid Collier (Collier MS.). in Capell conj. 

130. tf] om. F4. IVlitrcin... Jaq. AH\ Where- 

132. Oppressed.... hunger} Should in we play. Jaq. Why^ all Sittwtns 

follow line 129. Anon. conj. conj. wherein we play. Jaq. Ay^ all 

135. [Exit.] Ruwc. om. Ff. Anon. conj. 
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And all the men and women merely players : 

They have their exits and their entrances ; 

And one man in his time plays many parts. 

His a6ls being seven ages. At first the infant, 

Mewling and puking in the nurse's arms. 

Then the whining school-boy, with his satchel 

And shining morning face, creeping like snail 

Unwillingly to school. And then the lover, 

Sighing like furnace, with a woeful ballad 

Made to his mistress' eyebrow. Then a soldier, 

Full of strange oaths, and bearded like the pard, 

Jealous in honour, sudden and quick in quarrel, 

Seeking the bubble reputation 

Even in the cannon's mouth. And then the justice, 

In fair round belly with good capon lined. 

With eyes severe and beard of formal cut, 

Full of wise saws and modem instances ; 

And so he plays his part. The sixth age shifts 

Into the lean and slipper'd pantaloon. 

With spe6lacles on nose and pouch on side. 

His youthful hose, well saved, a world too wide 

For his shrunk shank ; and his big manly voice. 

Turning again toward childish treble, pipes 

And whistles in his sound. Last scene of all. 

That ends this strange eventful history, 

Is second childishness and mere oblivion, 

Sans teeth, sans eyes, sans taste, sans every thing. 

Re-enter Orlando, with Adam. 

Duke vS". Welcome. Set down your venerable burthen, 
And let him feed. 

OrL I thank you most for him. . 

Adam, So had you need : 

141. exits\ Exits (in italics) Ff. 150. pard\ Pand Anon. conj. 

143. agis\ labours Mason conj. 161. shank\ F3 F4, shanke F^F,. 

Atfirsi\ As first Capell conj. shanks Hanmer. 
Aa first or First Anon. conj. 167, 168. Welcome.. Jeed'\ Printed 

145. Then^ And then Rowe (ed. 1). as prose in Ff. 
Then there's Anon. conj. 



SCENE VII.] AS YOU LIKE IT. ^l\ 

I scarce can speak to thank you for myself. 170 

Duke S. Welcome ; fall to : I will not trouble you 
As yet, to question you about your fortunes. 
Give us some music ; and, good cousin, sing. 

Song. 

Ami. Blow, blow, thou winter wind, 

Thou art not so unkind I75 

As man's ingratitude ; 
Thy tooth is not so keen, 
Because thou art not seen, 
Although thy breath be rude. 
Heigh-ho! sing, heigh-ho! unto the green holly: 180 

Most friendship is feigning, most loving mere folly : 
Then, heigh-ho, the holly ! 
This life is most jolly. 

Freeze, freeze, thou bitter sky, 

Thdt dost not bite so nigh 185 

As benefits forgot : 
Though thou the waters warp, 
Thy sting is not so sharp 

As friend remember'd not. 
Heigh-ho! sing, &c. 190 

Duke S. If that you were the good Sir Rowland's son. 
As you have whisper'd faithfully you were. 
And as mine eye doth his effigies witness 
Most truly limn'd and living in your face, 

Be truly welcome hither : I am the Duke 195 

That loved your father : the residue of your fortune, 
Go to my cave and tell me. Good old man, 
Thou art right welcome as thy master is. 
Support him by the arm. Give me your hand. 
And let me all your fortunes understand. [Exeunt, 200 



174. Ami.] Amiens sings. Johnson. thou art foreseen Staunton conj. 

cm. Ff. si'en] sheen Warburton. 

175— 178- As two lines m Ff. 182. Then,]Koyft. TheYi. 

178. Because\ Beside^ Becket conj. 184 — 189. As four lines in Ff. 

Because... seeH\ Thou earnest 189. remember d^ remembering 

not that teen Hanmer. Because the Hanmer. 

hearths not seen Farmer conj. Because 198. master] masters F,. 
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ACT III. 

Scene I. A room in t/w palace. 

Enter Duke Frederick, Lords, afid Oliver. 

Duke F. Not see him since ? Sir, sir, that cannot be: 
But were I not the better part made mercy, 
I should not seek an absent argument 
Of my revenge, thou present. But look to it : 
Find out thy brother, wheresoe'cr he is ; 5 

Seek him with candle ; bring him dead or living 
Within this twelvemonth, or turn thou no more 
To seek a living in our territory. 
Thy lands and all things that thou dost call thine 
Worth seizure do we seize into our hands, lo 

Till thou canst quit thee by thy brother's mouth 
Of what we think against thee. ^ 

OH. O that your Highness knew my heart in this ! 
I never loved my brother in my life. 

Duke F. More villain thou. Well, push him out of 

doors ; iS 

And let my officers of such a nature 
Make an extent upon his house and lands : 
Do this expediently and turn him going. [Exeunt. 

Scene II. The Forest, 

Enter Orlando, 7vith a paper. 

Orl. Hang there, my verse, in witness of my love : 

And thou, thrice-crowned queen of night, survey 
With thy chaste e)-e, from thy pale sphere above. 
Thy huntress' name that my full life doth sway. 

Scenp: I. A room...] Capell. 3. seek'\Y^. seeY^Y^Y^ 

Duke P.] Duke, F^. Scene n. Enter... paper] CapelL 

I. scc\ seen Singer (Collier MS.). Enter Orlando. Ff. 
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O Rosalind ! these trees shall be my books 5 

And in their barks my thoughts I '11 charafler ; 

That every eye which in this forest looks 
Shall see thy virtue witness'd every where. 

Run, run, Orlando; carve on every tree 

The fair, the chaste and unexpressive she. {Exit, 10 

Enter CoRiN and Touchstone. 

Cor, And how like you this shepherd's life, Master 
Touchstone } 

Touch. Truly, shepherd, in respeft of itself, it is a good 
life; but in respect that it is a shepherd's life, it is naught. 
In respe6l that it is solitary, I like it very well; but in 15 
respecl that it is private, it is a very vile life. Now% in 
respeft it is in the fields, it pleaseth me well ; but in respeft 
it is not in the court, it is tedious. As it is a spare life, 
look you, it fits my humour well ; but as there is no more 
plenty in it, it goes much against my stomach. Hast any 20 
philosophy in thee, shepherd } 

Cor, No more but that I know the more one sickens the 
worse at ease he is ; and that he that wants money, means 
and content is w^ithout three good friends ; that the property 
of rain is to wet and fire to burn ; that good pasture makes 25 
fat sheep, and that a great cause of the night is lack of the 
sun; that he that hath learned no wit by nature nor art may 
complain of good breeding or comes of a very dull kindred. 

Touch, Such a one is a natural philosopher. Wast ever 
in court, shepherd } 30 

Cor, No, truly. 

Toiuh, Then thou art damned. 

Cor, Nay, I hope. 

Touch, Truly, thou art damned like an ill-roasted egg, 
all on one side. 35 

Cor. For not being at court } Your reason. 

Touch, Why, if thou never wast at court, thou never 

II. Scene hi. Pope. burton. 

«5. good\poodY^. 33- hope.\ hope— V.o^^. 

18. good\bad\\2SiXSitx. gro55\^zX' 
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sawest good manners ; if thou never sawest good manners, 
then thy manners must be wicked; and wickedness is sin, 
and sin is damnation. Thou art in a parlous state, shepherd. 40 

Co7\ Not a whit, Touchstone: those that are good man- 
ners at the court arc as ridiculous in the country as the be- 
haviour of the country is most mockable at the court. You 
told me you salute not at the court, but you kiss your hands: 
that courtesy would be uncleanly, if courtiers were shepherds. 45 

ToncJi. Instance, briefly ; come, instance. 

Cor. Why, we are still handling our ewes, and their 
fells, you know, arc greasy. 

Touch. Why, do not your courtier's hands sweat .^ and 
is not the grease of a mutton as wholesome as the sweat of 50 
a man.-* Shallow, shallow. A better instance, I say; come. 

Cor. Besides, our hands are hard. 

ToucJi. Your lips will feel them the sooner. Shallow 
again. A more sounder instance, come. 

Cor. And they are often tarred over with the surgery of 55 
our sheep; and would you have us kiss tar.'* The courtier's 
hands are perfumed with civet. 

ToncJi. Most shallow man ! thou worms-meat, in respefl 
of a good piece of flesh indeed ! Learn of the wise, and 
perpend: civet is of a baser birth than tar, the very un- 60 
cleanly flux of a cat. Mend the instance, shepherd. 

Cor. You have too courtly a wit for me: 1*11 rest. 

Touch. Wilt thou rest damned.^ God help thee, shal- 
low man! God make incision in thee! thou art raw. 

Cor. Sir, I am a true labourer: I earn that I eat, get that 65 
I wear, owe no man hate, envy no man's happiness, glad of 
other men's good, content with my harm, and the greatest 
of my pride is to see my ewes graze and my lambs suck. 

Touch. That is another simple sin in you, to bring the 
ewes and the rams together and to offer to get your living 70 
by the copulation of cattle; to be bawd to a bell-wether, 
and to betray a she-lamb of a twelvemonth to a crooked- 

4f. Touchstone] Mr. Touchstone 56. courtier's'] couniUrsT^ 

Tapell. 59. flesh indeed. f] flesh indeed: Ff. 

50. amutton]F^. muttonF^F^F^. flesh: indeed! — Steevens. 

54. more sounder] sounder Fope. 71. Aww/] F,F,. akiwdF^'F4. 
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pated, old, cuckoldly ram, out of all reasonable match. If 
thou beest not damned for this, the devil himself will have 
no shepherds; I cannot see else how thou shouldst 'scape. 75 

Cor, Here comes young Master Ganymede, my new 
mistress's brother. 

Enter Rosalind, with apapcr^ reading, 

Ros, From the east to western Ind, 

No jewel is like Rosalind. 

Her worth, being mounted on the wind, 80 

Through all the world bears Rosalind. 
All the picflures fairest lined 
Are but black to Rosalind. 
Let no face be kept in mind 
But the fair of Rosalind. 85 

Touch. I *11 rhyme you so eight years together, dinners 
and suppers and sleeping-hours excepted : it is the right 
butter-women's rank to market. 

Ros. Out, fool ! 

Touch. For a taste : 90 

If a hart do lack a hind, 

Let him seek out Rosalind. 

If the cat will after kind. 

So be sure will Rosalind. 

Winter garments must be lined, 95 

So must slender Rosalind. 

They that reap must sheaf and bind ; 

Then to cart with Rosalind. 

Sweetest nut hath sourest rind, 

Such a nut is Rosalind. ^^^ 

He that sweetest rose will find. 

Must find love's prick and Rosalind. 

This is the very false gallop of verses: why do you infefl 
yourself with them } 

76. Master^ Ar Yi. 85. the fair of[ F, F^. the most 

77. Scene IV. Pope. fairY^Y^. the face 0/ Rovft (tdi. i). 
Enter R. ...reading.] Capell. 0/ the fair T^cVti con]. 

Enter Rosalind. Ff. 88. rank to] F3F4. ranke to Y^^, 

78. western] the western Pope. rate to Hanmer. rant at Grey conj. 
82. lined] LindeY^Y^Y^. Lind 95. lVinter]Y^Y^. WintredY ;Y^ 

F4. //VwwV Capell. 99. ««/] F, F,. meatY^Y^. 

84. face] fair S. Walker conj. 
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Ros, Peace, you dull fool ! I found them on a tree. 

Touch, Truly, the tree yields bad fruit. 

Ros, I'll graff it with you, and then I shall graff it 
with a medlar: then it will be the earliest fruit i* the coun- 
try; for you'll be rotten ere you be half ripe, and that's the 
right virtue of the medlar. 

Touch, You have said ; but whether wisely or no, let 
the forest judge. 

Enter Celia, with a writing. 

Ros. Peace ! 
Here comes my sister, reading: stand aside. 

Cel, [f'eads] Why should this a desert be? 

For it is unpeopled ? No ; 
Tongues Til hang on cver>' tree, 

That shall civil sayings show : 
Some, how brief the life of man 

Runs his erring pilgrimage, 
That the stretching of a span 

Buckles in his sum of age ; 
Some, of violated vows 

Twixt the souls of friend and friend : 
But upon the fairest boughs, 

Or at ever>' sentence end, 
Will I Rosalinda write, 

Teaching all that read to know 
The quintessence of every sprite 

Heaven would in little show. 
Therefore Heaven Nature charged 

That one body should be fiird 
W^ith all graces wide-enlarged: 

Nature presently distill'd 
Helen's cheek, but not her heart, 

Cleopatra's majesty, 
Atalanta's better part. 

Sad Lucretia's modesty. 



111. ^;yj/] /»/'<•J•/^•r Warburtou. 131. chargeti'\ charged F, F,. 

113. SCKNE V. roi>e. changed \\Y^. 

115. [reads] om. Ff. 135. check\ch€ckiY ^^, chtcksY-^ 

a desert^ Kowe. desert Ff. F4. 
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Thus Rosalind of many parts 

By heavenly synod was devised; 
Of many faces, eyes and hearts, 
To have the touches dearest prized. 
Heaven would that she these gifts shotdd have, 
And I to live and die her slave. 

Ros, O most gentle pulpiter! what tedious homily of 
love have you wearied your parishioners withal, and never 
cried ' Have patience, good people*! 

Cel. How now! back, friends! Shepherd, go off a lit- 
tle. Go with him, sirrah. 

Totich, Come, shepherd, let us make an honourable 150 
retreat ; though not with bag and baggage, yet with scrip 
and scrippage. {Examt Corin and -Touchstofte. 

Cel. Didst thou hear these verses.^ 

Ros. O, yes, I heard them all, and more too ; for some 
of them had in them more feet than the verses would bear. 155 

Cel. That's no matter: the feet might bear the verses. 

Ros. Ay, but the feet were lame and could not bear 
themselves without the verse and therefore stood lamely 
in the verse. 

Cel But didst thou hear without wondering how thy 160 
name should be hanged and carved upon these trees .^ 

Ros. I was seven of the nine days out of the wonder 
before you came ; for look here what I found on a palm- 
tree. I was never so be-rhymed since Pythagoras* time, 
that I was an Irish rat, which I can hardly remember. 

Cel. Trow you who hath done this? 

Ros. Is it a man .^ 

CeL And a chain, that you once wore, about his neck. 
Change you colour.? 

Ros. I prithee, who.? 

CeL O Lord, Lord ! it is a hard matter for friends to 
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145. pulpiter] Edd. (Spedding 
conj.). JupitcrYi. 7««/^^Warburton. 

147. cried\ cride^ have your pa- 
rishiones wUhall^ and never cri *de F^. 

148. Ihuk^ friends] back 'friends 
Tlicohald. 

152. [Exeunt C. and T.] Exit. Ff. 

153. Scene vl Pope. 
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meet; but mountains may be removed with earthquakes 
and so encounter. 

Ros. Nay, but who is it? 

CeL Is it possible? ^75 

Ros, Nay, I prithee now with most petitionary vehe- 
mence, tell me who it is. 

Cel O wonderful, wonderful, and most wonderful won- 
derful ! and yet again wonderful, and after that, out of all 
hooping! i8o 

Ros. Good my complexion ! dost thou think, though I 
am caparisoned like a man, I have a doublet and hose in 
my disposition? One inch of delay more is a South-sea of 
discovery; I prithee, tell me who is it quickly, and speak I 

apace. I would thou couldst stammer, that thou mightst 185 
pour this concealed man out of thy mouth, as wine comes 
out of a narrow-mouthed bottle, either too much at once, 
or none at all. I prithee, take the cork out of thy mouth 
that I may drink thy tidings. 

CeL So you may put a man in your belly. 19® 

Ros. Is he of God's making? What manner of man? 
Is his head worth a hat, or his chin worth a beard? 

CeL Nay, he hath but a little beard. 

Ros. Why, God will send more, if the man will be 
thankful: let me stay the growth of his beard, if thou delay 195 
me not the knowledge of his chin. 

CeL It is young Orlando, that tripped up the wrestler's 
heels and your heart both in an instant. 

Ros. Nay, but the devil take mocking: speak, sad 
brow and true maid. 200 

CeL r faith, coz, 'tis he. 

Ros. Orlando? 

CeL Orlando. 

177. fell] till ¥^. 183, 184. South sea of discotfety^ 

180. hoopinjr] F,F2F3. hopiftg F4. South-sea off discovery, Theobald 
whooping 'Y\\e.oh7Ad.. (Warburton). South-sea. Discover^ 

181. Good my\Odd^smy'Y\i^oh^di. ]o\iVi%oviQOvi). South-sea discovery: \^ 
^^^rt'/ c/-/ Becket conj. Goad ffiy Jack- conj. sou th-sca-off discovery, Qv^fXL, 
son conj. Hood my Staunton conj. 184. who is it] who is itf Hanmer. 

comp/ar/o/t]cozpcr//cxcrHesLih conj. ivho it is Anon. conj. ,^ 

182. hose] F,. a hose F, F3 F4. ^00. maid] mind Anon. conj. '* 
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Ros. Alas the day! what shall I do with my doublet 
and hose? What did he when thou sawest him? What 205 
said he? How looked he? Wherein went he? What makes 
he here? Did he ask for me? Where remains he? How 
parted he with thee? and when shalt thou see him again? 
Answer me in one word. 

Cel. You must borrow me Gargantua's mouth first: 'tis 210 
a word too great for any mouth of this age's size. To say 
ay and no to these particulars is more than to answer in a 
catechism. 

Ros. But doth he know that I am in this forest and in 
man's apparel? Looks he as freshly as he did the day he 215 
wrestled ? 

Ccl. It is as easy to count atomies as to resolve the 
propositions of a lover ; but take a taste of my finding him, 
and relish it with good observance. I found him under a 
tree, like a dropped acorn. 220 

Ros. It may well be called Jove*s tree, when it drops 
forth such fruit. 

CcL Give me audience, good madam. 

Ros, Proceed. 

Cd, There lay he, stretched along, like a wounded 225 
knight. 

Ros, Though it be pity to see such a sight, it well be- 
comes the ground. 

Cel, Cry * holla* to thy tongue, I prithee; it curvets 
unseasonably. He was furnished like a hunter. 2'\cs 

Ros, O, ominous ! he comes to kill my heart. 

Ccl, I would sing my song without a burden : thou 
bringest me out of tunc. 

Ros, Do you not know I am a woman ? when I think, 
I must speak. Sweet, say on. 235 

a 10. Garganiua"s\ Garagautuas 219,^10. a tree] an oak-trte Hzxi- 

Pope. nier (Warburton conj.). 

ii2. /'«] om. Heath conj. 121,221. drops forth suck] Y^Y^ 

ij6. wrestled] wrastled F,F3F4. Y ^, droppes forthY ^. drops suchQK^Vi, 

ivmstedY^. ^29. thytongue]^oyfC. thetongueYL 

217. atomies] Y ^Y ^. atomes Y^Y^, 230. unseasonably] very unseason- 

atoms Rowe. al>iy Reed (1803). 

219. good] a good ^ittvtnss, C31. heart] Hart Yi. 
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Cel You bring me out. Soft ! comes he not here? 

Enier Orlando and Jaques. 

Ros, Tis he : slink by, and note him. 

y^. I thank you for your company; but, good faith, 
I had as lief have been myself alone. 

Or/. And so had I ; but yet, for fashion sake, 
I thank you too for your society. 

Jag. God buy you : let's meet as little as we can. 

Or/. I do desire we may be better strangers. 

^aq. I pray you, mar no more trees with writing love 
songs in their barks. 

Or/ I pray you, mar no more of my verses with read 
ing them ill-favouredly. 

yaq. Rosalind is your love's name.^ 

Or/ Yes, just. 

3^aq. I do not like her name. 

Or/ There was no thought of pleasing you when sh( 
was christened. 

3^ag. What stature is she of .^ 

Or/ Just as high as my heart. 

3^ag. You are full of pretty answers. Have you no 
been acquainted with goldsmiths* wives, and conned then 
out of rings ? 

Or/ Not so; but I answer you right painted cloth 
from whence you have studied your questions. 

3^aq. You have a nimble wit : I think 'twas made o 
Atalanta's heels. Will you sit down with me? and we tw< 
will rail against our mistress the world, and all our misery. 

Or/ I will chide no breather in the world but myseU 
against whom I know most faults. 

Jaq. The worst fault you have is to be in love. 

Or/ Tis a fault I will not change for your best virtue 
I am weary of you. 

^36. Scene VII. Pope. ^58. you] your 'M.zson con). 

here\ heere F,. neere Y^. near right] right in the stile of tk 

^3 F4. Hanmer. 

Enter...] Ff (after line 135). 159. your] you Y^ 

ij^i. buy\Yi, ^V Rowe. 164. tno5t]Y^. no F^F^F^ 
746. more] moe F,. 
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Jaq. By my troth, I was seeking for a fool when I 
found you. 

Orl. He is drowned in the brook: look but in, and you 270 
shall see him. 

Jaq. There I shall see mine own figure. 

OrL Which I take to be either a fool or a cipher. 

Jaq. I'll tarry no longer with you: farewell, good Sig- 
nior Love. 275 

OrL I am glad of your departure: adieu, good Mon- 
sieur Melancholy. \Exit Jaqucs. 

Ros. [^Aside to Cciid] I will speak to him like a saucy 
lackey, and under that habit play the knave with him. Do 
you hear, forester.'* 280 

OrL Very well : what would you .^ 

Ros. I pray you, what is't o' clock .^ 

OrL You should ask me what time o* day: there's no 
clock in the forest. 

Ros, Then there is no true lover in the forest ; else 285 
sighing every minute and groaning every hour would 
detefb the lazy foot of Time as well as a clock. 

OrL And why not the swift foot of Time.** had not 
that been as proper.^ 

Ros. By no means, sir: Time travels in divers paces 290 
with divers persons. I'll tell you who Time ambles withal, 
who Time trots withal, who Time gallops withal and who 
he stands still withal. 

OrL I prithee, who doth he trot withal } 

Ros. Marry, he trots hard with a young maid between 295 
the contrafl of her marriage and the day it is solemnized : 
if the interim be but a se'nnight, Time's pace is so hard 
that it seems the length of seven year. 

OrL. Who ambles Time withal } 

Ros. With a priest that lacks Latin, and a rich man 300 

276. Scene VIII. Pope. Hunter conj. 

177. [Exit...] om. Ff. 295. trots hard^ ambies Id. con]. 

280. [Advances. Capell. 297. hard] ambling IcL conj. 

190. pa€es\YjY^. places Y^Y^. 298. yea r\ years Y ^. 

294. who]Y^. whom Y ^Y ^Y j^.. 299. ambles Time] doth he trot 

doth he trot] ambles Time Hunter conj. 
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that hath not the gout ; for the one sleeps easily becaus 
he cannot study, and the other lives merrily because h 
feels no pain ; the one lacking the burden of lean and wast< 
ful learning, the other knowing no burden of heavy tedioii 
penury: these Time ambles withal. 

OrL Who doth he gallop withal? 

Ros, With a thief to the gallows ; for though he go a 
softly as foot can fall, he thinks himself too soon there. 

OrL Who stays it still withal } 

Ros. With lawyers in the vacation ; for they sleep b< 
tween term and term and then they perceive not how Tim 
moves. 

OrL Where dwell you, pretty youth } 

Ros. With this shepherdess, my sister; here in the skirl 
of the forest, like fringe upon a petticoat 

OrL Are you native of this place .^ 

Ros, As the cony that you see dwell where she is kindle( 

OrL Your accent is something finer than you coul 
purchase in so removed a dwelling. 

Ros. I have been told so of many: but indeed an ol 
religious uncle of mine taught me to speak, who was in hi 
youth an inland man ; one that knew courtship too well, fc 
there he fell in love. • I have heard him read many lefturc 
against it, and I thank Grod I am not a woman, to b 
touched with so many giddy offences as he hath generall 
taxed their whole sex withal. 

OrL Can you remember any of the principal evi 
that he laid to the charge of women } 

Ros. There were none principal ; they were all lik 
one another as half-pence are, every one fault seemin 
monstrous till his fellow-fault came to match it 

OrL I prithee, recount some of them. 

305. ambles] trots Hyxni&r con]. 313. lectures] F3F4. Uaars F 

306. Who]Y^. WhomY^Y'^Y^. ie/lursY^. 

309. Who] F,. IVhom F, F3 F4. 314. and] om. F3 F4. 

stays it] stands he Collier 330. one]Y^Y^. onesY^Y^. 

(Collier MS.)- 331. monstrous] most manstrtms 

317. kindled] kind-led Yoi^. See Walker conj. 
note (vii). 
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Ros, No, I will not cast away my physic but on those 
that are sick. There is a man haunts the forest, that abuses 
our young plants with carving Rosalind on their barks; 335 
hangs odes upon hawthorns and elegies on brambles; all, 
forsooth, deifying the name of Rosalind: if I could meet 
that fancy-monger, I would give him some good counsel, 
for he seems to have the quotidian of love upon him. 

Orl. I am he that is so love-shaked: I pray you, tell 34^ 
me your remedy. 

Ros, There is none of my uncle's marks upon you : he 
taught me how to know a man in love; in which cage of 
rushes I am sure you are not prisoner. 

OrL What were his marks t 345 

Ros, A lean cheek, which you have not; a blue eye 
and sunken, which you have not; an unquestionable spirit, 
which you have not; a beard neglefted, which you have 
not ; but I pardon you for that, for simply your having in 
beard is a younger brother's revenue : then your hose should 350 
be ungartered, your bonnet unbanded, your sleeve unbut- 
toned, your shoe untied and every thing about you demon- 
strating a careless desolation ; but you are no such man ; 
you are rather point-device in your accoutrements as loving 
yourself than seeming the lover of any other. 355 

OrL Fair youth, I would I could make thee believe I 
love. 

Ros. Me believe it ! you may as soon make her that 
you love believe it; which, I warrant, she is apter to do 
than to confess she does: that is one of the points in the 360 
which women still give the lie to their consciences. But, in 
good sooth, are you he that hangs the verses on the trees, 
wherein Rosalind is so admired.** 

OrL I swear to thee, youth, by the white hand of 
Rosalind, I am that he, that unfortunate he. 365 

Ros. But are you so much in love as your rhymes speak } 

OrL Neither rhyme nor reason can express how much. 

335. barks\ borkes F,. 349, 35a in beard\ Fj. no beard 

337. deijying\ Y^Y{P^, defying F,. F, F3 F4. 

344. are\ art F,. 354. accoutrcments\ Rowe. ac- 

346. blue\fiu Becket conj. cotistrements Ff. 



^ AS YOU LIKE IT. [ACT III. 

Ros. Love is merely a madness; and, I tell you, de- 
serves as well a dark house and a whip as madmen do: and 
the reason why they are not so punished and cured is, that 37° 
the lunacy is so ordinary that the whippers are in love too. 
Yet I profess curing it by counsel. 

OrL Did you ever cure any so? 

Ros. Yes, one, and in this manner. He was to imagine 
me his love, his mistress ; and I set him every day to woo 375 
me: at which time would I, being but a moonish youth, 
grieve, be effeminate, changeable, longing and liking; 
proud, fantastical, apish, shallow, inconstant, full of tears, 
full of smiles ; for every passion something and for no 
passion truly any thing, as boys and women are for the 380 
most part cattle of this colour: would now like him, now 
loathe him; then entertain him, then forswear him; now 
weep for him, then spit at him ; that I drave my suitor from 
his mad humour of love to a living humour of madness; 
which was, to forswear the full stream of the world and to 385 
live in a nook merely monastic. And thus I cured him; 
and this way will I take upon me to wash your liver as 
clean as a sound sheep's heart, that there shall not be one 
spot of love in 't. 

Orl. I would not be cured, youth. 390 

Ros. I would cure you, if you would but call me Rosa- 
lind and come every day to my cote and woo me. < ' 

Orl. Now, by the faith of my love, I will: tell me 
where it is. 

Ros. Go with me to it and I'll show it you: and by 395 
the way you shall tell me where in the forest you live- 
Will you go.^ 

OrL With all my heart, good youth. 

Ros. Nay, you must call me Rosalind. Come, sister, 
will you go.^ [Exeunt, 400 

384. his mad.. Jiving] Yi. a dying humour of loving madness Fanner 

. . . living Johnson conj . a mad. . .loving conj . 

Id. conj. 388. clean] F^, cleareY^ cleerYy, 

living humour of madness] clear F4. 
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Scene III. The forest 

Enter TOUCHSTONE and Audrey ; Jaques behind. 
Touch, Come apace, good Audrey: I will fetch up your 



X 



goats, Audrey. And how, Audrey } am I the man yet } 
doth my simple feature content you.-^ 

And. Your features! Lord warrant us! what features.^ 

Touch. I am here with thee and thy goats, as the most 5 
capricious poet, honest Ovid, was among the Goths. 

Jaq. \Asidc\ O knowledge ill-inhabited, worse than 
Jove in a thatched house! 

Touch. When a man's verses cannot be understood, nor 
a man's good wit seconded with the forward child, under- 10 
standing, it strikes a man more dead than a great reckon- 
ing in a little room. Truly, I would the gods had made 
thee poetical. 

Aud. I do not know what 'poetical' is: is it honest in 
deed and word.** is it a true thing .^ 15 

Touch. No, truly; for the truest poetry is the most 
feigning; and lovers arc given to poetry, and what they 
swear in poetry may be said as lovers they do feign. 

A7id. Do you wish then that the gods had made me 
poetical.-* 20 

Touch, I do, truly; for thou swearest to me thou art 
honest : now, if thou wert a poet, I might have some hope 
thou didst feign. 

A ud. Would you not have me honest } 

Touch, No, truly, unless thou wert hard-favoured; for 25 
honesty coupled to beauty is to have honey a sauce to sugar. 

Jaq. [Aside] A material fool! 

Aud. Well, I am not fair; and therefore I pray the 
gods make me honest. 

Touch. Truly, and to cast away honesty upon a foul 30 
slut were to put good meat into an unclean dish. 

Scene iir.] Scene ix. Pope. 17, 18. what they... feigH\ what they 

...behind.] om. Ff. stvear as lovers^ they may be said to 

2, how] h\ F3. now Fi F4. A^^" as />oets Johnson conj. 

4. jeaturesl... what features] feature I 18. ma)^ it may Collier (Mason 

. . . 7vhaVs feature Farmer conj . conj .). 

II. reckoning] reeking ^\:lnn\(lT. 30. foui]fauie¥^. 
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Auc/, I am not a slut, though I thank the gods I am 
foul. 

Touch. Well, praised be the gods for thy foulness! slut- 
tishness may come hereafter. But be it as it may be, I will 35 
marry thee, and to that end I have been with Sir Oliver 
Martext the vicar of the next village, who hath promised 
to meet me in this place of the forest and to couple us. 

Jaq. \Aside\ I would fain see this meeting. 

And. Well, the gods give us joy! 4^ 

Touch, Amen. A man may, if he were of a fearful heart, 
stagger in this attempt; for here we have no temple but 
the wood, no assembly but horn-beasts. But what though } 
Courage ! As horns are odious, they are necessary. It is 
said, 'many a man knows no end of his goods:' right; 45 
many a man has good horns, and knows no end of them. 
Well, that is the dowry of his wife ; 'tis none of his own 
getting. Horns? — even so: — poor men alone. ^ No, no; the 
noblest deer hath them as huge as the rascal. Is the single 
man therefore blessed } No : as a walled town is more wor- 5^ 
thier than a village, so is the forehead of a married man 
more honourable than the bare brow of a bachelor; and by 
how much defence is better than no skill, by so much is a 
horn more precious than to want. Here comes Sir Oliver. 

Enter Sir Oliver Martext. 

Sir Oliver Martext, you are well met: will you dispatch us 5: 
here under this tree, or shall we go with you to your chapel? 
Sir OH. Is there none here to give the woman } 
Touch, I will not take her on gift of any man. * 

Sir OH. Truly, she must be given, or the marriage is 
not lawful. 6( 

Jaq. Proceed, proceed: I'll give her. 
Touch. Good even, good Master What-ye-call't : how 

32,33. Iamfoiil\Iamfiill'Yyx'^\i\XX gQV. Are horns given to poor men ahmf 

conj. for myfouluess Ritson conj. Collier (Collier MS.). Horns? ever t^ 

41. may\ might Collier MS. poor meti atom? Dyce. Horns art n&i 

43. horn-beasts] F3F4. hornc-beasts for poor men alone. Spedding conj. 
F, Fj. >4£^r/iV^^tfj/j- S. Walker conj. 50. w^r^] cm. Pope. 

48. Hornsl aA7«^.?] Theobald. 61. Whatye<alVt\ What yecaU 

hornSy even so poor men alone: Ff. Rowe (ed. 1), 
Horns! never for poor men alone? Sin- 
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do you, sir? You are very well met: God *ild you for your 
last company: I am very glad to see you: even a toy in 
hand here, sir: nay, pray be covered. 

Jaq. Will you be married, motley.^ 

Touch. As the ox hath his bow, sir, the horse his curb 
and the falcon her bells, so man hath his desires ; and as 
pigeons bill, so wedlock would be nibbling. 

Jaq. And will you, being a man of your breeding, be 
married under a bush like a beggar.^ Get you to church, 
and have a good priest that can tell you what marriage is: 
this fellow will but join you together as they join wainscot; 
then one of you will prove a shrunk panel, and like green 
timber warp, warp. 

Touch. \Asidc\ I am not in the mind but I were better 
to be married of him than of another: for he is not like to 
marry me well; and not being well married, it will be a 
good excuse for me hereafter to leave my wife. 

Jaq. Go thou with me, and let me counsel thee. 

Touch. Come, sweet Audrey: 
We must be married, or we must live in bawdry. 
Farewell, good Master Oliver: not, — 

O sweet Oliver, 
O brave Oliver, 
Leave me not behind thee : 
but,— 

Wind away, 
Begone, I say, 
I will not to wedding with thee. 
\Excitnt J agues ^ To uc/is tone and Audrey. 
Sir OH. Tis no matter: ne'er a fantastical knave of 
them all shall flout me out of my calling. [Exit. 

86. behind thee] behV thee Stec- 
vens (Fanner conj.) 

87. 88. but,— Wind\ But wind 
Capcll. 

88. Wind\ ^^«^ Collier (Johnson 
conj.). 

90. with thee] Tvi* thee Steevens 
(Farmer conj.). bind thee Collier (Col- 
lier MS.), with thee to-day Johnson 
conj. 

[Exeunt J. T. and A.] Exeunt. 
Ff (after line 92). 
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68. her] F, F,. his F3 F4. 

80. Johnson proposes to place this 
line after line 82. See note (viii). 

83. Afaster] Sir Warburton. 

83, 84. 9iot, — sweet] Not^ sweet 
Capell. 
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Scene IV. T/ie forest 

Enter Rosalind and Celia. 

Ros, Never talk to me ; I will weep. 

CeL Do, I prithee ; but yet have the grace to consider 
that tears do not become a man. 

Ros, But have I not cause to weep } 

CeL As good cause as one would desire ; therefore weep. 5 

Ros. His very hair is of the dissembling colour. 

CeL Something browner than Judas's: marry, his kisses 
are Judas's own children. 

Ros. V faith, his hair is of a good colour. 

CeL An excellent colour: your chestnut was ever the 10 
only colour. 

Ros. And his kissing is as full of sanftity as the touch 
of holy bread. 

CeL He hath bought a pair of cast lips of Diana: a 
nun of winter's sisterhood kisses not more religiously; the 15 
very ice of chastity is in them. 

Ros, But why did he swear he would come this morn- 
ing, and comes not.^ 

CeL Nay, certainly, there is no truth in him. 

Ros. Do you think so.^ 20 

CeL Yes; I think he is not a pick-purse nor a horse- 
stealer, but for his verity in love, I do think him as con- 
cave as a covered goblet or a worm-eaten nut. 

Ros. Not true in love.^ 

CeL Yes, when he is in ; but I think he is not in. 25 

Ros. You have heard him swear downright he was. 

CeL 'Was' is not *is:' besides, the oath of a lover is 
no stronger than the word of a tapster; they are both the 

Scene iv.] Scene x. Pope. burton). 

la— 16. Ros. Aftd.., bread, Cel. 14. frfj/] F,. chastT^V^T^. 

I/e...t/iem} Kos, And his kissiug— 1 5. pointer's] WiniJrtd'sTheohziA 

Ccl. Is as..Jhetn. S. Walker conj. conj. 

13. ^m/t/] ^dtxrc/ Theobald (War- 27. a l(rjer\V ^Y ^Y ^, l<iv€rY^. 
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confirmer of false reckonings. He attends here in the forest 

on the Duke your father. 3° 

Ros. I met the Duke yesterday and had much question 
with him: he asked me of what parentage I was; I told him, 
of as good as he ; so he laughed and let me go. But what 
talk we of fathers, when there is such a man as Orlando } 

Cei O, that's a brave man! he writes brave verses, 35 
speaks brave words, swears brave oaths and breaks them 
bravely, quite traverse, athwart the heart of his lover; as a 
puisny tiltcr, that spurs his horse but on one side, breaks 
his staff like a noble goose: but all's brave that youth 
mounts and folly guides. Who comes here.-* 40 

Enter CORIN. 

Cor, Mistress and master, you have oft inquired 
After the shepherd that complain'd of love. 
Who you saw sitting by me on the turf, 
Praising the proud disdainful shepherdess 
That was his mistress. 

Ccl. Well, and what of him.^ 

Cor. If you will see a pageant truly play'd. 
Between the pale complexion of true love 
And the red glow of scorn and proud disdain. 
Go hence a little and I shall condufl you, 
If you will mark it. 

Ros. O, come, let us remove: 

The sight of lovers feedeth those in love. 
Bring us to this sight, and you shall say 
I '11 prove a busy a6lor in their play. \Excitnt. 

29. confimie)'\ Ff. coufirmcrs Pope. 40. giaiics] guider F,. 

38. ////j;/j'] Ff. /«;/y Capell. See 43. ]Vho\Y ^. Whom Y ^Y -^Y ^, 
note (ix). 52. Bring us td\Y{. Bring us but 

spun] spumes F,. to Pope. Come^ bring us to Capell. 

39. noble goose] nose-quilVd goose Bring us unto Ma lone. 
Hanmer. noble joust Becket conj. 
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Scene V. Anotlur part of the forest 

Enter SiLVius and Phebe. 

SiL Sweet Phebe, do not scorn me; do not, Phebe; 
Say that you love me not, but say not so 
In bitterness. The common executioner, 
Whose heart the accustom'd sight of death makes hard. 
Falls not the axe upon the humbled neck 5 

But first begs pardon : will you sterner be 
Than he that dies and lives by bloody drops? 

Enter Rosalind, Celia, and Corin, behind, 

P/ie. I would not be thy executioner: 
I fly thee, for I would not injure thee. 

Thou telFst me there is murder in mine eye: i© 

'Tis pretty, sure, and very probable. 
That eyes, that are the frailest and softest things, 
Who shut their coward gates on atomies. 
Should be caird tyrants, butchers, murderers ! 
Now I do frown on thee with all my heart; 15 

And if mine eyes can wound, now let them kill thee: 
Now counterfeit to swoon ; why now fall down ; 
Or if thou canst not, O, for shame, for shame, 
Lie not, to say mine eyes are murderers! 

Now show the wound mine eye hath made in thee : 20 

Scratch thee but with a pin, and there remains 
Some scar of it; lean but upon a rush, , 

The cicatrice and capable impressure 
Thy palm some moment keeps ; but now mine eyes, 
Which I have darted at thee, hurt thee not, 2-; 

Scene v.] Scene xi. Pope. lives Collier conj. kills and lives Col- 

1. Phebe;] Rowe. Phebe F, F,. licr MS. 
Phebe, F3 F4. drops'] props F,. 

7. dies and lives] Ff. deals and ...behind] om. Ff. 

/rtw Theobald (Warburton). /«'df <?«</ 11. /r^-Z/y, jiinr] Theobald. J^retty 

thrives Hanmer. dies his lips Johnson sure Ff. 
con], daily lives Yiesiih cony eyes^and 17. swoon] swound Ff. 

lives Capcll. dyes, and lives Steevens. 12, bul] om. F,. 

lives and dies Toilet conj. dines and 13. capable] Ff. palpable Singer. 
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Nor, I am sure, there is no force in eyes 
That can do hurt. 

SiL O dear Phebe, 

If ever, — as that ever may be near, — 
You meet in some fresh cheek the power of fancy, 
Then shall you know the wounds invisible 30 

That love's keen arrows make. 

Plu\ But till that time 

Come not thou near me: and when that time comes, 
Afflifl me with thy mocks, pity me not ; 
As till that time I shall not pity thee. 

Ros. And why, I pray you } Who might be your 

mother, 35 

That you insult, exult, and all at once. 
Over the wretched } What though you have no beauty, — 
As, by my faith, I see no more in you 
Than without candle may go dark to bed, — 
Must you be therefore proud and pitiless } 40 

Why, what means this .** Why do you look on me t 
I see no more in you than in the ordinary 
Of nature s sale-work. 'Od's my little life, 
I think she means to tangle my eyes too ! 

No, faith, proud mistress, hope not after it: 45 

'Tis not your inky brows, your black silk hair, 
Your bugle eyeballs, nor your cheek of cream, 
That can entame my spirits to your worship. 
You foolish shepherd, wherefore do you follow her. 
Like foggy south, puffing with wind and rain } 50 

You are a thousand times a properer man 
Than she a woman : 'tis such fools as you 
That makes the world full of ill-favoured children : 

16. iW] A'iw De Quincey MS. conj.). have some Wzximtx. had more 

27, O (fear] my dear Hanmer. Mason conj. have mo Malone. 

29. meet^Y^. metl\F^¥^. 37, 38. no. ..As] more... Vet De 

35. [Adyancing. CapelL Quincey MS. 

36. and all at once] and rail at 44. my] F,. mine F^ F3 F4. 
o«r^ Theobald (Warburton). and do- 46. black silk] black-silk Q,9j^^, 
mineer Hanmer. d Voutrecuidance 48. entame] entraine Warburton 
Forbes conj. conj. 

37. ^^ir^ w<7]Atft'^ Theobald (L. H. 53. makes] make Pope, 
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Tis not her glass, but you, that flatters her ; 

And out of you she sees herself more proper 

Than any of her lineaments can show her. 

But, mistress, know yourself: down on your knees, 

And thank heaven, fasting, for a good man's love : 

For I must tell you friendly in your ear, 

Sell when you can : you are not for all markets : 

Cry the man mercy ; love him ; take his offer : 

Foul is most foul, being foul to be a scoffier. 

So take her to thee, shepherd : fare you well. 

P/ie, Sweet youth, I pray you, chide a year together : 
I had rather hear you chide than this man woo. 

Ros, He's fallen in love with your foulness and she'll 
fall in love with my anger. If it be so, as fast as she 
answers thee with frowning looks, I'll sauce her with bitter 
words. Why look you so upon me } 
!■■ — Pile. For no ill will I bear you. 

Ros. I pray you, do not fall in love with me. 
For I am falser than vows made in wine : 
Besides, I like you not. If you will know my house, 
'Tis at the tuft of olives here hard by. 
Will you go, sister } Shepherd, ply her hard. 
Come, sister. Shepherdess, look on him better. 
And be not proud : though all the world could see. 
None could be so abused in sight as he. 
Come, to our flock. [Exeunt Rosalind, Celia and Corin, 

Phe, Dead shepherd, now I find thy saw of might, 
'Who ever loved that loved not at first sight ?' 

SiL Sweet Phebe, — 

Phe, Ha, what say'st thou, Silvius ? 

SiL Sweet Phebe, pity me. 

Phe, Why, I am sorry for thee, gentle Silvius. 

SiL Wherever sorrow is, relief would be : 

54. Jlatiers] flatter VojiQ, 66, ^w/r] ^<rr Hanmer. 

63. being foul] being found War- 79. Come, to] F, F,. Conu to F3 

burton. p., 

66— <)9. Printed in Ff as four lines, [Exeunt...] Exit. Ff. 

ending she'll,.. fast... sauce... me? as 80. Dead] F,. Dad T^Y^V^ 

prose by Pope. 'Deed, Hanmer. 
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If you do sorrow at my grief in love, 
By giving love your sorrow and my grief 
Were both extermined. 

Phc. Thou hast my love : is not that neighbourly ? 

Sil. I would have you. 

PJte. Why, that were covetousness. 90 

Silvius, the time was that I hated thee, 
And yet it is not that I bear thee love ; 
But since that thou canst talk of love so well, 
Thy company, which erst w^s irksome to me, 
I will endure, and I'll employ thee too : 95 

But do not look for further recompense 
Than thine own gladness that thou art employ'd. 

5/7. So holy and so perfefl is my love, 
And I in such a poverty of grace, 

That I shall think it a most plenteous crop 100 

To glean the broken ears after the man 
That the main harvest reaps : loose now and then 
A scatter'd smile, and that I'll live upon. 

Phc. Know'st thou the youth that spoke to me ere- 
while ? 

SiL Not very well, but I have met him oft; 105 

And he hath bought the cottage and the bounds 
That the old carlot once was master of 

Phc. Think not I love him, though I ask for him ; 
'Tis but a peevish boy; yet he talks well; 

But what care I for words? yet words do well 1 10 

When he that speaks them pleases those that hear. 
It is a pretty youth : not very pretty : 
But, sure, he's proud, and yet his pride becomes him : 
He'll make a proper man : the best thing in him 
Is his complexion ; and faster than his tongue 1 15 

Did make offence his eye did heal it up. 
He'is not very tall; yet for his years he's tall: 
His leg is but so so; and yet 'tis well : 

99. //>] Fj. inY^. om. F3F4. 104. ereu^hiU^Y^. yerewhileY^^ 

And...gracf\ And such a po- F3. 

vcrty of grace attends it Rowe. 107. cartot] Carlot Ff (in italics). 

1 03. loose\Y ^Y.^Yy lose Y ^. 117. rrry] om. CapcU. 
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There was a pretty redness in his lip, 

A little riper and more lusty red 120 

Than that mix'd in his cheek; 'twas just the difference 

Betwixt the constant red and mingled damask. 

There be some women, Silvius, had they mark'd him 

In parcels as I did, would have gone near 

To fall in love with him: but, for my part, 123 

I love him not nor hate him not ; and yet 

I have more cause to hate him than to love him : 

For what had he to do to chide at me ? 

He said mine eyes were black and my hair black ; 

And, now I am remember'd, scorn'd at me : 130 

I marvel why I answer'd not again : 

But that's all one; omittance is no quittance. 

rU write to him a very taunting letter, 

And thou shalt bear it : wilt thou, Silvius } 

SiL Phebe, with all my heart. 

Pke, I'll write it straight ; 135 

The matter's in my head and in my heart: 
I will be bitter with him and passing short. 
Go with me, Silvius. [Exetint 



f- 



ACT IV. 
Scene I. The forest 



Enter Rosalind, Celta, ««// Jaques. 

Jaq. I prithee, pretty youth, let me be better ac- 
quainted with thee. 

Ros. They say you are a melancholy fellow. 

Jaq, I am so ; I do love it better than laughing. 

Ros, Those that are in extremity of either are abomin- 
able fellows, and betray themselves to every modem cen- 
sure worse than drunkards. 

127. Ih(W£\ F, F3 F4. Have F,. 137. and\ om. Capcll. 

Have much Staunton coiij. i. be\ om. F,. 
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Jaq. Why, 'tis good to be sad and say nothing. 

Ros, Why then, 'tis good to be a post. 

Jaq, I have neither the scholar's melancholy, which is lo 
emulation; nor the musician's, which is fantastical; nor the 
courtier's, which is proud; nor the soldier's, which is ambi- 
tious; nor the lawyer's, which is politic; nor the lady's, 
which is nice; nor the lover's, which is all these: but it is a 
melancholy of mine own, compounded of many simples, ex- 15 
trafted from many objefls; and indeed the sundry con- 
templation of my travels, in which my often rumination 
wraps me in a most humorous sadness. 

Ros, A traveller ! By my faith, you have great reason 
to be sad: I fear you have sold your own lands to see 20 
other men's ; then, to have seen much, and to have nothing, 
is to have rich eyes and poor hands. 

Jaq, Yes, I have gained my experience. 

Ros. And your experience makes you sad : I had rather 
have a fool to make me merry than experience to make me 25 
sad ; and to travel for it too ! 

Enter Orlando. 

OrL Good day and happiness, dear Ros|ilind ! 

Jaq. Nay, then, God buy you, an you talk in blank 
verse. [Exit. 

Ros. Farewell, Monsieur Traveller: look you lisp and 30 
wear strange suits ; disable all the benefits of your own 
country; be out of love with your nativity and almost 
chide God for making you that countenance you are; or I 
will scarce think you have swam in a gondola. Why, how 
now, Orlando! where have you been all this while? You 35 
a lover! An you serve me such another trick, never come 
in my sight more. 

17. in wkiek my] and which by 18. Jaq.] OrL F,. 
Malonc ^^] Ff. *W^ Rowe. 

my]byT^. «9- [Exit] F3F3F4. om. F,. [Exit 

18. in] is Stecvens. Jaques. Dyce, zSxxx gondola^ line 34. 
13. my] om. Rowe. me Warbur- 34. gondola] Pope, gundello Ff. 

ton. gondailo Rowe. 

a6. Enter. . .] Ff (after line 13). 
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OrL My fair Rosalind, I come within an hour of my 
promise. 

Ros. Break an hour's promise in love! He that will 
divide a minute into a thousand parts, and break but a part 
of the thousandth part of a minute in the affairs of love, it 
may be said of him that Cupid hath clapped him o' the 
shoulder, but Til warrant him heart-whole. 

OrL Pardon me, dear Rosalind. 

Ros, Nay, an you be so tardy, come no more in my 
sight : I had as lief be wooed of a snail. 

OrL Of a snail? 

Ros, Ay, of a snail ; for though he comes slowly, he car- 
ries his house on his head; a better jointure, I think, than 
you make a woman : besides, he brings his destiny with him. 

OrL What's that? 

Ros. Why, horns, which such as you are fain to be 
beholding to your wives for: but he comes armed in his 
fortune and prevents the slander of his wife. 

OrL Virtue is no horn-maker; and my Rosalind is vir- 
tuous. 

Ros. And I am your Rosalind. 

CeL It pleases him to call you so; but he hath a Rosa- 
lind of a better leer than you. 

Ros. Come, woo me, woo me ; for now I am in a holiday 
humour and like enough to consent. What would you say 
to me now, an I were your very very Rosalind? 

OrL I would kiss before I spoke. 

Ros. Nay, you were better speak first ; and when you 
were gravelled for lack of matter, you might take occasion 
to kiss. Very good orators, when they are out, they will 
spit; and for lovers lacking, — -God warn us! — matter, the 
cleanliest shift is to kiss. 

OrL How if the kiss be denied? 

Ros. Then she puts you to entreaty and there b^ins 
new matter. 

42. th(msandtk]Koyre. thmsandTt 55. fortune\ forehead kxion. tfrny. 

SI » fna^] can mahe llanmer. 60. /eer] /ure Bccket conj. 

54. beholding] beholden Pope. 65. Ros.] Orl. F,. 

eomes] F, F4. come F^ F3. 68. warn\ vfard Steevens conj. 
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Orl. Who could be out, being before his beloved mistress ? 

Ros. Marr)% that should you, if I were your mistress, 
or I should think my honesty ranker than my wit. - 75 

Orl. What, of my suit? 

Ros, Not out of your apparel, and yet out of your suit. 
Am not I your Rosalind? 

OrL I take some joy to say you are, because I would 
be talking of hen 80 

Ros, Well in her person I say I will not have you. 

Orl, Then in mine own person I die. 

Ros. No, faith, die by attorney. The poor world is 
almost six thousand years old, and in all this time there 
was not any man died in his own person, videlicet, in a 85 
love-cause. Troilus had his brains dashed out with a 
Grecian club ; yet he did what he could to die before, and 
he is one of the patterns of love. Leander, he would have 
lived many a fair year, though Hero had turned nun, if it 
had not been for a hot midsummer night ; for, good youth, 90 
he went but forth to wash him in the Hellespont and 
being taken with the cramp was drowned: and the foolish 
chroniclers of that age found it was * Hero of Sestos.' But 
these are all lies: men have died from time to time and 
worms have eaten them, but not for love. 95 

Orl I would not have my right Rosalind of this mind ; 
for, I protest, her frown might kill me. 

Ros, By this hand, it will not kill a fly. But come, 
now I will be your Rosalind in a more coming-on dispo- 
sition, and ask me what you will, I will grant it. 100 

Orl Then love me, Rosalind. 

Ros, Yes, faith, will I, Fridays and Saturdays and all. 

Orl And wilt thou have me? 

Ros, Ay, and twenty such. 

Orl What sayest thou? 105 

Ros, Are you not good ? 

75. think... r a nker\ thank... rather 9?. ^/w] Fj. om. F2F3F4. 
Collier (Collier MS.). 93. chronider5\Y ^Y {? ^. chrono- 

76. of\ out ^Collier MS. clers F,. coroners Hanmer (Anon. 
81. </i>]F,F4. </<vFaF3. conj.). 

86. brains\ F^ brain F, F3 F4. Satos\ Cestos F,. 
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Or/. I hope so. 

Ros. Why then, can one desire too much of a good thing? 
Come, sister, you shall be the priest and marry us. Give 
me your hand, Orlando. What do you say, sister? no 

Or/. Pray thee, marry us. 

Cc/ I cannot say the words. 

Ros. You must begin, * Will you, Orlando — * 

Ce/ Go to. Will you, Orlando, have to wife this 
Rosalind? 115 

Or/ I will. 

Ros. Ay, but when ? 

Or/ Why now; as fast as she can marry us. 

Ros. Then you must say * I take thee, Rosalind, for 
wife.' 120 

Or/ I take thee, Rosalind, for wife. 

Ros. I might ask you for your commission ; but I do 
take thee, Orlando, for my husband: there's a girl goes 
before the priest; and certainly a woman's thought runs 
before her a6lions. 125 

Or/ So do all thoughts; they are winged. 

Ros. Now tell me how long you w^ould have her after 
you have possessed her. 

Or/ For ever and a day. 

Ros. Say * a day,' without the ' ever'. No, no, Orlando; 130 
men arc April when they woo, December when they wed: 
maids are May when they are maids, but the sky changes 
when they are wives. I will be more jealous of thee than 
a Barbary cock-pigeon over his hen, more clamorous than 
a parrot against rain, more new-fangled than an ape, more 135 
giddy in my desires than a monkey: I will weep for no- 
thing, like Diana in the fountain, and I will do that when 
you are disposed to be merry; I will laugh like a hyen, and 
that when thou art inclined to sleep. 

Or/ But will my Rosalind do so? 140 

Ros. By my life, she will do as I do. 

117. Ay] om. F3F4. 123. M^rrrV] /////-^ Steevens (Far- 

119. Ros.] Ccl. Anon, coiij. mer conj.), M//x Lloyd conj. 

in. /...commission] Printed as a 139. thou art] you art 'Row^{td,2), 

verse in Ff. s/et'/>] iveep Warburton. 
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Orl. O, but she is wise. 

Ros. Or else she could not have the wit to do this: the 
wiser, the way warder: make the doors upon a woman's wit 
and it will out at the casement; shut that and 'twill out at 14") 
the key-hole ; stop that, 'twill fly with the smoke out at the 
chimney. 

Orl, A man that had a wife with such a wit, he might 
say * Wit, whither wilt.^' 

Ros, Nay, you might keep that check for it till you 150 
met your wife's wit going to your neighbour's bed. 

Orl. And what wit could wit have to excuse that? 

Ros, Marry, to say she came to seek you there. You 
shall never take her without her answer, unless you take 
her without her tongue. O, that woman that cannot make 155 
her fault her husband's occasion, let her never nurse her 
child herself, for she will breed it like a fool! 

Orl For these two hours, Rosalind, I will leave thee. 

Ros. Alas, dear love, I cannot lack thee two hours ! 

Orl I must attend the Duke at dinner: by two o'clock 160 
I will be with thee again. 

Ros. Ay, go your ways, go your ways; I knew what 
you would prove: my friends told me as much, and I 
thought no less: that flattering tongue of yours won me: 
'tis but one cast away, and so, come, death! Two o'clock 165 
is your hour.^ 

Orl Ay, sweet Rosalind. 

Ros. By my troth, and in good earnest, and so God 
rnend me, and by all pretty oaths that are not dangerous, 
if you break one jot of your promise or come one minute 170 
behind your hour, I will think you the most pathetical 
break-promise and the most hollow lover and the most 
unworthy of her you call Rosalind that may be chosen out 
of the gross band of the unfaithful: therefore beware my 
censure and keep your promise. 175 

144. doors] doors fast Rowe (ed. i). fusion Staunton conj. 
146. 'twill] it will Y^. 157- she will... likt a f oof] she'll... 

149. wilt] F3 F4. wiVt F, F,. a fool Capell. 

156. occasion] accusation HsLnmcr, 171. pathetical] atheistical War- 

nccusing Collier (Collier MS.), con- burton. Jesuitical Grey conj. 
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OrL With no less religion than if thou wert indeed my 
Rosalind: so adieu. 

Ros, Well, Time is the old justice that examines all 
such offenders, and let Time try : adieu. \^Extt Orlando. 

CeL You have simply misused our sex in your love-prate : 
we must have your doublet and hose plucked over your head, 
and show the world what the bird hath done to her own nest 

Ros. O coz, coz, coz, my pretty little coz, that thou 
didst know how many fathom deep I am in love ! But it 
cannot be sounded : my affeftion hath an unknown bottom, 
like the bay of Portugal. 

CeL Or rather, bottomless; that as fast as you pour 
affeftion in, it runs out. 

Ros, No, that same wicked bastard of Venus that was 
b^ot of thought, conceived of spleen and bom of mad- 
ness, that blind rascally boy that abuses every one's eyes 
because his own are out, let him be judge how deep I am 
in love. I'll tell thee, Aliena, I cannot be out of the sight 
of Orlando : I'll go find a shadow and sigh till he come 

Cel, And I'll sleep. \ExcHnt, 



Scene II. Tlie forest 

Enter JaqUeS, Lords, and Foresters, 

Jaq, Which is he that killed the deer } 

A Lord, Sir, it was I. 

Jaq, Let's present him to the Duke, like a Roman con- 
queror; and it would do well to set the deer's horns upon 
his head, for a branch of viftory. Have you no song, 
forester, for this purpose } 

For, Yes, sir. 

179. /rv] /ry^w Collier MS. Lords, Forresters. Ff. Enter J. and 

1 8a Scene hi. Pope. Lords, in the habit of foresters. Stee- 

188. «/]««F,. vens. 

193. riltd[\ lUllYA^, conj. 1, A Lord.] Lord. Ff. i F. Ca- 

194. Orlando] OrlandT.^. pell, i Lord. M alone. 
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Jaq, Sing it : *tis no matter how it be in tune, so it 
make noise enough. 

Song. 

For. What shall he have that kill'd the deer? 10 

His leather skin and horns to wear. 

Then sing him home : 

\The rest sliall bear this burde?i. 
Take thou no scorn to wear the horn ; 
It was a crest ere thou wast born: 

Thy father's father wore it, 15 

And thy father bore it : 
The horn, the horn, the lusty horn 
Is not a thing to laugh to scorn. [Exeunt. 



Scene III. The forest. 

Enter Rosalind and Celia. 

Ros. How say you now.'* Is it not past two o'clock.^ 
and here much Orlando ! 

Cei. I warrant you, with pure love and troubled brain, 
he hath ta'en his bow and arrows and is gone forth to 
sleep. Look, who comes here. 

Enter SiLVius. 

Sil. My errand is to you, fair youth ; 
My gentle Phebe bid me give you this : 
I know not the contents ; but, as I guess 
By the stern brow and waspish a6lion 

10. Song.] Musicke, Song. Ff. braiu... forth... hrrf, 
n. Thnt sing him home\ See note i. and here much Orlando\ Ff. / 
(x). 7t*onder mtich Orlando is not here Pope. 
13. the horn] the horn^ the hont, and haiv much Orlando comes? Ca- 
M<r ^^r;i Theobald, the horn, the lusty pell, and here's much Orlando Site- 
horn Capell. vens. and here^'s no Orlando Ritsoi 
16. And thy father] And thy o7on conj. and here mute is Orlando Jack 
father Hanmer. Ay^ and thy or Ay^ son conj. 

and his Capell conj. 5. Enter...] Ff (after line 3). 
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as five lines, ending clock... Orlando... 
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Which she did use as she was writing of it, lo 

It bears an angry tenour : pardon me ; 
1 am but as a guiltless messenger. 

Ros. Patience herself would startle at this letter 
And play the swaggerer ; bear this, bear all : 
She says I am not fair, that I lack manners ; 15 

She calls me proud, and that she could not love me, 
Were man as rare as phoenix. 'Od's my will ! 
Her love is not the hare that I do hunt : 
Why writes she so to me } Well, shepherd, well. 
This is a letter of your own device. 20 

5/7. No, I protest, I know not the contents : 
Phebe did write it. 

Ros. Come, come, you are a fool. 

And turn'd into the extremity of love. 
I saw her hand : she has a leathern hand, 

A freestone-colour'd hand ; I verily did think 25 

That her old gloves were on, but 'twas her hands : 
She has a huswife's hand ; but that's no matter: 
I say she never did invent this letter ; 
This is a man's invention and his hand. 

SiL Sure, it is hers. 30 

Ros, Why, 'tis a boisterous and a cruel style, 
A style for challengers ; why, she defies me, 
Like Turk to Christian : women's gentle brain 
Could not drop forth such giant-rude invention. 
Such Ethiope words, blacker in their effeft 35 

Than in their countenance. Will you hear the letter } 

SiL So please you, for I never heard it yet ; 
Yet heard too much of Phebe's cruelty. 

Ros, She Phebes me : mark how the tyrant writes. 

[Reads. 

Art thou god to shepherd turned, 40 

That a maiden's heart hath burn'd? 

If. Unour] Theobald. Unure Ff. 23. tunCd into] turned in Capcll 

18. dd\ F,. did F, F3 F4. conj. turned so in t/u Id. conj. 

11, Phebe did wriu it] Phebe did a6. on\ F, F4. one F, F3. 

wnti it, with her orvn fair hand Ma- 33. women's] Ff. woman's Rowe. 
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Can a woman rail thus ? 

5/7. Call you this railing ? 
Ros, [reads] 

Why, thy godhead laid apart, 

Warr'st thou with a woman's heart ? 45 

Did you ever hear such railing } 

Whiles the eye of man did woo me, 
That could do no vengeance to me. 

Meaning me a beast. 

If the scorn of your bright eyne 50 

Have power to raise such love in mine, 

Alack, in me what strange effedl 

Would they work in mild aspefl ! 

Whiles you chid me, I did love ; 

How then might your prayers move ! 55 

He that brings this love to thee 

Little knows this love in me : 

And by him seal up thy mind ; 

Whether that thy youth and kind 

Will the faithful offer take 60 

Of me and all that I can make ; 

Or else by him my love deny, 

And then I '11 study how to die. 

SiL Call you this chiding } 

CeL Alas, poor shepherd ! 65 

Ros, Do you pity him.^ no, he deserves no pity. Wilt 
thou love such a woman } What, to make thee an instru- 
ment and play false strains upon thee ! not to be endured ! 
Well, go your way to her, for I see love hath made thee a 
tame snake, and say this to her: that if she love me, I 7° 
charge her to love thee ; if she will not, I will never have 
her unless thou entreat for her. If you be a true lover, 
hence, and not a word ; for here comes more company. 

\Exit Silvius, 

Enter Oliver. 
OH. Good morrow, fair ones : pray you, if you know. 
Where in the purlieus of this forest stands 75 

A sheep-cote fenced about with olive-trees } 

54. chid] chide ^ovft. 68. strains] Y^. strings Y^Y^T^. 

57. this] that Rowe (cd. 2). 70. snahe] snrah Becket conj. 
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Cel. West of this place, down in the neighbour bottom: 
The rank of osiers by the murmuring stream 
Left on your right hand brings you to the place. 
But at this hour the house doth keep itself; 8o| 

There's none within. 

Oil. If that an eye may profit by a tongue, 
Then should I know you by description ; 
Such garments and such years : ' The boy is fair, 
Of female favour, and bestows himself 
Like a ripe sister : the woman low, 
And browner than her brother.' Are not you 
The owner of the house I did inquire for ? 

CcL It is no boast, being ask'd, to say we are. 

on. Orlando doth commend him to you both, 90 

And to that youth he calls his Rosalind 
He sends this bloody napkin. Are you he ? 

Ros. I am : what must we understand by this } 

OH. Some of my shame; if you will know of me 
What man I am, and how, and why, and where ^"^^ 

This handkcrcher was stain'd. 

Cil. I pray you, tell it. 

Oli. When last the young Orlando parted from you 
He left a promise to return again 
Within an hour, and pacing through the forest, 
Chewing the food of sweet and bitter fancy, 100 

Lo, what befel ! he threw his eye aside, 
And mark what objc6l did present itself: 
Under an oak, whose boughs were moss'd with age 
And high top bald with dry antiquity, 

A wretched ragged man, o'ergrown with hair, 105 

Lay sleeping on his back: about his neck 
A green and gilded snake had wreathed itself, 
Who with her head nimble in threats approach'd 
The opening of his mouth ; but suddenly, 

79. brings] F,. briug Fj F3 F4. 93. this\ his Warburtoiu 

85. and\ but Lettsom conj. 96. haftdkercher\ handkertkUf 

86. ripe sistcr\ right forester Lett- Rowe. 

som conj . 99. an hour] two hours Hanmer. 

thc\ F,. but the F^ F3 F4. 100. food^ cud Staunton. 

88. owner] (Tivners C2L[ic\\ con], 103. ^>&] Pope. oldoakeYi. 
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Seeing Orlando, it unlinked itself, no 

And with indented glides did slip away 

Into a bush : under which bush's shade 

A lioness, with udders all drawn dry. 

Lay couching, head on ground, with catlike watch, 

When that the sleeping man should stir; for 'tis 115 

The royal disposition of that beast 

To prey on nothing that doth seem as dead : 

This seen, Orlando did approach the man 

And found it was his brother, his elder brother. 

CcL O, I have heard him speak of that same brother; 120 
And he did render him the most unnatural 
That lived amongst men. 

OH. And well he might so do. 

For well I know he was unnatural. 

Ros. But, to Orlando: did he leave him there, 
Food to the suck'd and hungry lioness.^ 12.^ 

OIL Twice did he turn his back and purposed so ; 
But kindness, nobler ever than revenge. 
And nature, stronger than his just occasion. 
Made him give battle to the lioness, 

W^o quickly fell before him: in which hurtling 130 

From miserable slumber I awaked. 

Cel. Are you his brother.^ 

Ros, Was't you he rescued.'* 

Cd, Was't you that did so oft contrive to kill him.^ 

OH, 'Twas I ; but 'tis not I : I do not shame 
To tell you what I was, since my conversion 135 

So sweetly tastes, being the thing I am. 

Ros, But, for the bloody napkin } 

OH, By and by. 

When from the first to last betwixt us two 
Tears our recountments had most kindly bathed, 
As how I came into that desert place ; 1 40 

III. which\Y^, 7vhose \\V lY ^. 140. As h<nv\ As^ how '^tt.i^. Af- 

12a. amongst^ *mongst Rowc ter this line Capell supposes two lines 

(ed. a). to be lost, e. g. JI(rw^ in that habit ; 

131. IVasU yoii he rescued\ IVasU lohat my state^ what his ; And whose 

...rescind ¥(. IVas it... rescued War- the service he was now ntgag^d in, 

burton. 
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In brief, he led me to the gentle Duke, 

Who gave me fresh array and entertainment. 

Committing me unto my brother's love; 

Who led me instantly unto his cave, 

There stripp'd himself, and here upon his arm i 

The lioness had torn some flesh away. 

Which all this while had bled ; and now he fainted 

And cried, in fainting, upon Rosalind. 

Brief, I recover'd him, bound up his wound ; 

And, after some small space, being strong at heart, i 

He sent me hither, stranger as I am. 

To tell this story, that you might excuse 

His broken promise, and to give this napkin, 

Dyed in his blood, unto the shepherd youth 

That he in sport doth call his Rosalind. {Rosalind swoons. \\ 

Cel, Why, how now, Ganymede! sweet Ganymede! 

OIL Many will swoon when they do look on blood. 

Cel. There is more in it. Cousin Ganymede! 

OIL Look, he recovers. 

Ros. I would I were at home. 

Cel We'll lead you thither. u 

I pray you, will you take him by the arm } 

OIL Be of good cheer, youth : you a man ! you lack 
a man's heart. 

Ros, I do so, I confess it. Ah, sirrah, a body would 
think this was well counterfeited! I pray you, tell your i( 
brother how well I counterfeited. Heigh-ho ! 

OIL This was not counterfeit: there is too great testi- 
mony in your complexion that it was a passion of earnest. 

Ros. Counterfeit, I assure you. 

OIL Well then, take a good heart and counterfeit to i; 
be a man. 

141. /w]F,F3F4. /F,. Ganimed. Vi {cosin F4). Cousin— 

154. his\Y^Y{^^ thisY^. Ganymfd ! }o\mson, 

155- [R. swoons.] om. Ff. i6o. /would] WottldVo^e, 

158. There is more in it] F.F^. 164. sirrah] sirra Ff. sir Pope. 

There is no more in it F3 F4. There See note (xi). 

is no more in 't ?ope. 168. a passion] F^. passion Y^T^ 

Cottsin Ganymede!] Cosen F4. 
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Ros, So I do : but, i'faith, I should have been a woman 
by right. 

Cel. Come, you look paler and paler: pray you, draw- 
homewards. Good sir, go with us. '^5 

OIL That will I, for I must bear answer back 
How you excuse my brother, Rosalind. 

Ros. I shall devise something: but, I pray you, com- 
mend my counterfeiting to him. Will you go } [Exeunt 



ACT V. 

Scene I. The forest. 

Enter Touchstone and Audrey. 

Touch. We shall find a time, Audrey; patience, gen- 
tle Audrey. 

Aud. Faith, the priest was good enough, for all the old 
gentleman's saying. 

Touch, A most wicked Sir Oliver, Audrey, a most vile 5 
Martext. But, Audrey, there is a youth here in the forest 
lays claim to you. 

Aud, Ay, I know who 'tis: he hath no interest in me 
in the world: here comes the man you mean. 

Touch. It is meat and drink to me to see a clown: by 10 
my troth, we that have good wits have much to answer for ; 
we shall be flouting; we cannot hold. 

Enter William. 

Will. Good even, Audrey. 
Aud, God ye good even, William. 

Will And good even to you, sir. 15 

Touch, Good even, gentle friend. Cover thy head, cover 
thy head ; nay, prithee, be covered. How old are you, friend } 
Will Five and twenty, sir. 
Touch. A ripe age. Is thy name William.^ 
Will William, sir. 20 
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Touch, A fair name. Wast born i' the forest here? 

Will. Ay, sir, I thank God. 

Touch. * Thank God;' a good answer. Art rich? 

IF/7/. Faith, sir, so so. 

Touch. 'So so' is good, very good, very excellent good; 
and yet it is not ; it is but so so. Art thou wise? 

Will. Ay, sir, I have a pretty wit. 

Touch. Why, thou sayest well. I do now remember a 
saying, ' The fool doth think he is wise, but the wise man 
knows himself to be a fool.' The heathen philosopher, when 
he had a desire to eat a grape, would open his lips when he 
put it into his mouth; meaning thereby that grapes were 
made to eat and lips to open. You do love this maid? 

Will I do, sir. 

Touch. Give me your hand. Art thou learned? 

Will No, sir. 

Touch. Then learn this of me: to have, is to have; for 
it is a figure in rhetoric that drink, being poured out of a 
cup into a glass, by filling the one doth empty the other; 
for all your writers do consent that ipse is he: now, you are 
not ipse, for I am he. 

Will Which he, sir? 

Touch. He, sir, that must marry this woman. There- 
fore, you clown, abandon, — which is in the vulgar leave, — 
the society, — which in the boorish is company, — of this 
female, — which in the common is woman; which together 
is, abandon the society of this female, or, clown, thou 
perishest ; or, to thy better understanding, diest ; or, to wit, 
I kill thee, make thee away, translate thy life into death, 
thy liberty into bondage: I will deal in poison with thee, 
or in bastinado, or in steel ; I will bandy with thee in fac- 
tion; I will o'er-run thee with policy; I will kill thee a hun- 
dred and fifty ways: therefore tremble, and depart. 

Aud. Do, good William. 

Will. God rest you merry, sir. [£xtt. 



29. tf'/><f mafi] lijisf'man Ff. See 48. or, to wi/] to wit Steevens 

note (III). (Farmer conj.). 

34. 5ir\sit\\. 52. poIic)^Y^Y-{^^. police V^. 
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Enter CORIN. 

Cor, Our master and mistress seeks you ; come, away, 
away! 

Touch. Trip, Audrey! trip, Audrey! I attend, I at- 
tend. {Exeunt, 



Scene II. The forest. 



Enter Orlando and Oliver. 

Orl, Is't possible that on so little acquaintance you 
should like her.^ that but seeing you should love her.^ 
and loving woo.^ and, wooing, she should grant .^ and will 
you persever to enjoy her.^ 

OH, Neither call the giddiness of it in question, the 
poverty of her, the small acquaintance, my sudden wooing, 
nor her sudden consenting; but say with me, I love Aliena; 
say with her that she loves me; consent with both that we 
may enjoy each other: it shall be to your good; for my 
father's house and all the revenue that was old Sir Rowland's 
will I estate upon you, and here live and die a shepherd. 

^ Orl. You have my consent. Let your wedding be to- 
morrow: thither will I invite the Duke and all's contented 
followers. Go you and prepare Aliena ; for look you, here 
comes my Rosalind. 



10 



15 



Enter ROSALIND. 



Ros. God save you, brother. 

OH. And you, fair sister. \Exit. 

Ros. O, my dear Orlando, how it grieves me to see 
thee wear thy heart in a scarf! 



56. 5eeks\ F3F4. scekes FjE^. seek 
Rowe. 

4. persei>er\ F, F^. persnere F3F4. 

7. nor her\ Rowe. fwr Ff. 

12—15. Printed as five lines end- 
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Johnson conj. 
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Orl It is my arm. 

Ros. I thought thy heart had been wounded with the 
claws of a lion. 

OrL Wounded it is, but with the eyes of a lady. 

Ros, Did your brother tell you how I counterfeited to 
swoon when he showed me your handkercher.^ 

OrL Ay, and greater wonders than that. 

Ros, O, I know where you are: nay, 'tis true; there 
was never any thing so sudden but the fight of two rams, 
and Caesar's thrasonical brag of * I came, saw, and over- 
came:' for your brother and my sister no sooner met but 
they looked ; no sooner looked but they loved ; no sooner 
loved but they sighed; no sooner sighed but they asked 
one another the reason; no sooner knew the reason but 
they sought the remedy: and in these degrees have they 
made a pair of stairs to marriage which they will climb in- 
continent, or else be incontinent before marriage: they are 
in the very wrath of love and they will together; clubs 
cannot part them. 

Orl, They shall be married to-morrow, and I will bid 
the Duke to the nuptial. But, O, how bitter a thing it is 
to look into happiness through another man's eyes! By so 
much the more shall I to-morrow be at the height of heart- 
heaviness, by how much I shall think my brother happy in 
having what he wishes for. 

Ros. Why then, to-morrow I cannot serve your turn 
for Rosalind.? 

OrL I can live no longer by thinking. 

Ros, I will weary you then no longer with idle talking. 
Know of me then, for now I speak to some purpose, that 
I know you are a gentleman of good conceit : I speak not 
this that you should bear a good opinion of my knowledge, 
insomuch I say I know you are; neither do I labour for a 
greater esteem than may in some little measure draw a be- 
lief from you, to do yourself good and not to grace me. 
Believe then, if you please, that I can do strange things: I 

25. s-dHwiilsouHd V ^ ^\. r.vonnd 28. Mhl\sh-ht\\. 

1'4' 29. iK'cycamc\oz'crcomeV ^, 

ha ndk€rchcr\ handkerchief Y ^, 52. I sa)^{I say) Ff. 
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have, since I was three year old, conversed with a magician, 
most profound in his art and yet not damnable. If you do 
lov^e Rosalind so near the heart as your gesture cries it out, 
when your brother marries Alicna, shall you marry her: I 
know into what straits of fortune she is driven; and it is 60 
not impossible to me, if it appear not inconvenient to you, 
to set her before your eyes to-morrow human as she is and 
without any danger. 

Ori. Speakcst thou in sober meanings.^ 

Ros. By my life, I do; which I tender dearly, though 6^ 
I say I am a magician. Therefore, put you in your best 
array; bid your friends; for if you will be married to-mor- 
row, you shall; and to Rosalind, if you will. 

Efift-r SiLVius a>id Phebe. 

Look, here comes a lover of mine and a lover of hers. 

P/ie. Youth, you have done me much ungentleness, 70 

To show the letter that I writ to you. 

Ros. I care not if I have: it is my study 
To seem despiteful and ungentle to you: 
You are there followed by a faithful shepherd ; 
Look upon him, love him; he worships you. 75 

P/ic. Good shepherd, tell this youth what 'tis to love. 

Sil. It is to be all made of sighs and tears; 
And so am I for Phebe. 

P/ic. And I for Ganymede. 

Orl. And I for Rosalind. 80 

Ros. And I for no woman. 

Sii, It is to be all made of faith and service; 
And so am I for Phebe. 

P/u\ And I for Ganymede. 

Orl. And I for Rosalind. 85 

Ros. And I for no woman. ^ 

56. }'car\¥y ycareVj^Yy. years 69. Scene hi. Pope.. 

F4. 75.. Look...yon^ Look on him, love 
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Sil It is to be all made of fantasy. 
All made of passion, and all made of wishes ; 
All adoration, duty, and observance. 
All humbleness, all patience, and impatience. 
All purity, all trial, all observance ; 
And so am I for Phebe. 

PAe, And so am I for Ganymede. 

Or/. And so am I for Rosalind. 

Ros. And so am I for no woman. 

P/ie, If this be so, why blame you me to love you ? 

St/., If this be so, why blame you me to love you? 

Or/ If this be so, why blame you me to love you f 

Ros. Who do you speak to, * Why blame you me to 
love you.?' 

Or/ To her that is not here, nor doth not hear. 

Ros, Pray you, no more of this ; 'tis like the howling 
of Irish wolves against the moon. [To Si/.] I will help you, 
if I can: [To P/ie.] I would love you, if I could. To-mor- 
row meet me all together. [To PAe.] I will marry you, if 
ever I marry woman, and TU be married to-morrow: [To 
Or/."] I will satisfy you, if ever I satisfied man, and you 
shall be married to-morrow: [To Si/.] I will content you, 
if what pleases you contents you, and you shall be married 
to-morrow. [To Or/.] As you love Rosalind, meet: [To 
Si/] as you love Phebe, meet: and as I love no woman, 
I'll meet. So, fare you well: I have left you commands. 

Si/ I'll not fail, if I live. 

P/te. Nor I. 

Or/ Nor I. [Exeunt. 



89. observance] T^{F^ obserbance om. Ff. 
Fj,. obedience Dyce (Collier MS.). 104, 105. To Phe.] Pope. om. Ff. 

91. observance] Ff. obeisance Rit- 105. all together] F4. altogether 

son conj. obedience Malone conj. per- FjF^Fj, 

severance Yi^^ihzoviy endurance Yizx- 106, no. To Orl.] Pope. om. Ff. 
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Whom... to Singer. Reed. 

103, 108, no. To Sil.] Pope. 
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Scene III. The forest. 



Enter TOUCHSTONE and AUDREY. 



X 



Touch. To-morrow is the joyful day, Audrey; to-mor- 
row will we be married. 

And. I do desire it with all my heart; and I hope it is 
no dishonest desire to desire to be a woman of the world. 
Here come two of the banished Duke's pages. 5 

Enter two Pages. 

First Page. Well met, honest gentleman. 

Touch. By my troth, well met. Come, sit, sit, and a song. 

Sec. Page. We are for you : sit i' the middle. 

First Page. Shall we clap into't roundly, without 
hawking or spitting or saying we are hoarse, which are 10 
the only prologues to a bad voice.'* 

Sec. Page. I*' faith, i 'faith; and both in a tune, like two 
gipsies on a horse. 

Song. 

It was a lover and his lass. 

With a hey, and a ho, and a hey nonino, l e 

That o'er the green corn-field did pass 

In the spring time, the only pretty ring time, 
When birds do sing, hey ding a ding, ding : 
Sweet lovers love the spring. 

Between the acres of the rye, 20 

With a hey, and a ho, and a hey nonino. 
These pretty country folks would lie, 

In spring time, &c. 

Scene hi.] Scene iv. Pope. M<r only... rank Johnson (ed. i). the 

I r. the on/}'] only the Capell conj. pretty ring Steevens conj. the only... 
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This carol they began that hour, 

With a hey, and a ho, and a hey noninOy 

How that a life was but a flower 
In spring time, &c. 

And therefore take the present time. 

With a hey, and a ho, and a hey nonino ; 

For love is crowned with the prime 
In spring time, &c. 

Touch, Truly, young gentlemen, though there was no 
great matter in the ditty, yet the note was very untuneable. 

First Page, You are deceived, sir: we kept time, we 
lost not our time. 

Touch, By my troth, yes ; I count it but time lost to 
hear such a foolish song. God buy you; and God mend 
your voices! Come, Audrey. {Exeunt, 



Scene IV. The forest. 

Enter Duke senior, Amiens, Jaques, Orlando, Oliver, and Celia. 

Duke S, Dost thou believe, Orlando, that the boy 
Can do all this that he hath promised.^ 

Orl, I sometimes do believe, and sometimes do not; 
As those that fear they hope, and know they fear. 

a 4. This\ F, Fj, and Edin. MS. 4. thatfcar\ that think Hanmer. 

JheY-^Y^. fear they hopc'...thty Jl'ar\ fear 
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Enter Rosalind, Silvius, and V\\v.\sv.. 

Ros. Patience once more, whiles our compaft is urged : 5 

You say, if I brini^ in your Rosalind, 
You will bestow her on Orlando here? 

Duke S. That would I, had 1 kingdoms to give with her. 

Ros, And >'ou say, you will have her, when I bring her? 

Orl. That would I, were I of all kingdoms king. lo 

Ros. You say, you'll marry me, if I be willing? 

riu\ That will I, should I die the hour after. 

Ros. But if you do refuse to marry me. 
You'll give yourself to this most faithful shepherd? 

Plic. So is the bargain. i^ 

Ros. You say, that you'll have Phebe, if she will? 

SiL Though to have her and death were both one 
thing. 

Ros. I have promised to make all this matter even. 
Keep you your word, O Duke, to give your daughter; 
You yours, Orlando, to receive his daughter: 20 

Keep your word, Phebe, that }'ou'll marry mc. 
Or else refusing me, to wed this shepherd: 
Keep your word, Silvius, that you'll marry her, 
If she refuse me: and from hence I go, 

To make these doubts all even. 25 

\Excu)it Rosalind and Ctiia. 

Duke S. I do remember in this shepherd boy 
Some lively touches of my daughter's favour. 

Orl. My lord, the first time that I ever saw him 
Methought he was a brother to your daughter: 
But, my good lord, this boy is forest-born, 30 

And hath been tutor'd in the rudiments 
Of many desperate studies by his uncle. 
Whom he reports to be a great magician. 
Obscured in the circle of this forest. 

5. //r-tv/] //t'<//v/ Collier MS. [Exeunt R. aiul C.j Exit Ros. 

31. j(V^/] Pope, you your Vi. and Cciia. if. 
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EnUr Touchstone and Audrey. 

yaq. There is, sure, another flood toward, and these 
couples are coming to the ark. Here comes a pair of very 
strange beasts, which in all tongues are called fools. 

Touch, Salutation and greeting to you all! 

Jaq, Good my lord, bid him welcome: this is the mot- 
ley-minded gentleman that I have so often met in the 
forest: he hath been a courtier, he swears. 

Touch, If any man doubt that, let him put me to my 
purgation. I have trod a measure; I have flattered a lady; 
I have been politic with my friend, smooth with mine 
enemy ; I have undone three tailors ; I have had four quar- 
rels, and like to have fought one. 

Jaq, And how was that ta'en up.? 

Touch, Faith, we met, and found the quarrel was upon 
the seventh cause. 

Jaq, How seventh cause.? Good my lord, like this 
fellow. 

Duke S, I like him ver^' well. 

Touch. God 'ild you, sir; I desire you of the like. I 
press in here, sir, amongst the rest of the country copulatives, 
to swear and to forswear; according as marriage binds and 
blood breaks: a poor virgin, sir, an ill-favoured thing, sir, 
but mine own ; a poor humour of mine, sir, to take that that 
no man else will : rich honesty dwells like a miser, sir, in a 
poor house; as your pearl in your foul oyster. 

Duke S, By my faith, he is very swift and sententious. 

Touch, According to the fool's bolt, sir, and such dul- 
cet diseases. 

Enter T. and A.] Enter Clowne and break Warburton. 

Audrey. Ff (after line 33). 61. fooPs] F4. fooUs F, F3. /olts 

35. Scene vi. Pope. F^. 
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mer (Warburton). 61,62. Tovich. According.. .diseases,] 
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50. seventh] F, F,. the seventh F3 ...diseases— S. Walker conj. 
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55» 5^' hinds... breaks] bids... bids Anon. conj. 
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Jaq, But, for the seventh cause; how did you find the 
quarrel on the seventh cause ? 

Touch. Upon a lie seven times removed: — bear your 65 
body more seeming' Audrey: — as thus, sir. I did dislike 
the cut of a certain courtier's beard: he sent me word, if I 
said his beard was not cut well, he was in the mind it was: 
this is called the Retort Courteous. If I sent him word 
again 'it was not well cut,' he would send me word, he cut 70 
it to please himself: this is called the Quip Modest. If 
again Mt was not well cut,' he disabled my judgement: this 
is called the Reply Churlish. If again *it was not well cut/ 
he would answer, I spake not true: this is called the Re- 
proof Valiant. If again * it was not well cut,' he would say, 75 
I lie: this is called the Countercheck Quarrelsome: and so 
to the Lie Circumstantial and the Lie Dire6l. 

Jaq. And how oft did you say his beard was not well 

Touch. I durst go no further than the Lie Circumstan- 80 
tial, nor he durst not give me the Lie Dire6l; and so we 
measured swords and parted. 

Jaq. Can you nominate in order now the degrees of 
the lie.^ 

Touch. O sir, we quarrel in print, by the book; as you 85 
have books for good manners: I will name you the degrees. 
The first, the Retort Courteous; the second, the Quip Mo- 
dest; the third, the Reply Churlish; the fourth, the Re- 
proof V^aliant; the fifth, the Countercheck Quarrelsome; 
the sixth, the Lie with Circumstance; the seventh, the Lie po 
Dire6l. All these you may avoid but the Lie Dire6l ; and 
you may avoid that too, with an If I knew when seven 
justices could not take up a quarrel, but when the parties 
were met themselves, one of them thought but of an If, as, 
* If you said so, then I said so;' and they shook hands and 95 
swore brothers. Your If is the only peace-maker; much 
virtue in If 



76. ///V] //vVCapell. 93. takt uf\ makr up De Quincey 

76, 77. so to thr\ Fj F3 F4. so ro M.S. 
K,. so the Rowc. 
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Jaq. Is not this a rare fellow, my lord ? he's as good at 
any thing and yet a fool. 

Duke S, He uses his folly like a stalking-horse and 
under the presentation of that he shoots his wit. 



Enter Hymen, Rosalind, and Celia. 
Stiil Music, 
Hym, Then is there mirth in heaven, 
When earthly things made even 

Atone together. 
Good Duke, receive thy daughter: 
Hymen from heaven brought her, 

Yea, brought her hither. 
That thou mightst join her hand with his 
Whose heart within his bosom is. 
Ros, To you I give myself, for I am yours. 
To you I give myself, for I am yours. 

Duke S, If there be truth in sight, you are my daughter. 
OrL If there be truth in sight, you are my Rosalind. 
Phe, If sight and shape be true, 
Why then, my love adieu ! 

Ros. I'll have no father, if you be not he: 
I'll have no husband, if you be not he: 
Nor ne'er wed woman, if you be not she. 
Hym, Peace, ho! I bar confusion: 
'Tis I must make conclusion 

Of these most strange events: 
Here's eight that must take hands 
To join in Hymen's bands, 

If truth holds true contents. 
You and you no cross shall part: 
You and you are heart in heart: 
You to his love must accord, 
Or have a woman to your lord : 

//// bosom'\ her bosom M alone. 
Slight] shape Johnson conj. 
115. Printed as one line in Ff. 



./>. 


as\ om. Rowe. 




109. 


104. 


Atouc\ Attone Ff. 




i»3. 


108. 


her h'.inJ\ F3 F4. 


his hand 


114, 


F.F,. 
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You and you are sure together, 

As the winter to foul weather. 130 

Whiles a wedlock-hymn we sing, 

Feed yourselves with questioning; 

That reason wonder may diminish, 

How thus we met, and these things finish. 

Song. 
Wedding is great Juno's crown : i ^c- 

O blessed bond of board and bed ! 
'Tis Hymen peoples every town; 

High wedlock then be honoured : 
Honour, high honour and renown, 
To Hymen, god of cver>' town ! 140 

D//h^ S. O my dear niece, welcome thou art to me! 
Even daughter, welcome, in no less degree. 

P/ic. I will not eat my word, now thou art mine; 
Thy faith my fancy to thee doth combine. 

E;i/t:r JAQUES DE BoYS. 

^(7^. dc B. Let me have audience for a word or two: 145 
I am the second son of old Sir Rowland, 
That bring these tidings to this fair assembly. 
Duke Frederick, hearing how that every day 
Men of great worth resorted to this forest, 

Address'd a mighty power; which were on foot, 150 

In his own conduct, purposely to take 
His brother here and put him to the sword: 
And to the skirts of this wild wood he came; 
Where meeting with an old religious man, 

After some question with him, was converted 155 

Both from his enterprise and from the world; 
His crown beqreathing to his banish'd brother. 
And all their lands restored to them again 
That were with him exiled. This to be true, 

134. these things] thus ti/r Collier -H'cltomeThcoXmAd. 
MS. »44- 1-^iiter Jaques dc Boys.] Rowc. 

140. of] in Collier MS. Enter Second Brother. Ff. 

141. (idiight:r, 7c>c/(0f;te,] F4. 158. //.'/;/] Rowe. Aim YL 
daughter li^ekovic, F,F2F3. da tighter- 
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I do engage my life. 

Duke S, Welcome, young man ; 

Thou offer St fairly to thy brothers' wedding: 
To one his lands withheld; and to the other 
A land itself at large, a potent dukedom. 
First, in this forest let us do those ends 
That here were well begun and well begot : 
And after, every of this happy number, 
That have endured shrewd days and nights with us. 
Shall share the good of our returned fortune, 
According to the measure of their states. 
Meantime, forget this new-fallen dignity. 
And fall into our rustic revelry. • 
Play, music! And you, brides and bridegrooms all. 
With measure heap d in joy, to the measures fall. 

Jaq, Sir, by your patience. If I heard you rightly. 
The Duke hath put on a religious life 
And thrown into negleft the pompous court .^ 

Jaq. de B, He hath. 

Jaq. To him will I : out of these convertites 
There is much matter to be heard and learned. 
\To Duke 5.] You to your former honour I bequeath; 
Your patience and your virtue well deserves it : 
\To Orl?[ You to a love, that your true faith doth merit: 
\To Oli^ You to your land, and love, and great allies: 
[To Sili] You to a long and well-deserved bed: 
[To Touchy And you to wrangling; for thy loving voyage i 
Is but for two months viftuall'd. So, to your pleasures: 
I am for other than for dancing measures. 
V Duke S. Stay, Jaques, stay. 

Jaq. To see no pastime I: what you would have 
I '11 stay to know at your abandoned cave. [Exit \ 

Duke S. Proceed, proceed : we will begin these rites, 
As we do trust they'll end, in true delights. [A dance. 

i6i, brothers'] Capell. brothers ipr. w^ av7/] F2F3F4. «w7 F.. 

F,F,F3. brothet'sY^ brotAers.Kttd. igi. As] Am/ Reed. 

169. staffs] 'states Collier. trust they'll end, in] Pope 

180, 182, 183, 184, 185. Stage di- trust, they' I end in Ff. 
re<51ions not in Ff. [A dance.] Capell. Exit F,. 

iSi. deserves] descri'e Vo^. om. F, F3 F4. 
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EPILOGUE. 

Ros. It is not the fashion to see the lady the epilogue ; 
but it is no more unhandsome than to see the lord the pro- 
logue. If it be true that good wine needs no bush, 'tis true 
that a good play needs no epilogue: yet to good wine they 
do use good bushes; and good plays prove the better by 5 
the help of good epilogues. What a case am I in then, 
that am neither a good epilogue, nor cannot insinuate with 
you in the behalf of a good play! I am not furnished like 
a beggar, therefore to beg will not become me: my way is 
to conjure you; and I'll begin with the women. I charge 10 
you, O women, for the lovx" you bear to men, to like as 
much of this play as please you: and I charge you, O men, 
for the love you bear to women, — as I perceive by your 
simpering, none of you hates them, — that between you and 
the women the play may please. If Lwere a woman I 15 
would kiss as many of you as had beards that pleased me, 
complexions that liked me and breaths that I defied not: 
and, I am sure, as many as have good beards or good 
faces or sweet breaths will, for my kind offer, when I make 
curtsy, bid me farewell \Exetint ao 

Epilogue.] Warburton. Seymour and /] aud so I Steevens 

suppofies what follows to be spurious. (Farmer conj.). 

6. M/-//] ///^' Kenrick conj. 14. hates] hate Vo^q, 

7. cannot] can Pope. them] them) to like as much as 
12. p/ease you] F J F ^. //eases you //eases them Hanmer {WsLTburion). 

F3 F4. //eases them Hanmer (War- 20. [Exeunt.] F, F3 F4. [Exit, 

burton), //case t/iem Steevens. F,, 



NOTES. 



Note I. 

Le Beau is so called in F, on his first entrance, afterwards always 
* Le Beu/ 

The banished Duke is called Duke Senior in the stage diredlions. 

Rosalind is spelt indifferently thus and * Rosaline/ 

Rowe, in his second edition, besides * Touchstone' and 'William,' 
introduced among the Dramatis Personam *A clown in love with Au- 
drey.' He was followed by Pope, Theobald, Hanmer, and Warburton. 
Johnson struck it out. 



Note II. 

I. I. 46. The corre<flion revenues for reverence has been made in 
MS. by some unknown hand in Capell's copy of the third Folio. The 
writing somewhat resembles Warburton* s. 



Note III. 

I. 2. 79. There can be no doubt that the words 'wise men' here 
printed as two, in obedience to modern usage, were frequently in 
Shakespeare's time written and pronounced as one word, with the 
accent on the first syllable, as 'madman' is still. See Sidney Walker's 
Criticisms y VoL 1 1, p. 139. 



Note IV. 

I. 2. 147, 149. It does not seem necessary to make any change in 
the text here. Perhaps Shakespeare wrote the prose parts of the play 
hastily, or it may be that Orlando, who is summoned by Celia, but 
whose thoughts are fixed upon Rosalind, is made to say * them,' not 
'her,' designedly. 



NOTES. 



Note V. 

I. 2. i8i. Before we were aware of Mason's conjecflure, it occurred 
to us that the sentence would run better thus : * An you mean to mock 
me after, you should not have mocked me before.' * And/ for * an,' is 
a more probable reading than 'if,' as it may have been omitted by the 
printer, who mistook it for part of the stage direction — 'Orl. and' for 
* Orland.' We have since discovered that Theobald proposed * An.' 



Note VI. 

I. 3. 92. See a discussion as to the proper puncluation and mean- 
ing of the words 'No, hath not.-^' in Xo/ts and (2iiirit's^ isl Ser. Vol. vil. 
p. 520, and in Mr Singer's note on this passage. It may be doubted 
whether the passages quoted by Mr Grant White are apposite to this, 
where there is a double negative. 



Note VII. 

III. 2. 317. In the fourth Folio, and in Rowe's two editions, the 
word 'kindled' happens to be in two lines, and therefore divided by a 
hyphen. Pope, misled by this, printed it in his first edition as a com- 
pound, 'kind-led,' interpreting it probably with reference to the gre- 
garious habits of the animal in question. 

Note VIII. 
III. 3. 80 — 83. Johnson proposes to arrange these lines as follows: 
Clo.... Come, sweet Audrey ; we must be married, or we must live in 

bawdry. 
Jaq. Go thou with me, and let me counsel thee. {Tluy ivhispcr, 

Clo, Farewell, iS:c. 

Note IX. 

III. 4. 38. As the word 'puisny' is here used not in the modern 
sense of * diminutive,' but in the now obsolete sense of * inferior, 
unskilled,' we think it better to retain the spelling of the Folios. 



Note X. 

IV. 2. 12. The words 'Then sing him home, the rest shall bearc 
this burthen' are printed in the Folios as part of the song. Rowo 
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and Pope made no change. Theobald first gave ' the rest shall bear 
this burthen' as a stage direiflion. Mr Knight, Mr CoUier, Mr Grant 
White and Mr Dycc take the whole to be a stage direflion, Mr Grant 

White reading * TAey sing him home,' for * TAen ' Mr Halliwell 

prints *Then sing him home, the rest shall bear — This burthen.' Mr 
Knight gives in a note the music written for this song by Hilton, and 
published in 1652. In Hilton's setting, the words 'Then sing him 
home, &c.' are left out, but that, as Mr Knight implies, is not conclu- 
sive as to the original song. 

Capell's arrangement is as follows : 

1 V. Uyia/ dcirrf 

2 V. His 7i/ear, 

I V. T/t^n /lOM^, 

BOTH. 

TaJte dor/t, 

1 V. Thy wore //. 

2 V. And dore it, 

CHO. 
The horn scorn. 



Note XI. 

IV. 3. 164. Malone wrongly attributes the reading * Sir' for 'Sirra' 
to the second Folio. 



Note XII. 

V. 3. 17. The Edinburgh MS. mentioned in our footnotes is one 
in the Advocates' Library (fol. 18), and the song has been reprinted 
from it in Chappell's Colledion of National English Airs, ed. 1840, 
p. 130. 



ADDENDA. 

Love's Labour *s Lost, I v. i. 92. Jilottarcho] tfiammuccio Hanmer. 

A Midsummer-Night^s Dream, I v. i. 205. a patched] Ff. patcht a Qq. 
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